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THE RULING CLASS 


Mondale and the Democratic powers that be 





by Michael Segal 





There are a lot of new things we need to do, and we 


are full of new ideas. 
— Walter F. Mondale 


he former vice-president made the pro- 
nouncement at last year’s state Democratic 


Party Issues Convention, in Springfield. As 
the frontrunner even then for the right to challenge 
Ronald Reagan this November, Mondale sought to 
bury the accusation, born of the Democrats’ 1980 
defeat, that they were the party of the past, that 


they were stale of ideas, that they were taxers and. 


spenders, that they were impotent abroad. Losers 
in every way. 

But with the exceptions of obligatory nods to 
women’s and civil rights, affirmative action, the 
nuclear freeze, a reduction of the federal deficit, 
and a few other risk-free campaign positions, of all 
the issues he’s discussed Mondale has got the most 





publicity for his about-face on trade policy. 

Once a free-trader, Walter Mondale today 
speaks for protectionism and domestic-content 
legislation, the requirement that foreign manufac- 
turers make at least part of their products in the 
United States. 

Hardly the ‘new issues” needed to propel the 
out party back to control of the national apparatus. 

But even would-be presidents sometimes must 
stand naked. And behind the mistake-proof, best- 
ever-assembled operation that is the Mondale 
campaign stands a man enslaved. His position as 
the candidate of the old guard does not encourage 
Walter Mondale to speak to the “new things we 
need to do.” 

* *” baal 

Unbeknownst to most, the rules of the Dem- 
ocratic Party's presidential-nomination system 
Continued on page 14 
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by Michael Rezendes 





HNOM PENH — It ‘takes 
P::::: 45 minutes to fly here 

from Ho Chi Minh City. You 
can take an Air Vietnam flight, or 
take your chances with the DC-3, a 
two-prop job run by the Inter- 
national Red Cross on Thursdays. 
Five planes a week. That's it. The 
Vietnamese and their proxies in 
the capital of Kampuchea make it 
hard to get here. Maybe that’s 
understandable, given what 
they've experienced in dealing 
with the West. 

As you fly over the border, the 
first impression comes from the 
bomb craters. You don’t see them 
right away. You stare. down at a 
lush, cultivated landscape rolling 
away beneath you. And then -you 
notice that the land itself has been 
wounded. You see that the green is 
pocked with round, yellow ble- 
mishes. The scars of war. 

The craters are an unforgettable 
reminder that American firepower 
was here — that once this place 
was important enough to us to 
become a target for more than half 
a million tons of bombs. But that 
was more than a decade ago, and 
many Americans have stopped 
thinking about the suffering and 
vulnerable land known to most 
people as Cambodia. For some, 
forgetfulness grows out of the 
injured national pride that came 
with the failure of United States 
policy in Indochina. For others it’s 
guilt, or simple inattention to the 
other side of the world. But for 10 
years, the Kampuchean people 
have had to live with the history 
unleashed by the American bomb- 
ing. 

I came to Kampuchea to meet 
these people. I’d already encoun- 
tered many Kampuchean refugees 
Continued on page 6 
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EDITED BY JOSH KORNBLUTH 


TROOPER’S LAMENT 


Aspersions continue to be cast on the integrity of 
state Attorney General Francis X. Bellotti and his closest 
associates. The most recent set of accusations against 
Bellotti and his office comes from an unlikely source: 
Trooper magazine, the publication of the State Police 
Association of Massachusetts. 

The working relationship between prosecutors and 
state troopers ought to be a symbiotic one. But among 
troopers, for reasons that are detailed in part in the 
February issue of Trooper, Bellotti is a dirty word. 
Running under the headline “The incredible ordeal of 
John MacLean,” the lead article, by Trooper Thomas 
Neff, sets forth the complaints and story of Trooper 
MacLean. MacLean was assigned to Bellotti’s office in 
june, 1982, around the time the office arrested state 
Revenue Department tax collector Stanley Barczak in the 
process of taking a bribe. According to various news 
reports, Barczak agreed to cooperate with the AG, who 
wanted to investigate the workings of the Revenue 
Department. In return, Bellotti promised that he would 
make a no-jail recommendation at Barczak’s sentencing 
(which the AG has yet to schedule). 

Trooper MacLean ought to know a good deal about 
Barezak’s business with Bellotti’s office. And if 
Maclean's story is accurate, a lot more people ought to 
wonder at the motives and the methods Bellotti and his 
chief aides employed in the summer of ‘82, during 
Governor Ed King’s re-election campaign. MacLean, 
Trooper reports, was believed by prosecutors Stephen 
Delinsky and Fred Riley to be connected to King. 
MacLean, who has filed suit against the AG's office, 
claims that while he was assigned to watch Barczak, 
Barczak was attempting to incriminate him. He also 
charges that Barczak was secretly recording telephone 
conversations with him, and on one occasion was 
wearing a body wire while trying to get the trooper to 
incriminate himself. MacLean says that once, as he was 
keeping an eve on Barczak near the waterfront, he 
realized that he was being watched by a number of 
people who, it turned out, were working for Bellotti. 

According to Trooper, it was Bellotti’s first assistant, 
Thomas Kiley, who authorized the wiring of Barczak. 
When the alleged scheme to entrap the trooper became 
known, Maclean’s state-police colleagues at the AG’s 
office were understandably furious. ‘On July 16th,” the 
article concludes, “troopers still assigned to the attorney 
general's office asked Assistant AG Delinsky to let them 
hear the tapes of MacLean’s phone conversations with 
Barezak, including Barczak’s phone call and the meeting 
at the Aquarium. Delinsky refused, saying that the tapes 
Were open to interpretation, but the troopers then asked 
to be allowed to interpret them. Delinsky again refused, 
saving that he would like to be candid with them. Then 
he asked that the information he was about to impart not 
leave the room 

Don't vou realize,’ Delinsky said, ‘that I'll be able to 
put King behind bars with this case?’ 

Then Trooper John McCabe asked a question of Peter 
Pasciucco, a civilian employee of the AG's office: ‘You 
heard the tapes, Peter. What’s on them? What do they 
have? 

Pasciucco, a part-time Canton police officer, part 
time investigator for the AG's office, and the man who 
had placed the wire on Barczak, simply said: ‘They have 
shit 

Trooper promises another installment in March. 


SEE DICK’S DIGS 


It was Richard Nixon's greatest landslide victory ever 


By an overwhelming 70 percent majority, tenants of a 
. Park Avenue co-op in Manhattan voted last week 
keept the former unindicted co-conspirator into their 
building. RN’s victory, however, was costly: his new 


apartment went tor $1.8 million 
lhe Nixons had been living in Saddle River, New 
and the commute to Manhattan was 
much torthem, according to tenants’-board chairman 
\rturo Peralta-Ramos. “Mrs. Nixon’s been ill,” he said 
and they wanted to be closer to their children” (both of 
whom live two blocks from the ex-president’s new 
They re very, very charming people,” Peralta 
Most tenants were really just concerned 


Jersey just too 


address) 
Ramos said 
about the security risks.” 

Most, perhaps, but not all: tenant Jacob Kaplan, a 92- 
vear-old liberal philanthropist, apparently had some 
serious reservations about Nixon's character. ‘He made 
some really derogatory remarks,” Peralta-Ramos said 

It took a while to calm him down 


MARBLEHEAD 
INCIDENT 


Late last week, Marblehead police obtained a warrant 
tor the arrest of a Boston man in what appears to have 
been a bizarre incident of anti-Semitism. Acting ona 
complaint from a 20-year-old Jewish man who said he’d 
been kidnapped, beaten to his knees, held at knifepoint, 
and forced to repeat anti-Jewish slogans, police raided 
the Marblehead apartment of Francis Lawrence Kelley 
Ir., 20, who was placed under arrest. (At the same time, 
two juveniles in Kelley's apartment were arrested for 
possession of a small amount of marijuana.) Police told 


the Lynn /tem that at Kelley’s arraignment they planned 
to file charges of kidnapping, armed robbery, and assault 
and battery. Seized at the apartment was a quantity of 
handwritten material described by police as being anti- 
Semitic in nature. 

According to the victim, whose name is being 
withheld for his protection, he went to Kelley's 
apartment with friends. After the friends left, Kelley — 
aided by the Boston suspect — robbed him of $2, beat 
and kicked him, held a knife to his throat, and made him 
repeat the anti-Semitic slogans. 

Police are looking for the Boston man. 


NO FREE SPEECH 


There are few givens in the world of political 
reporting, but among them are cold coffee, stale cigarette 
smoke, and endless free copies of the candidate's 
campaign speeches. Until recently, that is, when the 
Rainbow Coalition tried to do away with that last 
dubious perk. 

Texts usually are handed out by the bushelful, and 
they're useful if a) you missed the speech, b) you slept 
through the speech, or c) the candidate goofed up, and 
you wanted to compare what he said with what he 
meant to say. The first two reasons are why press 
secretaries cram texts into every available reportorial 
hand. But at a campaign appearance last month in 
Manchester, New Hampshire, Jesse Jackson campaign 
volunteers tried to break with tradition and sell reporters 
copies of Jackson's speech on acid rain. ‘We just 
considered the environment,” explained a campaign 
worker, with a nod to a parking lot full of expensive 
rent-a-cars. “We figured they could afford it.” 

Undoubtably they could — but could the Jackson 
campaign? When word of the enterprise reached 
Jackson's campaign headquarters in Washington, the 
upper echelon responded by properly chastising the 
protit-seeking staffers. That done, the Washington 
troops turned their attention to the press. ““You won't 
print any of this, will you?” one of them asked 
plaintively. Well you see, we just considered the 
environment... 


THE STUFFING OF 
THE PRESIDENT 


It was 20 years ago today . . . that one of the nation’s 
first direct-mail campaigns got under way in New 
Hampshire. And the architects of that campaign are 
credited with delivering Republican presidential 
aspirant Henry Cabot Lodge’s stunning upset over New 
York Governor Nelson Rockefeller and Arizona Senator 
Barry Goldwater. In the face of all those stuffed 
mailboxes, Rockefeller (who made 23 appearances in 
New Hampshire) and Goldwater (who made 19) were 
no match for Ambassador Lodge, who was 8000 miles 
away, in Saigon 

That direct mailing really changed the face of 
political campaigning,” says political consultant Michael 
Goldman, who is celebrating the 10th anniversary of his 
master’s thesis on the 1964 campaign. ‘We don’t have 
those things anymore — shocking upsets.” 

Well, maybe we don't, maybe we do. Suspicions are 
vrowing that former Vice-President Walter Mondale is 
not going to walk away with the 1984 New Hampshire 
primary. Speculation is that Mondale will capture no 
more than 37 percent of the vote (Goldman has his 
money on 35 percent), with Colorado Senator Gary Hart, 
the Reverend Jesse Jackson, and Ohio Senator John 
Glenn finishing second, third, and fourth. Upset 
potential is there, Goldman admits, especially if Hart 
and Jackson split 30-plus percent of the vote between 
them 


GIVING POINTS 


It isa widely held belief among Wall Street insiders 
that whenever an old American Football League 
team wins the Super Bowl (a contest that pits the AFC 
champ against its National Football Conference 
counterpart), the stock market responds by plummeting 
like the tail end of a Mark Moseley field goal. Football- 
haters and other rational folk dismiss this assertion as 
another bit of speculators’ superstition, but we’re not so 
sure. This vear, at least, the numbers have borne out the 
theory in a bearish way. 

@ Friday, January 20: the stock market closes at a 
robust 1254.61. 

@ Sunday, January 22: the Los Angeles Raiders — the 
quintessential, helmet-thumping old-line AFC squad — 
beat the NFC’s Washington Redskins by the most 
lopsided score in Super Bowl history, 38-9. 

@ Thursday, February 10 (the day of this writing): the 
market closes at an anemic 1152.74, having dropped 
more than 130 points in a month. 

Okay, call it a coincidence. But remember: that’s what 
they said about Watergate. 





(Thanks to Margaret Doris, Richard Gaines, Michael 
Gee, Michael Matza, and Benjamin Svetkey.) 




















BY DOUG SIMMONS 


the winter. They throw fits if someone parks in a 

“reserved” space. I’ve heard of an aerial-snapping 
(Fenway), a wiper-bending (Cleveland Circle), an egging 
(South End), and a slashing (North End, all four tires). 
Then there was that dispute on Beacon Hill that ended 
with a bumper-to-bumper yellow stripe getting painted 
down the center of a blue Subaru. 

All areas aren't this nasty, though. On apartment- 
lined streets, the intense demand compels the ruthlessly 
democratic first-come-first-park system. Some people 
just won't drive, which is great for taxi business. (Those 
who do risk driving sometimes flag my cab for a ride 
from their parking space back to their building.) At the 
other pole — West Roxbury, for example — are rows of 
single-family homes with driveways. My neighborhood 
falls roughly in the middle of these extremes. 

It’s a quiet street near St. Columbkille’s Parish in 
Brighton, with about 40 handsome, well-maintained one- 
and two-family homes. The surplus of on-street parking 
shrinks when it snows. Residents then reserve spaces, 
marking each with an odd piece of junk: milk crate, 
bucket, barrel, laundry basket, sawhorse, broken chair, 
machine gun. Someone once filled an outsider’s car 
interior with snow, and someone else punctured a tire; 
but my neighbors, perhaps fearing reprisals, generally 
refrain from damaging property. Instead, they curse the 
renegades who insist on believing that the street is 
public property. 

For that matter, even within my neighborhood there’s 
no agreement on the rules. One fellow set a garbage can 
in front of his home after that dinky flurry we had in 
early December, and he’s hogged the same space ever 
since. Five others have followed his example. The rest of 
the parkers clear a space after each storm and hold it 
until the snow melts, a cycle that has been repeated a 
couple times this winter. Hoping to have this 
discrepancy in habits explained, I conducted a poll by 
making 60 photocopies of a “Dear neighbor” letter and 
placing one on the windshield of each car on the street. 
| received 15 calls. 

Like me, most of the callers have been on the street for 
two winters or less and consider the dig-and-keep-until- 
melt system to be a fair protection of labor. One person, 
though, had shoveled a space only to have it seized at 
first opportunity by the landlord. Another reported that 
a neighbor has reserved a space for visits by friends and 
relatives. A few long-term residents complained of 
student households that have as many.as four cars. Yet 
another caller noted that the reservation system is illegal 
and said he refuses on principle to save a space or 
respect markers. I could just imagine the Herald 
headline — MOB ZAPS SPACE INVADER. 

One tenant, a sweet soul I'll call Mary, has lived in the 
same house since the ‘50s, and she laughed about the 
parking tensions. “This has never been a friendly street,’ 
she said. ‘Most people keep to themselves.’ Mary 
recalled that when she moved in, there were 64 children 
on the block. Many left when they grew up, and the ones 
who stayed got cars of their own. High-interest 
mortgages, combined with a shortage of families, forced 
landlords to lease to students or others who were 
seeking cost-splitting situations. These economic 
pressures transformed the neighborhood. For one thing, 
the number of cars doubled. 

There’s also another angle, Mary said, which could 
explain all the bad feelings. Thirty years ago, every 
house on the street was Catholic, with one exception — 
a family of Episcopalians. Later a Jewish family moved 
in, and at the time Mary’s first thought was “Uh oh.” Of 
all the Catholic kids on the street, only Mary’s were 
permitted to play with children from either of those 
households. ‘‘That’s how bigoted this street was then,” 
Mary said. ‘There might be a trace of that left.” 

The comments of a 32-year-old lifelong resident of the 
neighborhood — I'll refer to her as Eve — suggested that 
there might be more than a trace. She telephoned to say 
my letter displayed ignorance of the street's ‘‘pecking 
order.’’ Parking and pecking, she claimed, depend on 
social ranking. The top rank includes homeowners and 
their children, who get the spaces nearest their houses. 
Second pick goes to the second rank: those tenants who 
have lived on the street for more than five years. The 
third rank comprises everyone else, and they get what's 
left over. Tenants who live in homes owned by absentee 
landlords (‘The lowest of the low,” Eve snarled) are held 
in less esteem than those who live under or above their 
landlords. Furthermore, she cackled, the upper rank 
shuns the lowest. “If you're only going to be here fora 
year, people won't speak to you. Why bother?” 

Eve had a simple response to charges of unfairness: 


B oston drivers park like maniacs, too, especially in 





“That's tough.” O 




















INSIDER 





BY ALAN LUPO 


heart and leaves it on the floor. You feel there is a 
gaping hole in your chest. Emptiness. 

At the bottom of the photograph is a flag-draped 
casket. Inside tbe casket is the body of yet another 
Marine killed in Lebanon. Standing next to the casket is 
his family — a brother, in uniform, and his dad, both 
saluting, and his mother, her right hand over her heart. 

You spend a couple of decades or less saying goodbye 
to a kid. You kiss him, hug him, slap him on the back, 
wave so long. Every day, when he leaves for school or 
work or wherever, you say, “Hey, I love ya. Goodbye. Be 
careful. Take it easy.” Whatever. You silently pray that 
he'll do okay in school, not get into trouble, stay healthy. 
Whatever. And then, a half-century or more before his 
time is up, they ship him back to you in a box. 
Clergymen struggle to find words of solace. Politicians 
make speeches. And you're left saluting your flag and 
your boy. 

Occasionally in history, the bereaved feel that at least 
the boy died for some cause. But only occasionally. Most 
of the time, this is not the case. In Lebanon, this has not 
been the case. On the very day the picture made the 
newspapers, the accompanying stories dealt with the 
president's decision to redeploy the Marines. 

Hindsight is, of course, a great learning tool. But 
hindsight is moot. For our adventure in Lebanon, there 
was no dearth of warning. The history of Lebanon was 
clear. The clans were intent on making war, and no 
number of US Marines sitting — yes, like ducks — ona 
beach would deter the war-makers. If the US has 
strategic interests worth defending in the Middle East, 
then our government should let us and all people know 
exactly what those interests are and where we intend to 
draw lines of defense. If need be, one can help defend 
Jordan, Israel, Egypt, and perhaps Saudi Arabia. One 
cannot defend Lebanon, because there is no Lebanon. 

Some geopoliticians in this nation and in Israel, Egypt, 
Jordan, and elsewhere counsel that we must not waver. 
We must show strength, else. . . Else what? Else the 
Syrians will take over more of Lebanon. Indeed, they 
probably will; they have lusted for years to do so. Let 
them do so. And let them try to keep order among the 
warring factions. If we truly wish to do harm to Syria, 
let’s give Syria more Lebanese territory. 

We need not leave the Middle East. There are many 
ways to make one’s presence felt — with ships, aircraft, 
troops ready to land if need be. 

This nation was not constituted to fight the brush and 
border wars of empires. We were never meant to be that 
sort of nation. Although I am not excited by any 
Democratic presidential candidate, I would vote for any 
one of them who truly understands that concept and 
who knows that a nation can be strong without 
needlessly wasting young lives. To waste them so is not 
a sign of strength; it is simply an act of manslaughter. 

Before this nation entered World War I — one of the 
most despicable examples of wanton waste in the 
history of combat — women trooped to Washington to 
protest and sing that they didn’t raise their boys to be 
soldiers. Men laughed at them. With hindsight, men 
laughed less. And in the next world war, there was less 
singing of patriotic ditties by those going off to war, as 
men and women together agreed with great terror in 
their hearts that Americans must get on with a harsh but 
unavoidable task. 

From the end of that conflict into the middle of 
Vietnam, many boys were raised to be soldiers. Our 
borders were stretched far beyond the plains and 
mountains that had been protected by our 19th-century 
horse soldiers. But like the Romans and the British, we 
began learning that not all borders are defensible, that 
not all client soldiers are reliable, that not all wars are 
worth fighting. 

Some learned. The president of this nation is not 
among them. Even as he makes the highly political 
decision to pull out the Marines, he pretends that we are, 
instead, increasing our commitment to that lost cause of 
his. 

I raise my boy and girl to be good Americans, not 
soldiers in an army of an empire. My daughter, in a high- 
school play about the Holocaust, was sewing a yellow 
star on her blouse. My God, what a horrible feeling it 
was to watch a child I have loved for 14 years do that, 
knowing she is only one ocean and one generation 
removed from children who did just that — children 
who sewed their own death warrants onto their clothing. 
So I know the value of this nation and the need to 
defend it. 

And my son, whom I have loved for 17 years, has 
received a reminder in the mail that he must register 
when he turns 18 for the Selective Service, in case the 
nation should ever decide to bring back the draft. For 
what? To help make sure that no insidious force from 
within or without ever condemns any American of any 
race, color, or culture to wear a yellow star or its 
equivalent? Yes. To sit on a beach in Lebanon or muck 
around in the jungles of Latin America? No. At least, not 
if I can help it. 

The other day, my daughter asked me about 
patriotism. She meant no disrespect, but she had 
reservations about saluting a flag. I told her the beauty of 
this act was what it signified — that you could choose to 
salute or not to and still be a good American. 

I still choose to salute. But I want to salute the 
flag as it flies at the top of a pole or a mast. We have 
had more than our share lately of saluting it as it lies 
on a casket. O 


T he picture in the newspaper wrenches out your 
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In our fourth section, you'll find features on the latest in audio and video, as seen at the recent 
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LETTERS 





We welcome responses from readers. 
Letters should be typed (double-spaced) 
if that’s possible, and every letter must 
include the writer's name and address, as 
well as a telephone number (wed 
appreciate one where we can reach you 
during business hours). The last is solely 
tor purposes of verification: as you can 
see on this page, only the writer’s name 
and town are printed, and these may be 
withheld if there is good reason. 

All letters are subject to editing 
tor considerations of space, fairness, 
and literacy. 





A FAN’S NOTE 


Dear Jovce Millman: 
| just tinished reading your very 
ompelliny article on Chrissie Hynde 
Pretenders (Arts, January 31) and 
was re-inspired to do something I've 
been inspired to many times betore: 


write to vou 


and tne 


NaMely 

\s a die-hard rock tan, | regularly read 
rock criticism and tind it wanting in some 
wavy. Many rock writers seem to be filled 
with hate for the thing they purport to 
love. They rarely offer me any hope. 

Your writing is different — it has heart. 
You write with the compassion of a 
believer in humanity, rather than with 
the cold cynicism of the too many writers 
who fancy themselves as intellectuals. 
Your vision if full of insight as to what 
rock and roll is all about: feeling. 

You move me. | look forward to 
reading you each week. You are saying 
things that are important. In order to 
survive, rock and roll must reach out and 
sav something to people. The best music 
reaches vour heart and yourhead, but it 
alwavs gets vou in the heart first. Your 
writing does that tome 

Keep up the good work 

John eff 
Allston 


TRUE COLORS 


| teel compelled to write: please note 
tor tuture reference that there are 64, not 
72, cravons in the Cravola Crayon large 
box with the sharpener on the back (Apts 
January 31). And mercifully so. After 
orchid and salmon, ochre and burnt 
sienna, where could one turn for more? 
By the way, whv does the ‘flesh’ 
cravon always look Caucasian? 
Ciscoe Lewis 
Jamaica Plain 


BANANAS 


\lan Lupo’s “dangerous banana” 
column (News, January 31) reminded me 
ofa story [heard in 1974 from Dan 
O'neil, an underground cartoonist and 
creator of a strip called “Odd Bodkins.” 
O'neil had heard that his strip was going 
to be dropped from the San Francisco 
Chronicle for being too radical. In 
retaliation he put Disney characters in 
the strip, hoping that Disney would sue 
the Chronicle, which it did. 

The trial took place not long after the 
Marin County Courthouse shooting, and 


naturally security was very tight. All 
those entering the courthouse were 
searched. This annoyed O’neil, who took 
to wearing holsters with bananas in 
them. Day after day the paranoid 
courthouse security people actually 
confiscated the bananas. Disney won the 
suit. 

Nancy Ibsen 

Somerville 


ZEALOTRY 


Will Reayan’s “limited nuclear war 
(News. january 
+) Outot Renee Loth? When Renee s 
sain hangs otf ner body after a nuclear 
blast, it will be too late to become an 

mtinuclear zealot 


nakea ‘treeze zealot 


Stella Penzer 


Newton 


SUPPORT 


Ben Svetkey’s article “A case of 
discrimination?” (News, January 3) 
prompts me to write to express support 
and encouragement for Margaret Bartlett 
As a result of taking a stand against the 
discriminatory practices of her employer, 
she has been pressured out of a job 
through demotion and harassment and 
is now enduring a stressful legal process. 
I think her forthright actions against 
racial discrimination are commendable. 

Bob Congdon 
New Haven 


THE COCKBURN 
CRISIS: DAY 33 


Once again we learn what an honest 
man Alan Lupo is. He reports (News, 
January 24) that the Village Vbice staff is 

divided” on the Cockburn issue, as 
indeed it is. But one might well wonder 
in what proportions. The answer is that a 
substantial majority of the Voice staft 
regard Cockburn’s offense as a minor 
one, and an overwhelming majority feel 
he is being punished too severely. 
Wonder why Lupo didn't bother with 
that part. Not because he lacks integrity, 
I'm sure 
Robert Christgau 
Senior Editor 
The Village Voice 
New York 


lam no expert on Arab-Israeli 
relations. Nor on journalistic ethics. But 
letters calling Lupo “bigot,” “asshole,” 
etc. do merit a comment. 
| have been reading Alan Lupo tor the 
past several vears. From his columns | 
have tound him to be interesting, 
informative, humane, and 
compassionate. | hope | can read him for 
several more years. 
John Brackett 
Brighton 


| await the appearance of the Boston 
Phoenix Guide to Correct Political and 
Literary Behavior, co-authored by Greil 
Marcus (Arts, January 20) and Alan Lupo. 
| refer them to Robert Graves’s poem, 
“The Devil's Advice to Story-Tellers,”’ 
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especially the last six lines: 

... Let the erratic course they steer 
surprise 

Their ownand your own and your 
reader's eyes; 

Sigh then, or frown, but leave (as in 
despair) 

Motive and end and moral in the air; 

Nice contradictions between fact and 
fact 

Will make the whole read human and 
exact. 

Sean Donahue 


EFFICACY 


This letter is in response to Robert 
Nadeau’s column (Lifestyle, January 3) 
questioning the efficacy of the Folger’s 
Coffee boycott. As Nadeau points out, it 
is important to work for 
noninterventionist candidates, solidarity 
groups, and the lot. But if we have 
learned anything from the histories of 
the civil-rights, antiwar, women’s-rights, 
nuclear-freeze, and environmental 
movements, it is that a congressional 
majority will not support fundamental 
changes in policy until there is a political 
imperative to do so. And in the case of 
Central America, that political 
imperative will not occur until the 
activists among us are able to reach 
beyond each other and into the American 
mainstream. 

The message of the boycott is simple 
and true: by boycotting Folger’s we stop 
payment on acts of terror commissioned 
by the Salvadoran regime. And we do so 
at the supermarket, a place where 
accountants, housewives, and 
Republicans shop, as well as members of 
CISPES. If other countries choose to buy 
Salvadoran coffee, so be it. There is no 
reason why we, as US citizens and 
members of the human race, should pay 
for murder and torture. 

Nadeau’s assertion that the US is not 
economically dependent on El Salvador 
is irrelevant. It is Salvadoran dependence 
on US aid that is at issue. When and if a 
broad cross-section of US citizens state in 
clear terms that they won't be party to 
atrocities (by boycotting Folger’s, for 
example), that message will be heard in 
Congress. And the cruel regime in El 
Salvador could not survive a cutoff of US 
aid. 

The Folger’s Coffee boycott is certainly 
not the only legitimate manner in which 
to protest our Central American policies. 
But given its potential for reaching and 
educating a wide range of voting 
consumers, the boycott may become 
among the more effective vehicles for 
bringing about reforms. 

Robert Gordon 

Executive Director 

Committee for Justice in El Salvador 
Seattle, Washington 


PUNISHMENT 


It was enlightening for me to note that 
the Supremé Court has terminated its 
policy of comparing the death sentence 
imposed on an individual for his crime to 
the punishment received for similar 
crimes by others. This had helped to 
promote an equal system of justice for all 
concerning capital punishment. 

I guess Dan White of San Francisco can 
sleep better knowing that his 
premeditated (if junk-food-propelled) 
murder of a liberal mayor and gay city 
councilor in that city has been absolved 
by a trivial jail sentence. His sentence 
cannot now be compared to others — 
like that of a gay man from Belmont, 
featured in the Phoenix last year, who 
murdered one motel manager in Florida. 
After 10 years in prison he got his ass 
fried in the electric chair. This was 
followed by the inevitable letters to the 
editor by angry capital-punishment 
advocates in papers like the Herald — 
letters saving people should not have 
been so upset because Sullivan, the 
subhuman animal, got what he deserved 
— like, think about his innocent victim, 
man! ; 

Straight White good, gay Sullivan bad. 
Four legs good, two legs bad. Welcome to 
1984, suckers! ° 

Robert Allen Shledwitz 
Boston 
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@ Buy a new Cuisinart DLC-7 Pro or DLC-X at Jordan 
Marsh and Cuisinart will send you $66 for your old 
Cuisinart model CFP food processor. Or $36 for any 
other brand of food processor 






Model DLC-7 Pro 


With Cuisinart With other 
CFP trade-in brand trade-in 








Orig. $259 $259 
Sale $189 $189 
Less trade-in* $66 $36 
Your net cost $123 $153 





Model DLC-X 


With Cuisinart With other 
CFP trade-in brand trade-in 
Orig. $379 $379 


Sale $319 $319 
Less trade-in* $66 36 
Your net cost $253 $283 








Here’s what you Go: 
]. Purchase the DLC-7 Pro or DLC-X (on sale now) 

2. Your Jordan Marsh salesperson will give you the 
mailing instructions on where to send your old 
machine 

3. Send your old machine to Cuisinart, they will send 
you a check. Please do not bring your old machine | 
to Jordan Marsh, Cuisinart will only accept trade-ins 
from consumers. Cuisinart Trade-in offer ends 
April 1, 1984 

Model DLC-7 Pro features 50% more capacity than 
standard model plus large feed tube, detachable 
stem and 4 blades 
Model DLC-X is the 
largest Cuisinart 

Holds a gallon 

of sliced vegetables 
Complete with 6 
blades. Small Electric 
Appliances, fourth floor. 
Boston and all stores 
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ALL STORES * OPEN SUNDAYS 12 TO 6 (‘except So. Portiand, ME) PHONE 24 HOURS A DAY. 7 DAYS A WEEK In Boston 328-1212 Massachusetts residents outside Boston. aiai toll free 1-800-328-1212 
Charge it! Use your Jordan Marsh, American Express* or Diners’ Club card. Remember, there is no annual fee for a Jordan Marsh creait card. There will be a delivery/nandiing charge on the above items 
Boston store open Monday through Saturday 9:30 a.m. to 7:00 p.m. Jordan Marsh am A Unit of Allied Stores 418 





"Includes $6 for shipping your old machine to Cuisinart. All stores, D-671] 
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Continued from page 1 

in Boston, where several thousand Southeast Asians 
have begun new lives. If America has a moral leg to 
stand on when it comes to making policy toward 
Southeast Asia, it’s our willingness to open our doors to 
those fleeing the communist regimes of Indochina. To 
date, slightly more than 100,000 Kampucheans alone 
have made new homes in America. 

I'd covered the arrival of Kampucheans in Boston in 
1981. | was a guest in crowded apartments in Brighton, 
Roslindale, and Dorchester, where timorous hosts often 
yreeted me with hands pressed together and a slight 
bow. [saw the frosty reception they received in some of 
the city’s neighborhoods, listened to the problems they 
had learning English and coping with winter. But 
nothing compared with the horripilating tales of life 
under Pol Pot, of the slaughter and loss, and of desperate 
escapes through the jungle and across the border to 
Thailand. In Kampuchea, | wanted to see what had 
become of what these new Bostonians had left behind, 
and to try to understand what had chased them to the 
other side of the world. 

What drove them from their homes was more than a 
decade of war that began in the mid 1960s, when 
Vietnamese communists began using bases in Cambodia 
to launch attacks against American and South 
Vietnamese troops. Hundreds of miles of the Ho Chi 
Minh Trail — the lifeline from North Vietnam to 
guerrillas fizhting in the south — also passed through 
Cambodian territory. In 1969, Richard Nixon secretly 
approved the bombing of communist bases inside 
Cambodia. But the bombs dropped by American B-52s, 
as well as the incursion of American and South 
Vietnamese ground troops in 1970, had consequences 
the administration either did not foresee or didn’t care to 


consider 
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Text and photos 
by Michael Rezendes 


Vietnamese guerrillas moved farther into Cambodia, 
and the B-52s followed them. The spreading war chased 
peasants from their farms and forced them to become 
refugees in the cities. The country’s agricultural life was 
destroved. At the same time, Cambodian communist 
guerrillas, known as the Khmer Rouge, stepped up their 
attacks on the Cagibodian government. Weakened by 
the destabilizing effect of the US bombing, two non- 
communist Cambodian governments fell. In 1970, 
Prince Norodom Sihanouk, Cambodia’s head of state 
since 1941, was deposed in a pro-American coup led by 
General Lon Nol. And in 1975, with nearly half the 
country’s population crowded into makeshift refugee 
camps in the urban centers, the Lon Nol regime gave 
way to the Khmer Rouge, which renamed the country 
Democratic Kampuchea. 

What followed was one of the most gruesome epochs 
in modern history. In a fanatic attempt to purge Western 
influences from Cambodian society, and to build a self- 
sufficient communist state, the cities were emptied and 
their residents either executed or forced to work on 
communal farms as virtual slaves. Currency was 
abolished, the postal and telephone systems dismantled. 
But death was the principal characteristic of the Khmer 
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Open-air market, Phnom Penh 


Rouge years. According to varying accounts, somewhere 
between one and three million Cambodians died of 
starvation, disease, and mass executions during Pol Pot’s 
regime. 

In 1979, an invading force of nearly 200,000 
Vietnamese and rebel Kampuchean troops took Phnom 
Penh and chased Pol Pot to the northern hinterlands, 
near the border with Thailand. The Vietnamese installed 
the current government led by President Heng Samrin, 
and the nation’s name changed once more, to the 
People’s Republic of Kampuchea. 

The widely disparate parties that have shaped 
Cambodia's recent history — the Americans, the 
Vietnamese, and the Khmer Rouge — had one thing in 
common: a callous disregard for the people here, who 
were regarded as clearly less important than strategic 
and ideological considerations. Cambodians were the 
pawns in everyone's game. That is still their plight 
today. The citizens of Kampuchea, still hosts for an 
estimated 150,000 Vietnamese troops, are never 
considered in the geopolitical calculations of China, the 
Soviet Union, and the United States. Indeed, ‘the enemy 
of my enemy is my friend” seems to be the governing 
adage used by nearly all nations in their relations with 
Kampuchea. The Soviets, for example, are underwriting 
Vietnam's occupation of Kampuchea, because of a 
relationship that offers such benefits as the use of 
Vietnamese ports on the South China Sea for Soviet 
military vessels — and a useful threat to China. China, 
alarmed at the prospect of encirclement by the Soviet 
Union and a group of Soviet-allied nations in Southeast 
Asia, is reported to be providing material assistance to an 
estimated 30,000 Khmer Rouge guerrillas operating from 
camps along the Thai border. And the United States, 
warming toward China these days and decidedly cool 
toward the Soviets and Vietnam, has provided valuable 
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Bringing fish to market on the Tonle Sap River 


diplomatic support for the Khmer Rouge ever since 
Jimmy Carter was president. 

That support has come in the form of United Nations 
recognition for the Coalition Government of Democratic 
Kampuchea, an unstable amalgam of the Khmer Rouge 
and two non-communist groups, one led by Sihanouk 
and the other by former Foreign Minister Son Sann. But 
the presence of Sihanouk and Son Sann in the coalition 
seems little more than a face-saving contrivance 
designed to make it easier for the United States, as well 
as its allies in the West and in non-communist Southeast 
Asia, to support Pol Pot, the most notorious mass 
murderer since Adolf Hitler. Compared with the 30,000 
Khmer Rogue guerrillas, observers in Bangkok say that 
troops loyal to Son Sann number about 10,000, and that 
only about 5000 have pledged allegiance to Sihanouk. 
Furthermore, there have been several reports of 
skirmishes among the three groups, making it appear 
unlikely that the coalition would hold together in the 
unlikely event that it assumes power. 

One positive thing may be said of this political tug-of- 
war: for the last five vears, the competing forces pulling 
at Kampuchea have counteracted one another, creating 
an eerie standoff that has permitted Kampucheans to 
begin scratching out the semblance of a normal life. 

* * ~ 

Phnom Penh, the city that was brutally emptied by 
the Khmer Rouge in 1975, is alive again, even if its 
rebirth depends on precarious water and sewer systems 
that pose a constant threat to public health. But one must 
look hard for the signs of impending calamity. 
According to government officials, the city’s population 
is back up to its pre-1970 mark — somewhere between 
500,000 and 700,000 people, far smaller than 1975's 
swollen city of more than 2.5 million. 

| arrived in Phnom Penh late in the afternoon, ona 





press tour arranged by the private relief-and- 
development agency Oxfam America; it was supposed to 
include several other American reporters, but | was the 
only one who made the trip. I first walked through the 
city’s neighborhoods in the blue, smoky dusk that comes 
from insufficient electricity and the prevalence of wood- 
burning stoves and street fires for cooking. The broad 
avenues laid out during the French colonial period 
(which ended in 1953) and the cramped back streets 
were teeming with activity. Every available storefront 
houses a small business, and a profusion of barber 
shops, photo studios, and tailors attests to the 
accumulating wealth of a new urban population. Fruits, 
vegetables, firewood, dried fish, and live chickens are 
sold curbside, and cigarette stands offering local and 
imported black-market brands occupy nearly every 
corner. Repair shops for televisions, small motorcycles, 
and bicycles are also popular. 

The city’s apparent prosperity is relative, however, 
and is impressive only in light of the destruction found 
after the Khmer Rouge were forced from the city. The 
great majority of homes in Phnom Penh are without 
running water, perhaps half are served with electricity, 
and sanitation is a concépt that has yet to be 
reintroduced to this city of villagers. (It isn’t possible, for 
instance, to find a place to eat anywhere in Phnom Penh 
where you don’t have to keep one hand free to shoo flies 
away and pick out stray hairs and bits of dirt from your 
food.) | asked a visiting engineer from London how it is 
that the people of Phnom Penh seem to thrive in a war- 
ravaged city, where the debris has been cleared away 
but the task of reconstruction has hardly begun. ‘The 
Khmer Rouge proved that it is simply impossible to kill 
an Asian city,” he answered. 

In the light of the following day, a closer inspection of 
the city’s businesses revealed that whether or not their 








vitality is specifically Asian, it is certainly not due to the 
regimentation of a state-controlled economy. For trade 
and commerce in Phnom Penh present the ironic 
spectacle of an avowedly communist state fueled by 
free-market forces. 

State-run shops are common enough in the city. 
They re clearly marked with signs of the national colors 
— bright red and vellow — and include outlets for the 
state-controlled dried-fish operation and several 


businesses selling the works of local artisans. Most of the 


latter feature idealized renderings of the temples at 
Angkor — the famed ruinsof a dominant 12th-century 
Khmer culture — and the busts of such socialist heroes 
as Marx, Lenin, and Ho. But the vitality of Phnom Penh 
emanates from the private enterprises and the outdoor 
markets where privately owned goods and a profusion 
of black-market luxury commodities are sold. Indeed, 
the‘only examples of new construction to be found in 
Phnom Penh are at the open-air markets, where new 
wooden stalls are going up as fast as they can be built. 

Outposts of the city’s free economy appear in the 
most unlikely places. Phnom Penh is situated at the 
confluence of the Tonle Sap and Mekong Rivers. On the 
bank of this waterway, at the eastern end of the city, are 
a number of stark reminders of the city’s crue! past. The 
Cambodiana Hotel, a vast low-rise complex with 
hundreds of rooms, built during the final years of the 
Sihanouk government and never completed, stands 
naked between the city and the waterfront. A hundred 
vards away, a gigantic abandoned freighter rots in the 
shallow water. And ina vast swamp beside the hotel, 
water buffalo and elephants graze amidst the rusting 
hulks of automobiles destroyed by the Khmer Rouge 

On a blazing afternoon, during the hours when most 
Kampucheans are taking a two-hour rest from the work 
Continued on page 8 
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Prof. Eugene Liu’s T’ai Chi 


for Fitness Classes 
(First class in U.S. established in 1975) 
* Total relaxation; completely winding down 
* Good for men & women; young and old; students include 
people from all walks of life 
* A daily physical exercise of continuing growth & 
achievement; for relieving stress & depression 
+ New classses begin: Beginner |, Intermediate 7:10-8:10, 
aa — March 7 (Wed.) Beginner II 7:10-8:10 March 12 
*(Mon. 
* Location: First Church Congregational, 11 Garden St., 
Cambridge 
rn * Tuition: $45 for 8 1-hr meetings 
yo cna | © Textbook: T’ai Chi Primer 
Nelcome | + For registration and information please call now 698-7695 
Your responsibilities, careers and dear ones call for this Daily Body Maintainance; come to 
realize its extreme importance 


Dignity 
Gentility 
Humility 

Tranquility 
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Solo in Concert 
Special Guest T-BONE BURNETT 


April 18 7:30pm 
Orpheum Theater 
$13.65, $12.65 


+35¢ restoration fee 


Tickets available at box office; Ticketron; Out of Town: Harvard Square, 
Cambridge, 492-1900; and Chargit: |-800-223-0120 


Presented by TEA PARTY CONCERTS 
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— TOUR DE FORCE— 
1984 


wi CENTRUM IN WORCESTER 
Special Guests: 
Huey Lewis and the News 
February 14, 1984 7:30pm 


Valentines Day 


$11.50, $10.50 
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Continued from page 7 

day, I found myself studying the 
shimmering white Cambodiana, 
marveling at the scale of such 
wanton abandonment, and no- 
ticed a steady stream of traffic in 
and out of the main entrance to 
thej hotel. Bicycles and pedicabs 
— three-wheeled, bicycle-pow- 
ered ‘rickshaws — made their 
way through lines of pedestrians. 
I followed the crowd and dis- 
covered a wholesale fish opera- 
tion. Behind the hotel, on the 
banks of the Tonle Sap, dozens 
of small wooden fishing boats 
were docking in the mud, and 
boat owners were hauling huge 
straw baskets of fish on shore. 
Some of the boats were powered 
by small diesel engines, others 
required standing oarsmen at ¢he 
bow and stern. On shore, hun- 
dreds of men and women 
gathered to conduct business 
with the fishermen. Squatting, 
barefoot buyers with checkered 
cloths on their heads exchanged 
hundreds of riels — the re-estab- 
lished Kampuchean currency — 
for straw tubs of fish. Many of 
the fishermen were selling their 
catches. Others were dealers 
who'd purchased their fish from 
the government-run and com- 
munally owned fishing plat- 
forms that span the Tonle Sap 
north of Phnom Penh. 

* * 7” 

Because there is no system of 
direct taxation in the new Kam- 
puchea, and because no one 
seems to collect rent or utility fees 
from shopkeepers in Phnom 
Penh, the merchant class is as- 
suming the status of a new urban 
elite. Many of the merchants are 
not Kampucheans. Restaurants in 
particular seem to be run by 
ethnic Vietnamese and Chinese 
My favorite breakfast place was 
run by a large Vietnamese family. 
A young waitress named Lon 
would serve me each morning so 
she could practice her English. 
She explained that she was a 
Christian — that is, a member of 
a large religious population that 
has been trying to escape com- 
munist rule in Vietnam since Ho 
Chi Minh took control in the 
north, in 1954. Lon asked me if | 
could get an English version of 
the Bible for her, but | hadn't 
brought one to Kampuchea, and 
it’s been a long time since the 
Gideons visited the hotels in 
Phnom Penh. 

Chinese and Vietnamese have 
had problems living in Kam- 
puchea for many years. Before 
1970, more than 500,000 Viet- 


namese made their homes in 
Cambodia. But when Lon Nol 
took power in a coup precipitated 
by anger at Sihanouk for letting 
Vietnamese communist troops 
operate from Cambodia, a ma- 
jority of Vietnamese civilians fled 
to non-communist South Viet- 
nam. According to The Refused, a 
chronicle of Indochina refugees 
written by Asian Wall Street 
Journal editor Barry Wain, more 
than 400,000 ethnic Vietnamese 
were chased out of Kampuchea 
during the Lon Nol regime. When 
the Khmer Rouge took power, 
another 170,000 fled to Vietnam, 
leaving an undetermined per- 
centage of the remaining 30,000 
Vietnamese to suffer and die at 
the hands of the Pol Pot govern- 
ment. 

Many critics of the Vietnamese 
occupation of Kampuchea — 
including nearly all the 
countries in the non-communist 
world — contend that Vietnam 
intends to colonize Kampuchea, 
and to exploit its rice-producing 
potential and the huge reserves 
of fish in the Tonle Sap to bolster 
its own foundering economy. But 
government officials in Kam- 
puchea say this isn’t happening. 
In an interview, Foreign Minister 
Hun Sen said that as of mid-1983, 
only 56,000 Vietnamese were 
living in Kampuchea, and that 
most of these people were resi- 
dents who'd been driven from 
their homes during the Lon Nol 
and Khmer Rouge years. Touring 
the country on a government- 
approved press tour with govern- 
ment interpreters, it’s difficult to 
attempt to verify these official 
figures. But on river trips up the 
Tonle Sap between Phnom Penh 
and Kempong Chhnang, I saw 
two Vietnamese ships and asked 
local fishermen if the Vietnamese 
were competing for the Tonle 
Sap catch. According to the fish- 
ermen, the Vietnamese are buy- 
ing the fish through the central 
government at a price that is 
lower than prices on the open 
market. The Vietnamese obtain 
vouchers from the Phnom Penh 
government, and exchange them 
for fish on the Tonle Sap river. 
The vouchers are then used in 
exchanges between the fish- 
ermen and the central govern- 
ment. 

It's also difficult to get esti- 
mates on the ethnic-Chinese pop- 
ulation, which totaled about 
500,000 before 1970. The Phnom 
Penh government says that at the 
end of 1982 — nearly three years 
after Pol Pot was deposed — 


more than 60,000 of them were 
living inside the country, 40,000 
in Phnom Penh alone. 

* * ol 

Although the new merchants 
of the free economy seem to be 
enjoying relative prosperity in 
Phnom Penh, many of the city’s 
residents, including low- and 
mid-level government 
employees, are struggling. On my 
first Sunday in the city, I joined 
thousands of Kampucheans on 
the grounds of the Royal Palace. 
Built under French rule in this 
century, but in a classic Khmer 
style that makes it look hundreds 
of years older, the palace is a 
favorite spot for outings. There I 
met a 25-year-old English-speak- 
ing accountant who works in the 
foreign-trade bank of Kam- 
puchea. Tuy Sam Nang wanted 
to know if foreigners were paying 
to get into the grounds. In fact, I'd 
been asked to pay $5 in American 
currency before being allowed 
past a handful of guards armed 
with Soviet-made AK-47s (a sight 
as common on Phnom Penh 
streets as any American cop’s 
revolver). My friend paid two riels, 
or about five cents. (In January, 
one American greenback bought 
35 to 37 riels on the black market, 
a_ forbidding-sounding term 
which in this case refers to 
practically any storekeeper or 
restaurateur. | never met one who 
wasn’t willing to exchange riels 
for dollars. The government, | 
was told, was offering seven riels 
for a dollar.) Still, the price for 
Tuy was steep. Tuy told me that 
he makes 130 riels a month. I 
remembered that I’d paid about 
25 riels for lunch that day and 
quickly calculated that this was 
one public servant who wasn’t 
dining out much. Tuy was in a 
jam. He explained that, some- 
how, he’d been able to spare 30 
riels a month for English classes at 
the foreign-language institute in 
Phnom Penh, but had quit recent- 
ly because he just couldn’t make 
ends meet. “I am a poor man,” he 
complained. 

Tuy’s circumstances, though 
hardly enviable, aren't quite as 
bad as they seem at first. Govern- 
ment employees are allowed to 
buy food, clothing, and cigarettes 
from the state at prices approx- 
imately 75 percent less than those 
the free market commands. For 
example, government employees 
can buy up to 16 kilos of rice per 
month at one riel per kilo (the 
United Nations estimates that 12 
kilos of rice per month, with 

Continued on page 10 
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additional foods, would provide 
basic nutritional requirements). 
On the open market, rice costs 
four riels per kilo. And since Tuy 
doesn’t pay rent, taxes, or utility 
bills, most of his 130 riels is pocket 
money. 

On the other hand, Tuy’s 
income is not supplemented by 
that of other family members 
living with him. Like many other 
Kampucheans, he is the sole 
member of his immediate family 
to have survived the Khmer 
Rouge regime: both his parents, 
and five brothers and sisters, died 
during the Pol Pot years. “I am 
very sorry for my life,” he said, 
‘because | live alone.” 

Other government employees 
are more fortunate. Most can 
count on cash earned by relatives 
who work in Phnom Penh’s free 
economy. It’s an arrangement 
that shows that without the 
free market — which is sup- 
plemented by government-sanc- 
tioned black-marketeering in im- 
ported goods from Thailand — 
the Kampuchean economy 
would come to a disastrous halt. 
The government simply lacks the 
resources and the requisite con- 
trol of the population to build a 
state-controlled economy 
capable of serving the basic 
needs of its people. 

Nevertheless, the state is in- 
volved in significant sectors of 
the nation’s economy. The 
meager light industries that exist 
— textiles, bottled soft drinks, and 
cigarettes are among the most 
prevalent locally manufactured 
goods — are owned by the 
government. And the workers in 
these factories seem to be faring 
somewhat. better than 
bureaucrats like Tuy. 

At Textile Factory Number 
Two, on the north side of Phnom 
Penh, 558 employees are making 
from 140 to 350 riels per month. 
Many of the salaries recently 
increased as much as 100 percent. 
According to Tiv Chhiv Ky, the 
plant’s 50-year-old deputy direc- 
tor, salaries ranged from 90 to 145 
riel per month in November. But 
it seems unlikely that the recent 
raises will make up for what most 
of the workers will lose in the 
way of hearing. The clattering of 
200 looms in a single concrete 
structure (another 125 looms are 
idle because of a lack of spare 
parts) is overwhelming. Many of 
the employees at Textile Factory 
Number Two will be hard of 
hearing before long, if they aren’t 
already. 

Officials at the textile mill said 
that health care is provided free 
of charge to workers and their 
families. But in fact, the city’s 
system for providing care is in the 
most primitive stages; in the rural 
areas where the great majority of 
the population lives, there is 
virtually no health care available. 

Dr. Ang Sarun, the 45-year-old 
female director of Kampuchea’s 
center for child and maternal 
health care, said that a 1983 
survey of nearly 4000 women 
factory workers in Phnom Penh 
showed that more than 50 per- 
cent suffered from gynecological 
ailments. A survey of more than 
500 women in the rural districts 
surrounding the capital indicates 
that as many as 70 percent of 
women living in the countryside 
may be afflicted by these dis- 
eases. Statistics on the health of 
infants, are even more appalling. 
According to a 1984 United Na- 
tions report, the infant-mortality 
rate in Kampuchea is the world’s 


_fourth highest: one out of every 


five Kampuchean babies dies 
before it’s lived a year. As in most 
of the underdeveloped world, the 
major cause of death among 
children is diarrhea, a condition 
prevalent wherever sanitation is 
poor and the water is con- 
taminated. Furthermore, 
malnutrition among. children 


from six months to three years 
old — the age at which breast 
feeding alone is no longer an 
adequate source of nutrition — is 
common. 

In other revolutionary regimes, 
health care for the poor is at the 
top of the national agenda. In 
Cuba, and more recently in 
Nicaragua, leaders have often 
said that improved health care for 
the masses ought to be a pre- 
eminent yardstick in measuring 
the success of their revolutions. 
In Kampuchea, however, improv- 
ing health conditions for the 
population has been superseded 
by political indoctrination, na- 
tional defense, and kindling a 
new economy. Most of the repre- 
sentatives of international relief 
agencies I interviewed agreed 
that the ministry of health was 
among the most poorly organized 
ministries in the country. 

In Kampuchea, the Heng 
Samrin government relentlessly 
encourages the local population 
and visiting foreigners to make 
comparisons with the Pol Pot 
regime. On state radio and tele- 
vision — the only electronic 
media in the country — denun- 
ciations of the Khmer Rouge are 
virtually continuous. But of 
course, because the Khmer Rouge 
took over a country wracked by 
civil war and American bombing, 
and because Khmer Rouge ideol- 
ogy demanded the destruction of 
most of what remained of the 
urban infrastructure, the Heng 
Samrin government can’t fail to 
win out in these comparisons. 
Next to hell, anything is paradise. 

Still, there is a point at which 
the Pol Pot years cease to explain 
the lives of Kampucheans. In an 
interview with a nutrition expert 
from an international relief or- 
ganization who asked that he not 
be identified by name or agency, | 
asked about the government's 
claim that the legacy of Pol Pot is 
to blame for the inadequate 
health care provided for children. 
“In terms of the legacy of Pol Pot, 
our clientele were all born after- 
wards,” he said. ‘So in that sense, 
there is no legacy.” 

~ * * 

January is a busy time for 
Kampucheans. At the turn of the 
lunar year, thousands of peasants 
journey to the banks of the Tonle 
Sap River to buy enough fish to 
make a year’s supply of fish 
sauce, the pungent condiment 
used by nearly everyone in Kam- 
puchea. For a few days, hundreds 
of ox-drawn carts line the high- 
way that follows the river north 
out of Phnom Penh. The river 
itself is a wonder. In the dry 
season, it flows from the Tonle 
Sap (Khmer for Great Lake), in 
the heart of the country, and joins 
the Mekong at Phnom Penh. 
Then it separates again to become 
the Bassac River. But in the rainy 
season, the volume of water in 
the Mekong and Bassac forces 
water in the Tonle Sap River to 
change directions. Water rushes 
back into the lake, which grows 
from 2000 to 12,000 square 
meters, inundating fields and 
transforming them into rich 
spawning grounds for millions of 
fish — a sort of protein factory for 
an entire nation. Indeed, the fish 
are so abundant that fishermen 
work. from floating platforms of 
roughhewn timber from. the 
forests along the river. They hang 
a variety of nets and traps from 
the platforms and simply dredge 
the river for fish. 

January falls in the dry season, 
the preferred time for weddings. 
In Phnom Penh, small 
restaurants decked out with red 
canopies host wedding recep- 
tions all over the city. The street 
weddings are the most uplifting 
evidence that the Pol Pot years 
have passed. Under the Khmer 
Rouge, marriages were .arranged 
by the state, often between un- 

Continued on page 12 
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willing partners. But the rush to 
matrimony is also evidence of the 
country’s urgent need for chil- 
dren, for population growth and 
a revivified labor force. Accord- 
ing to government figures, nearly 
70 percent of the adults in the 
country are women, perhaps the 
most telling testament of what a 
decade of war has done to the 
population. 

In the countryside, January is 
the busiest time of year. It is the 
time for peasants to harvest 
rainy-season rice, the time to 
plant a dry-season crop, and time 
to irrigate the nation’s parched 
fields. And in 1984, it is also the 
time when the gaiety of Phnom 
Penh and the seasonal activity of 
fishermen and farmers begin to 
look like fagades, disguises for 
the bieak reality of a hungry land 

In the 1950s and the ‘60s 
Kampuchea was a net exporter of 
rice, though exports — steadily 
declined as the level of fighting 
inside the country increased. But 
today, rice production in Kam- 
puchea the real backbone of 
the nation’s economy, and the 
key to national survival — is in a 
state of crisis 


According to Agriculture Min 





istry Chef de Cabinet Sin Niny 
(the ministry's fourth-highest of- 
ficial), Kampucheans cultivated 
2.5 million hectares of land dur- 
ing the 1967-68 growing season, 
the last that wasn’t seriously 
disrupted by war (a hectare is 
roughly two and a half acres). 
Five years after the inauguration 
of the Heng Samrin government, 
however, only 1.5 million hec- 
tares are producing rice. Guerrilla 
attacks by Khmer Rouge troops 
and a shortage of labor — with 
the scarce manpower stretched 
thinner by conscription — make 
it impossible for Kampucheans to 
cultivate more land. 

And even in the areas that are 
being farmed, a disheartening 
array of natural forces confronts 
Kampuchean farmers these days. 
Late rains followed by three 
typhoons last fall mean Kam- 
pucheans are suffering the devas- 
tation of drought and flooding in 
one growing season. Increased 
rat and insect populations are 
thriving because of a shortage of 
pesticides and are destroying 
stores of rice as well as crops 
under cultivation. In Prey Veng 
province, Governor Cheam Yeap 
told me, 10 percent of stored rice 
in the province is being devoured 


MICH 


CONCOH 





EBS 


by rats, and rodents are stripping 
as many as 30 hectares of field 
rice each night in a province 
where approximately 200,000 
hectares of rainy- and dry-season 
rice (about a seventh of the 
national total) are cultivated. 
Furthermore, flooding in the 
northwestern part of the country 
— its most important rice- 
producing region — caused seri- 
ous damage to the Trapeang 
Thmar dam. A report compiled 
by the United Nations Food and 
Agriculture Organization (FAQ) 
said that when the dam broke “a 
tidal wave passed through rice- 
production areas important to the 
whole country,” areas that will be 
threatened with more flooding 
every rainy season for the for- 
seeable future. According to the 
FAO's preliminary estimate (an 
FAO team was scheduled to 
arrive in Kampuchea on January 
26 to study the food situation 
more closely), the government 
will need 300,000 tons of addi- 
tional milled rice from some 
source outside the country to feed 
the population adequately. 

The situation may not be as 
bad as it appears — but it may be 
far worse. Because statistics in 
Kampuchea — all of them — 
seem to be more a compilation of 
guesswork, gut instincts, and 
propaganda considerations than 
a summary of verifiable data 
According to UN officials, the 





FAO’s preliminary figures were 
supplied by the Kampuchean 
government, and it’s the opinion 
of many foreigners (nearly all of 
whom ask that they not be 
named) that the government's 
ability to gather hard information 
from the provinces is drastically 
limited — by a shortage of 
personnel, the nation’s crumbling 
network of roads, and a primitive 
communications system. (The 
telegraph, for instance, is the only 
means by which government 
officials in Phnom Penh can 
communicate with colleagues in 
the provincial capitals. And 
provincial authorities are known 
for taking their time in respond- 
ing to communications from 
Phnom Penh.) The government's 
statistics must also be considered 
in the light of the United Nation’s 
resolution on Kampuchea. A ma- 
jority of nations in the UN (which 
doesn’t formally recognize the 
Heng Samrin regime) have de- 
cided that large quantities of UN- 
administered food will be 
shipped to Kampuchea only in 
the event of a food “emergency.” 

Nevertheless, it seems reason- 
ably ‘certain that many people 
will go hungry in Kampuchea 
this year. Although officials in 
the ministry of agriculture insist 
there will be no widespread 
famine, their position may also 
be-colored by propaganda needs. 
A declared food emergency 


might bring food donations 
through the UN, but a confession 
of wholesale failure by the 
agricultural system would dis- 
credit the Heng Samrin govern- 
ment at home and around the 
world. 

In my own travels through 
rural areas in three of the coun- 
try’s 19 provinces, assessments of 
the January harvest in dozens of 
interviews with local farmers 
ranged from barely adequate to 
thoroughly unacceptable. In 
parts of Kandal province, just 
south of Phnom Penh, farmers 
complained about damage 
caused by drought, but said they 
believed they'd grow enough rice 
to make ends meet. Perhaps it 
was this relatively optimistic 
prospect that explained the af- 
fable nature of these peasants. 

On a late afternoon, | was 
riding through the province with 
a government interpreter and 
three other Americans. We 
stopped our Land Rover and got 
out to talk with a half-dozen 
women and teenage girls cutting 
a swath through a golden field of 
chest-high rice. Our interpreter, 
who was born into a Phnom 
Penh family that had been 
wealthy before the Khmer Rouge 
years, was eager to show us an 
unusual sickle indigenous to this 
part of the country. When we 
reached the women in the field, 

Continued on page 24 
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THE RULING CLASS 


Continued from page 1 

change every four years. Reform efforts 
began in earnest in the aftermath of the 
1968 Chicago convention debacle. The 
aim: to broaden the party’s base and 
open the process. A rules commission, 
headed initially by Senator George Mc- 
Govern, required that for 1972, state de- 
legations should “fairly reflect’ voter 
preferences as well as the proportion of 
minorities and women. 

The proposed changes were so con 





(The author is editor of Inside Poli- 
tics, a newsletter on Massachusetts gov- 
ernment and politics.) 


troversial to the white male party 
stalwarts who had manipulated the 
process on behalf of Hubert Humphrey 
in 1968 that the Democratic 4 National 
Committee was less than enthusiastic 
when it came to seeking local implemen- 
tation of the rules in time for the 1972 
campaign. 

But the reform movement was not. to 
be denied. In state after state, coalitions 
of antiwar, women, and minority ac- 
tivists pressed for adoption of the re- 
forms, backed by a Washington- 
based and privately funded rules-reform 
clearinghouse on whose staff I then 
served, 

Political empowerment proved to be a 


ter 


catchy thing. The battle to open the 
process was fought out in unofficial 
meetings, in informal party caucuses, and 
before state Democratic committees and 
state legislatures. 

And the reforms were adopted. So 
much so that the 1972 Miami convention 
floor was inhabited for a few heady days 
by the most unlikely assortment of 
characters ever to represent a major 
political party. The candidate they chose 
tO Oppose pro-war incumbent Richard 
Nixon was none other than George 
McGovern, the unexpected beneficiary 
of the rules reforms he had helped to 
shape. 

Ever since, Democratic Party reform 





commissions have gone out of their way 
to open the nominating process to 
increased public participation, while at 
the same time attempting to ensure that 
the party would nominate an electable 
candidate. 

And “electable,” to the rules reformers, 
translated to mean free of controversy 
that might threaten schisms, and 
amenable to Washington insiders and 
the party hierarchy. Finally, the re- 
formers wanted to ensure that increasing 
numbers of the party’s establishment 
would have a say in the outcome of 
future nominating processes. 

At the 1980 convention, though 65 
percent of the 3383 delegates were 
elected or party officials, only 92 held 
statewide or congressional-district-level 
office. And 64 of them were given a free 
ride as unelected delegates. 

(By all accounts, the reformers suc- 
ceeded. For example, just two weeks ago 
more than 20,000 party activists attended 
99 candidate caucuses in the first public 
phase of this year’s go-around to select 
Massachusetts delegates to the July 
national nominating convention.) 

Which brings us to the Hunt Com- 
mission of 1981-82 and its effort to deny 
the 1984 nomination to an unacceptable 
candidate like Jimmy Carter, and to the 
dilemma facing the Democratic Party 
and Walter Mondale today. 

It was, in a way, the revenge of the 
party establishment. George McGovern 
might have been an embarrassment, but 
Jimmy Carter was, for some, worse. He 
was the outsider in a town that thrives on 
insider play. His inability to mask his 
disdain for the party establishment was 
exceeded only by for him. Remem- 
ber the icy glare of Jackie O with Jimmy 
C’s lips planted on her cheek? 

That the outsider outsmarted them by 
winning the party nomination according 
to their very own rules was not lost on 
party officials. “For every set of rules, ’ 
says local campaign strategist Ron 
Rosenblith, “there’s a strategic answer.” 
He ought to know. In 1976 Rosenblith 
worked against Carter for Morris Udall, 
and in 1980 he was with Ted Kennedy 
against Carter. 

In 1976, Udall had the best campaign 
organization, Henry “Scoop” Jackson 
had the loyalty of party regulars includ- 
ing most labor unions, but Jimmy Carter 
had the strategy. 

It all began for Carter in 1976 with the 
lowa caucuses; Carter invaded that state 
with his peanut brigade while the other 
candidates were focusing on New Hamp- 
shire and other more populous states. 
Before they realized it, he had Iowa 
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wrapped up. That victory, a full five 
weeks before the New Hampshire pri- 
mary, gave him time to parlay his 
surprise win into unstoppable national 
momentum. 

The Hunt Commission — as it was 
known after its chairman, Governor 
James B. Hunt Jr. of North Carolina — 
made certain that the 1976 scenario 
would never be repeated by coming up 
with, among other changes, the follow- 
ing reforms: 

@ The campaign season was short- 
ened from 20 weeks to 15 (since extended 
to 16 weeks as recalcitrant lowa, New 
Hampshire, and Maine Democrats suc- 
cessfully jockeyed for early position). As 
a result, dark-horse candidates now have 
little hope of gradually building support 
leading up to a historic June ‘Super 
Tuesday” when more delegates get 
selected than on any other day. This vear, 
“Super Tuesday” falls on March 13, the 
day Massachusetts voters and those of 10 
other states make their commitments. 

@ Iowa will now hold its caucuses 
(scheduled for February 20) eight days 
prior to the New Hampshire primary, as 
opposed to the 36-day period that existed 
in 1980. 

@ The 1976 Winograd Commission 
commitment to proportional representa- 
tion was abandoned, allowing can- 
didates, where states permit, to sweep a 
congressional district of all its delegates 
by winning a mere plurality of district 
votes cast. Gone is the opportunity for a 
candidate who comes in a close second to 
pick up a chunk of delegates. (Massachu- 
setts retained proportional voting.) 

@ And added to the ranks of conven- 
tion delegates are 568 elected and party 
officials who need not campaign to 
attend the July convention, to be held in 
San Francisco. This elite corps will make 
up a critical mass of more than 14 percent 
of all possible delegates, and they will 
have a lot to say about how other 
delegates from their states or districts 
vote. 

The architects of these changes were 
operatives of the two men who were then 
the most likely contenders for the 1984 
nomination, Walter Mondale and Ted 
Kennedy, and their friends in organized 
abor. They were the “powerhouse” 
candidates, and 1984 was to be their year. 

It was to be show time. Kennedy 
versus Mondale. The big bucks cam- 
paign. One on one. Everybody else stand 
aside. 

And then came the unplanned, but not 
exactly unexpected: a development to the 
further detriment of dark-horse can- 





eating the insiders at their own game 


didates that proved to be every bit as 
significant as Ted Kennedy’s decision to 
sit this one out. With the “window,” as 
party pros call it, of the campaign season 
narrowed first to 15 (later 16) weeks, 
some state parties moved up their 
selection processes so as not to miss out 
on the action. It was a trend that had 
been evident for at least a decade. 

According to the National Journal, a 
politics-and-government magazine, 
by the third week of 1972, 17 per- 
cent of that year’s Democratic dele- 
gates had been committed. The figure 
jumped to 44 percent by 1980. By my 
count, in excess of 53 percent of all 
delegates will be determined by the same 
week this year. 

In the campaign business they call this 
“front loading,” the stacking of primaries 
and caucuses early in the “window.” 
And along with packing the convention 
with ever larger numbers of organization 
Democrats who do not need to run for the 
privilege of attending the San Francisco 
convention, front loading is Walter Mon- 
dale’s greatest source of strength, as he’s 
the only “powerhouse” candidate in the 
field. It is also his greatest burden. With 
Kennedy out, Mondale was able to 
attract more campaign dollars and attract 
the cream of the political talent pool. 

And with the party establishment 
unabashedly writing the rules of the 
game in his favor, Walter Mondale was 
handed the curious yet compelling cam- 
paign rationale that can be chanted with 
pride by every current and would-be 
insider: ‘It’s our turn.” 

It’s one thing to hear the words burst 
from the lips of the supporters of black, 
brown, or women candidates. Quite 
another when they come from the 
mouths of the AFL-CIO’s Lane Kirkland, 
House Speaker Tip O’Neill, NOW presi- 
dent Judy Goldsmith, and our own 
Governor Michael Dukakis. 

The phrase loses a large part of its 
cachet when uttered for the anointed 
candidate of the Democratic-liberal loyal 
opposition. 

Worse, the idea behind the words has 
hamstrung Walter Mondale to the extent 
that he is afraid to open his heart and his 
mouth for fear of alienating the constit- 
uent groups that make up his fragile, 
though frontrunning, coalition. 

Maybe Walter Mondale will come out 
smokin’ in a contest against Ronald 
Reagan, Act Two of this political year. 
And maybe he'll become the next 
president. It’s just that the Walter Mon- 
dale of today doesn’t look or seem the 

Continued on page 16 
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Mondale 


Continued from page 15 

part. As the noted political com- 
mentator Michael Kramer of New 
York magazine has pointed out, 
Mondale is no weakling. Rather, 
“he seems to know instinctively — 
that politics is a lot like striptease: 
you don’t take your clothes off till 
the second act.” Kramer points 
out that all frontrunners are 
cautious; the problem, though, is 
that Mondale is too cautious. 
Hear the chatter as lamely he 
makes his Dapper O'Neil and 
Tommy McGee jokes at a state 
Democratic Party dinner last year, 
and then listen to the silence as 
Alan Cranston speaks of the fate 
of the earth. 

See him at a televised Kennedy 
School debate, shrinking in his 
chair just feet away from Jesse 
Jackson, the one candidate on the 
podium truly possessed of the 
right stuff. 

Listen to the stepped-up 
challenge of Gary Hart to the 
wishy-washiness of Mondale, 
who waited weeks before taking 
stands on Lebanon and Grenada, 
much as it took him years when 
Vietnam was center stage. 

In a one-“ powerhouse” contest 
these must be insecure days for 
Walter Mondale, even if he and 
his emissaries within the Dem- 
ocratic Party conspired to put him 
at the top. 

If he’s politically savvy enough 
to know when to take off his 
clothes, certainly he must know, 
as political analyst Robert Squires 
points out, that America no long- 
er delivers. Nobody delivers the 
milk. Nobody delivers the laun- 
dry. And trade unions and other 
special-interest groups do not 
deliver the vote, for all their 
phone banks and mailing. 

And life at the top will become 
tougher still, now that there are 
only days to go before the lowa 
caucuses and the New Hamp- 
shire primary. Especially if the 
rest of the pack drums hard on 
the theme that Walter Mondale is 
not his own person, that he is a 
contrivance of the Democratic 
Party establishment. 

Still, it may be too late for 
anyone to stop Mondale. Al- 
ready, according to a _ recent 
Boston Globe report, candidates 
Alan Cranston and Gary Hart are 
in debt, and John Glenn is finding 
it increasingly difficult to raise 
funds now that he is slipping so 
dramatically in the polls. And so 
far, late-starters George McGov- 
ern and Jesse Jackson have gotten 
by on personality and media 
generosity alone. 

Perhaps most ominous for 
Mondale’s challengers is a feder- 
al election law provision that did 
not exist in 1980: a candidate who 
fails to obtain 10 percent of a vote 
in two consecutive primaries he 
has actively contested loses his 
federal matching funds. 

So thoroughly has the deck 
been stacked for Walter Mondale 
that, though it is possible that he 
may stumble, it is hard to imagine 
his falling at this late date. But 
even if a challenge to Mondale 
based on this year’s exclusionary 
rules is to have no effect, the 
message will certainly not be lost 
next year, when a new rules- 
reform commission convenes. 

Something is wrong within the 
Democratic Party household 
when a former party nominee, 
his erstwhile campaign manager 
(now a US senator), and an 
astronaut-turned-millionaire- 
businessman-turned-senator are 
treated as annoyances — worse, 
as outsiders. Or when a can- 
didate takes on the aura of an 
incumbent before the first popu- 
lar vote is cast. 

“We have not found the sys- 
tem,” says Newton's Betty 
Taymor, the only Massachusetts 
resident to serve on the Hunt 
Commission, “that is fair and that 
gets you the right result.” 

Not this year, for sure. 0 
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eee Denon has been making it for over twenty-five 
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CASSETTE TAPES CAN MEASURE 
ALIKE AND STILL 
SOUND DIFFERENT. 


Serious audiophiles know that components 
with identical specifications can sound noticeably 
different. Conventional measurement techniques 
do not explain this phenomenon, so words such 
as “musical” are often used to describe sound 
that possesses the “life-like” characteristics of 
real MUSIC. 





~- THE FIRST TRUE MEASUREMENT 
~ —.— OF TAPE SOUND QUALITY 


The reason conventional tape testing measure- 
ments do not tell the whole performance story is 
that they are based on simple test tones rather 

than complex musical signals. 
D E N O N DX4/90 Denon adopted a unique means for measuring 
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tape by actual musical signals. By specifically 
developing formulations to reduce Dynamic Dis- 
tortion, Denon was able to significantly improve 
DX Tape’s ability to accurately recreate the sound 
of real music. It is no wonder that Denon DX- 
Tape is rapidly becoming the first true “audio- 
phile's” cassette. 
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PHOTOS BY PETER TRAVERS 


Sporting eye 


Creativity, chaos, 


seal 


and order on the court & F 


by Michael Gee 


| want them to use their talents 
to create, in a very controlled, yet 

chaotic wav. 
— Laker coach Pat Riley 


ith 10 seconds to play 
W and his ¢eam down by 
two, Isiah Thomas 


drove baseline between Robert 
Parish and Larry Bird, scooping a 
reverse layup which touched so 
high up on the glass that the net 
didn’t even twitch when the ball 
fell through. It was a play that 
ought to lead off the Piston 
highlight film this summer. By 
the end of last Sunday’s Celtic- 
Piston game at the Garden, Isiah 
had decided the path of creativity 
lay in challenging the Celtics one 
on five. He damn near did it, too: 
but for one missed jumper, what 
eventually became a_ 137-134 
overtime win for the Celts would 
have been a Detroit triumph. 

Three days later, with two 
minutes left to play and the score 
tied at 105, Kareem Abdul-Jabbar 
had the ball down low, sur- 
rounded by three Celtics. Abdul- 
Jabbar, who earlier that evening 
had set the all-time NBA record 
for field goals, didn’t hesitate, but 
immediately sent the ball back 
out to the left corner, where 
Jamaal Wilkes promptly hit his 
deadly line-drive jumper. With 28 
seconds left and the Lakers lead- 
ing by two, Jabbar and Wilkes 
repeated their inside-out routine, 
for the final hoop of Los An- 
geles’s 111-109 victory. The man 
who will one day have scored 
more than any other had decided 
the path of true creativity lay in 
dishing the ball off to his team- 
mate. 

Thomas and _ Abdul-Jabbar 
chose the right path for them- 
selves and their teams. They each 
created what was needed. It’s 
only a trace ironic that the scorer 
turned passer and vice versa. 


More to the point, and true to the 
personalities of their games, Ab- 
dul-Jabbar chose the path of 
control, Thomas that of chaos. In 
basketball, it falls to the smaller 
man to create chaos, as it falls to 
the big man to restore order. The 
Celtics know this very well, 
having more big men than any- 
one else. Down the stretch of 
these two wildly exciting con- 
tests, Boston imposed its will (or 
tried to) through the controlling 
power of height and strength. If 
that combination produced play 
less elegant than Abdul-Jabbar’s, 
or less zestful than Thomas’s, it 
was none the less effective for 
that. Art should have power as 
well as grace. 

The inescapable impression 
the Celtics made against both the 
Pistons and the Lakers was that 
of the bludgeon versus the rapier. 
That’s a very unfair way to look 
at a team that boasts such a 
genius at passing as Larry Bird, 
that creates so many fast-break 
baskets of dazzling speed and 
beauty, but Boston found the role 
fit very well. In the fourth quar- 
ters of the two games, the Celtics 
scored a total of 56 points, 39 of 
those coming from the front 
court. Of those 39, 24 were on 
layups (12 from offensive re- 
bounds), slams, or foul shots after 
being whacked to the floor while 
attempting shots from _ point- 
blank range. What all offenses try 
to create, after all, are easy shots, 
and a good rule of thumb is that 
the closer the basket, the easier 
the shot. The ability of Bird, 
Robert Parish, and especially 
Kevin McHale to get good posi- 
tion for easy shots and second 
and third chances was what 
enabled the Celtics to beat De- 
troit (they had 97 points and 51 
rebounds between them!). 

Aside from the overworked Bill 


ai ska: 


Laimbeer, the Pistons’ inside 
game isn’t any great shakes. 
What they had to counter the 
Celtic power was speed, the 
speed Thomas has given them. “I 
like the up-tempo game,” 
Thomas said afterward. “That's 
the best way to play basketball.” 
For him it sure is. 

‘Isiah is fast becoming a planet 
unto himself. He sees the whole 
court on the break, the way Larry 
does for us,” noted M.L. Carr, 
who confessed to exhaustion 
after 34 minutes of following 
Isiah around. Now, nearly any 
guard worth his salt in the NBA 
can run the fast break off a 
rebound by his big guys, even if 
few can do it as spectacularly as 
Thomas. But what makes the 
Pistons’ motor unique is that he 
can run a fast break off made 
shots. His speed enables him to 
split and splinter a full five-man 
defense dropping back at an 


inadequate pace, allowing him 
either to turn in one of his 
inventive drives to the hoop or to 
pass off to a free man. This gives 
Detroit's ungainly but sur- 
prisingly effective collection of 
jump shooters (John Long, Vinnie 
Johnson, Kelly Tripucka, et al.) 
many open shots. Against the 
Celtics, Thomas had 11 assists, in 
line with his season average of 
10.5. 

Alas for the Pistons, their 
defense pretty much begins and 
ends with Thomas’s 120 steals 
(second in the league). Accord- 
ingly, they and the Celts scored at 
a pace that delighted the fans and 
dizzied.the scorer’s table. If you 
looked down to mark a basket on 
your scorecard, you frequently 
missed seeing one at the other 
end. Thomas was setting the 
tempo for both teams. In the end, 
maybe that’s what led him to fall 
short. Trying to inject more and 


(From top left) Thomas, 
Johnson, and Jabbar: each, 
in his own way, 
taking control 
more speed into the game, 
Thomas made plays of such 
virtuosity that the only reaction 
was to shout in delight. But in the 
overtime, he was blocked once, 
by Kevin McHale, and fell once, 
and each time the Celts got an 
easy hoop. In the end, the tempo 
was too much even for the 
conductor. 

* * * 

“Sometimes I might go as 
much as three or four quarters 
without scoring,’ Magic Johnson 
said in the Laker locker room. 
“My job is to establish the 
balance for us, or to adjust it.” 
Against the Celtics, the Laker 
guard was true to his word, 
scoring 16 of his 20 points in the 
second half, and creating offense 
either for himself or for others (he 
had 10 assists), and never for- 
getting that the Laker balance 
requires above all that down the 
stretch, the ball go down low to 
the big guy. As brilliant as the 
other Lakers are (and are they 
ever), they remain spokes on 
Kareem’s wheel. 

But it’s Johnson’s job to spin 
the wheel. As Oscar Robertson 
did 25 years before him, Johnson 
has changed what the guard 
position does. At 6-9, he can 
shoot and pass over smaller men, 
drive around bigger but slower 
ones, and outrebound all but the 
giants. Like Larry Bird, he can 
change the game’s focus at will, 
because, like Bird, he has that 
combination of physical ability 
and uncanny knowledge of how 
the game works. Again like Bird, 
Magic can be anywhere on the 
court and run the game, because 
wherever Johnson goes, the game 
inevitably follows. He’s carrying 
it around with him. 

Magic Johnson is averaging 
14.4 assists a game, which, if 
continued through season’s end, 
will be an all-time NBA record. 
But though an undeniably gifted 
ballhandler, with a great knack 
for finding the man cutting for 
the basket or the man alone 
underneath, he owes much of 

Continued on page 22 
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Sports 


Continued from page 20 

that record to the collection of 
deadeyes he’s feeding out there. 
Aside from getting the ball into 
Kareen for the skyhook (a near- 
certain way of picking up an 
assist), he can kick it out to Wilkes 
in the corner, or toss it in to James 
Worthy (one step and he’s gone, 
as McHale can attest), or even try 
the Coop-A-Loop for a Michael 
Cooper slam. I’m not denigrating 
Magic, or Thomas, or Bird, but 
there’s been an assist explosion in 
the past 10 years, and it’s as much 
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due to the shooters as it is to the 
passers. 

In days of old when knights 
were bold and the Hawks were in 
St. Louis, Bob Cousy, Oscar 
Robertson, and Guy Rodgers 
were acclaimed as ballhandling 
wizards. They were, too — as 
creative as today’s passing fan- 
cies, if not more so. But they 
didn’t rack up as many assists, 
because the guys they were 
dealing off to missed shots much 
more frequently. In 1960, when 
Cousy led the league in assists 
with around nine a game, none of 
his teammates, the highest 
scorers in the league, had a 
shooting percentage over .467. 
This year, eight of Magic’s team- 
mates are hitting at a better clip, 
and five are over 500. By the 
same token, today’s lower re- 
bounding totals are a reflection of 
improved shooting. Wilt and 
Russell would still get their share, 
even lead the league, but they 
wouldn't average 20 a game 
today. Johnson's rebounding 
stats from the back court may be 
even more impressive than his 
assists. 

But mere statistics hamper dis- 
cussions of the pleasures of art. 
What fueled the Lakers’ victory 
was indeed the sense of balance 
they bring to their game. When 
the balance needed to be ad- 
justed, it was. Wilkes, Bob 
McAdoo, Abdul-Jabbar, Johnson, 
Worthy — each hot hand was fed 
the ball time and again in his 
favorite spot. That's what you 
want to do when you pass, 
whether you get assists or not. 
“When their inside-outside 
passes are working, and the other 
guys are hitting, well, it’s a long 
evening against Kareem,’ Robert 
Parish said afterward. “Because 
you can’t get help when the other 
guys are getting their shots, too. 
They can definitely smile about 
this win ‘cause they deserved it.” 

Power, frenzy, precision, they 
all win games. But not if you use 
just one. The creativity comes in 
producing the proper mixture. 

*_ *» * 


Kareem Abdul-Jabbar received a 
rousing, warming standing ova- 
tion when he broke Wilt 
Chamberlain’s field-goal record, 
last Wednesday, an ovation par- 
ticularly gratifying coming from a 
Boston crowd that usually de- 
lights in working him over. 
12,682 baskets. Most people don’t 
make that many in their lives, 
counting practice, shooting in the 
playground and the driveway, 
everything. Twenty years ago, no 
one thought there’d ever be an 
offensive force to rival 
Chamberlain. There was, and is. 

But not for too much longer. 
‘Next year will be my last year,” 
said Abdul-Jabbar after the game. 
“What if you'll be playing well?” 
he was asked. 

“That'll still be it,” he said. 
“I've seen some athletes stick 
around too long, become a big 
disappointment to their fans and 
themselves. | remember Willie 
Mays, struggling in his last year 
with the Mets. I don’t want to do 
that to myself.” 

A typical Abdul-Jabbar com- 
ment, really. Through all of his 
turbulent life, from the incredible 
accident of being taller and more 
skilled than other men, through 
fame, fortune, public calumny, 
wrenching personal loss, more 
changes in 36 years than most 
have in a lifetime, he has kept his 
dignity intact, and has no wish to 
lose it in the place it would hurt 
most, on the court. No one will 
see him fail, because that — not 
losing, mind you, but failing — 
would betray his hard-earned 
sense of self. It’s true, a man’s 
game does reflect his personality. 
Bill Walton's game was the joy of 
playing, Walt Frazier’s was cool, 
Chamberlain's a gargantuan ap- 
petite for life, Russell’s a fierce 
pride in self. Kareem’s game has 
always reflected a delicate com- 
bination of inner fire and the 
outer calm of dignity, the dignity 
befitting a man of his (literal and 
figurative) stature. You could call 
it balance. 0 
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he asked for one of their sickles 
and showed us that it had two 
blades — a long wooden arc that 
gathered the rice, and a short razor 
to cut the stems. The group of 
women were already beginning to twitter 
at the curiosity of the foreigners and at 
the prospect of an urban Khmer demon- 
strating farming techniques. But when 
our_interpreter began cutting rice, great 
peals of laughter filled the still air. A girl 
who couldn't have been more than 13 
threw herself on the ground with laugh- 
ter, gripping her stomach and begging 
the interpreter to put the sickle down. 

In fact, wherever people were getting 
enough food to eat, or where the harvest 
seemed promising enough, my-~ en- 
tourage seemed to bring a contagious 
carny air. In another memorable chat 
with a group of women peasants, Oxfam 
expert Joel Charney made a false move 
and stepped backwards into a furrow of 
mud that quickly covered his white 
Nikes. About 30 children who'd gathered 
by the side of the road to watch the crazy 
foreigners snap pictures and — just 
maybe — make fools of themselves were 
not disappointed. The delighted shrieks 
and squeals provoked by Charney’s false 
step were the perfect antidote to the tales 
of life under the Khmer Rouge I'd been 
hearing. I had taken to asking everyone | 
met how many family members they'd 
lost during the Pol Pot years. I was 
looking for someone whose entire family 
had survived the Khmer Rouge. | never 
found one. 

In other parts of the country — in Prey 
Veng province, for example — rice fields 
had been abandoned because the paltry 
yields farmers expected weren't worth 
the labor required to irrigate the land. In 
these areas, children with unusually light 
hair and distended bellies — sigris of 
malnutrition — were not uncommon. 
And spirits, not surprisingly, were not as 
high. 

One indicator of the welfare of 
peasants in a particular area seemed to be 
the size of the solidarity groups, or 
khrom samaki. The solidarity groups are 
the third major component of the na- 
tion’s economy, and are. actually more 
important than either the state-con- 
trolled industries or the free-market 
economy, though they are tied to both. 

The khrom samaki are collections of 
10 to 30 families, and parts of families, 
that work an allotted section of land 
collectively. In addition, each family is 
permitted to farm private plots of land. 
The khrom samaki are required to 
sell collectively grown rice to the govern- 
ment, at a price considerably lower than 
what they would receive on the open 
market. Families are free to consume or 
sell crops grown on their private plots as 
they please. 

For the moment, it seems that the 
solidarity groups have been accepted’ by 
peasants for practical rather than ideo- 
logical reasons. Because so many families 
were decimated during the Pol Pot years, 
there is a significant percentage of the 
rural population that would not survive 
under a system in which families farmed 
the land separately. Under the khrom 
samaki, widows, orphans, and the elder- 
ly have been absorbed into artificially 
created extended families. 

In Kompong Chhnang province, north 
of Phnom Penh, the solidarity groups 
were small, able-bodied workers scarce, 
and the harvest near-disastrous, An 
official from the local office of the 
ministry of agriculture took us far into 
the countryside to meet the members of a 
struggling solidarity group. We started 
on a dirt road near Popea Pork village 
and walked a half-mile through muddy 
fields before reaching the khrom samaki. 
In the 1960s, we-were told, this had been 
a prosperous area: some of the farmers 
owned tractors, and were taking about 
2.5 tons of rice out of each hectare of 
land. But war had changed everything. 

We asked two women — stooped to 
cut the flattened rice — how old they 
were. They spoke through rows of 
blackened, rotting teeth. One was 52, the 
other 65. When we began asking about 
the Pol Pot years, one of the women wept 
and said that she could no longer pray at 
the pagoda because the sight of mothers 
and their children reminded her too 
much of the family she‘d lost. 

Others marked history with the mem- 
ory of the B-52s. The Khmer Rouge had 





occupied the area in the early ‘70s, and 
the farmers were relocated in 1973, 
“when the bombs stopped falling ” Ten 
“families” made up this khrom samaki, 
but only four men — out of 33 group 
members — were capable of working in 
the fields. Still worse, the group said it 
was getting only half a ton of rice out of 
each hectare, a fifth of the yields reported 
in the ‘60s. 

And if all that weren’t bad enough, 
when we asked another group of farmers 
in the area why the yield was so low this 
year, we were told that the reason had 
little to do with bad weather, destructive 
insects, the dearth of fertilizers, the 
absence of mechanized cultivators and 
irrigation pumps, or even the pitiful 
shortage of labor. A young woman 
explained that the problem was far 
simpler — and completely beyond the 
means of the khrom samaki to solve. 
When villagers here returned to their 
homes, after the Khmer Rouge were 
pushed out of the area, they were unable 
to find seed for the variety of rice 
traditionally grown in the area. The rice 
variety that had produced such ad- 
mirable yields in the 1960s is called 
kanlang phnom. Roughly translated, 
that’s “jump over the hill” rice, and the 
name probably refers to the variety’s 
apparently unique ability to grow quick- 
ly through the rising flood waters that 
wash over this particular region during 
the rainy season. For the last five years, 
peasants here have been experimenting 
with a wide assortment of rice varieties, 
but with uniformly pathetic results. 

This was just one of the many sad tales 
we heard. But it’s the one that might have 
the happiest ending. Weeks later, Ox- 
fam’s Joel Charney made 4 trip to the 
Philippines and consulted the Inter- 
national Rice Research Institute, a re- 
pository for more than 800 Kampuchean 
seed varieties (the Institute stores more 
than 60,000 seed variations). Kanlang 
phnom just happens to be one of them, 
and Charney says Oxfam will have a 
small quantity of the seed delivered to 
provincial authorities in Kompong 
Chhang. 

The finding of a particular variety of 
rice — so simple, and yet so far beyond 
the means of local villagers — seems 
typical of the answers to the problems 
facing Kampuchea. For example: what 
the country needs more than anything 
else is water during the dry season. The 
difference between a perpetually hungry 
and impoverished Kampuchea and a 
thriving, healthy Khmer society is the 
difference between one main crop of rice 
a year and two. And yet, one can travel 
for hours across the dry landscape — 
trailing thick clouds of choking dust — 
only to arrive suddenly at the bank of the 
Mekong River, that wide torrent that 
rises in the Himalayas, runs through 
China, and doesn’t stop until it empties 
into the South China Sea off the coast of 
Vietnam. The Tonle Sap, Bassac and 
other rivers also run through the land. 
All that’s lacking is a way to get the 
abundant water up into the fields. 

Once, there was a way. In the late 
ninth-century, a Khmer king built a city 
at Angkor, northwest of the Tonle Sap, 
and started a culture based on an 
irrigation system with waters from the 
Siem Reap River. Rulers who followed 
used slaves to.expand the system of 
reservoirs and canals through the 12th 
century, when the renowned temple, 
Angkor Wat, was built. With this irriga- 
tion system, the Khmers grew several 
crops a year, and became the dominant 
culture in Southeast Asia. For hundreds 
of years, Khmer kings ruled parts of what - 
are now Vietnam, Laos, Thailand, and 
Burma. 

In the 13th and 14th centuries, the 
intricate system of canals deteriorated, 
and so did the Khmer culture. Siamese 
armies invaded from the north, and laid 
waste to the irrigation system and the 
society. Ever since, Khmers have been 
the victims of succeeding armies — from 
what is now Thailand and from Vietnam, 
which annexed the fertile Mekong deltas 
after the decline of Angkor rule. 

In Kampuchea today, independence 
and prosperity still depend on control of 
the water. The Khmer Rouge knew this. 
Like the kings at Angkor, the Pol Pot 
regime used slave labor to construct 
massive irrigation projects, and its at- 
tempts to destroy all vestiges of Western 

Continued on page 28 
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culture in the land seems to have 
been part of a plan to repeat the 
success of the Angkor civiliza- 
tion. But, of course, the regime’s 
intractable hostility to educated 
people meant that many projects 
were poorly designed and poorly 
executed. 

Still, some of the waterworks 
built during three years and eight 
months of Khmer Rouge rule 
could be used to bring desper- 
ately needed water to Kam- 
puchean fields. I visited one of 
seven or eight irrigation stations 
built by the Khmer Rouge with 
North Korean materials. Off the 
highway from Phnom Penh to 
Prey Veng, on the bank of a 
small Mekong tributary, a low- 
slung concrete structure the size 
of several barns houses seven 
massive North Korean diesel en- 
gines designed to pump water 
across nearly 6000 hectares of dry 
land. According to Mak Phon, a 
local farmer who was part of the 
slave-labor crew that built the 
station and dug the canals to 
carry its water into the fields, the 
station functioned only for part of 
the 1978 dry season, until the 
Vietnamese invasion. 

In the last five years, the 
government seems to have made 
no effort to repair the station. 
Gaping holes in the roof leave the 
machinery open to weather. The 
structure itself is flooded, and the 
North Koreans — allies of the 
Chinese and the Khmer Rouge — 
won't sell the spare parts it would 
take to make the engines work 
again. Private Western relief 
agencies are trying to find a way 
to help refurbish the station and 
its machinery, but the restrictions 
imposed by the US Trade with 
the Enemy Act, and the non- 
communist world’s embargo on 
trade with Kampuchea, make it 


difficult for them to operate. 

I stood at the water's edge and 
looked up at the desicated land. 
Ten feet of river bank was all that 
separated them. Water on one 
side, dry fields on the other, and a 
modern irrigation facility with 
seven diesel engines in between. 
The makings of a bridge between 
poverty and prosperity were all in 
place, in a place where they were 
desperately needed, and were all 
virtually useless. 

It was an enraging spectacle, 
but it was too hot to get angry 
and there wasn’t anyone around 
who could rightly take any 
blame. | climbed the river bank 
and joined my entourage by the 
station’s main canal. The thing 
ran for nine kilometers, better 
than five miles, and every mill- 
imeter was seared and cracked. 
The bed of the waterway was 
about 15 feet wide, and as we 
walked along its edge in the 
midday sun, I recalled that it was 
all built by hand, and had a 
horrible vision of an endless line 
of bodies lifting earth from the 
canal. 

I made my way over to Mak 
Phon. He had the dark red skin 
and Caucasian-like eyes of a pure 
Khmer. But Mak didn’t look 
well. He wore a tattered pale T- 
shirt, and dirty Bermuda shorts, 
and he was too thin. Like the rest 
of us, he was covered with a 
yellow patina of dust. I figured 
we were both too miserable to 
spend time on civilities, so | 
asked him right out: how many 
people had died digging the 
canal?’ ‘‘Thousands,’’ he 
answered. He wasn’t sure about 
the precise number. No one knew 
for sure. | asked Mak how he had 
survived, and his brief reply told 
me how generations of Kam- 
pucheans had endured; how a 
culture had lived through in- 
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ransplanting rice seedlings 


vasions by Siamese and Viet- 
namese armies, through French 
colonization, through the terror 
of American B-52s, and the 
bloody logic of the Khmer Rouge. 
“When the river bends, one must 
bend with it,’” Mak said. 
Sal baal > 

It’s impossible to travel in 
Kampuchea without trying to 
understand genocide. Quite aside 
from the reports that have 
reached America over the past 
few years, the Heng Samrin 
government is ceaseless in_ its 
efforts to remind you of the 
atrocities committed by the 
Khmer Rouge. Traditional Khmer 
love songs have been banned 
from the state airwaves, and 
replaced by sad ballads sung by 
female vocalists recounting the 
deaths of loved ones during the . 


Pol Pot years. And throughout 
my stay in Kampuchea, almost 
every discussion I initiated with 
my government interpreter led 
inevitably to a denunciation of 
the Pol Pot regime. When I asked 
how long the work week is for 
government employees, he told 
me it was far shorter than the 16 
hours a day, seven days a week, 
required by the Khmer Rouge. 
When I asked how merchants 
win the right to sell goods from 
stalls in the open-air markets, he 
reminded me that the markets 
were shut down under Pol Pot. 
When I asked how the members 
of solidarity groups are selected, 
he treated me to a long discourse 
on crimes committed against the 
peasantry by the Khmer Rouge. 
To a certain extent, reminding 
the world of Pol Pot is a laudable 


task. If we forget such crimes, 
they are likely to recur. But in 
Kampuchea there’s a weird twist 
to these denunciations because so 
many high government officials 
worked in the Pol Pot regime. 
Elizabeth Becker of the Washing- 
ton Post has reported that Presi- 
dent Heng Samrin and For- 
eign Minister Hun Sen, 
among others, were all 
mid-level functionaries in the 
Khmer Rouge government. (They 
survived intra-government 
purges until the winter of 
1977-'78, when they took part in 
an abortive rebellion and fled to 
Vietnam.) Furthermore, the gov- 
ernment’s amnesty policy for 
surrendering Khmer Rouge guer- 
rillas means that thousands of 
former Khmer Rouge soldiers are 
living among their former slaves. 
The only reconstruction I wit- 
nessed in war-ravaged Phnom 
Penh was at the Toul Sleng 
Museum of Genocidal Crime. 
The museum was a high school 
before 1975, before the Khmer 
Rouge turned it into a detention 
center and torture chamber. Ac- 
cording to Kampuchean officials, 
more than 20,000 detainees at 
Tuol Sleng were tortured and 
later executed at mass graves, 
uncovered outside of Phnon 
Penh. The nearly penniless gov- 
ernment has decided that it’s 
worth precious resources to 
restore Tuol Sleng. Several rooms 
contain thousands of photo- 
graphs, taken by the Khmer 
Rouge, of prisoners who were 
tortured and later killed. More 
ghoulish photographs adorn the 
walls: emaciated individuals 
shackled to metal bed frames, a 
face beaten beyond recognition, a 
man struggling to get up from a 
face-down position in his own 
blood. Other exhibits include a 
display of the implements of 
torture, and placards with Eng- 
lish descriptions of methods of 
torture. (Apparently, the Khmer 
Rouge especially favored electric 
Continued on page 32 
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/PARADISE IS. 
| }CARAVELLE 
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Now Cambridge has 
a lot more to smile about. 


Smiles cleaning is only $19. That's 
all it costs to have one of our teeth 
cleaning professionals clean, 
polish and pamper your teeth. 

If you have any dental or gum 
problems, a member of our dental 
Thanks to the support of the team will be glad to consult with 
thousands of patients we’ve had you or to perform our many dental 

the privilege of serving over the last _ services including cosmetic 
10 years, our dream has become a __ bonding to improve your smile. 
reality If you have a friend you'd like to 
Smiles, our unique hygiene give something to smile about, 
program is based on the philosophy Smiles gift certificates are available 
of preventive dental care. at $19. 
Our Smiles program is designed Your friend won't be able to 
to make it easy, enjoyable and thank you enough. And neither will 
affordable for you to have your his teeth. 
teeth professionally cleaned as For an appointment call: 
often as you should. And you don't 492-4855. We're open days, 
have to see a dentist. evenings and Saturdays for your 
And Smile, because arefreshing convenience 


Cambridge Dental Associates and 
Smiles are proud to announce the 
grand opening of our newly 
expanded “State of the Art” 
hygiene and dental office at 921 
Massachusetts Avenue. 
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Cambridge Dental Associates, Inc. 
Gary Sloan, D.D.S. 
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Foam sides with water in the center. Designed to § 
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This floatation mattress 
comes in standard size 
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mattress. 
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The waterbed that doesn’t look like a waterbed! 
We also carry a complete line of MATTRESSES, BRASS BEDS, 
PLATFORM BEDS. 
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QUALITY COPYING AND PRINTING. 


When you need high-quality copying and printing — and you need it fast — cali the Cops! 
The Cops can bail you out of any jam. With complete copying. printing, and binding 
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HOLISTIC HEALTH: 
MIND/BODY 


APPROACHES 


A Series of Monday Evening 
Events, Presentations, 
Demonstrations, and Discussions 
by Leading Researchers 

and Practitioners 

February 27 

POLARITY THERAPY: 

A WAY TO INTERBALANCE 
March 5 

DYNAMIC RELAXATION 

TO DE-STRESS 

March 19 

ACUPUNCTURE: 

AN EASTERN APPROACH TO HEALING 
April 9 

MEDITATION: EFFECTS ON 
WELL-BEING AND PERCEPTION 
April 23 

IMAGERY: 

CREATIVE APPROACHES 
TO PROBLEM SOLVING 
TIME: 7:30-9:30 P.M. 

CALL DAYTIME FOR 


DIRECTIONS AND FURTHER 
INFORMATION: 868-9600 x440 


FREE TO THE PUBLIC 

SPONSORED BY THE COUNSELING AND 

PSYCHOLOGY DIVISION LESLEY COLLEGE GRADUATE 
HOOL 


29 Everett Street 








INSIDE 
KAMPUCHEA 


Continued from page 28 
shock and immersion in specially 
designed water-filled tanks.) 

Only seven prisoners are said 
to have survived at Tuol Sleng. 
One is Ing Tech, who is now 
curator of the museum. Ing’s 
crime was working as a mechani- 
cal engineer on a road project 
sponsored by the US govern- 
ment’s Agency for International 
Development — proof, to the 
Khmer Rouge, that he worked for 
the CIA. 

When another American in my 
entourage asked Ing how he’d 
outlasted his tortures, he readily 
explained that his status in the 
prison changed when the goons 
had trouble maintaining equip- 
ment. His shackles removed, Ing 
made repairs on the prison’s 
electric generator, on its plumb- 
ing system, and on the fleet of 
trucks that took victims to the 
mass graves for execution. 

While Ing talked, the word 
“collaborator’’ kept repeating in 
my mind. But when the river 
bends, words are not enough to 
hold it back. He had done what 
he had to do to survive. Now the 
river has bent again, and maybe 
the government’s amnesty policy 
makes some sense (at a govern- 
ment tribunal held after the 
Khmer Rouge were deposed, on- 
ly Prime Minister Pol Pot and 
Deputy Prime Minister leng Sary 
received death sentences). It 
doesn’t appear to have the re- 
sources to track down all former 
Khmer Rouge soldiers and prose- 
cute them; even if it did, the men 
are needed too desperately in the 
fields to be sacrificed to prison. 
Perhaps it’s simply long past 
time for the killings and the in- 
terrogations to stop. 

And yet the government's re- 
lentless harangue against Pol Pot 
rings hollow, no matter how 
much truth it contains. It is 
obvious propaganda, part of a 
transparent and irritating attempt 
at thought control. The govern- 
ment’s message is that the lot of 
Kampucheans is improving and it 
is. But if conditions are any better 
anywhere else, Kampucheans 
don’t know about it. 

They couldn’t. The bamboo 
curtain around Kampuchea is 
drawn, making it one of the most 
isolated countries on earth. In 
Phnom Penh’s markets, which 
offer an array of black-market 
goods from cans of Heineken to 
stereo tape decks, it’s impossible 
to find current newspapers or 
magazines from other countries. 
In several trips to three open-air 
markets, the only foreign reading 
material | found were old copies 
of Soviet Life, some French tech- 
nical manuals, and French 
treatises on socialism. I also saw 
copies of a Khmer weekly news- 
paper and a Khmer magazine, but 
only once did I catch anyone 
reading one of them. 

The obvious censorship might 
not be so annoying if government 
officials would only admit it 
exists. Instead, many prefer to 
deny it by engaging in a pallid 
brand of Orwellian double-talk. 
Over an evening meal with a 
group of Americans and govern- 
ment employees, I asked Deputy 
Press Secretary Sar Sambath why 
it isn’t possible to buy foreign 
newspapers or magazines in the 
market. Sar, who spent more 
than a year studying English in 
San Antonio, said, “Those people 
in the market are too busy to 
read. They have their business to 
do.” 

| asked if there was a state 
policy prohibiting the sie of 
foreign periodicals, and was as- 
sured there was no such thing. 
“All the foreign newspapers and 
magazines come through the for- 
eign ministry,” Sar said. 

“Why doesn’t the ministry dis- 
tribute them more widely?” 
Continued on page 34 
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F OLLOW THE 
LEADER 


GEORGE WASHINGTON’S 
BIRTHDAY SALE 








Full Line of 1984 Hondas on Display 


OPEN HOUSE SPECIAL 
1982 NIGHTHAWK CB 650 SC 


>1998.” 


LIMITED QUANTITIES 
Similar Savings On Other Models in Stock 


SATURDAY, FEBRUARY 18 TO MONDAY, FEBRUARY 20 


e NEW EXPANDED SHOWROOM - 
AND PARTS DEPARTMENT 


© NEW GOLDWING CENTER 


PARKWAY CYCLES 


1865 Revere Beach Parkway 
Everett, MA 
389-6998 
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Continued from page 32 

“Because they don’t receive 
them,” Sar replied. 

I was going to let the matter 
drop, but with his next breath, 
Sar proudly proclaimed that the 
Heng Samrin government had 
achieved a 60 percent literacy 
level in the rural areas, and that 
because of its efforts in Phnom 
Penh, 80 percent of the city’s 
residents could now read and 
write 

Another American’ wryly 
asked what motivated people to 
learn, since so many of them are 
too busy to read. 

“Patriotism,” Sar said. 

And what do the people read 
once they've acquired this skill? 

“We're not very strong in this 
area,” Sar graciously admitted. 

But if Kampuchean eyes are 
closed to the outside world, most 
of the non-communist world has 
closed its eyes to Kampuchea. 
The UN’s persistence in recog- 
nizing Pol Pot’s Coalition Gov- 
ernment of Democratic Kam- 
puchea is sheer fantasy, simply 
because the coalition hasn’t con- 
trolled significant portions of the 
country for more than five years. 
The refusal of most of the world 
to recognize the Heng Samrin 
government seems to be an at- 
tempt to strangle the country 
economically until Vietnamese 
troops withdraw. Which sounds 
principled enough, but without 
official UN recognition, Kam- 
puchea isn't entitled to receive 
UN development funds (though 
several UN relief agencies are 
working inside the country, on 
meager budgets). And UN de- 
velopment funds could go a long 
way toward getting the nation’s 
irrigation stations running again 
— or purifying its water, or 
helping its peasants locate good 
rice seed. In the meantime, eco- 
nomic assistance from the Soviet 
Union and its allied nations has 
been slow in coming and insuffi- 
cient or inappropriate when it 
arrives. ‘‘We’re used to using 
agricultural materials from the 
Western nations,” Agricultural 
Ministry Chef de Cabinet Sin 
Niny complained. “But getting 
them now is dependent upon the 
political situation.” 

The political situation is likely 
to remain static for the foresee- 
able future. Foreign Minister Hun 
Sen, a former Khmer Rouge 
military commander who lost his 
left eye in the battle for Phnom 
Penh, said in an interview that 
Vietnamese troops will not be 
withdrawn from the country until 
the coalition government's guer- 
rilla forces no longer threaten the 
nation’s security, regardless of 
UN policy. “China was left out of 
the UN for 22 years and it did not 
die,” he said. “North Korea has 
been out of the UN for 30 years 
and it has not died. We can wait 
100 years and we will not die. The 
victory is inside the country, not 
in the UN.” 

Hun admitted that ‘‘recog- 
nition would result in better 
facilities for the reconstruction of 
our country.” But as the wall 
posters in Phnom Penh say, 
“National defense is the first 
priority.” The irony is that this is 
a piece of propaganda sponsored 
by Vietnamese, and their con- 
trol over the country is so 
complete that some observers 
feel they are allowing Pol 
Pot’s guerrillas to survive as a 
pretext for a prolonged occupa- 
tion of Kampuchea. 

In many ways, it’s just another 
act in a tragedy that’s lasted 500 
years. More powerful nations 
fight a political war, with arms, 
money, and ideology, while the 
people of Kampuchea — the 
farmers in Kompong Chhnang 
and the fishermen on the Tonle 
Sap — are caught in the middle. 
By now, it must be a familiar 
place. 0 
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MUSIC FROM THE ORIGINAL MOTION PICTURE SOUNDTRACK + COMPOSED BY GEORGES DELERUE 
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Silkwood/Original Soundtrack 
An ABC Motion Pictures Presentation 
Music Composed & Conducted By 
GEORGES DELERUE 
Songs Performed by MERYL STREEP 





“GEORGES DELERUE’S music is powerful and 
riveting. Oscar nominations for everybody!”’ 
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With the purchase of the 
‘‘Footloose’’ LP or cassette you 
will receive a special invitation” 
for you and a guest to attend 
the ‘‘Footloose”’ premier party 
at the 


METRO 
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celebrating the release of 
Paramount Pictures 
‘‘Footloose’’ the biggest music 
and dance movie of 1984! 
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IF YOU DIDN’T BUY 
YOUR MUSIC AT STRAWBERRIES 
YOU PROBABLY PAID TOO MUCH. 
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BOSTON: Copley Square » Kenmore Square « Downtown Crossing CAMBRIDGE « Harvard Square « 750 Memorial Drive 
SOMERVILLE « Twin City Plaza » MEDFORD « 25 Revere Beach Pkwy. * SAUGUS « Rte. 1* FRAMINGHAM - Rte. 9 
DEDHAM « Dedham Plaza» BURLINGTON « Crossroads Plaza « Burlington Village » CHELMSFORD « Drum Hill Rd. 
WORCESTER - 10 Front St.» SHREWSBURY « White City Shopping Center * AUBURN « 390 Southbridge St. 
LEOMINSTER « Searstown Mall « PEMBROKE ° North River Plaza * PROVIDENCE, RI « 177 Union St. 
WARWICK, RI « Bald Hill Rd. > MANCHESTER, NH « 1525 So. Willow St. » NASHUA, NH « Nashua Mall 
PORTSMOUTH, NH « 1981 Woodbury Ave. at Gosling St. 
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AFFAIR 
OF 

THE 
HEART 


INTENSIVE-CARE 
NURSES 


by Dave O’Brian 











Maryanne Bardsley, (top, right) a nurse 
at a medical-surgical intensive-care 
unit; ‘The most frustrating part of the job 
is when you try real hard, you do 
everything you can, and despite it all 
the patients don’t do well.’’ Meredith 
Leiter, at a pediatric intenisve-care 
ward (above): ''There is a definite 
personality that is an intensive-care-unit 
nurse. They are very aggressive. They 
are very strong patient advocates.” 





Photos by Michael Romanos 
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our years ago! was blessed with a relatively 

unusual and intriguing first-hand experience, one 

that not every nosy reporter in the world can 

claim. I was fortunate enough to be given an 
unexpected opportunity to spend time as a patient on an 
intensive-care ward. Which, for the record, was indeed 
something of an eye-opener, though not one that came 
to me all that easily. It required a good deal of trouble on 
my part. 

First, I|nad to have a serious heart attack. Which I did. 
Next, Ihad to have a couple of friends with enough 
presence of mind to figure out what was happening to 
me, load me into their car, and zap me off to the nearest 
hospital emergency room. Which I did. Thus I found 
myself flaton my back on a stretcher, being wheeled 
from the emergency room into the hospital's coronary- 
care unit — even as I was still in the middle of suffering 
my heart attack. (The doctors told me later that they 
rarely get to treat victims of such heart attacks so 
quickly.) And finally, of course, I had to survive it. Which, 
again, I did. 

The rest was relatively easy. Imerely had to hang out 
in the coronary-care unit of what was then the Peter Bent 
Brigham Hospital, sit back and sort of relax, and then 
more or less quietly observe all the comings and goings 
while my damaged heart was slowly but surely 
mending. In that context, then, my strongest first memory 
is of being almost immediately struck by the notion that 
the nurses on the ward seemed to know how ! was 
feeling nearly as well as I did, that the nurses also were 
the only members of the hospital staff honest enough with 
me to tell me what was really going on (and to let me 
know, for example, that the doctors were getting miffed 
with me because I kept on asking them for second 
opinions). I quickly realized, in short, that the nurses were 
on my side. 

Atroughly the same time — as I watched the doctors 
and surgeons all but ignoring the nurses, and the other 
patients screaming at them and pestering them — it also 








Continued on page 4 
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A SONG IN YOUR EAR 


Diane Cotman, a self-described “classic 
entrepreneur,” may have come up with 
the ideal high-tech Valentine. Musical 
Messages, a company she incorporated 
last May, will serenade you with a 
singing telegram over the phone for just 
$7 — some $18 less than a comparable 
phone-gram from Western Union. You 
can choose from four Valentine’s Day 
messages, among them a sincere “I love 


you,” a Valentine to a friend (an 
overlooked category, according to 
Cotman), a nonromantic Valentine you 
might send to a relative, and a “potential 
romance” Valentine, in which the 
listener is implored to consider the 
sender as a future squeeze: “Some say I 
act a little crazy when you are in the 
room.” 

What makes Musical Messages a 


standout is that Cotman and friends 
worked on perfecting the tapes for two 
years before the tunes went public. 
Consequently, the transmission quality 
of a Musical Message is extremely high. 
At Soundtrack Studios in the North End, 
a lot of work goes into equalizing and 
remixing the compositions for long- 
distance as well as local calls. (That $7 fee 
is the same whether the love-ditty 
serenades someone in the South End or 
Salt Lake City.) 

The recipient will also receive a 
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colored gift card, with the full text of the 
song, so he or she can reread the 
poignant verses, such as these from 
“Everyday Friends”: “Every day, my 
grape nuts always taste a little 
stale/Every day, the postman brings me 
more junk mail/Soggy flakes and rigged 
sweepstakes, they get me down, it’s 
true/But what saves a dreary day...isa 
friend like you.” 

Musical Messages is located at 348-354 
Congress Street, Boston 02110. Call 
423-1117. — S.C. 





ONES FROM THE HEART 


A few weeks ago, a young woman ina 
red, puffy down jacket and matching red 
bag was making a few buys in a Harvard 
Square drugstore. Her purchases 
included a box of candied Jordan’s 
almonds, an Oral B toothbrush, a 
container of Revlon Flex shampoo, a 
container of Revlon Flex conditioner, and 
two tubes of Ortho-Gynol II. Clearly, 
there was a budding romance in the 
works. But despite her obvious 
forethought, she probably hadn’t yet 
made any plans for Valentine’s Day; in 
fact, she didn’t even notice the rack of 
beribboned Russell Stover chocolates. 
But now that we're closer to the big 
event, we can put aside those more 
practical considerations of romance — 
and concentrate on frivolities. 


Pure Heart 

Handing your loved one a bar of pink 
Dial soap is a gesture easily 
misinterpreted, unless you do it up right. 


Trifles from the heart 


If you're in the market for a clean- 
minded gift, it might be better to stop in 
at Bijou, in the Truc complex, 40 Brattle 
Street, Cambridge, and get a charming 
pink wicker basket, filled with two pink 
heart-shaped soaps, a bar of wild-rose 
soap, a bath cube of the same scent, a silk 
sponge, and a handful of pink bath-oil 
vearls ($8.50). Or, if you'd prefer making 
your own sudsy Valentine, how about a 
set of the small heart-shaped soaps in 
pink, white, and glycerin red, for 60 cents 
apiece? Put them in one of the plastic 
soap dishes (red or white, $1.50). Add 
one of the Bijou tooth brushes ($1.75, 
and $2; soft bristles, of course), and 
wrap the package in a red wash cloth. 
Rose soap leaves aren't explicitly 
hearty, but the rose fragrance is redolent 
of romance. These soap-coated paper 
tissues are made in India and come in a 
sham matchbook, 10 leaves for a dollar. 
You might slip a packet into the pocket of 
your inamorata, or decorate it with one or 
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more of the silver, blue, and pink glitter 
heart stickers (eight for 25 cents). An 
even less serious Valentine gift is a heart- 
shaped pop-up sponge ($1), emblazoned 
with a cheery “You Send Me.” Just apply 
water to make your Valentine come to 
life. 


Penned-up love 

What better way to write a love letter 
on the wall than with the Sanford 
Magnum 44 red marker. This hefty quill 
has a nib that’s about a centimeter wide, 
so your message can be read from a 
distance — perhaps from the other side 
of the subway tracks. Get one at the 
Open Door, 668 Boylston Street, Boston, 
for $2.75. You'll have to use a smaller 
implement — make it a grease pencil — 
to write on a ClearWCard. Bijou has these 
red celluloid postcards (50 cents) in 
three designs; the message is left up to 
you. Send the doily-edged card 
anonymously, say, with the hope that 
your identity will be transparent. Or is it 
that you clearly adore the recipient? 
Stamp them with an L-O-¥-E postage 


stamp, just 20 cents at your local post 
office. 


Pinned-up love 

If wearing your heart on your sleeve 
hasn't gotten you anywhere, try wearing 
it where it'll get a little more attention — 
like on your lapel. A message button is 
printed with small type: she'll have to 
look closely to read it. Hint around with 
“don’t let's play games.” Or if you’re 
feeling ambushed, “this is so sudden.” 
But our favorite was the friendly 
reassurance, “I’m with you, pal.” Get 
them at Goods, 130 Newbury Street, 
Boston, for 80 cents. 

Not everyone who merits a Valentine’s 
salute has to be a romantic attachment. 
Remember your friends on Valentine’s 
Day with a plastic heart-shaped box 
filled with beads and safety pins — just 
right for your pals to make friendship 
pins. Friendship pins are popular among 
the junior-high set, which assigns a 
special significance to each bead and the 
order in which they’re put on the pin. For 
those oldsters who don’t know, the 
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ATTRACTIVE 
SWF SEEKS... 


Valentine’s Day is coming, and no date’s 
in sight. So what do you do? We've all 
heard the spiel. The big-city search for a 
Significant Other is rough, so even nice 
people have to advertise in the personals. 
But how can you be sure that equally nice 
— or compatible — people will answer 
your ad? If you find yourself considering 
most other personal advertisers 
automatically suspect, you may want to 
sign up for Jean Caya Bancroft’s 
workshop, “The Romance of Personal 
Ads.” Personal advertising can never be 
foolproof, of course, but if you go about it 
the right way, you can reduce the risk of 
ending up on a hapless go-round of 
dates. 

The class, which circulates among local 
adult-education centers, community 
colleges, and private clubs, can help you 
tailor your expression (and expectation) 
to get the best results in this dating game. 
To guide advice-seekers, Bancroft 
employs her advertising and public- 
relations skills, as well as some of the 
insight she’s picked up as a handwriting 
analyst. The major point of the 
workshop, she says, is to teach people 
“to express who they are personally.” 

To find out who they are, members fill 
out surveys that reveal their personality 
type (“doers,” “thinkers,” or “feelers’’). 
“People should most often try to find 


people with similar interests,” says 
Bancroft. “For example, a ‘doer’ will want 
to talk about what you do. If you have 
several hobbies in common, you may hit 
it off. A ‘feeler,’ on the other hand, may 
not be as active. He or she is more likely 
to be warm, caring — concerned with 
soul-searching.” 

Once you know what you're looking 
for, Bancroft can offer some tips on how 
to get it. She advises workshop members 


to follow three basic advertising rules: an 
ad should attract attention, sustain 
interest, and create a desire that produces 
action. Much of the remainder of the 
three-hour class is spent writing and 
critiquing ads. 

The workshop has led Bancroft toa 
few observations about people who use 
personal ads. ‘The women have a 
tendency to look for a strong, long-term 
relationship,” she says, “while the men 





usually want dates and adventure. Also, 
women seem to want men who will 
complement them where they’re weak, 
but for the most part, men are happy just 
the way they are, and want women just 
like them. I think they don’t spend as 
much time soul-searching as the women 
do.” 

For more information on Bancroft’s 
workshop, call her at 769-2146. 

—R.V. 





manufacturer, Joanie’s Enterprises of 
Chelmsford, says the pins can be 
attached to “sneakers, hats, jeans, socks, 
and bracelets.” Available at Corcoran’s, 
14 Brattle Street, Cambridge, for $2.50. 


Healthy heart 

A box of Godivas won't ever be turned 
down. But if you’re feeling guilty about 
inflicting your loved one with tens of 
thousands of carbohydrate- 
saturated calories, Erewhon has a bottle 
of heart-shaped Vitamin C’s, called 
Lovites, that go for $4.99 for 90 hearts. 
They’re as tasty-sour as a SweetTart and 
have more than a few ounces of 
prevention for February sniffles. At 250 
milligrams of Vitamin C per heart, that’s 
417 percent of the recommended daily 
allowance — which is, at least, a healthy 
indulgence. 


Warm hearted 

We don’t know what it will do for her 
cold feet, but giving a fire-engine red 
union suit will tell her your interest in 
her body is not purely prurient ($18.95 at 





Snyder’s Army & Navy, 557 Boylston 
Street, Boston). 


Love thinks 

If you can’t write it yourself, don’t fall 
for Hallmark or Rod McKuen. Show your 
Valentine you care enough to send the 
very best. We suggest Elizabeth Barrett 
Browning's Sonnets From the 
Portuguese (in whole or in part), Robert 
Burns's “A Red, Red Rose,” The Rubaiyat 
of Omar Khayyam, almost any 
Shakespearean sonnet (“Shall I compare 
thee to a summer's day” is almost 
guaranteed to pull heart strings), or 
Marlowe's “Come live with me and be my 
love.” If you can’t find a good hard-cover 
collection, buy a red journal so you can 
ink in your favorite verses with a 
calligraphy pen. 


Shoot that poison arrow 
Traditional romantics who snub dime- 
store items emblazened with heart motifs 
may prefer something adorned with 
Raphaelite, winged cherubim. Try 
packing up Valentine goodies in a glossy 





cherub box or bag illustrated with 
antique chromolithographs (circa 1905). 
Seal your card or love letter with a 
cherub sticker. It’s 75 cents for the bag, 
$1.25 for the box, 10 cents each for the 
stickers at Goods. 


Heart transplant 

Roses are red and romantic and 
everything, but they die pretty quickly, 
and there are few sights more depressing 
than a vaseful of dried-up stalks the 
week after Valentine’s Day. Instead, 
show your love how your love grows by 
clipping your favorite leafy things and 
starting new plants. Your philodendron’s 
heart-shaped leaves make it a timely 
candidate for a living memento d’amour. 
Wrap a big red bow around the pot for 
the needed romantic effect. 


Hearts and flowers 

The most popular Valentine’s Day 
flower at the Petal Pusher is a long- 
stemmed lavender rose. “They retain 
their smell longer than a red rose,” 
explains owner Jim Martin. But if roses 


seem a mite past their bloom on the 
originality scale, then Martin can order a 
bunch of cut violets for you. Violet leaves 
are what the not-yet-Saint Valentine 
used for writing paper when he was 
imprisoned in the tower, and their heart 
shape has endured as the symbol of the 
holiday ever since. Visit the Petal Pusher 
at 846 Mass. Ave., Cambridge, or call 
492-8447. 


Captain beefheart 

Jack Savenor, of Savenor’s 
Supermarket (92 Kirkland Street, 
Cambridge, 547-1765), will be enchanted 
to carve you a filet mignon in the shape 
of a heart for no extra charge, but 
perhaps “a kiss from the customer.” 
What if the male member of the 
household is doing the shopping? “Well 
then, the girl can kiss me,” says Savenor. 
If your taste in savories runs to more 
poetic fare, Savenor’s is having a special 
holiday sale: six breasts of dove for $10, 
which Savenor assures us has a flavor 
most redolent of “‘tender pheasant.” 

— S.C. and R.V. 
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Kathy Jorgenson, at a special-care nursery 
(above): “You have to work independently here. 
It’s a different breed of nursing.” Maryanne 
Bardsley, at a medical-surgical unit (top, right): 
“T'll probably stay here forever.” 
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INTENSIVE-CARE 
NURSES 


by Dave O’Brian 
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Continued from page 1 

occurred to me that nursing on an intensive-care ward 
may be one of the most stressful and least rewarding 
jobs around. And I couldn’t understand how the nurses 
were able to cope with the unrelenting pressures that 
they seemed to be facing every day. 

After all, I quickly learned, the doctors and surgeons 
— not particularly known for being self-effacing or 
understanding — expected the nurses to perform their 
jobs well, even though it turns out that nurses who work 
in intensive care are paid no more money than nurses 
who work on wards where the patients are less critically 
ill. Moreover, they are always facing the serious 
possibility that the patients for whom they are caring, 
and whose condition they monitor, might die. Beyond 
that, however, even when patients in intensive-care 
wards do begin to get better, they are immediately 
moved to so-called “step down” wards, and their 
intensive-care ward beds are then filled with more 
critically ill patients. 

In other words, intensive-care nurses don’t even get 
the satisfaction of seeing the patients that do recover get 
nursed back to health. 

“There is a lot of constant stress,” agreed Meredith 
Leiter, who works as day-charge nurse at the pediatric 
intensive-care ward of Tufts New England Medical 
Center. “The patients we deal with are very, very acute,” 
she said, “and when they die, or when new patients 
come in, and you know they're going to die, it’s very 
bad. Especially if they are the victims of something 
sudden, like a traffic accident or a fire.” 

Despite the obvious stress of their jobs, though, a 
number of nurses who work at various intensive-care 
wards at hospitals in and around Boston recently told me 
that they love their jobs and that they can’t imagine 
doing anything else for a living. In fact, Tufts New 
England Medical Center has a long waiting list of nurses 
who have applied for intensive-care-ward openings, and 
at the other hospitals around town, nurses say that such 
openings rarely occur. 

And though most of the intensive-care nurses to 
whom I spoke said they‘d been told there is supposed to 
be something like a two-year “burn-out” limit to such 
work, they had all done it a good deal longer than that, 
and they all said they wanted to keep on doing it. “It’s 
frustrating and stressful work,” said Barbara Low, an 
active board member of the Massachusetts Nurses 
Association who has worked for a decade on the ~ 
intensive-care ward at Cape Cod Hospital, in Hyannis, 

















“but I think I would be more frustrated and more 
stressed if I wasn’t able to give the quality of care that 
I'm used to giving.” 

“The most frustrating part of the job,” said Maryanne 
Bardsley, assistant head nurse at the medical-surgical 
intensive-care unit at Waltham Hospital, “is when you 
try real hard, you do everything you can, and despite it 
all the patients don’t do well.” Nonetheless, Bardsley 
was quick to add, “I'll probably stay here forever,” thus 
concluding an interview during which she had also said 
that the longer she works at it, the tougher her job seems 
to become. “But if you want to stay in patient care,” she 
has decided, “there’s nowhere else to go once you've 
worked in critical care.” 

“You couldn’t get me to work anywhere else,” agreed 
Kathy Jorgenson, head nurse at Boston City Hospital’s 
special-care nursery. “I like the action. When I left school 
I knew that if I didn’t get into an intensive-care nursery, 
I would be unemployed until I did.” 

“Sometimes I feel like I’m approaching burn-out,” 
acknowledged Carol Shockley, a nurse who is now 
employed at the neonatal intensive-care unit at the 
Brigham and Women’s Hospital and has done such work 
for 13 years, “but it’s hard to get us out once we're in 
here.” When she has bad days at work, Shockley said, 
she starts thinking about finding a job waitressing at a 
doughnut shop. “Some day you may walk into Dunkin’ 
Donuts and see me there,” she said. “Wouldn't it be 
nice,” she thinks, “having nothing to worry about but 
serving donuts and coffee?” 

But then she has those good days, and she said she 
remembers that most of her friends complain that they 
get very little satisfaction out of their jobs and find them 
boring. That makes her realize how much she enjoys the 
work she does. “There are days when this job is very 
tough,” she said, “but it’s never boring.” 

* ad * 

Kathy Connors has been working in one form of 
intensive-care nursing or another for nearly a dozen 
years, and she would be the first to agree that the one 
thing such work is not is boring. Connors, indeed, 
happens to have been one of the nurses working on the 
Peter Bent Brigham Hospital's coronary-care unit the 
night I arrived there in the midst of my heart attack. And 
the following night, when my heart suddenly stopped 
beating, she was the nurse on duty who had her eye on 
my heart monitor and spotted the trouble, rushed into 
my room, and turned on my temporary pacemaker, thus 
keeping me alive until my heart started beating again. 

Today she’s the day-charge nurse at the new Brigham 
and Women Hospital’s coronary-care unit, and during 
my recent visit there we spent a good deal of time 
waxing appropriately nostalgic about my own days and 
nights in intensive care, four years ago. Then we shifted 
to the specific subject of the constant pressures and 
difficult decisions that nurses who do such work are 
called upon to face virtually every day, and she suddenly 
became serious. 

She began by noting proudly that with its high-tech 
equipment and the staff’s impressive level of expertise, 
her hospital is exceptionally good at keeping desperately 
sick people alive. ‘This is Harvard Medical,” she said. 
“We're good here. We monitor everything, and we have 
the means available to keep a person alive for a very 
long time.” 

That, she was quick to add, is part of the problem. 
There are times, she feels, when her hospital is a little too 
good at keeping people alive. “One of the major sources 
of stress in the acute-care setting,” Connors said, “is the 
treatment of the hopelessly deteriorating patient, the 
dying patient.”’ Using machines and pills to keep them 
alive can create real problems, she said, especially when 
it becomes clear that such patients are being kept alive 
artificially — long after it would have been far more 
humane simply to let them die. 

“T'll tell you,” she said with exasperation, “when you 
see elderly people on an intensive-care ward with tubes 
down their throat to oxygenate their lungs, with tubes in 
their nose to empty out their stomach, with tubes in their 
bladder to empty out their bladder, it sometimes gets to 
be too much. It’s a societal problem, but nobody deals 
with it. Is this how our society should be treating its 
elderly who are dying? Should we be sticking tubes in 
every orifice to keep them alive as long as possible, even 
though they’re suffering a multi-systems failure and 
there’s no hope of recovery? That's not prolonging life. 
That's prolonging death.” 

Nonetheless, it’s something that happens on 














intensive-care wards, and it’s the nurses — the only 
hospital staffers required to stay thereand spend eight- 
hour, and in some cases 12-hour, shifts with the patients 
— who really get to know those in their care and who 
come to understand how much they suffer. The trouble, 
Connors said, is that once chronically ill patients get to 
be so sick that they must be sustained in intensive care, 
it’s too late for a doctor to sit down with them and try to 
determine under what circumstances they would be 
willing to be kept alive by machine. 

“Society should start thinking about the elderly,” she 
said. “The elderly should have primary physicians and 
primary nurses who get to know them while they’re still 
healthy and getting along on their own — and get to 
know what their wishes are should they become 
seriously ill.” Her educated guess, she said, is that no 
one would choose to be kept alive under the 
circumstances she’s seen some elderly patients facing. 

“The elderly don’t do well in intensive care,” she 
noted. “They don’t adjust well. They lose track of day 
and night. Most of them get confused as soon as they get 
acutely ill, and mar.y times once we've put tubes into 
elderly patients, we have to have their hands tied down 
so they won't pull them out.” She told the particularly 
sad story of one 74-year-old woman who suffered a 
heart attack and was spending her first night on the 
coronary-care unit, her breathing aided by a respirator. 
The respirator had an alarm bell on it, which rang 
throughout the night, as the woman’s breathing 
continued to be difficult and strained. “By morning she 
was horribly confused,” Connors said. “She thought the 
telephone was ringing and nobody was answering it.” 

Still, she’s devoted to her work. “I have to admit,” she 
said, “that coronary care is my first love.” And the 
greatest satisfaction she gets out of her job comes when 
she sees patients who have recovered from serious heart 
attacks return to the hospital and tell stories about how 
their lives have changed. “A big part of the nurse’s job,” 
she said, “is to convince heart-attack victims that it isn’t 
hopeless, that the guy who is 50 years old and has never 
taken care of himself — who smokes cigarettes and eats 
Twinkies every night — can learn how to change his 
habits and start taking care of himself.” 

She was quick to admit that, of course, there are many 
heart-attack victims who can’t do that, but she said she 
has never been able to figure out who they are from 
getting to know them in the hospital. “I’ve been here for 
years,” she said, “and I can give plenty of examples of 
people who have changed their whole lifestyles around, 
based on the experience of the heart attack itself.” She 
mentioned a telephone-company executive who was a 
workaholic and a three-pack-a-day smoker. “He came in 





to see me just the other day,” she beamed, “and he told 
me he’s now running seven miles a day, and averaging 
an eight-minute mile.” Part of the fun of the job, she 
said, is being surprised by people like that. 

“We have to try to evaluate the patients,” she 
explained. “Some people are terribly modest. A man 
who’s had a heart attack could almost have a second 
heart attack if you gave him a bed pan. You have to 
assess whether it’s worth keeping him in bed, as 
opposed to getting him up and letting him use the 
bathroom. There are also men who need to shave every 
day. It bothers them terribly if they’re not clean-shaven. 
We have to know that about them so we can make sure 
to shave them every day until they are able to shave 
themselves.” 

Trouble is, patients in hospital beds don’t offer the 
world a lot of obvious clues about themselves. “We can’t 
look at the kind of cars they drive,” Connors said, “or go 
to their apartments and look through their drawers to 
see if they fold their clothes. We have to rely on more 
subtle clues.” Which is yet another talent nurses 
develop. 

“Nurses get to be unusually good at understanding 
people,” she said. One of Connors’s main complaints, in 
fact, is that most people like nurses, and most people 
think they know what nurses do. In fact, she said, most 
people have no idea what nurses really do. “I think 
people believe that nurses give bedpans, baths, and 
pills,” she said. 

* * * 

Nurses who can handle the pressures of intensive care 
actually are able and willing to do a whole lot more than 
that, according to Meredith Leiter, the day-charge nurse 
at the Tufts New England Medical Center's pediatric 
intensive-care ward. One of her duties, she noted, is to 
interview nurses who have applied for jobs on the ward 
and decide if they will be suitable. 

“There is a definite personality that is an intensive- 
care-unit nurse,” Leiter said. ‘They are very aggressive. 
They are very strong patient advocates. They will 
aggressively disagree with the doctors if they think the 
doctors are prescribing medicines that are not in the 
patients’ best interests.” (“I wake up nights re-enacting 
arguments that I’ve had with doctors,” Barbara Low, the 
intensive-care nurse at Cape Cod Hospital, had said.) 

Leiter also stressed that nurses who think they want to 
handle the stresses of work in intensive care must 
convince her that they have interests in life other than 
nursing. ‘The pressures here are so overwhelming,” she 
said, ‘that you really have to have something else to do 
or think about when you leave here. It’s so stressful here 
that nurses who can talk about nothing else but nursing, 



























































or the patients, or the dying won't be able to do it. 
can’t take all that home with you.” 

Another intensive-care nurse told me that she thougf 
she would go to work depressed every day if she had to 
work with children, on a pediatric intensive-care ward. 
Leiter works with just such seriously ill or injured 
children, ranging in age from infants to 17, but as 
difficult as the work is, she said it has some unexpected 
rewards. 

“One thing I’ve discovered about children,” she said, 
“is that you can distract them and amuse them, no 
matter how sick they are. You can’t really amuse adults 
when they’re ill, but you can keep children happy.” 
Children also tend to recover better than adults, she 
noted. “If you can correct their one problem, they 
usually do very well,” she said. “Kids respond 
particularly well to surgery. Adults go through a very 
long recovery process after open-heart surgery. Kids are 
up and out of bed the very next day.” 

But when sick and injured children die, that’s really 
tough. “Children who are that ill are usually in a coma,” 
she said, “and children with leukemia usually 
understand that they’re going to die. If they ask us, we're 
honest with them, but they usually don’t have to be 
told.” Their parents, however, are always devastated. 
And part of the nurse’s job when parents are told is to try 
to share the burden of that knowledge with them. “We 
must be as honest and straightforward with the parents 
as possible, so they can begin to prepare,” Leiter said. 

“The hardest things to take are sudden fires in which 
children die,” she said. “Those tend to bother you more 
because you know that if the fire had been caught 
earlier, they might have been saved. Meningitis is also 
tough. A perfectly healthy child one day has a 
temperature the next and suddenly can’t be aroused.” 
But an intensive-care nurse must have the ability to deal 
with such losses and continue to do her job. 

“When a young child comes in who is very, very ill,” 
Leiter explained, “I immediately become very task 
oriented. I’m only thinking of all the things I must do for 
the next eight hours to keep the child alive.” She also 
said she makes an attempt to keep some emotional 
distance between herself and such patients. “You have 
to be a little distant,” she said. “If you weren't, you'd 
become an emotional basket case. You do get close to 
some, of course. But nobody has it in them to get close to 
all of them.” 

Especially since, she said, a good, capable intensive- 
care nurse must be able to continue working with other 
seriously ill patients when one dies. “At that moment 
you'll feel something,” she said, “but two hours later 
you must be able to go on to another patient and do all 
the same things all over again.” Yes, it’s often a 
thankless job. “Generally the nurses don’t hear from 
anyone how good a job they’ve done,” she said. “They 
certainly don’t hear it from the physicians, though they 
do hear it from each other.” 

And occasionally they hear it from their patients. ‘I’ve 
found,” she said, “that if you take care of 40 patients a 
year, and then one parent writes in and thanks you, 
that’s enough.” Other nurses must feel the same way. 
There is, after all, that long waiting list of those who 
want to work in intensive care. ‘’There’s a good feeling in 
intensive care that’s hard to describe,” she said. “You 
can give optimal nursing care, and after you’ve worked 
eight hours, you really feel that you've given eight full 
hours of nursing care. It’s just nursing at its best, I think.” 

* ~ * 

Kathy Jorgenson would undoubtedly agree. She is the 
head nurse at Boston City Hospital’s special-care 
nursery, where all the babies who are born at the 
hospital requiring special attention are cared for. 
Jorgenson has specialized in the field of neonatology — 
the care of troubled, usually premature babies — since 
she was a student, 10 years ago. “It was a relatively new 
field at the time,” Jorgenson explained. ‘Doctors had just 
started putting premature babies on mechanical 


Continued on page 12 














Kathy Connors, at a coronary-care unit (left): 
“Nurses get to be unusually good at under- 
standing people.” Meredith Leiter, on a pediatric 
intensive-care ward (below): “I’ve found that if 
you take care of 40 patients a year, and then one 
parent writes in and thanks you, that’s enough.” 
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Selling the legend | 


Smile exercises at Neiman-Marcus 


by Lynn Robbins 


f bringing the “best-known land- 

mark in Texas since the Alamo” to 

Boston strikes you as an incongruity 
comparable to mooring the Boston Tea 
Party ship on some dry Texas plain, think 
again. The decision to open a branch of 
Neiman-Marcus here is the product of a 
great deal of research and planning by 
both Texans and Bostonians — more 
specifically by the executives of 
Neiman’s and Copley Place, where the 
new store will be an “anchor.” 

“This store has the potential to change 
the shopping habits of people in this 
area.” It’s a statement worthy of Stanley 
Marcus, who, some say, almost single- 
handedly created fashion in Dallas and 
environs while he was “minding the 
store.” But these words were not spoken 
in Dallas about taming the tastes of the 
Wild West, but rather were issued from 
the offices of Copley Place in reference to 
“getting away from the parochial and 
conservative” in the Back Bay. Kenneth 
Himmel, senior vice-president of Urban 
Investment and Development and pro- 
ject director of Copley Place, goes on to 
call Neiman-Marcus the “most logical 
choice” to bring “exciting retailing” to 
Boston. 

Himmel does not possess a crystal ball, 
but he does have access to the exhaustive 
and sometimes startling market research 
conducted by Neiman’s over the past 
several years. According to William 
Roddy, vice-president and general man- 
ager of the Boston Neiman-Marcus, the 
market-research department “came up 
from Dallas” to assess the demographics 
of the Boston area, to get a sense of 
what's happening in the city, and “to get 
a feel for the cultures of the city.” 

A majority of Neiman’s executives, 
visiting Boston for four or five days, 
walked the streets and assessed the 
people they saw. They went to the 
theater and the symphony. In short, 
Roddy explains, they “lived the lifestyle 
of their prospective customers.” 

Then they conducted focus groups, 
asking cross-sections of Bostonians about 
their lifestyles, about their assessment of 
other stores serving the area, and about 
what they thought of as gaps in local 
retailing. These discussions were 
videotaped through one-way mirrors for 
further study, according to a Copley 
Place spokesman. Himmel declares that 
the response of Bostonians to the advent 
of their own Neiman-Marcus “warmed 








my heart,” adding that a frequently 
heard hope was that “Neiman-Marcus 
and Copley Place not gear themselves 
toward traditional Boston but give us a 
shot at something new and exciting.” 

Neiman-Marcus is a_ coast-to-coast 
chain of over 20 stores owned by the 
Carter Hawley Hale company, which 
also operates Bergdorf Goodman in New 
York. Although willing to cash in on the 
Wild West image for publicity purposes 
and always ready to publicize the most 
extravagant of his Christmas-catalogue 
items and Texas-size purchases, Stanley 
Marcus, son of one of the founders, is 
fond of reiterating in speeches, inter- 
views, staff meetings, and in his book, 
Minding the Store, that Neiman’s success 
is really based on continued adherence to 
the credo of his forebears: ‘There is 
never a good sale for Neiman-Marcus 
unless it is a good buy for the customer.” 

So just what will be a good buy for the 
Boston customer? Boston, the people at 
Neiman-Marcus insist, is not stodgy at 
all. It’s become a very exciting place to 
be. The demographics are changing to a 
younger audience, including many 
professional couples who live in the 
neighborhoods adjacent to the new store. 
What's more, Bostonians travel a lot, and 
a surprising number are already familiar 
with Neiman-Marcus, having visited a 
branch of “The Store” (as it is known in 
Texas) during trips to other cities. 

And Neiman’s has situated itself 
directly in the path of visitors to Boston. 
Himmel predicts that 40 percent of the 
shoppers in Copley Place will be out-of- 
towners, many of whom will be staying 
in the complex’s own hotels or in others 
nearby. 

Research conducted back in 1977 
through ’78, says Himmel, revealed that 
Boston was “under-served by quality 
retail establishments,” and the original 
plans for the Copley complex (“It is not a 
mall!) called for two large specialty 
stores (they are not department stores!) in 
addition to the shopping galleries of 
smaller stores. 

First choices for these “anchors” were 
Bloomingdale’s and Neiman-Marcus. 
Bloomie’s waffled, but Neiman’s was 
enthusiastic; they were looking for “a 
city environment with built-in, vital 
neighborhoods,” explains Roddy. Mean- 
while, a second hotel showed interest in 
coming into Copley Place, and the 
retailing space was scaled down, leaving 


Neiman-Marcus the only large not-a- 
department store. 

When asked what Neiman’s will bring 
to Boston that is so special, both Himmel 
and Roddy cite service first. “Neiman- 
Marcus practices what no other merchant 
its size does — service,” says Himmel. 
“It’s an attitude built into what they’re 
doing.” Roddy fills in some of the details: 
Neiman’s sales staff is made up of full- 
time professionals who will know their 
stock in depth. They will also know 
Boston, thanks to a slide show by people 
from the Boston Globe and presentations 
by Roddy and Himmel to managers, 
buyers, venders, and the like. 

And they will continue that special 
Texas brand of friendliness and per- 
sistence that’s legendary in Dallas. Bill 
Roddy may not swoop down from the 
executive offices to fill a huge brandy 
snifter with cashmere sweaters layered to 
look like a pousse-café (topped by a 10- 
carat ruby “cherry,” of course), as 
Stanley Marcus once did for an in- 
decisive Christmas shopper, but he does 
promise a hands-on approach. And the 
Boston Neiman’s may not rush over to 
ycur house with the entire contents of its 
Christmas window to be set up in your 
playroom as a surprise for your spouse, 
as the Dallas store did. Do, however, 
expect to get a personal note from your 
salesperson after a purchase, telephone 
calls to inform you of new merchandise 
that suits your taste, birthday cards, and 
reminders of your anniversary (if you are 
a customer who makes it into the client 
book each salesperson is expected to 
keep, that is). 

A glimpse of what service means to 
Neiman-Marcus was provided recently 
in the Frederick Wiseman documentary, 
The Store, aired on PBS. Without com- 
ment, the camera recorded the staff 
doing their required morning calisthenics 
— smile exercises. It followed the in- 
finitely patient fur salesman as he 
explained over and over why a particular 
sable coat would be the perfect addition 
to the collection of sables already owned 
by the customer's wife. And it watched as 
a saleswoman gushed and patted and 
praised a grown-up baby of a customer 
as she insisted on an unflattering gown. 

For even more attentive service, we're 
told, you can join the Silver Key Club (for 
“a very minimal fee’’), and any Neiman’s 
in the country will preselect merchandise 
to show you by appointment, deliver 
your packages, or order your theater 
tickets and limousine. 

The other half of the Neiman-Marcus 
legend is its much touted, if-you’ve-got- 
it-flaunt-it merchandise. “Neiman’s is 
famous for unusual and one-of-a-kind 
items, and we will have them,” says 
Roddy, but he points out that the store 
also carries “understated clothing” and is 








not nearly so expensive as many people 
think. 

As Stanley Marcus put it, “We want 
people to know that though we have 
cake, we also have bread and butter ... 
with a little sugar on top,” and he always 
insisted that customers got an excellent 
value for their money. According to 
Roddy, though much of the exclusive, 
private-label merchandise is competitive- 
ly priced, it still reflects the Neiman- 
Marcus flair. “Neiman’s buys with its 
own editorial point of view,” he says. 

Roddy emphasizes that the new store 
does ‘not want to mirror the Boston 
market, but to do the things we’re known 
for.” And among those things are ex- 
pensive exclusives like linens that can be 
special-ordered to match your china. 
There will even be an in-house master 
engraver on hand in the custom-sta- 
tionery department. 

All of these wares will be displayed in 
“a living museum, a beautiful store 
designed to make people feel welcome 
and comfortable,” says Roddy (and to 
make them want to spend their time, not 
to mention their money). Roddy adds 
that the midwinter opening was planned 
to “establish a comfort level out of 
season, to build the business slowly 
through clientele development and to 
allow customers to get comfortable with 
us.” He predicts that “we will know our 
customers and their needs within a 
season.” 

Getting to know Boston, as it turns out, 
is net such an improbable task for the 
Dallas retailer; there has been a 
Neiman’s-Boston connection throughout 
the store’s history. Back in 1907, when 
Neiman-Marcus first opened its doors, 
there were four people who set the style 
and tone. Three were family and owners 
(Herbert Marcus; his sister, Carrie; and 
her husband, Al Neiman), and the fourth 
was the buyer, Moira Cullen, from 
Worcester (well, almost Boston). 

Herbert’s son Stanley entered the 
business in 1926, after an independent 
entrepreneurial venture, a mail-order 
service for collectors of rare books. It was 
run from Stanley Marcus’s room at 
Harvard and proved very successful. The 
current chairman of the board, Stanley's 
son Richard, also attended Harvard. 

And so, for its part, has Boston been 
hearing of Neiman-Marcus. When film- 
maker Wiseman, a Bostonian, decided to 
do the documentary about “the ideology 
that exists around” a large retail store, he 
chose the Dallas Neiman-Marcus though 
he had never seen it. And Neiman- 
Marcus merchandise has been crossing 
Boston counters as well. Twice annually 
for many years, the remainders of 
Neiman’s fashion clearances have turned 
up in — where else? — Filene’s base- 
ment. O 

















Restaurants 


Lucky wok 


Just noodling along at the Mall 





44-46 Beach Street, Chinatown Mall, second floor, Chinatown, Boston, 423-4593. 
Open daily from 11:30 a.m. to 9:30 p.m. No liquor license. No credit cards. No 


wheelchair access. 





by Robert Nadeau 


his is the third of the four 
f 4 Chinatown Mall restaurants to be 

reviewed in this column, so I 
won't repeat my observations about the 
atmosphere of the big room. If you 
missed the earlier columns, what you 
need to know is that four restaurant 
counters, each offering a _ different 
authentic style of Asian cooking, sur- 
round a sea of long tables; that dishes are 
made fresh to order; and that prices are 
delightfully low. 

Lucky Wok is the official Cantonese 
outlet; it specializes in comparatively 
simple, rib-sticking fare: snacks, noodle 
soups, congees, rice plates, and fried- 
noodle dishes. There are 17 ways to have 
a meal for $2.50, and many, many more 
to have one for $3 and change. Think of it 
as a Chinese diner, serving working-class 
food at popular prices. 

Still, there is plenty of finesse at a 
South Chinese diner. Broccoli with oyster 
sauce ($3.75) was Chinese broccoli, 
which has smaller heads but more tender 
stalks. Lucky Wok undercooked it bright 
green, yet got all of the subtly mustard- 
like flavor. Each piece was cut to exactly 
the same length — about three inches. 

Seafood fried noodle ($4.25) was a 
balanced combination of several big 
shrimp, slices of fish sausage, fresh and 
dried squid, onions, and vegetables — all 
stir fried to translucent perfection. Both 
kinds of squid were scored with 


diamond-shaped decorations. The dried 
squid was browner and had a more 
savory flavor; the fresh squid was pink 
and white and milder. We had our 
seafood over chow foon — fat, handcut 
rice noodles, which were appropriately 
stir fried to a slightly smoky taste. 

Singapore fried curry rice noodle 
($3.75) had a hot, curried flavor, without 
the yellow color of commercial curry 
powder or the dominant maple taste 
(from fenugreek) of many Chinese curry 
powders. The noodles were thin rice 
vermicelli, well decorated with medium- 
sized shrimp and bits of roast pork. In a 
simple way, it made for one of the best 
Singapore rice noodles in Chinatown. 

Dry fried beef chow foon ($3.75) was 
not the largest portion in the neighbor- 
hood, but quality was excellent. The beef 
was tender steak, flavored with soy sauce 
and scallions. Bean sprouts provided a 
nice contrast to the well-made chow 
foon. 

Won ton noodle in soup ($2.50) is a 
specialty of the house, and allegedly is 
done Hong Kong style. The style was to, 
fill a bowl of ordinary broth with nine 
outstanding, meaty won tons. The broth 
got some help from lettuce, Chinese 
cabbage, and scallions. For another buck 
you can have soup with won tons and a 
portion of meat. 

“Beef brisket noodle in soup” ($2.50, 
without won tons) was a meatier and 
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spicier broth filled with beef, some of 
which looked and tasted like brisket. 
Some of it was gristlier stuff, and some 
fattier, the better to digest your rice with, 
my dear. Altogether, it made a hearty 
soup, with egg noodles long enough for a 
hundred-year lifetime. 

To try a rice plate, we splurged on the 
“roast duck, roast pork and soy sauce 
chicken and rice” ($3.50). The meats were 
impressively lean, and each was dif- 
ferently spiced. The chicken, with a whiff 
of hoisin in the aroma, was especially 
exciting. The quarters were neatly sec- 
tioned, bones and all, and rearranged 
prettily on a mass of white rice. The bad 
news was that both meats and rice were 
cold. We revived them in bowls of hot 
soup, but that’s probably not what you 
are supposed to do. 

Lucky Wok was one of the easier 
places on the floor to get a Coke (65 
cents). As is the custom of the mall, tea 
from the coffee urn was free. It tasted 
slightly earthy and musty, like the tea at 
several other stands, but it went well 
with the food. Lucky Wok makes up 
excellent take-out packages, incidentally. 


Most customers at the Chinatown Mall 
seem to pick one particular counter and 
order there. Although this assures a 
consistent regional style, it isn’t a house 
rule. Nothing prevents you from buying 
spring rolls and xa xiu, or honey roast 
pork appetizers, from the Viet Hao (re- 
member that xa xiu is just Vietnamese for 
char siu), Cambodian foon soup from the 
Swatow, and Singapore rice noodle from 
the Lucky Wok. What you want from the 
fourth restaurant is the subject of a future 
column. Meanwhile, dessert may be a 
black bean-doughnut from the Ho Yuen 
bakery up the street, qr a piece of exotic 
fruit from a market stand. 

One of the last mysteries of Chinese 
gastronomy is how to make or buy chow 
foon. These flat, fat, and fabulous pan- 
fried noodles have eluded all the new 
and old experts of cookbookery. The 
restaurants get them somewhere or make 
them somehow. Where or how? 

* ad * 

Now that the Nestlé boycott is over, it 
is very important to buy as many Nestle 
products as possible, as quickly as 
possible, so the Swiss multinational will 
notice the extent of the boycott in the 
most vivid terms possible. I have person- 
ally committed myself to eating extra 
chocolate on a crash schedule, and am 
working on a recipe for an “inverse chip” 
cookie, consisting of solid semisweet 
chocolate with an occasional crumb of 
butter cake mixed in. Still no nuts. 

Other unboycotters must be found to 
gulp down Taster’s Choice coffee, Stouf- 
fer’s frozen dinners, and Beechnut baby 
food. This is not greed, friends, it is pure 
politics — meant to send a message of 
hope and warning about infant-formula 
marketing to the Nestlé boardroom. A 
well-organized consumer boycott shows 
a slow decline in sales figures. An 
unboycott demonstrates a dramatic rise. 

It would be especially useful if you 
bought your Nestlé products from 
Flanagan’s Supermarket in Jamaica 
Plain, which agreed to remove Taster’s 
Choice from its shelves only days before 
Nestlé caved in. Now that Quik is back in 
solidarity with Third World mothers, I 
expect all but the allergically handicapped 
to do their part. It would be treason to have 

apple pie at a time like this. O 
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EVER WONDER who 


spends your United Way contribution? 


Volunteers. Concerned citizens. Every year, more 
than 150 United Way volunteers examine community 
needs, review the effectiveness of human service pro- 
grams, and then make difficult but informed decisions on 
how to spend your pledge for quality human services. For 
people who need help. 

So there’s no secret about who spends your United 
Way contribution. They’re volunteers. Trying to spend 
your pledge in the best 
way possible. Because 
that’s what you want 
when you give. 
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The Science 
Fantasy Bookstore 
18 Eliot St. 
Cambridge, MA 02138 547-5917 
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BOB PRIEST 


by Daniel Penrice 


reud defined health as the 
F ability to love and the 
ability to work. By these 
standards our generation (which- 
ever one I| belong to at age 30) 
may not be the healthiest ever, 


but it sure has got to be one of the 
most health conscious. The only 
things the people I know talk 
about anymore, it seems, are their 
jobs and their love lives, and for 
this there is good reason. When 





Romance and résumés 


Using job-hunting techniques in your love life 


you've got to change jobs, or 
mates, or both, at the rate at 
which we all seem to have to 
today, life can appear damnably 
and ridiculously difficult. Reared 
in the prosperous and (up to a 


point) lovey-dovey ‘50s and ‘60s, 
we expected things to be a little 
cushier. And as Americans tend 
to do when their dreams turn 
rancid, we're writing and reading 
a lot of stuff that will, we hope, 
tell us precisely the right steps to 
take. 

Surveying the recent literature 
on work and love, I think that 
today’s job hunter or career 
changer is in much better shape 
than his or her counterpart in the 
realm of romance. Such books as 
Richard Nelson Bolles’s phenom- 
enally successful What Color Is 
Your Parachute? or the various 
volumes written by Tom Jackson 
(such as How to Get the Job You 
Want in 28 Days) provide 
positive, pragmatic, and even 
systematic approaches to the 
problems they address. 

But even the best of the recent 
books about courtship and love 
— such as Cheryl Merser’s very 
civilized and sensible Honorable 
Intentions: The Manners of 
Courtship in the 80’s — fail to 
offer guidance quite as firm as 
might be wished for by the 
demoralized and battle-scarred 
veteran of the contemporary sex- 
ual wars. 

Take, for example, that most 
basic of all problems confronting 
the modern mate-hunter or rela- 
tionship changer — the difficulty 
of meeting people. Recognizing 
that friends, the workplace, and 
singles bars may not, even in 
concert, provide sufficient op- 
portunities for the unattached 
person of today to locate prospec- 
tive lovers, Merser urges the 
reader to utilize the virtues of 
“fortuitous occasions” that arise 
all the time. Her observation that 
there is “so little structure to 
courtship” these days is intended 
to encourage the reader to im- 
provise. Yet, it is precisely this 
lack of “structure,” experience 
would seem to teach, that makes 
it so difficult for people to 
capitalize on such situations. 

Judith Martin, in her Miss 
Manners’ Guide to Excruciatingly 
Correct Behavior, is a little more 
helpful when she takes up the 
subject of “The Proper Pickup.” 





She observes, “Pickups, to seem 
respectable, must be contrived to 
seem accidental. No lady wants 
to meet a stranger whose object is 
to meet a strange lady, because 
such gentlemen tend to be rather 
— well, strange.” 

But of course, if you are a 
gentleman whose object really is 
to meet a strange lady — and 
why else would you be reading 
such a passage in the first place? 
— you are liable not only to find 
this advice a little unspecific, but 
also to bridle a bit at the implica- 
tion that you are some kind of 
degenerate or weirdo. 

What is needed here is just 
what the job-hunting manuals 
give you — sound practical ad- 
vice and a pat on the back every 
few pages or so, not all this 
sprightly paradox and punning, 
seasoned with gratuitous innuen- 
do. Would it not, in fact, be more 
helpful to apply the pragmatic 
approach of a Bolles or a Jackson 
to the problems of today’s single 
person? 

I began to think seriously 
about this recently, while ponder- 
ing a friend’s amorous adven- 
tures over the last couple of 
years. At the beginning of this 
period, he was going out with a 
perfectly nice woman, but he 
realized after a couple of months 
that the relationship was going 
nowhere and was not likely to go 
anywhere in the foreseeable fu- 
ture. He had, however, found one 
of this woman’s friends quite 
attractive, and so one night he 
called her up and asked her out. 
The original woman (let us call 
her A) didn’t mind at all, for she 
had also come to the conclusion 
that the relationship with my 
friend was in a cul-de-sac. 

Things did not, however, go so 
well between my friend and B — 
they turned rather ugly, in fact — 
but in the meantime he had met a 
friend of hers (not from the same 
circle to which A belonged) who 
was, at the time, hard up enough 
to take him on despite the 
horrible things that B had said to 
her about him. 

When things then didn’t work 
out so well between him and C, 
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she was able to admit that she 
was wrong to have let herself get 
involved with him in the first 
place, and generously introduced 
him to another friend of hers, D. 
This relationship was not such a 
smashing success either, but after 
a few more repetitions of this 
pattern, he finally ended up with 
the woman with whom he has 
been living for about seven 
months now. They seem 
absolutely perfect for each other, 
and I wouldn’t be surprised if this 
one turned out to last for another 
two or three years. 

Fantastic luck, you say? May- 
be, but there’s another way of 
looking at it. As the job manuals 
point out, people who seem 
incredibly lucky have actually 
made their own luck through 
hard work. What my friend has 
done, I now realize, is apply the 
technique of networking to the 
rather haphazard business of 
finding a suitable mate. 

The more I have thought about 
this, the more excited I have 
become by the prospect of a 
whole new science of courtship. 
Indeed, it seems that not only the 
general approach but even the 
specific techniques of job hunting 
in today’s competitive market — 
the techniques, that is, pioneered 
by books such as Parachute and 
the works of Tom Jackson — 
might be equally well applied to 
the mate market. 

The idea itself is not a new one, 
of course, as witnessed by the 
flourishing Person to Person sec- 
tion of the Phoenix's classified 
ads. Yet, as today’s job-hunting 
guides point out, there are a great 
many career opportunities — the 
most numerous and the most 
attractive ones, in fact — that will 
never be found in the want ads. 
And just as there is this “hidden” 
job market, it stands to reason 
that there also exists a hidden 
_ mate market inaccessible through 
either the ads or their high-tech 
extensions — the computerized 
and video dating services. 

To locate and then connect 
successfully with this hidden 
market, it is necessary to employ 
the basic techniques job seekers 
and career changers are now 
| urged to utilize — techniques 
; also, by now, well proven. I’m 
talking about interest and skills 
inventories, informational inter- 
viewing, networking, “powerful” 
résumés, and “custom” cover 
letters. What follows is a brief 
account of how to put these 
techniques to work for you, 
leaving behind the random and 
erratic methods of the past. 


Interest inventories 

This assessment is a necessary 
preliminary step for those who 
either are entering the modern 
mate market for the first time 
(new college grads, the recently 
divorced, ex-seminarians) or who 
have had experience with only 
one type of mate or relationship 
and are contemplating a major 
change — from mates of the 
opposite sex to those of one’s 
own, or from meaningless to 
meaningful relationships. 

To discover what kinds of new 
mates and relationships you 
might be interested in (and to 
translate the skills acquired in the 
past into terms understandable to 
prospective new mates), you 
must look back over former 
relationships and ask yourself 
certain questions. What did I like 
about each of them? What did I 
dislike? What patterns do these 
likes and dislikes reveal? What 
skills (supporting, giving, caring, 
lusting) have I employed? 

If you have not had any 
romantic relationships in the 
past, you might consider your 
relationships with your parents, 
brothers, and sisters in order to 
discover what interests and skills 
you have utilized there. Have a 
close friend or a therapist go over 
your inventory with you and help 
you to look for the significant 
patterns. 


Informational interviewing 
One of the happiest inventions 









of the new science of job hunting, 
informational interviewing can 
also be used by fledgling mate 
seekers and_ relationship 
changers for two equally impor- 
tant purposes. It can be helpful in 
learning about types of mates or 
relationships that might be of 
interest, while providing valua- 
ble practice in the all-important 
art of meeting people. 

Let’s say, for example, you 
think you might want to get 
involved with someone kind of 
intellectual and cultured, but 
don’t really know very much 
about this type of person. You 
simply go to a bookstore (prefer- 
ably one in Harvard Square), 
pretend to browse, and keep an 
eye out for likely looking mem- 
bers of whichever sex you wish to 
concentrate your mate-hunting 
efforts on. 

Now, of course, if you're a guy 
who has been reading Miss Man- 
ners, you may be afraid that 
you'll never pull this off without 
coming across like a creep — and 
if you’re a woman you may have 
learned to be leery of men who 
try to strike up conversations 
with you in weird places like 
Cambridge — but this is precisely 
where the usefulness of the 
informational interview reveals 
itself. For in this technique the 
pressure is off both the inter- 
viewer (in this case you) and the 
interviewee: you are not seeking 
a relationship, a one-night stand, 
or even a non-overnight date — 
you are simply looking for infor- 
mation. 

You ask questions such as, 
“How would you describe the 
type of person you are?”, “What 
do you like about being the type 
of person are you?”, or “What do 
you dislike about being the type 
of person you are?” 

Although this is only an in- 
formational interview, you still 
try to make a good impression, 
for you never know if this person 
might turn into a useful contact 
or even a potential mate. You ask 
if there is anyone else you might 
contact to get more information 
about this personality type. You 
try to get this person’s address or 
phone number so you can write a 
thank-you note or make a thank- 
you call. 


Networking 

Unquestionably the single 
most important new technique of 
the contemporary science of job 
hunting, networking can also be 
an invaluable tool in finding a 
mate — as amply demonstrated 
by the story of my friend, a tale 
that also illustrates in practical 
terms how this tool can be put to 
use. By now you have identified 
the type of person you want to 
meet and the kind of relationship 
you would like to have. You have 
researched this type of person 
thoroughly and made one or two 
initial contacts. 

The next step is to call these 
people up or drop in on them, 
and though you are still not 
asking for a date, you're seeking 
more specific answers than those 
in your informational interviews. 
While showing you have done 
your homework and know some- 
thing about them, you ask those 
people such questions as, “What 
kinds of opportunities might 
there be for someone like me to 
go out with someone like you?” 

If you are paying a personal 
visit you bring a résumé with you 
(see below), just in case this 
person suggests there might actu- 
ally be some opportunities. Your 
most important rule of thumb: 
always try to get the names of at 
least three other people you can 
contact. Moreover, try to main- 
tain some kind of regular com- 
munication with each of the 
people in your network, just in 
case one might either eventually 
agree to go out with you, or be 
able to furnish you with more 
contacts at some point in the 
future. 


The “powerful” résumé 
Once you have finally suc- 
Continued on page 14 
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Personal finance 
It’s a bear 


Soar in ‘84 and dive in ’85 


by Michael Silverstein 


t around this time last 
A year I wrote a column 

about the stock market. 
After the market’s amazing run 
up from August, 1982, through 
January, 1983, during which time 
the Dow Jones Industrial Average 
rose from 780 to about 1100, I 
confidently predicted that a cor- 
rection was imminent. That a 
combination of economic factors 
and the behavioral instincts of 
the institutional investors (such 
as mutual funds, pension funds, 
and insurance companies), which 
now dominate the market, would 
trigger a steep slide in stock 
prices. 

Things didn’t turn out quite 
that way. The economy boomed, 
in fact, and the Dow average 
continued to rise through most of 
1983, reaching a high of 1287 this 
past November. It is thus with a 
certain trepidation and modesty 
of spirit that I again find myself 
making pessimistic predictions 
about the market's prospects for 
1984 — a year when even the 
bears are supposed to be bullish. 

To preface the reasons for this 
view (and also, perhaps, to 
salvage a bit of credibility after 
last year’s prognostication), it’s 
worth noting that though stock- 
market averages went up in 1983, 
a lot of market players got 
creamed. A good many small 
investors, for example, bought 
heavily into new high-tech 
stocks, which investment bank- 
ers were sending to market by 
the barrelful. 

It was the replay of the classic 
schmuck ploy, which, like the 
“circle-of-gold’” chain letter, 
makes the rounds every five or 10 
years. Market-makers took ad- 
vantage of a surge of uninformed 
economic optimism to raise 
money for largely untried 
enterprises — the sort you hear 
about late at night over the 
telephone from a brother-in-law. 
When the smoke had cleared, 20 
percent of these new issues had 
lost 50 percent of their value or 
more, and a lot of small-investor 
equity had gone down the tubes. 

While the little guy was taking 
his lumps, _ institutional-fund 
managers were also having their 


problems. Yes, the Dow went up 
22 percent during 1983. But there 
was no apparant pattern to the 
rise. First steel and tractors would 
do well, then the oil shares, then 
computers, then high tech. Even 
the most committed traders had a 
hard time keeping up with all the 
shifts. The result was that about 
70 percent of fund managers 
ended up underperforming the 
Dow average in 1983, meaning, 
naturally, that their investors also 
underperformed. 

Which brings us to 1984. Grant- 
ing the difficulties that big and 
small investors had making the 
most from last year’s “rising” 
market, it seems clear to many 
seers today that there should be 
good sailing ahead, especially 
because it’s an election year, 
when the stock market tends to 
do its best. 

These people point to the 
current state of the economy. 
Consumer-price inflation fell to 
3.8 percent in 1983, and whole- 
sale prices rose even more slowly. 
The unemployment rate fell a full 
two percentage points, to about 
8.2 percent of the workforce. The 
nation’s manufacturing plant was 
operating at almost 80 percent of 
total capacity by year’s end. 

Interest rates didn’t fall very 
much in 1983, but no longer 
seemed like an insurmountable 
barrier to recovery. Car, home, 
and general retail sales were all 
up. And perhaps of greatest 
significance, the huge $180 
billion in federal borrowing, 
which many economists thought 
would crowd private borrowing 
out of money markets or at least 
push up interest rates, did not 
have either effect — in large 
measure because business was 
able to finance its expansion with 
internally generated profits. 

What could possibly be wrong 
with this picture? What could 
make one suppose a break in the 
stock market is on the way? 

A number of things, as it 
happens. The competition for 
funds between the Treasury, on 
the one hand, and individual and 
business borrowers, on the other, 
is likely to become more intense 
as the recovery continues. That, 
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traditionally, is the way of things, 
and it could lead to a resurgence 
of higher interest rates, which 
could, in turn, slow economic 
development. 

Also, inflation could easily 
bounce back much faster than is 
presently anticipated. Labor has 
been most accommodating in the 
last year or two on wage settle- 
ments, but that cannot be ex- 
pected to last forever. 

A 10 percent drop in petroleum 
prices was a key element in last 
year’s inflation numbers, as was 
an unexpectedly sharp fall in 
food prices. A cold winter, which 
would require more heating 
fuels and, later, a few unfor- 
tunate floods in certain farm 
areas could turn this around. 

Our current trade balance is a 
disaster and cannot continue at 
its present levels. Underlying this 
imbalance is a rather odd sort of 
economic sex-change the US has 
undergone of late. Instead of 
sending investment capital 
abroad, our interest rates have 
been so high that they have 
attracted foreign capital to this 
country. Our recovery, in other 
words, has been partially 
financed by foreigners. Because 
of a presently overvalued US 
dollar, they are also selling us 
more of their manufactured 
goods as part of the bargain. As 


Poland learned a few years back, 
this sort of interesting arrange- 
ment does not last forever. 

There are a lot of other little 
incongruities between the actual 
state of our economy and the 
state required to maintain the 
present high level of stock prices 
— and to raise them still further. 
There’s the Third World debt 
crisis, to name but one, which 
occupied headlines a few months 
ago. Although it has disappeared 
from the front pages of news- 
papers, the problem hasn’t been 
solved in the least. Brazil, Argen- 
tina, Mexico, Yugoslavia, and 
Poland, for example, are still 
looking for loans that will do 
nothing more than pay the inter- 
est on older loans, whose princi- 
pal will likely never be repaid. 

If most of the above arguments 
for a stock-market slide in 1984 
sound familiar, it is because they 
are the basis of almost everyone’s 
predictions for what is going to 
trigger the precipitous falling off 
of the economy and the stock 
market in 1985. With the excep- 
tion of the president and a 
minority of his own economic 
advisers, the prevailing wisdom 
is that politics and politicians will 
conspire to make the market soar 
in ‘84, without taking the neces- 
sary steps to prevent its taking a 
dive ‘85. The plan, in other 
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words, is to hold back the in- 
evitable outcome of present poli- 
cies until after the November, 
1984, election. 

But a universal perception of 
bad things to come in 1985 may 
well be reflected in the 1984 stock 
market, because the market is a 
leading indicator. People buy 
shares of public companies based 
on expectations of how they will 
do next year and beyond. The tax 
code is designed to reward in- 
vestors more for selling stock 
after a year (long-term capital 
gains) than to reward speculators 
who sell stocks on a shorter-term 
basis. If the economy is, in fact, 
going to bomb out after election 
time, that should start showing 
up in stock prices during the next 
few months. 

We were very lucky in 1983. 
Americans worked harder than 
expected, spent more than anti- 
cipated, and got the full coopera- 
tion of oil-exporting sheiks, 
Mother Nature, and Europeans 
looking for a place to roost their 
capital. But a lot of fundamental 
economic problems were not 
solved — the federal deficit, trade 
imbalances, and _ international- 
credit relationships, to name the 
most serious. When these fun- 
damentals start to dominate the 
thinking of enough investors, the 
market slide is going to begin. 0 
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Continued from page 5 
respirators in the early ‘70s, and I 
knew there would be a lot of 
changes and a lot of challenges 
in the field. I also knew it would 
be a good field for me because I 
was getting in on it from the 
beginning.” 

She worked for a year at the 
neonatology unit at Massachu- 
setts General Hospital before 
arriving at BCH four years ago to 
take her current job. “At the time, 
I never would have believed I'd 
be here any more than a year,” 
she said recently. “I just thought 
of the job as something I could 
use to fill out my résumé.” Today, 
like so many other intensive-care 
nurses, she says she can’t imagine 
working anywhere else. 

“The doctors and the nurses 
work together in this unit,” she 
explained. “There’s no overt 
competition. It’s a place where, as 
a nurse, I feel I have an op- 
portunity to use my brain. In fact, 
I’m expected to. There are times 
that it gets very chaotic on this 
ward, and you can’t always de- 
pend on one of the doctors being 
around during an emergency. 
You have to work independently 
here. It’s a different breed of 
nursing.” 

And at City Hospital, Jor- 
genson is dealing with a decid- 
edly different breed of patient — 
something she said she also 
appreciates. ‘We treat any infant 
that requires anything special,” 
she said, “and we're very good 
here. We have the equipment and 
the staff to give expert treatment 
to families that most hospitals 
would never let in the door. This 
is what health care is supposed to 

As a result, City Hospital treats 
babies with problems that most 
hospitals never see. “We see a lot 
of babies on this unit who are 
born addicted to heroin,” she 
said. “Maybe as many as 25 a 
year, though the way this year is 
starting out, I have a feeling it’s 
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going to be much worse.” That 
was a health problem that seem- 
ingly did not exist when she 
worked at MGH. “We just didn’t 
see the population that brings 
you heroin-addicted kids,” she 
said. “Here we're kind of used to 
it. We're experts at sedating kids 
and weaning them off the drug. It 
just comes with the territory.” 
The special-care nursery also 
treats as many as 160 premature 
babies a year. “We see lots of kids 
who weigh two pounds or less,” 
she said, though the smallest 
baby ever born at the hospital 
weighed a mere 610 grams — 


Kathy Jorgenson and a special-care patient (left); monitoring equipment in a medical-s 
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she said, “which is real nice. 
Watching a tiny, two-pound kid 
grow up into a five pounder and 
then go home — that’s what 
makes it all worthwhile. Even 
though when you're all done you 
feel like you've been hit by a 
Mack truck. It’s still so nice to see 
the parents’ faces when they 
finally come in with the kids’ 
clothes and take the little buggers 
home.” 

Not that there’s ever time to 
take a break. “This unit is usually 
full,” Jorgenson said. (It has 
facilities for 15 children.) ‘‘We’re 
always open and we always have 
to be ready for something to hit 


that’s one pound, seven ounces 
— and it survived. “Those kids 
stay with us a long time,” she 
said. “They have to weigh at least 
five pounds before they go home. 
Some kids stay with us for six 
months.” 

But there are those who don’t 
make it home at all. “It’s always 
real hard,” Jorgenson said, “to 
stand there while the mother’s 
holding her baby and the baby is 
dying. That’s real hard.” For- 
tunately, most of the kids who go 
through Jorgenson’s unit end up 
going home. “We have weeks 
that go by without a kid dying,” 





the fan. We always have to have 








Five Seasons 


RESTAURANT 


natural & sea foods 
“Fresh, Plentiful... State of the Art” 


Open Tuesday-Sunday 
Serving Fine Beers and Wines 


Complete Natural Catering 
669A Centre St. Jamaica Plain 524-9016 


— Boston Phoenix 








the equipment and personnel in 
place for a potential emergency.” 

All of which makes work at the 
special-care nursery somewhat 
frenetic. “The amount of activity 
changes very quickly,” Jorgenson 
said. “Anyone who can’t handle 
that had better not work here. 
There are times when more than 
one kid arrests at the same time. 
Or one really sick kid comes in at 
the very same time that another 
starts to go bad. Many times the 
emergencies seem to come as 
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something of a chain reaction.” 
But that’s another thing -about 
this unit that Jorgenson prefers. “I 
like the action,” she said. 

Still, it’s not the sort of work for 
everyone. “I love it,” said Carol 
Shockley, the 13-year verteran of 
the neonatal intensive-care unit 
at what’s now the Brigham and 
Women’s Hospital. “I love every- 
thing about it. There’s a real 
special attachment that goes on 
between you and the baby and 
the parents. You just get bonded 
to everybody.” And though her 
hospital doesn’t treat a lot of 
heroin-addicted babies, it does 
get kids with special problems, 
referred from other hospitals all 
over the country. 

“It’s a lot of responsibility,” 
Shockley said, “and when you 
work with babies, the job re- 
quires a lot of observation on 
your part because they can’t talk. 
They can’t tell you what's hurting 
them.” Experience on such a 
ward also tells her at times that a 
particular child is going to have 
problems, even when all the 
monitors say the baby is doing 
fine. “That can be frightening,” 
she said. “Sometimes a baby 
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comes in and all the numbers 
look good and the baby is active, 
but you just know that in eight 
hours or so this kid is not going to 
be doing well.” And sure enough, 
eight hours later the baby starts 
to decline. 

“There are days when this is 
really tough work,” Shockley 
said. ‘We see very critical babies 
go through a whole lot. And 
when they die, it’s difficult. 
Babies aren't supposed to die. It’s 
very sad. But I always find that no 
matter how short these kids’ lives 
are, they do have meaning. 
They’ve touched other people’s 
lives.” 

And when desperately ill kids 
recover, she said, there’s nothing 
like it. “It’s the greatest thing. To 
see a really sick baby go through 
a whole series of cardiac arrests 
— and then to have that same kid 
walk in a couple of years later 
and say, ‘Have you got any 
cookies here?’ That’s when this 
job really means something. To 
know that you’ve made such a 
difference in a baby’s life.” 

* *. . 

Mary Ellen McNally’s area of 
special interest is neurology, and 
for the past two years she’s been 
a nurse at the neuromedical- 
neurosurgical intensive-care unit 
at Massachusetts General Hospi- 
tal. This means that all the 
patients she treats are suffering 
from serious head injuries or 
from debilitating neurological 
diseases. Hers is an especially 
tough job, in other words, and 
many of her patients never re- 
cover. 

“The sad part,” she said, “is 
that these are basically healthy 
patients, yet one by one their 
body’s systems falter.” Yet neu- 
rology is a field she finds utterly 
fascinating. “The brain is the 
main stimulator for the entire 
body,” she said. “Everything else 
is dependent on it. And it’s a field 
in which a lot of work is going on. 
It’s such an open field. There are 
still so many unknowns.” 

In the meantime, nurses like 
McNally have to comfort the 
families of dying patients. “I shed 
tears with the families,” she said. 
“You have to try to let them 
know that you know how they’re 
feeling. The family responds very 
well to that — getting the sense 
that someone is feeling as badly 
as they are.” 

But at the end of such days, she 
said, it’s crucial that she go home 
and try to involve herself in 
projects that require a lot of 
thought. “It’s important to try to 
forget about the sadness of the 
job,” she said, “though I don’t 
always succeed.” She has also 
found herself calling the hospital 
from home at night to check on 
the condition of particular pa- 
tients. “Sometimes I’m relieved 
to hear that a particular patient 
has died,” she said. “Sometimes 
they’re in such rough shape that 
it’s better that they die than they 
live.” 

And sometimes, she stressed, 
patients she never expects would 
respond to treatment actually do. 
“The nicest surprise I ever had,” 
she said, came from a “young 
woman, with a fractured neck 
and the works, [who] had been 
on the floor for three weeks. One 
day I asked her to open her eyes 
and stick out her tongue. And she 
did.” Then McNally thought of 
another former patient, who had 
been struck by a car and had 
suffered serious fractures of her 
arms and her legs, as well as head 
injuries. “The same woman came 
walking back in here eight 
months later,” she said, “and 
except for a little inappropriate 
laughter occasionally, she was 
fine.” 

Such cases are, of course, the 
exceptions on her unit. “Lots of 
comatose young people come in 
here,” she said, “and it’s usually 
better if they never do wake up.” 
So how does she manage to 
continue getting up and going to 
work? “I’m involved in a lot of 
outside activities,” McNally ex- 

plained. “I take a writing course, 
cot ., Continyed prt pdget14 
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Nurses 


Continued from page 13 

a pottery course, and I run.” And, 
she’s a mountain climber. “But,” 
she said, ‘I’ m probably the most 
cautious climber you'll ever want 
to meet.” The most important 
impetus in her active life is that 
she never wants to forget there 
are interests other than work. 
“I’ve known too many nurses,” 
she said, “who forget that there 


are other things in life. That 
would be especially tough in 
neurology, because the patients 
are so vulnerable and so depen- 
dent on you.” 

“Sometimes patients who've 
suffered terrible head traumas 
come back in for visits, and we 
don’t even recognize them,” 
added Maryanne Bardsley, assis- 
tant head nurse at Waltham 
Hospital’s medical-surgical in- 
tensive-care unit. Because of the 
hospital’s proximity to Route 128, 
she said, a surprising number of 


accident victims end up there. 
“People really don’t understand 
the horror of it all,” she said. 
“We see people die on quite a 
regular basis, and most people 
don’t want to hear you talk about 
that.” Yet, she said, it’s important 
for her own sanity that she does 
talk about it. “I deal with it 
through therapy and in conversa- 
tions with friends and family,” 
she said. And in one way, she 
said, she’s luckier than most. “My 
roommate is a nurse, and she 
understands.” 0 
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Continued from page 9 

ceeded in identifying prospective 
mates, it is time to send out a 
résumé designed according to the 
principles of modern job-hunting 
strategy. To write what Tom 
Jackson calls a “powerful” 
résumé, it is necessary to be 
mindful of your unique strengths 
and weaknesses as a lover and to 
plan your résumé to emphasize 
the former and downplay the 
latter. 

For this reason, you should 
know there are two basic types of 
résumés — the “chronological” 
and the “functional” — and each 
can be used to highlight or to 
disguise particular facets of your 
romantic past. 

The chronological résumé 
works well for those with a 
history of reasonably stable and 
lasting relationships, and even 
for those who have been alone 
for long periods during which 
they have gotten to know, like, 
and accept themselves. It can be 
disastrous, though, for inveterate 
bed hoppers trying to settle 
down, or heretofore active bisex- 
uals seeking to commit them- 
selves to one path or the other. 

For mate hunters in the latter 
category — as well as for new- 
comers to the mate market — it is 
desirable to use the functional 
résumé, which is broken down in 
terms of skills under headings 
such as “Interpersonal,” ‘Finan- 

cial,” ““Gymnastic/Acrobatic.”’ 
You should be sure to offer to 
make references available if you 
are still on speaking terms with 
any of your former lovers, or can 
remember any of their names. 


The “custom” cover letter 
Tom Jackson points out that 
though the résumé focuses on 
you, the custom letter must 
emphasize what you can do to 
help your prospective employer 


with his or her particular prob- 
lems. To translate this into the 
language of the mate seeker, your 
cover letter should show your 
intended lover in the most con- 
crete terms how you can satisfy 
his or her particular needs. 

You must get your reader's 
attention right away, so mention 
in the first sentence the name of 
any contact who referred you to 
him or her. “Your name came up 
recently in a conversation I had 
with your now ex-boyfriend, 
Alex So-and-so.” You should 
then show you understand what 
this person’s needs are and are 
prepared to do something de- 
finite about them. 

For example, if you are a 
woman writing to a man who has 
trouble talking about his feelings 
and you have had a lot of 
experience dealing with hope- 
lessly insensitive and inarticulate 
men, be sure to tell him about this 
and to bolster your assertions 
with references to your résumé. 
Finally, suggest a specific time for 
an interview, and say you will 
call soon to make an appoint- 
ment. Don’t be shy about this. 
You are probably afraid you are 
just going to make a nuisance of 
yourself, but remember you have 
something valuable to offer this 
person and it is in his or her 
interest to see you. If you have 
trouble believing this, it may be 
time to go back and visit that 
therapist again (see above). 

* * * 

That’s all there is to it. Except, 
of course, for the interview itself. 
Here the advice can be kept fairly 
brief, for common sense should 
tell you how to proceed. Dress 
neatly, try to appear relaxed and 
confident, and never admit there 
is anything that you, as a lover, 
cannot do. If you have followed 
all the steps outlined here, you 
are already — whether you can 
quite make yourself believe it or 
not — well on your way to 
success in today’s challenging but 
bountiful mate market. 0 
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¢ Alpine 
¢ Cross country 
¢« Equipment Rental 


BE ON THE SLOPES BY 10:30 A.M. 








FUTONS $96 


Available in Cotton & Cotton /Foam 


TAG MATTRESS GOMPANY 


37 Medford St., Somerville /Cambridge line 


Full-Size 


547-1213 
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Studen ts 


BLOW se & STYLED 
on 


WAI! 


Including Saturdays 


~“Beauty~ 


Gardens 









for males and females 






411 Highland Ave., 
Davis Square 
SOMERVILLE 

623-9317 
623-9399 
Open Eves. 'Til 10 











RETURN TRIP LE 


AVES SLOPES 





SKI TRAIN PASSENGERS GET 12% 
DISCOUNTS & MORE FOR LIFT TICKETS, 
EQUIPMENT RENTAL & LESSONS. 


AT 4:45 P.M. 
e Lessons 
¢ T-bar lifts 
Ski Conditions 
1-464-2355 
TRAIN/SHUTTLE BUS SERVICE WILL OPERATE WHEN SLOPES ARE OPEN. 

COMMUTER 722-3200 
RAIL 227-5070 
SYSTEM 1-800-392-6099 


MASSACHUSETTS BAY TRANSPORTATION AUTHORITY « MONTACHUSETT REGIONAL TRANSIT AUTHORITY 


Massachuse 
Mocnaes S a 











“The 


a ——————— 


ON THIS SPECIAL 
— SAVE $50 — 
Sleepers” 
EXTENDED WEAR 





SOFT CONTACTS 





Reg $199 





wor $4149 Sis 








Most Complete Package! 
No Hidden Charges! 
No Add Ons! 








EYE EXAM 


ONLY $22 





SSeS ee, 


na 


VISION HOUSE 
7 JFK St., Boyiston St. 
Harvard Square 
661-3676 


NOW WEAR 


30 DAYS! 


— Includes: — 
All Follow Up Visits 
requirec { one year 
Lenses & Case 
All Solutions 
Fitting 
One Hour Service 
_] Complete Instruction 
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WINTER 
CLEARANCE.| 


Honda’s snowthrower and snowblowers can 
really get you out from under. Our single-stage 
Snowthrower has an exclusive auger 
paddle system that’s semi self- 
propelled and strong enough to break 
through hard snow. 


FoF And our new, 2-stage 5 HP heavy 
/ duty snowblower features a choice of 


$s ~=6 wheels or tracks for greater snow-gripping 
ability than most conventional models. 


ITSA 
HONDZ 


Prices from 


°399 


For optimum performance and safety we recommend that you read the owner's manual before operating the unit. © 1982 American Honda Motor Co., Inc. 


—— (7a, ff 
AY 


Honda of Boston 
916 Comm. Ave. 
Boston, MA « 734-8200 











Ski Massachusetts! 
Take the Ski Train! 


—Every Saturday +t Sunday— 
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if FITCHBURG LINE 
SHUTTLE BUS 
ie 
LEAVES 
NORTH STATION: 8:50 A.M. 
PORTER SQ:: 9:00 A.M. 
SHUTTLE BUS WALTHAM: 9:12 A.M. 
$1.00 each way ARRIVE FITCHBURG 10:08 A.M. 
BE ON THE SLOPES BY 10:30 A.M. 
e Alpine 
e Cross country 
RETURN TRIP LEAVES SLOPES 
e Equipment Rental AT 4:45 P.M. 
e Lessons 
¢ T-bar lifts 
; _ SKI TRAIN PASSENGERS GET 12% 
Ski Conditions DISCOUNTS & MORE FOR LIFT TICKETS, 
1-464-2355 EQUIPMENT RENTAL & LESSONS. 


TRAIN/SHUTTLE BUS SERVICE WILL OPERATE WHEN SLOPES ARE OPEN. 


COMMUTER 722-3200 
RAIL 227-5070 
SYSTEM 1-800-392-6099 


MASSACHUSETTS BAY TRANSPORTATION AUTHORITY « MONTACHUSETT REGIONAL TRANSIT AUTHORITY 


Frederick P Saivucc: Commonweaitn of Massacnuselts 
Generai Manager i ——i—i—‘S™SOC mr enor 
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#380 Wrap it up 


This week’s puzzle is pretty easy — a gift. 

Just cut along the dotted lines, then fold (and keep on folding) 
along the solid lines until you've completely gift-wrapped the 
presents at the right. 

Your completed solution should have the bow on one side, the 
paper and ribbon on the other, the gifts inside. 


The Puzzle... 





Rules 


1. Prizes for solving the Puzzle will be Boston Phoenix Puzzle 
Winner T-shirts. 

2. All entries must be received at the Phoenix office (addressed 
to Puzzle, Boston Phoenix, 100 Massachusetts Avenue, Boston 
02115) by noon on the Monday following the issue date. Phoenix 
employees and their immediate families are ineligible. 

3. In the event of disputes or ties, the judges’ decisions will be 
final and arbitrary. We only have 10 T-shirts to give away each 
week, so when there are more than 10 winners we'll have a lottery. 

4. All entries must be accompanied by the Puzzle page. When 
possible, the answers should be entered on the Puzzle page. 


Name 
Address 
City/Zip 
T-shirt size 

















Solution #378 


People really ate up Quizinart. Nearly all 150 entries were cor- 
rect. 

The nine items processed were: pencil; bottle or can opener 
(church key, etc.); tape dispenser; hammer; scissors; knife; fork; 
spoon; and screwdriver. 

T-shirts to the following: 

1) Jeanne M. Dube, North Andover (This Bud’s for you.) 
2) Maurice R. Boiteau Jr., West Newton (Yes.) 

3) Karl N. Neugebauer, Revere 

4) Jonathan Siow, Newton 

5) Leston Nay, Cambridge 

6) Augie Diana, Allston 

7) Charles Laws, West Tisbury 

8) Pixie Cifu, Brookline 

9) GeorgeAnn duChossois, Brighton 
10) Valerie Saries, Lexington 
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ELECTROLYSIS DEEP NON-VERBAL THERAPY ; —" 
Permanent hair removal Fk immane, Systeme ial Energy. Pre gnant we 
. r re in, ion, fears, toxin : e att 
students, oiduear Rasta: work : trom: Body Mii Ago ama Ufa G0. Free ieee ules 
BETSY SCHNEIDER ; as seen on : i { ounselin 
1208 Mass. Ave.. Harvard Sq. g ER FS treatable nesses. Vt gure smoxing, Abortion service 
Free consultation Wt. Loss, Negative feelings jas 
661-9358 at ’ I * 36-6336 the 
T e 
HOMECARE DHCHARGE YOUR Fenway Community crittenton 
HOEN ASSIFIED Health Center 
EATING DISORDERS SPECIALISTS aay cana a rveolealth Center... ||| 782-7600  ¢limie 
Anorexia + Bulimia -Obesity We provide warm dependable home services e 267-7573 A non-profit licensed 
GROUP oe . “emma: Comprehensive General Medical Care reproductive health care center 
INDIVIDUAL —e “LPNS sane nce &. aa Check Our LOW Prices/Ins. Acc. 10 Perthshire Rd. Boston. 
COUPLE & ’ ey 244-8247 Mon Thurs Friday ——~—~SCSS ats Massachusetts 02135 617 782-7600 
FAMILY 492-7843 TaG EMPLOYMENT SPECIALISTS Yam 9pm Yam.-6pm Jam opm 
Leave message 
|__. THERAPY 
Charles Circle CAMSRIDGS i. e 
“le WOMEN’S HEALTH a 
THE ORIGINAL YOUR PRIVATE PHYSICIAN 
CAMBRIDGE WOMEN'S * Abortion to 21 weeks b 
HEALTH CARE ASSOCIATES Cares about D&e/laminaria ~~ from $160 
ago go dp ote a health! * OVA-BLOC office sterilization 
“relaxed = hams hee semsabnere your neaiin: without surgery associates 
Bas escnar * Outpatient Abortion Service * Cervical caps — $35 
{617-384-7941 | * Choice of anesthesia Family center maternity care : 
220 Concord Ave. at Corner Concord & ¢ FREE Pregnancy Testing e Adoption service placement | 
ee + Complete GYN care 278 ELM ST., SOMERVILLE 
rs (617) 776-6660 
711 Boylston St., Boston (Green Line-Copley Square) 617) 776-6660 | 
ylston St., Bo r ine- y ear Mass. Ave., Cam 
"pEEDeda OURSELVES Near MBTA — Free Parking 
An alternative to 
Agreup prepmem on sempuae 
* PSYCHOLOGY OF WEIGHT LOSS = oe — : 
« BEHA' Nair UI P 
vonage CARL E. CASSIDY, M.D. | Gyriecateé’| 
Groupes. . ° ° . . e A private pr: devoted 
| Saran Practice Limited to Thyroid Diseases abortion cc mpligtivg Spadina: 
s pe ‘Because with so ‘ ; 
Private, efficient, expert care — cmpecertoccaag 
in pleasant surroundings | | Bee Pregnancy Testing 
THE A d i d ti l il bl itt t ct aga " ‘Pregnancy Termination 
cademic credentials avallabie upon written reques of * Birth Control 
ao P 4 “complete gynecological | * Premenstrual Syndrome 
Individual, Couples & 2 Boylston Plaza By appointment only. re saonecnalte Soe, Brsning hows. 
Group Psyc. P O Box 68 536-9100 (617) 536-3300 eacon St., Brookline, MA 0214 
Consultation and Training ahd at Coo > Co 
Bricn Miller, Martha trwin Prudential Center Mon., Wed., Thurs. ag ar (at Coolidge Comer) 
: . ‘oston 
nee Es relgtg Fy rs Sowee: us had = ams ae A. eos aes Apavete medicnl og : hag gx) ra 431-0060 Seeet: 
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Classifieds 





CATEGORY 
INDEX 


Bold classifications 
are eligible for 
THE GUARANTEE 


HELP WANTED 18 
Auditions 
Bus. Opportunity 
Employment 

Opportunity 

Situations Wanted 
Resumés 
Volunteers 


AUTOMOTIVE 18 
Domestic 
Foreign 
Vans & Trucks 
Cycles 
Tires 
Auto Services 


REAL ESTATE 19 
Apartments 
Apt. Wantd 
Comrcl. Space 
Condos 
Houses for Rent 
Houses for Sale 
Housemates 
Inv. Props. 
Land 
Parking Spaces 
Roommates 
Rooms to Rent 
Seasonal Rentals 
Studios 
Sublets 


MISCELLANY 21 

Late Ads All 
Categories 

Barter Basket 

Bulletins 

Legal Notices 

Lost & Found 

Occult 

Pets 

Skiing 

Travel 

Wanted 


EDUCATION 22 
Acting 
Arts & Crafts 
Dance 
Health 
Language 
Martial Arts 
Meditation 
Photography 
Sports 
Miscellany 


SERVICES 22 
Academic Services 
Answering Svcs. 
Artists’ Services 
Business Svcs. 
Children 
Counseling 
Dating 
Delivery 
Health 
Home Services 

Carpenters 
Construction 
Painters 
Miscellany 
Legal Services 
Movers 
Party 
Piano Tuning 
Rides 
Miscellaneous 


FOR SALE 22 
Ant. & Flea Mkts. 
Appliances 
Bicycles 
Clothing 
Fuels & Firewood 
Furniture 
Odds & Ends 
Photography 
Yard Sales 


MUSIC 2 
Audio Visual 
Gigs 
instruction 
Instruments 
Musical Services 
Records and 

Tapes 


PEOPLE 24 
Messages 
Person to Person 
Modeling 
Personals 
Personal 
Services 
Escorts 
Escort Opps. 
Massage 


« «Massage Opps. « 
COUPON 27 


s 





a ial 
HELP 
WANTED 





The terms Male and 
Female are used for 
the convenience of the 
reader. Sex dis- 
crimination is illegal 
unless a bona fide oc- 
cupational qualifi- | 
cation is stated 


— 








ORE READIES 
AUDITIONS 


Males 19-30 to act in a non- 
commercial! non-profit film 
Call Tom Finneran Mon-Fri 
9-4 at 254-7300 


1 Actor and 1 actress age 
18-35 needed for leading 
roles in thesis film. It will be 
an entry in the 1985 student 
oscar academy awards in 
California. For auditions call 
277-8740 Esam 


3 white males needed for In- 
dian play ‘Mashpee’ for 
Spring production. For info 
eve. Call 497-0693 


ACTING COACHING 


With Karen Ross. mono- 














logues. scene-study, audi- 
tion prep. resumes, voice 
Call 282-4758 





RS 
Actors needed for a series of 
commercials. M and F. All 
ages. Kids too. Both off- and 
on- camera. Will pay. Send 
pix and resume to APS 
Productions Box 6756 


ACTORS BENEFIT- The 
Hypochondriac. Sat Fed 18 
2pm. New Ehrlich Theatre 
For more info call 482-6316 








Actors- Singers- Dancers 
Auditions- ‘Tempest’ Dir 
Pamela Knickrehm Feb. 12 & 
13. 7.30p. Church Our 
Savior. corner Monmouth- 
Carleton St.. Bro. M&F info 
282-1875. 277-3442 


ACTORS WORKSHOP. Est 
1956. Complete training for 
Stage & Camera. Day or eve 
classes. New Theatre District 
location 40 Boylston St Info 
interview 423-7313 











ARTICHOKE 
Non-eq prod dir by N 
Hussey Aud 2/12 216 
Hanover from 12 to 5pm 





Audio/Visual Production 
House seeks Charlie Chaplin 
look-alike/mimic, M or F, for 
A/V Production and live 
presentation. Send or hand- 
deliver to Rampion Visual 
Productions, 6 St. James 
Ave, Boston Ma 02116. No 
phone calls please 


Audition for GYPSY Feb 13, 
16 at 7pm, & Feb 18 at 1pm, 
Giordano's, Rt 97 
Georgetown, 352-6268 








Auditions at New Ehrlich 
Theatre for Spring Prod of 
NIGHTCLUB CANTATA Sun 
2/19 Mon 2/20 Actors, 
singers, drummer and pian- 
ist also needed Call for ap- 
pointment 482-6316 


AUDITIONS WANTED 
Sun nights Jazz, Wed nights 
rhthym & biues. Lowell's orig 
R&B/Jazz club. The Front 
Page Lounge 77-79 Middle 
St Lowell Ma. 617-452-8837 
Mike 


AUD'N: TV DRAMA 
Actors needed: M & F, 15-60. 
Pilot for proposed series, to 
aironCh 5. 2-3 eves & wknds 
thru March. Min. TV ex- 
perience, talent & interest 
254-4657 


Busy video production house 
needs talent immediately 
Please send resume to Box 
2010 Hanover MA 02339. 


Experienced Theatre in- 
structor wanted 524-3549 














M understudy needed for 
tour. educ. theat. Gd. singing 
voice, movmt, and ability to 
work w/children req. Aud. on 
2/17. Call for appt. 739-1559 


OPEN CALL 
PLAYWRIGHTS’ PLTFRM 
for Mass Fest/Spring Sea- 
son. New plays: Feb 14815, 
4-9 pm, 43 Charles, Bos 
02114. Pic/res/3-mins/2pcs 
Also skng Lit'ry/Tech/Prod 


PAUL O'BRIEN 
Prof. actor w. exp. fr. Shks. 
to Shear Madness pvt 
stdnts, all levels audition 
prep. 776-8172 


Professional Music Theatre 
Workshop. Creative Music 
Productions call 423-7462 


MUSICAL REVUE 
Chor. pianist dinn theat 
Salem Mass. 599-1563 


Stage manager, Tech Dir, 
Assit Dir, & tech crew 
needed for April Theatre 
Dance prod at the Theatre 
Co Inc. Call REne for info at 
566-0227 


STUDY AT THE 
NEW EHRLICH! 
A Complete acting program 
with Boston's top 
professionals. Also for 
writers & techies 482-6316 


STUDY VOICE 
Jeff Bannon, teacher with 
extensive vocal and theater 























BUSINESS 
OPPORTUNITY 


Catalog of second income 
opportunity, send # 10 Long 
self stamped addressed 
envelope to: Second Income 
Box 8173-PH Boston Mass 
02114 


M/F wanted for DJ work. Will 
train. Gay pref. must have 
car/van or access to one. 
Call 524-5307 eves 6-9. De- 
sire most important. 


erenertneRMNRRINTIT 
EMPLOYMENT 
OPPORTUNITY 


arene eens 
Antique Auto parts business; 
shipping and inventory clerk, « 
with other light duties, some 
paper work involved. UPS 
and post office shipping ex- 
perience helpful. Flexible 
hours, group insurance, 
located close to T. Call days 
244-1166 ask for Andy. 


ADMIN ASSISTANT 
Resp admin backup needed 
for Cambridge Arch Lighting 
Consultants. Require ac- 
curate typing 50-60wpm, op- 
portunity to learn IBM word- 
processing. Full or part time 
(30hrs min). Send re- 
sume/letter or call Robin 
Ross (9:30- 12) 354-4502 Wil- 
liam Lam Assoc. 101 Foster 
St. Camb Ma 02138 














background, is pting 
new students. Beginners 
welcome. Please call 
266-8994 





FILM SHORT 
Female and male lead 18-25 
yrs old older men 45+ call 
Jon Luray 266-8589 


HEADSHOTS! 


& portfolio work. Guaran- 
teed & reas. DS 354-2452. 





TALENT AMERICA SHOW- 
CASES scheduled for 
Sheraton-Boston Feb 4. 
Providence Biltmore Plaza 
Feb 5. Copley Plaza March 
11. For application contact 
Kathy at 628-5879 or Norma 
236-1605 or (401) 723-2900 





improve vocal range & qual- 
ity at the MUSIC WORK- 
SHOP of BOSTON's 3hr wkly 
wkshop $10/wk 524-3549 


Improve your acting ability at 
the THEATRE WORKSHOP 
OF BOSTON's 3 hr wkly 
worksp $10/wk 524-3549 


MAGICIANS! 
Wed Feb 15 8pm-10pm 
Closeup auditions. Starlight 
Roof (Hojo's). Ken. Square 
See Mr Buck. Pic & resumes 











Winter Company-Auditions, 
Positions. Information. Call 
423-2966 











TYPESETTER 


Boston Printing company 
needs experienced person to 
run ITEK typesetter and do 
paste up in busy two person 
art department. 
benefit and salary package. 
Call Sir Speedy Printing at 


ath f 


An Equal Opportunity Employer 


Excellent 





DINN THEATERM 
Singers who dance M-+F all 
ages pic - res 2 songs Sat 
Feb 18 + 20 599-1563 for 
app. Salem 





Twin brothers age 13-20 
needed for thesis film. $30 
ea. for one day of work. Call 
277-8740 Sam 


VRROOOOMMM 
Actors dancers aud for 
Theatr Co Inc April Prod of 
Original motorcycle black 
comedy by R. Calvo 2/12 
7-99m. 2/14 8-10pm at 
dancework 1106 Boylston. 
2/18 3-6, 2/19 7-10pm at the 
Thetre Co Inc 40 Brighton 
Ave. Actors bring 1 mono, 
dancers will be given mate- 
rial 
WANT TO BUY: used theatri- 
cal lighting equip. and gels 
Call Tracy 734-5399 Also 
have studio for rent 














Sharpen Up For N.E.T.C. 
with the 
ACTOR’S 
WORKOUT 
Open class — 
Saturdays 
Mickey C. Beaman 
Laura Sheppard 








ping clerk. 
General clerical and data en- 
try duties. Full time. As- 
sociate degree or 2 years of- 
fice experience required. 
Sue 266-2200 


Editor Part time for Media 
Arts Journal. Strong writing 
skills req knowledge of in- 
dep/film video pref Resumes 





to DirectorBF/VF 1126 
Boyiston St. Boston MA 
02215 





Expernc Weaver to wrk Tue, 
Wed. Thur, 8:30-4:00 must 
be able to read drafts. Good 
pay. Car needed. Write Box 
6654 





GOVERNMENT JOBS. 
$16.559-$50,553/YEAR. 
Now hiring. Your area. Call 
805-687-6000 Ext. R-1953 


GOVERNMENT JOBS - 
Thousands of vacancies 
must be filled immediately. 
$17,634 to $50,112. Call 
716-842-6000, Ext. 36822 


GREENPEACE 
International environmental 
organization seeks com- 
mitted articulate individuals 
to represent our work on 
Wildlife. disarmament, toxics 
and outercontinental shelf 
issues. Will train-earn 
$150-200 weekly hours 
2:30-9:30 call Jeff at 
542-7052 











HOUSECLEANERS 


NEEDED 
At the CLEAN SWEEP exp & 
local references required 
Car helpful. Pay $5-6 per 
hour Call 277-9009 M-F 10-3 


WEEKEND JOBS 
Have extra time? Need extra 
money? Like to work with 
people? Share your time with 
retarded anc mentally ill 
adults Part time permanent 
and temporary positions 
available. Training and sup- 
port provided. Call 
825-2100. Write: Jobs 1392 
Dorchester Ave. Dorshester, 
Mass. 02122. Or stop by for 
application An affirmative 
action/equa' opportunity 
employer 


Jobs Cverseas - Big money 
fast. $20.000 to $50,000 plus 








per year. Call 
1-716-842-6000, Ext. 28577. 
LIKE MEN?? 
Female operators for Fan- 
tasy Phone Service wanted 
immed call Mrs. Brown 
923-9629 anytime kp trying 


LIVE-IN companion for alert, 
elderly woman in lovely 
Northampton home. No 
nursing skills required. 
Please send resume to: H. 
Searing. 21 Dryads Green, 
Northampton, MA 01060. 


LIVE IN F aide for disabled 
man Beacon Hill. Room and 
salary. easy hours. Call A.M. 
723-6655 


MARATHON 
MESSENGERS 

Has immediate openings for 
bicycle couriers to work 
through Fall and Winter Must 
have own bike and backpack 
apply in person Monday 
through Thursday 551 
Boylston St. 2nd floor Bos- 
ton from 2-4pm 

















Masseuse wanted, ex- 
perience preferred. High 
earnings, flexible hours. Re- 
laxation Retreat 459-0192. 


MASTER 
CARPETENTER 
Immediate opening at North 
Shore Music Theatre Beverly 








Call 922-8220 for iInter- 
view/Appointment 
MESSENGERS 


NEEDED 
To do deliveries on bike or 
moped in Boston. Full or part 
time. Up to $7 per hour Call 
266-9533 


PERFORMING 
ARTS DIRECTOR 


Major Jewish Agency !ook- 
ing for Performing Arts Di- 
rector. Experience in Art Ad- 
ministration, Theatre, Music 
and Dance essential. Send 
Resume to Box 6779 








Male Coll Grad for Dist Youth 
H So Rm in Exch 868-0649 


Pottery Opportunity. Some 
experience, Call 965-3959 























Tweeter’s 
Looking For 
A Few Good 

Car Stereo 

Installers 


We're expanding our car 
stereo installation department, 
and we need more good in- 
stallers. We have openings for 
(up to 5 quality workers. In- 
| Stallation experience & tools 
preferred, but not an absolute 
necessity. For more 
mation about joining Boston’s 
most experienced car stereo 
installation staff 


Call 787-3500 


| [weetge | 


infor- 


« 











Recent Federal legislation 
prohibits obscene or inde- 











NOTICE TO FIGHT 
COMMERCIAL DISCRIMINATION 
ADVERTISERS: Seman’ Ceasoeigen aor | 


cerned with wage, promo- } 
tional and discrimination is- | 











277-9560/491-6009 cent telephone com- sues, is now hiring. 
munications with any per- Outreach/Fundraisers | 
son under 18 or with any Training and benefits included | 
th 2rson without his 
Ps red poeta " S Call 423-3253 
REACH 390,000 
PROSPECTS 
EACH WEEK RESUMES 
WITH A OWN YOUR OWN PRINTED 
Retyped or typeset by 


Pheenix 
Help Wanted 











Jean-Sportswear, Ladies Ap- 
parei, Combination, Ac- 
cessories, Large Size store. Na- 
tional brands: Jordache, Chic, 
Lee, Levi, Vanderbilt, Izod, 











COPY COP at 815 
Boylston St., (opposite the 
Prudential) 267-9267. 13 
Congress St., (near State 
St.), 367-2738. 85 Franklin 

















AD a ae ‘a> ae St.. (near Filene’s) 
Evan Picone, Claiborne, Mem- 451-0233. 280, Weeting- 
bers Only, Bill Blass, Organical- ton St.. (near School St.) 
Call 267-1234 ly Grown, Healthtex, 300 367-3370. Selection of re- 
others. $7,900 to $24,900. In- _ hed ; B. a e ae i : . bs 
tory, airfare, training, fix- 
TO PLACE | | | tres rand opening. ge M.| | | OP en even na nae 
urday 
YOUR AD | a oe “i | 12-8 at 815 Boylston St. | 
TYPOGRAPHY . 
COORDINATOR RN’S 


history to Dept. T 


Phe 





Assertive person needed to take charge of customer 
relations & billing for typography department. Must be 
detail oriented, good with numbers and able to perform 
in a fast-paced environment 


ASSISTANT TO THE EDITOR 


Exciting position for individual with secretarial and man- 
agement skills, as well as familiarty with operation of a 
newspaper. Send resume to Dept. E 


RETAIL SALES REP 
Excellent opportunity for aggressive and successful sales 
pro. Must be a self-started with a minimum of 2 yrs. 
outside sales experience. Qualified applicants send re- 
sumé and salary history to Dept. SR. 


PASTE-UP ARTIST 
Part-time for advertising art department, Thurs. eves. 
from 3-11. Additional hours a possibility. Two years mini- 
mum experience, with good skills in layout, paste-up and 
typography. Must be accurate, fast and be able to work 
weil under deadline pressure. Send resume to Dept. PA. 


THE BOSION & 


enix 


100 Mass Ave., 
Ao Boston, MA. G24 1h «24 ¢ 02.8.0: 
qua! Opportunity-Empleyer-M/F- ~ -- 


Send resume and salary 


3-11 
11-7 
Full and 
Part Time 


Join the leader in 
extended rehabilitation 
of the brain injured 
Enthusiastic individuals 
desiring to use nursing 
assessments and 
diagnostics skills in 
the treatment of the 
brain injured 
We offer competitive 
salary and benefits 
including tuition 
reimbursement and 
total CEU requirements 
For information call 
V.L. Marchand, 
RN. DNS, 
787-3390. Ext, 134 


99-111 Chestnut 
Hill Ave. 
Brighton, MA 02135 
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Recorded tour sales person 
needed at the Museum of 
Fine Arts through Feb 20th. 
Well groomed,enthusiastic, 
w/ good communication 
skills. No experience neces- 
sary. References required. 
$4.35/hr267-9300 x 584 


ROUTE DRIVER 
Part-time for early am de- 
livery of national newspaper. 
Must be available 4-7 am, 7 
days per week. Reliable car a 
must. Call 1-800-631-2500 
between 11-5 Mon-Fri 


SEC/RCPT to MD/writer, 
specialty PMS. Type 60wpm, 
ofc mgmt, patient schdis. 1 
employee office. 30 hr/wk. 
Women re-entering work in- 
vited to apply. Resume/refs: 
Michelle Harrison, MD, 763 
Mass Ave Camb Ma 02139, 
Attn:Vicki Gabriner. 


Secretary: part-time for Cir- 
cle Helath Assoc, Briint. in 
holistic health pref. Call 
738-9 137. 


TELEPHONE 
Fantasy Phone Service 
needs Female Operators 
Call Mr. O'Neil 738-5356 














YS RAT 
VOLUNTEERS 


WE NEED YOU 
Place Runaway House is 
looking for volunteers who 
like adolescents. Place 
House provides crisis inter- 
vention counseling and 
emergency shelter to run- 
away youths aged 13-17. We 
will provide training super- 
vision and experience in a 
supportive environment. 
Please call after 6pm 
536-4181 





AR 
AUTOMOTIVE 
DOMESTIC 


on tneineineenediennnenirentinetennie eel 
1969 Le Mans. New: paint, 
upper half eng, + master cyl. 
$1500 or BO Dick 
665-3654 Call eves 





1976 Ford Granada cruise, 
sunroof, excel stereo, in ex- 
cel running cond, all maint 
slips. eves 625-7136 





Wanted immed hskpr to 
clean and cook. 3 morns 
weekly. Please send lets to 
Box 6634. 


1978 FORD FIESTA. Exc. 
body, engine. German engi- 
neered. $2400. 470-3390, 
Andover or 858-3202. 





Motivated person wanted for 
the Youth Employment 
Division of a Community- 
based organization. Varied 
duties include: Outreach and 
recruitment of teenagers, su- 
pervision of summer vending 
project, assisting in design 
and operation of employ- 
ment programs. Experience 
with teens essential. Some 
evening/weekend work nec- 
essary. Competitive salary, 
excellent fringe benefits. 
Send Resume to: 

Gina McLaughlin 

c/o Boys & Girls Clubs of 
Boston 

15 Green Street 
Charlestown, MA 02129 


TUITION MONEY? 
Have | got a job for you. 
Can't work? | can locate 
money for your tuition! Can't 
find the best college for you? 
Bet | can! Interested? Good! 
Call 938-8737 24 hours or 
write Academic Data Re- 
sources, PO Box 150, 
Woburn, MA 01801 


TELEPHONE WORK!! 
Fantasy phone service needs 
female operators. Salem, 
Mass local. No exp., will 
train. Mr. Adams 741-1510. 


PART TIME TELE- 
MARKETING SALES 
High commissions guaran- 
teed income, night bonuses, 
free tickets previous acting 
or telemarketing experience 
helpful. Evenings. Contact 
Michael Shea at the Boston 

Ballet 542-1323 days 


Temp-A-Nurse needs NA’s 
for 7-3 & 3-11, $5.70/hr; 11-7 
& wkends, $6.20/hr. Level 1 
NH exp nec. Lex/Arl area. 
Cali Mon 10am 643-4783. 


WANTED young energetic F 
for housekeeper & compa- 
nion for slightly handicapped 
male. Live in or out & salary. 
Call 536-6155 anytime and 
keep trying. 


WE WILL TRAIN 
Yo 




















Join MHH! Volunteer Night 
Counselor Team. Exc on- 
the-job training & super- 
vision. Gain exper in half- 
way/corrections/counseling 
fields. $25 per 8 hr shift 
stipend. Some work-study & 
internship slots avail. Call 
437-1864 today. 


1979 Ford Fiesta 31000 mi 
excellent cond. no rust or 
dents asking $2800 or best 
offer. 


1980 Firebird, 6 cy! showrm 
clean inside and out. Cass 
stereo and snows. $4 
Call Bill 783-9406. 


1980 Ply Horizon 4 dr htch 
stand deluxe mod 2 tone 
blue, 34K mi, w good mil 
$3200. 964-2034 aft 6 


1982 Chevette 4dr std, am 
tan/tan, runs great, excellent 
condition and maintenance 
$3500 396-8349 evenings., 


69 PLY Valiant $600 perfect 
engine, one owner, good 
tires, body damage. Call 
Paul 6-9pm 625-7205. 


71 DODGE DART 

67K original miles. New 
water pump, belts, brakes, 
exhaust system $600 call 
327-0955 ask for Jay or 
leave name and phone 
number 


‘80 Olds Ctiss Diesel. 43k 
mi,28mpg, am/fm cassette. 
Exc cond. Garaged.Plush 
int. $5200. 369-6467 


AMC Concord DL ‘78 4 dr 
sedan, 60K 2 new tires, new 
batt, powr steer power brak. 
gd cond $1995. 237-1505 


CADILLAC 1984 Eldorado 
Biarittz, new, 1200mi, 
loaded, astro roof. 387-8786 
wkdys, 444-1984 wkends. 


CHEVY-Camaro LT 1976 1 
owner exc cond 305 V8 man 
trans new radials gensen 
stereo cassette $2550 BO 
876-2286 aft6 & wknds 


CHEVY Monte Carlo 75 2dr, 
new battery, water pump & 
muffler. $750 or best offer. 
Call 233-9329 


CHEVY Nova 1969 auto- 
matic new tires, dependable. 
$400 Call Jeff 547-3869 


DODGE DART 
SWINGER 


1975, Solid engine, new air 
shocks, good interior, in- 
spection sticker. Needs work 
due to rot in trunk. $600. Call 
for details 284-3852 eves 


Ford Granada 1977 4 door 4 
spd manual 200 cu in six cyl 
111K reliable $1300 Dana 
262-1863. 












































MAKE MONEY WORKING 
AT HOME! BE FLOODED 
WITH OFFERS! Details-rush 
stamped addressed 
envelope. Milton Jordan, 
Dept. M, 639 N. View, Au- 
rora, ll. 60506. 


SITUATIONS 
WANTED 


LLL COLE, ADT on 
DOG TRAINER 

10 yr exp- city training: show 

obedience; intensive; $5/hr- 

Leila, 357-8620 


Exp'd medical biller seeks pt 
position, 3rd party & private 
billing. Reasonable, reliable, 
references. Call Tricia 
726-2899 days,471-2224 
eves 


RESUMES 


Resumes & Cover letters 
Quickly & expertly prepared 
AccuType, 267-8063 











WE WANT YOU! 


«RNs 

» Housekeepers 
«LPNs 

« Baby Nurses 

« Homemakers 


244-8247 
Homecare Specialists 








[or forward, $s or 
+E Binge Uda HAS 








BOX MAIL 
NOTICE 


Only bona fide replies 
to an ad should be 
directed to a Phoenix 
box number. The 
Phoenix is not re- 
quired to hold, deliver 





LIKE NEW 
Ford Escort wagon 1982. 
Tan/tan. One owner, very 
good condition. 4 speed, 
am/fm/tape low low milage. 
$5995 or B.O. Call Rudi 
746-6392 after 6:00 pm. 


Mercury Comet ‘75. Auto 
trans 4dr. 63,000mis. All new 
radials. Good cond. Asking 
$1000. Call 734-6194 


Pontiac Sunbird 80. ex- 
cellent condition. Lt blue/tan 
intr. Std trans. Moving, must 
sell. $2500/bo. 331-5645 


TORINO 1972 standard on 
column works well- some 
rust, brake work. $300. 
782-8173 











FOREIGN 


1966 MERCEDES 230 SL 
Red/white hardtop & soft top 
black leather, 4 speed, 
AM/FM cassette, excellent 
body & mechanical condition 
213,500 - Call Mr. Mike days 
935-5170, nights/weekends 
664-6694 





VALENTINE’S 
DAY PARTY 


ELIOT LOUNGE Tuesday, 
February 14, 1984. Sounds 
by Barry the D.J. A benefit 
for Nega Berhe Medhia by 
“Encouraging Hand” pres- 
entation by the Friends of the 
Eliot Lounge. it will be nice to 
see you. 











Experienced pizza 
cook, bartenders & 
waitresses for eve- 
ning & weekend 
work. Apply in per- 
son 2-4 pm Mon.- 
Thurs. 


Play: ‘Sera 
een 











ter. 





























1968 VW fastback, good 
condition, no rust. good for 
city transport, reliable. $400 
or best offer, 522-8720 


1971 VW Squareback, only 
68k miles, new engine and 
battery, $1500 969-2707 


1973 SAAB Sonett Sunroof, 
gas shocks, big carb, cam, 
MSS exhaust, XVS tires, 95K 
$3000. 655-3409 eves, 
735-7305 days. 


1973 VW Bus ine strong. 
some rust $600. 628-6006. 


1974 Porsche 911 Sahara 
beige/tan. Rebuilt engine, 
sunroof, alloys. Runs, looks 
excel. $10,500. 777-3216. 


1974 TOYOTA Corolla 2dr 
sedan, am/fm, reg gas, new: 
water pump, battery. 106k 
mi, mech vy reliable. $550 or 
BO. 332-8336 eves 


1975 VW RABBIT std shift, 
2-dr, AM/FM cassette, 
71,000 mi, $1000 or best of- 
fer. 232-4971 or 427-7762. 


1977 ALPHA ROMEO 
SPIDER convertible, gar- 
aged, never seen winter. 34k 
miles $6995/or trade 
566-6040 or 253-8841 ask 
for Glenn 


1978 Renault LeCar 50k mi., 
42mpg, AM/FM. Excel. 
cond., $2,500, after 6:00 call 
266-8709 


1979 MGB convertbi last 
model yr of its type, 1 owner, 
no rust, beaut cond, all maint 
records avail. $4900 or BO. 
Call Or. Swenson 732-3414 
or 576-3714 eves. 
































MAZDA Model 626 1980 2 
door sport coupe 5 speed 
stereo like new 1 owner 
682-1111 leave 

$4995 or best offer 


PEUGEOT 1980 505SD iux 
4-dr excel cond meticulously 
maint 47K mi A/C, sunrf, 
AM/FM, cass, $7500 
643-0862. 


SAAB 99GL 1976 body and 
interior 4 . cond. 
Michelins, shocks, & battery. 
SR & AC. Ask $2100 or BO. 
Call John days 576-2353 
eves 787-3525. 


SAAB GL 99 1976 exci cond. 
New clutch, paint. Vry cin in- 
terior good tires, mag wheels 
FM stereo casette. Must sell 
$1695. 872-8200 ext/215 
843-2531 eves. 


SaabGL! 1980 1/2 2dr. 4spd 
(arrest red) Rusty Jones 
denim covers hal e 5 
spkr Blauplunkt 63K mi 
$8450 b/o. 357-8337. 


Sporty ‘69 VW Fastback 
good cond new brakes and 
new snows. $800. Call Ellen 
at 891-9602. 


Toyota Corona Deluxe- 
‘71-4Dr 4Spd-Well 
Maintnd-87Kmi- 




















| APARTMENTS 
All sizes and prices for now — 
3/1. Great selections of nice, 
clean apts. Lease or no lease. 
Students are no hassies. Cail 
the friendly professionals. 


BOSTON COMMON REALTY 
425 Mariborough St.. Boston 





267. 
1216 Commonwealth Ave. 
566-2000 





| 





BOSTON No. End All new 
2bdrm condo in nwly renov. 
bidg. W/w. exp brck. Unique 
loc over looks OLD NORTH 
CHURCH . Must see! 
$850/mo. Also bsmnt studio 
in same bidg. W/w, full bath. 
$375/mo. Call own- 
ers-227-6074, 424-0601 


BRI 1bd $380 Re 232-0050 
BRI- 2bd $480 Re 232-0050 
BRIGHTON 
1bd in quiet bidg w/live-in 


super. eat-in kitch, irg foyer 
$385 htd BCR 566-2000 














JP- on car line. Lrg 2bdrm, 
eat-in kitch, newly painted, 
floors sanded & varnished. 
$460 heated. 734-4200 


MARLBORO ST 
Back Bay-spac 2 bd $715 
students ok, BCR 267-6191 


MEDFORD Felisway area ig 
6 room 2 bdrm mod hdwd 
floors off-st pkg $465 plus ht, 
util eves 395-0544 


MISSION HILL 1st fir studio 
avail now. Refs, lease. 
$190 unhtd 524-1571. 


MISSION HILL 4 rms reno- 
vated. Refs. lease, dep. $375 
unhtd. 524-1571. 


NEWTON CENTER 1 
prot/grad for 3/1. semi-coop 
hse, w/2 bathrms. pkg, w/d, 
nr T, $125+, 965-4834. 


NEWTON fully furn studio 
$375/mo incl all util + pkg, nr 
T. 128. Call 965-1058 aft 6 or 
967-3391 9-5 























BRI- Charming 3bd $650 
Wilk & Weich Re 739-2901 


BRIGHTON/ALL Best rents! 
Sunny studios $335, 1 
bedrm $395, 2,3 & 4 bedrms 
also. Reservoir Re 277-0034 








BRI- spacious 1bd $385 
Wilk & Weich Re 739-2901 





FM/Tape-Best Offer - 
442-0172 
VOLVO 1970 144 4 door 


sedan engine solid runs 
good body fair asking $600 
492-5049 776-3510 


VW 412 73 auto 4dr sedan lo 
mi runs well 2 new tires some 
body damg $1250 267-5978 








1981 Datsun 280 ZX Turbo, 
silver-biue, t-top, low mile- 
age. Sacrifice. Must see this 
beauty. (617) 688-8807 


VW 412 74 auto 4dr sedan 
high mi. but runs well $400. 
783-1596/864-0070 Ask for 
David 





‘68 VW BUG. Eng ex- 
cellent,cond good, reliable, 
new sticker. $800 262-9319 
evenings,wknds 


VW Bug 72 69K, yellow, col- 
lectable, very good con- 
dition. AM/FM stereo $1950 
will negotiate Call 964-1829 





‘73 Opel very good running 
cond, lots of new parts $350 
or best offer. 354-7862. 


73 VW Squareback, stan- 
dard, runs well, some dents, 
AM/FM, 1 owner. $1200 Cail 
eves/wknd 623-0263 


76 FIAT 128 
White, std trans, front wi.dr. 
68000 miles. Well main- 
tained. 27-32 mpg. Reg gas 
affordable transportation at 
$1300. Front seat nds. Some 
stitching. Call Bob 484-0696 
eves+ weekends. 


MITSUBISHI 79 
79 Challenger Japanese 
made, sporty 2dr coupe, ex- 
cel cond, new paint, 39k mi, 
2.6L 4cyl, 5 spd, pwr str + 
brk, $4500/BO Vince 
491-1132 eves, 


81 Suburu GL hatch snow 
tires 5spd rust-prf sunrf ster 
cass immac silver $4350 
Must sell Cali Rob 581-5361 
eves 599-0110 days 


SAAB 96 
73-EXCELLENT 
CONDITION. LOW 
MILEAGE. 

Family owned & garaged 
Stereo cassette. $1800 Call 
595-6200 M-F before 1 PM 

or 969-4794 Before 7 PM 


BMW 3201 79 a/c am/fm 
cass sunrf alarm chrm 
wheels 4 spd ex. cond. Must 
see. B/O Rob 524-3303 


Datsun 310 GX 1981 4dr 
4spd Front wheel drive 
35,000 mis sun roof AM/FM 
stereo exci. cond. 729-7158 


Fiat Super Brava 131 78. Ex 
Cond 5 speed, Pirelli tires. 
62000 mi Price $2300 Just 
tuned Call anytime after six 
625-4074 


HONDA 1981 Civic 1500DX 
5-spd hatchback. 47,000 mi. 
AM/FM cassette. Silver. 
$3900 or bo. 969-7266. 


HONDA-74 in good con- 
dition 80k mi runs well Best 
offer owner 492-4622 


HONDA ACCORD ‘79-4 door 
sedan silver auto a/c am/fm 
orig owner 28K miles exc 
cond $5500 or BO 876-7229 


MAZDA '79 GLC 4dr wagon, 
4 ry good con- 






































VW Rabbit 75, 65K. AM/FM, 
good body good running 
cond. Needs some work. 
$1150 or BO. 731-2570 


VANS & 
TRUCKS 


LS 
71 FORD ECONOLINE win- 
runs $500 





CHEVY PICKUP 


1955 
5000 miles on rebuilt engine. 
Original wood bed. Camper. 
Good condition. $2500 or 
best offer. 522-3868 


Chevrolet 1976 Pickup 
w/cab, very good condition, 
new tires, $2100. 776-1443 
days; 776-4491 eves after 
7pm 


COMMERCIAL FISH 
DODGE VAN-equip with SS 
ice chest cutting table auto 
318 $5,000 or BO 281-2680 


REAL 
ESTATE 


LEONI AIR OD EIS 
APARTMENTS 
BROOKLINE 


3bd, frpic, cis to parks, 
stores + schis. Hge fir thru 
apt. w/porch, eat-in kitch 
Will rent fast. BCR 566-2000 


5 rm Dorchester apt $300 
unhtd, Avail immed. Walk to 
T, no pets, 265-0203 

pm or 282-1037, house insul 


ALLSTON- Mod 2bd $575 
Wilk & Welch Re 739-2901 


ALL- stu. $335 Re 232-0050 


APT FOR RENT 
HVD MED AREA Lge 2 bdrm 
furn quiet near T pkg $400 + 
util. Open tease, 3/1. 
739-1661. 


BOSTON Fenway Nr Boston 
U, 1 bdrm apt. Immediate 
occupancy $415 w/ht. Call 
536-8031. 


BOSTON South End. Lg 1 
bdrm. 22’ ir. Wood firs. Avail 
Jan 1. $425 w/ht. 266-8822 
after 4:30 


























BRI- Sunny studio $345 
Wilk & Weich Re 739-2901 


BRI- super hge 2bd w/porch 
eat-in kitch, + city views, 
htd $555. BCR 566-2000 


BRKLINE/BRI-2 bdrm sny 
bsmnt off Bcn T Prv ntrnce 
patio garden nds wrk & 
cinng-gd fr cntrctr ownr 495 
neg inc ht 738-1472 PM 


Brkin line 2 1/2 bdrm 2 bth in 
old hs in condo area off Bcn 
T nr Clvd Crel. Parquet firs, 
Irg rms, eatin ktchn Irg snny 
wndws prk rear pation grdn. 
Rsdnt mngr 795 inc ht 
738-1472 pm 


BROOKLINE 
Studio, side street in hse, 
clean, nr stores + T, no pets 
please $350 566-2000 BCR 


CAMB- 4bdrm livrm mod 
kitch + bath pantry w/d 
hookup, w/w, prkg, $750/mo 
incl ht/hw. Call 1-485-6600 


CAMB. Central Sq. Modern 
4br 2 baths dshwshr and dis- 
posal near MIT & Hvd. $975 
+ util 576-3745 


CAMB-Nice, quiet Hvd Sq 
area 3bedrm htd sanded 
wood If new pain ceiling frpic 
$1200 mo 492-8680 


CHARLESTOWN Owner occ 
spacious 4rm apt. 1st floor, 
Irg kitchen, tdry hdwd firs, nr 
T. $450 htd. Day 742-6310 
Eves 242-3906 Fran 


CHELSEA, mins to Boston. 
No fee. Newly dec. 2-3-4 rm. 
htd. apts. Furn/unfurn. $285- 
$395. 884-2523 till 5 


CORRECTON 
CL CIR- Res: 1bdrm in 8rm 
apt shared by 3 males. Safe 
quiet area on T $175/mo + 
783-5554 7-8pm M-Fri 


DORCHESTER Beautiful 
town hse apt. 4br 1 1/2 bth 
Savin area 690/mo incl! all 
util. Avail 3/1. 257-0303. 


DORCHESTER- Modern 
lbed, parking, laundry, 
$340+ heat, no fee 965-1605 


DORCHESTER on Rowell St 
3 bedrooms 3 family house 
close to T Heated $400 Call 
442-5328 - 445-4220 


Dorch- Huge snny 10rm apt. 
Hrdwd firs. exp brck walis. 
Mod kitch + bath. Prtly 
frnshed. Gas ht. $500/mo. 
282-3121 b/12 or aft. 10pm 


DORCH Lovely 2 br apt w 
porch & big yd in owner occ 3 
fam hse on gd bik 1 min walk 
from Ashmont T. $375 
unhtd. 825-1438. 


FENS 1bd $400 Re 232-0050 


JAMAICA PLAIN 6rms reno- 
vated on T $400+ 325-4890 


JAMAICA PLAIN- 5 room 
2bed, MTA, porch, yard, no 
fee. $350+utils 965-1605 


J.P. nice 1 bedroom $395 
Wilk & Welch Re 739-2901 



























































N.U. AREA 
“Best value -- stu $295 
1-2 bd $375 BCR 247-2354 


Park Dr. available immed. 1 
bdrm apt $450 inci ht. Very 








roomy, nice view. Call 
776-4843 eves. 
PARK DRIVE 


Lease, no lease- studios 1 + 
2 bds 247-2354 267-6191 


PARK DR jg stu $350 Wilk & 
Welch Re 739-2901 


PETS OK 
Brighton- Stu 1 + 2 bds, 
“just listed" mod K + B $360 
+ up. BCR Re 566-2000 


CAMBRIDGE SOMERVILLE 
LINE RENOVATED 
SCHOOLHOUSE in Historic 
district. 4 minutes Harvard 
University via Kirland St. 
ideal for commut'ng 
professionals. Access to 
Porter Sq, Kendall Square 
and Route 93. Natural 
Woodwork, high ceilings, 
wall to wall carpeting, new 
bath and kitchen. Fantastic 
views. Parking on premises. 
Free February rent. No pets. 
All studios/one bedrooms 
gone. Huge 2 bedrooms only 
spacious and richly detailed 
$775 to $975 Live in a land- 
mark 491-8005. 


RENT WITH OPTION 
ROSLNDL Modern 2 bdrm 
condo, $495 mo. Call 
603-434-2813 Saturday or 
evenings. 


ROXBURY Fort Hill- Srms 
large sunny, on T, yard, $300 
unht. Ref + sec. Robert 
445-5891 


SOMERVILLE W nr Tufts U 
big 2bdrm basement large 
mod kit & bath Private en- 
trance $500 inci ht. 625-7883 


SOM/TEELE SQ ig 5 rm 2 
bdrm apt on quiet st in own 
occ hse. $485+ util. Call Paul 
628-1537 





























WATERTOWN Nr Hvd Sq 2, 
prof want to shr large 3 br| 
apt immed, $250+ 926-8956! 
and leave message 


ENA RRR 
APTS. WANTED 


ir eeideemetnntemninnnenhitintnietementnentieeimiametiaiaial 
2resp WM NU grad students 
seek affordable but nice 
2/3bdrm apartment close to} 
school. Refrences avail. Ca'l 
Ted or Tom 236-1416 


Quiet wking M seeks indep 
comfortable tving situation in 
Camb area. Call days 
328-5000 x 5392 


Resp, handy neat Med stud 
seeks 1 bdrm in 1 fam home 
Brkin/All 5/1 gd w/ plant 
kids, pet, odd job 738-0512. 


HELP 
Share your home or apt. with 
M30/writer and well behaved 
dog 9yrs respon, friendly, 
mature. To $350 pis. Call Jeff 
M-F after 6pm (work) 
437-7900 


Young couple seeks sunny 
2-3bdrm apt near T. Avail 
mid-March or tater 
668-5099 























DATSUN 


DISCOUNTS 


84 REGULAR BED PICKUP 





Model #33554 Stock #4625 


Includes 5-speed manual trans & full factory equipment 


$5899 ...... 


LIST 
$6194 


SALE 


PLUS 
8.8% 


FINANCING 





84 MPG LONGBED PICKUP 


Model #57554 Siock #4031 


Includes 5-speed manuai trans & full factory equipment 


*6699 ..... 


LIST 
$7090 


SALE 





84 LONGBED DELUXE 4x4 
Model #43854 Stock #4038 


Includes 5-speed manual trans & full factory equipment 


*8699 .... 
BOSTON DATSUN, nc. 


LIST 
$9330 


SALE 














— ultra mirrors 





83 REGULAR BED 
DELUXE PICKUP 





includes Rusty Jones rustproofing — sound 
shield — power steering — sliding rear 

window — pinstripes — protective molding 
— gloss treatment — chrome s &t bumper 


Model #33653 
Stock #3369 
LIST $8500 


suelo 


MAXIMUM 
TERMS 

36 
MONTHS 








18 BRIGHTON AVE., JUNCT. 1100 COMMONWEALTH AVE. 
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NEW ENGLAND’S 


DODGE TRUCK and 
VAN CONVERSION CENTER 


Official #1 retail volume 
Dodge truck dealer 


1984’s at 1983 Prices 


600 VEHICLES IN STOCK OR DUE IN 

















DODGE LUXURY VAN 
CONVERSIONS 


IF ... you can find a higher quality 
van conversion at any price... 


BUY IT! 
Featuring 


“The S.L.D. Van Conversion” 
Including 


@ B150 109.6” wheelbase LONG RANGE RAM @ Headlamps on worning buzzer 
VAN @ 5300 Ib. G.V.W. (heavy dufy suspension) 
@ 225 “slant six” engine @ Deluxe front heater 


@ 4-speed overdrive transmission @ Dual horns 
@ Tinted glass @ Oil, temperature, fuel, and ammeter gauges 


@ Power brakes — disc front, drum rear @ CONVERTIBLE BED-DINETTE (3-position and 


removable)* 
> econa vom ew med — Wad _—— @ Carpeted rear floor is removable from captains 
@ Electronic ignition chairs to rear doors 
; @ (2) Hi back viny! captains chairs with vinyl rear 
> aeracs > removable convertabed-dinette 
’ sun vi 


: @ Cocktail table 
@ (5) P205/75R15 black side wall glass belted @ Snack tray with cup holders 





radial tires @ (2) 16"x30” bay windows 
@ 36-gallon fuel tank @ Drapes with tie back for bay, side, and reor 
@ Chrome bumpers windows 


@ Bright dua! 5°x7” mirrors 
@ Bright deluxe wheel covers 
@ Bright windshield moldings 
@ Bright tail lamp trim 

@ Door dome lamp switches 
@ inside hood release 

@ Bright grille 

@ 60-omp alternator 

@ 70-amp battery 


*DINETTE BED CAN BE QUICKLY REMOVED FOR SUNDAY’S CALLING OR 
MONDAY’S HAULING. EXCLUSIVELY AVAILABLE ONLY AT SILVER LAKE 


his BUY | orn | LEASE 


DISCOUNT §#NO MONEY DOWN 
PRICE 53: PER MONTH 


48 MONTHS 


48 payments x $253 = $12,144 | 


@ Ceiling finished in fabric with carpet trim 

@ Side walls finished in paneling with carpet trim 

®@ Doors finished in rich velvet type fabric with 
button tuck trim and chrome door handles 

@ Full deep pile carpeting 

@ (2) Exterior OPERA LAMPS 

@ Rear spare tire carrier with lock and cover 

@ Display unit on premises — Choose your color 
from over 20 due in 


























Mfgrs. Sugg 
Retail Price 


512,927 


°9,988 oc. 


OR CHOOSE OUR BIGGEST VALUE... 





LONG 
* = = RANGE 


The Custom 127 RAM VAN 


CHASSIS CONVERSION 
@ B150 127.6 wheelbase LONG RANGE RAM e@ CONVERTIBLE BED-DINETTE (3 positions 
VAN and REMOVABLE) 
@ 225C.1.D. ‘slant six’’ engine ® Carpeted rear floor is REMOVABLE from 


@ AUTOMATIC TRANSMISSION captain's chairs to rear doors 


@ POWER STEERING @® AM/RM STEREO CASSETTE WITH 
@ AIR CONDITIONING STEREO 

@ Tinted glass SPEAKERS 

®@ Power brakes — disc front, drum rear @ Engine cover finished in carpet with fabric 
® QUAD headlamps with halogen hi beams trim 

®@ Side and rear door glass-fixed @ 4 CUSTOM SERIES swivel reclining 


captain's chairs with seat belts 
® Cocktail table 
®@ Snack tray with cup holders 
@ 2 16’x30" opening bay windows, 1 fixed bay 
window 
@ Drapes with tie backs for side, rear and 
bay windows 
® Ceiling finished in fabric with carpet trim 
®@ Doors finished in rich velvet type fabrics 
with buttontuck trim and chrome door 
handles 
Full deep pile carpeting with 1” padded 
foam insulation from back of front seats 
to rear doors 


® Electronic ignition 

® Cigarette lighter 

®@ Dual sun visors 

@ (5) P205/75R15 black sidewall glass belted 
radial tires 

® Chrome bumpers 

®@ Bright dual 5”x7” mirrors 

® Bright deluxe wheel covers 

® Bright windshield moldings 

® Bright taillamp trim 

® Door dome lamp switches 

@ Inside hood release 

® Bright grille 

@ 60 amp alternator 

© 70 amp battery 

@ Headlamps on warning buzzer 

®@ 5300 Ib. G.V.W. (heavy duty suspension) 

® Deluxe front heater ® Dual horns 


®@ 2 interior dome lamps 

@ 2 exterior OPERA LAMPS 

@ CUSTOM EXTERIOR TAPE GRAPHICS 

©@ Rear spare tire carrier with lock and cover 


® Oil, temperature, and ammeter gauges 















OR| LEASE | 
NO MONEY DOWN 


$363 PER MONTH 


48 MONTHS 
48 payments x $363 = $17,424 


* DINETTE BED CAN BE QUICKLY REMOVED FOR SUNDAY’S CALLING OR 
MONDAY’S HAULING. EXCLUSIVELY AVAILABLE ONLY AT SILVER LAKE 


A large selection of Conversion : 
Vans available pricesss $24,582 


Silver Lake Dodge 


234 WORCESTER ST., WELLESLEY 
On Route 9 @ '2 Mile West of Rte. 128 @ 237-6150 











Mfgrs. Sugg 
Retail Price 


OUR DISCOUNTED 


PRICE 


*43,988 DEL. 


517,737 


CHRYSLER 





LEASING SYSTEM 





THE LEASING 
PROFESSIONALS 
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HOUSES 
FOR SALE 





CAMB/SOM reliable non- 
smokng F for friendly semi- 
coop. 30+, no pets. $153+ 
666-1798 





ARBORETUM 
BOSTON (J.P.)- On the 
Arborway. 3 br colonial. Safe 
prestigious loc. Overiooks 
Arboretum's 260 wooded 
acres. All day sunny ex- 
posure. Conv. to MBTA, 
stores, pond, etc. insulated: 
security syst. 12 min. drive to 
Cambridge. $76K cash, or 
BO. Please write: Box 110, 
118 Mass. Ave.. Boston 
02115 


W. BRIDGEWATER 35 min 
Bost 9 rm split entry family 
rm 4 bdrm, cent A/C, new 
crpt. $79.900 1-587-2464 


Sr AP MNRETAONCI 
CO-OPERATIVE 
HOUSING 











49 Symphony Road 
| Housing Cooperative | 
Loft. 1 bdrm. 2 bdrm duplex 
PURCHASE PRICE $950-2260 
| MONTHLY CHARGE $306-491 
HOME OWNERSHIP TAX AD- 
VANTAGES 
Call Anne 262-0062 
BOSTON MUTUAL 
HOUSING ASSOCIATION 


en 





Ee ORO 
HOUSEMATES 


TT 
ALLSTON F fr ig 3 bdrm hse 
nr T. Grad stud/prof must be 
neat, quiet, resp. No 
smkg/pets. $110 +util Avail 
3/1. 782-0623, betw 9am 
&11am or btw 8 &10pm aft 8 
pm 227-7515 


ALLSTON- Large, sunny 
room in 5 bdrm indep house 
Excellent residential loc 
$150 + utils. 787-3323 


ALLSTON- M/F 26+ for spac 
Sbdrm hse friendly indep 
$180 + util. Avail immed 
254-7087 eves 


ALLSTON, M/F yg prof or 
grad stdt. Vy ig 3 bdrm 2nd & 
3rd fl. 2 Ivngrms, 2 prchs, 
cent air, safe, secure, close 
to all. Pref no smk. $200+ 
783-4837 iv mess. 


ARL 2 spaces avbi in a 2 fam 
hse in res neigbhd in ctr nr 
bus great loc! Huge 7 rms 
$195 641-0767 


ARLINGTON quiet grad stud 
to rent unfurn rm w kit privs 
in Ig sunny home w woman 
and 2 cats. $250/mo inc! util. 
Call Elaine 648-0971 


BELMONT fF to shr 4 bdrm 
w 1F, 2M near Belmont Ctr 
$210/mo + util. Eves 
489-3513. avail 3/1 


BELMONT 2-3 rmmts 
needed. Cpl OK. To share 5 
bdrm home, yard, on T, w&d. 
$162-$225+. 484-6296 eves. 


BELMONT F 28+ to share 
wonderful home, frndly 
semi- co-op, $195+util 
484-3529. 


BRIG CIRC person needed 
to fill 3odrm with 2 male (1G) 
Lrge bdrm in 1st fi. Nr. T, 
shops, schis. 427-1859 


BRIGHTON 1F to join 2M, 
2F. Sunny house, co-op, 
semi-veg. Close to T, cats 
ok. $210+ 254-2745 


Oak Square: room for non- 
smoker in spacious home. 
$300 including utilities 
782-8173 


BRI- nr T 2 rms avail 3/1 
$135+ 4/1 $120+ util. F/M 
23+ empl. For Irg hs. No 
coupls/pets 254-6989 


BRKLN- 28+ F prof to shr 
2bd hse w/porch deck yard 
w/d, in nice area $310 + utils 
3/1 or before 734-6392 


BRKLN VLLGE 2F 1M seek F 
23-30 for Ig snny hse, yd/pkg 
$225+. No smk/pets. Avail 
3/1. 232-1462 


BROOKLINE-F/M 26+ to 
share spacious elegant 
home with 2F 3M. We're 
seeking a bright friendly 
non-transient housemate to 
join us for some meals and 
the pleasures of living with 
fireplaces beautiful grounds 
piano and summer dinners 
on the patio. We'd also con- 
sider a terrific temporary 
$190+. 731-5260 


Frndly ind hse off Huron 
needs 1M 25+ to jn 2F + 1M 
No smoke/pets. Call btwn 
6-10pm 491-1274. 


CAMB- 2 M sk healthy active 
considerate M/F to shr irg 
hse nr Fresh Pond. $250+ 
Call 492-1711 aft 2/15 


CAMB 2 prof M, 30, seek 2 
working F, 25+ to complete 
large friendly independ 
house near T, in pleasant No. 
Camb neighborhood. w/d, 1 
cat, piano, no cigs. $170+ 
util. Call between 8-9 pm 
876-0662 


CAMB. Central Sq. rmmates 
wanted for modern 4br near 
MIT & Harvard $245 + util 
576-3745 


CAMB- M 25+ to join 2M 3F 
w/enrgy, sprt + humor. Lr 
beaut semi-veg hse $1 
+util. No cigs/pets.547-6069 


CAMB M+F sk 2,pol.cons., 
27+ to share food,common 
space.Nr inman Sq.No 
smoke.250/incl.util. 
354-7916 eves. 


CAMB.(north)/SOM 
LINE-1M/1F seek 2 hsmtes 
to shr ige hse $265/mo+ ht & 
util. 623-5868 aft 6, or 
492-0861. 


CAMBRIDGE Cottage 
Professional person share 
w/one other cozy safe conv 
Tree lined $385 661-8892 


CAMBRIDGE is almost like 
Dorch. 2 M/F sk F25+ for ig 
Vict h=> 'n N. Dorch, w/yd, 2 
ir, «, etc. Great safe 
neig ne. Lg sunny br 
22x1 sanded fis. We sk 1 
to shr ome atmos, meais, 
chores, firndsp. No cig, pet. 
$180+. 265-4252. 


CAMB SOM line prof F or 
grad to shr Ig 2 br apt in new 
renov sch-hse no smk 
$338+ut Sue 641-0767. 













































































CAM/SOM 2F/1M sk 1 share 
beaut sunny 9rm Vict hse 
creatv/ holistic/ music/art a 
loving. supportive home 
semi-veg Avail 3/1 or 4/1 
$275+ 623-2988. 623-7989. 


CHARLESTOWN prof F 
seeks same to shr newly re- 
nov twnhse. Nonsmkr. 3rd fir 
loft avail. Esposed ork. 
beams, hw firs, skyigt. 
326+utils. 242-8557 eves. 








CLOGE CRNR 
Room avail in ige hse on 
quiet-treelined st. w/prch, 
backyd. w/d. $190+util. Lve 
message at 566-3459 or call 
734-4448 10-12pm 


CONCORD: M/F 28+ to 
share 4br hse w/2M_ 1F 
2dogs baby due in Feb 
Deck. wood stove, w/d gar- 
den. woods. pond. Smoker 
ok. No more pets $263/mo + 
dep 369-7336 


DEDHAM 1 M sk 2 resp Prof 
adults to share Ig furn 3 br 1 
1/2 bth dupix in Dedham Sq 
Conv to 128 transp train 
Must be clean, non-smok, & 
like sm loving dogs. Refs. sec 
dep $250+. Call 9-11 AM 
329-3783 


DORCHESTER 3 min walk to 
red line T. 3rd floor of huge 
house. Prefer artist 
$200/mo 282-9828 


DORCH MELVILLE PK 
sk grad stu or prof man to 
share comfortable 12rm hse 
w/ professor & stu w&d nr 
red line $210+sec dep 
436-1538 Paul early am or 
aft 6pm 

















Female Roommate Wanted 
3 bdr apt nr Inman Sq. 
Smokers OK Available 
March 1. Laura 776-5710 


GM HSEMTE WTD 
North shore-elegant ocean 
front home on Cape Ann, of- 
fers private suite & bth share 
cable TV, kit, beach, pool for 
prof 30-45. $300/mo (util 
incl) phone 546-9597 after 
7:30 pm 


HULL 1F, 1M wntd 5 bdrm 
hse ovrikng beach. w/d, 
frpic, grdn, pets, 2 frndly 
people$250 inc ut! 925-5580 











HULL Steps to Atlantic 
Ocean in 9 room house park- 
ing, separate bath 
$175/month. Call 925-2796 


Humanistic profs sk mid-age 
adults for close supportive 
home. Boston area 628-8627 
Paul 1-658-4937 


CONTEMPORARY 
IN FOREST 


Newton Centre M or F for 
cedar and glass house. 
Totally surrounded by forest 
w/jog trail. Private sunny 
room with bath. 2 fireplaces, 
2 sunny decks, liv room din 
room, beamed ceilings, read- 
ing area, large kitchen, 
shared but independent liv- 
ing. Walk to T, free parking. 
$360+ 566-7402 


JAMAICA PLAIN- 2 prof F 
seeks 1 prof F 28+ for 3- 
bdrm apt. Livingrm w/frpic, 
diningrm, kitchen, bathrm, 
porch, nr T, one block from 
pond. No cigs, no pets, $184 
heated + utils. Cali eves 
522-6764 


JAMAICA PLAIN 
Prof or grad student to share 
3 bdrm across arbor re- 
finished floors washer dryer 
dishwasher $235 heated + 
utils 522-6064 leave 
message 


JAMAICA PLAIN- Studio 
space + bdrm avail in house. 
Sk F 25+ to share apt. $180 
+ util + sec. Near T, Pond. 
ideal for artist. No pets. 
524-1603 


J.P.- 2M, 1F, 1 child sk 1F for 
coop Vict house, humanistic, 
semi-veg, near Pond, T, 
$190 + utils. 524-2776 


JP M/F 25+ for spacious old 
house W/D, yard. Share 
food, chores, and some 
meais. NO pets. Quiet, 
friendly, active atmosphere. 

$175+utils. 524-0029 aft 5 


JP M/F to shr ige old 3 fi hse 
Hw firs woodwork eat-in kit 
studio sitting rm liv rm 1-1/2 
bath porch yard. Nr T & Pond 
quiet dead-end st. Indep di- 
verse grp. $170+. 524-6373. 


JP-F wanted to share house 
w/2 Prof F Nr pond, T, 3 
bdrm, frpl, den, ig yd, pkg, 
w/d, $265+ util. 522-6125 


LEXINGTON roommate 
wnted for 3 bdrm w/ beau- 
tiful 2 acre yard. Lg livng rm. 
w/modern wood stove. Lg 
kit/din rm study + barn. 
nonsmkr pref. $285+util. 
Call 862-5809 before 11am 
or after 10 pm. Avail March 1 


LEX-ig rm pleas hse for F 
25+ resp indep quiet w/3 
others 30 min bus to Camb 
$175+ util 861-8737 


Lex-rmmt for bdrm, bath + 
kitchen suite in beaut hse. 
3/4 acre, no smk/pets. 
$305+. 861-8523 









































LITTLETON 
1F 1M sk prof frndly F fr irg 
secided hse 90 acres shr fd 
chrs 2 cat preter natri energy 
to drgs/aic $150+ utils 
486-9721 anytme 





LUXURY LIVING 
M or F to share home with 3 
others. Swimming pool, 





LINCOLN 
oe M/F F for rural | home 
of 
$250 no pets. 259- 8741 


Need housemate? Male 30 
amiable, responsible, sense 
ot humor, clean, considerate 
non-smoker to live with 3 or 
4 people in Brookline. Call 
Robert 566-5 186 


NEW COR 2M & 1F 32-37 sk 
1F for attr coop hse in safe 
nghorhd, semi-veg, BFC, 
w/grdn, w/d, pkg, T & Pike. 
No pets. cigs $140+ 
926-1697 


NEWRON/BRI 2F 1GM seek 
resp M/F for spacious hs w/ 
porch garage yard wshr on 
bus rt to Hrvd & Ken Sq 
$172+ utils 4/1 965-4875 


NEWTON-1M sks 2 prof M/F 
26+ Ig hse nr rt 9/rt 1. 2 br 
w/cath ceiling w/w 1 
walk-in closet pkg, Ig 
250+ utils Mike w 589- a 7h 
H 244-4297 


NEWTON-comf house 
nrpublic transportation 1 or 
2 openings poss 965-2545 
evenings/weekends 


NEWTON CORNER Lovely 
hous to shr w firpic was/dry 
yard and garden. Prof 30 + 
$275/mo + util 244-8356 


NEWTON CORNER Respon- 
sible M/F roommate wanted 
for attractive antique Vic- 
torian. $225 a month + heat 
2 month interest-earning de- 
posit. Lovely house, great lo- 
cation. No more pets, 
please. David 964-6833. 























THE ORIGINAL!! 
MATCHING 
ROOM-MATES! 


Looking for a roommate? 
Register now at MATCHING 
ROOM-MATES INC, the orig- 
inal and most experienced 
roommate service, serving 
the public for 18 years. 251 
Harvard St Coolidge Corner 
Call today!! 734-6469 or 
734-6484. A Match is a 
phone call away. 





1M or 1F to share hse w/1M 
+ 1F. 2rms each. Near T and 
trans. $220+ util. 964-2581 
aft 6 


SO.END Coop near Pru 
(6M,1F) seek M/F (25-35); 
share chores/meals; 
w/d.dw, garden; $210 in- 
cludes all utilities except 
phone Available March 1, 
Call 247-3047 for info 








SO END Nr Copley Sq Lge 
rm in Victorian home. Pleas- 
ant view kitch priv, reason- 
able. 536-7587 after 8pm 


SOM 2F 1M seek nonsmoker 
28+ for semiveg activist 
coop no pets some meal 
sharing 666-3214 till 11 


SOM 2F/1M sk hsemt for ig 
Union Sq hse- Pref veg semi- 
coop no smkng on T. Call 
628-3265 eves. 


SOM/DAVIS Sq 2M, 19+43 
sk 2F for friendly 2 fir coop 
apt. Shr veg meals, hsewk, 
hsemts. gd & bd times. 
$150+utils 625-8740 eves. 
No smoke or pets 











IT’S THE 


LAW 


You cannot be denied 
housing because of race 
color creed. sex na- 
tonality age or marital 
Status 

Equa! opportunity and 
fair Nousing laws guaran 
tee your rights to con- 
sider any home or apart- 
ment that is publicly of- 
fered anywhere 

Know your rights The 
law 1s ON your side 
Groote: Boston fea! Estate Board 


14 henwe freer 
Rector Mees 07108 
10*7) 929 ree 


COM AC! V8 008 swoema now 














WATERTOWN-clean semi- 
furn home pkg yd prch w/d 
nmr T and shops $255 
926-1280 


WATERTOWN 
Female housemate wanted. 
Large duplex, yard, parking, 
near T & stores. $200+ 
923-9382 


WATERTOWN- housemate 
wanted by 2/15, 4 women in 
holistic health 3 story duplex. 
Please cal! 924-0291 


WATERTOWN 
independent household with 
2F&3M seeks F or M Prefer 
non-smoker pkg, w/D, near 
T. pike & Wat. Sq. $130+ 
util.& sec dep. Call 924-0481 
eves & wknds 











THE ORIGINAL!! 
MATCHING 
ROOM-MATES! 


Looking for a roommate? 
Register now at MATCHING 
ROOM-MATES INC, the orig- 
inal and most experienced 
roommate service, serving 
the public for 18 years. 251 
Harvard St. Coolidge Cor- 
ner. Call today!! 734-6469 or 
734-6484. A Match is a 
phone call away 


ALLSTON- 2F seek 1F 28+ 
for ige apt. quiet st, nr 
transp. non smoker, $125+. 
immed-June 787-2692 eves 








ALLSTON 2M 1W seeks 1W 
tor 2-1-for spacious apt near 
Harvard Stad. $130 mo plus 
utils. Call 254-2720 


ALLSTON 

Male roommate needed to 
share 3 bedroom apartment 
near T Bus BU 209/month 
includes heat hot water 
available 3/1 1st last & secur- 
ity required Call eves only 
254-4098 

Allston 3M seek considerate 
veg nonsmoke for 4th M apt 
good loc need now for March 
rent $8750- wuts. Call 
782-2794 

ALLSTON apt prefer GM. 
talkative. considerate. Good 














loc. Have cats. $250+ 
536-42"3 = 

ALLSTON COMM AV 
2M seek M — for 3bdrm apt 
$240 w heat near BU + T 
Avail immed. call Jon nights 
787-9294 


= WESTMINSTER DODGE ¢> 


GEORGE WASHINGTON BIRTHDAY SPECIALS 






1984 DAYTONA 








1984 VAN 
CONVERSIONS! v..; 


Just arrived from New York — with long range and 
B250's. — 5 yr. financing available. Special introductory 








ARIES K WAGON ésso:: 


Front wheel drive family special includes auto. trans., 


power st & brks., conv. spare tire and 5 yr-50, 000 
mi. warranty, Sever equipment. 





al in stock with additional 


$8295... 





*11,513. Our price now 


*10,895 





1984 CARAVAN SE.::,, 


5 Pass. with auto, power steering & brks., cruise control, 
tilt wheel, stereo, 20 gal. fuel tank, tu tone paint. Demo 
with approx. 3000 miles. White with biue. Sold new for 








BOSTON S BEST AND OLOEST 





1984 


CHARGERS GO| 


#51065 


Free automatic trans. pack plus 2.2 engine, dual mirrors, 
consol, stereo radio, power steering & brks. WSW tires & 


rally wheels 
List price *7896 


THE GAS 





$ 7495 DEL. 





DODGE oF BOSTON. 288-3100 


720 MORRISSEY BLVD TANK) 








NEWTON CTR-2M/1F sk F 
28+ for quiet 4bdrm indep 
coop hse no pets/cigs nr T 
$158.75+ utils 244-2189 


SOM/CAMB hsmte wtd for 
frndly coop 3 bdrm apt. Near 
T. quiet St., $167+ util. 3/1 
628-2894 





NEWTON CTR- 3F&1M sk M 
or F 28+ to shre semi-coop 
hse, w/respect for indiv & 
group nds. Nr T. $150+. No 
smk or pets. 3/1, 969-3793. 


NEWTON Friendly spacious 
coop sks nonsmoking adult 
to join 5 adults, 2 children, 3 
cats. Share semi-veg meals, 
chores, meetings. No more 
pets. Avail 1 April. $210/mo 
incl. util. Call 527-3477 eves. 


NEWTON HGHLND 2 hsmte 
M/F 20+ prof or stdnt. W/d, 
yd, porch, all modern facil. 
$235+utils 969-5028. 


NEWTON HIGHLANDS seek- 
ing 2 hsmts to shr 6-br hse. 
Pref F, single parent w/child, 
or 2 single F, 25+. 965-7460 
aft 5pm. 














SPACIOUS! 
NEWTONVILLE 6 friendly in- 
dependent Co-ed Profs, mid 
20s, seek same to share 
beautiful Victorian home. 
W/D, yard, parking, fire- 
places. $250 includes all. No 
smokers, pets. 969-7418 


NEWTONVILLE-3 bdrm tyr 
Ise 2M or 2F call Rod after 7 
open 2/8 non-smokers call 
965-2374 140-170 mo 


NEWTONVILLE Long estab. 
coop in lovely Victorian. 5 
adults, 3 teens, 1 child ages 
4-55 seeking energetic non 
smoker for extended family 
living. Sorry, no pets. $285 
includes utilities. Call 
965-0938 


Newtonville Pro F 27+ w/2F 
Vict. frp pch yd pkg $230+ 
share resp meais good/bad 
times 965-0460 aft 6 














NEWTON-WAT LINE 
Stable grp 4 prof’s sks M or 
F for our spac 6 bd hse. 
Quiet st. Food, sme mis 
coop.$225+ 527-0912 





jacuzzi, sauna, ’ 
Large private bdrm w/bath 
and all common space. in 
Milton, 15 minutes by Xway 
to Boston. Billards room, rec 
areas, fireplaces, Japanese 
arden and much more. 
450 + utils. 566-7402 


MAYNARD 4 seek 5th & or 
6th for 1 or 2 rooms in 17th 
Century 10 room abode. 6 
frpices, woods, garden, gar- 
age. Into open independence 
creativity, vegetarianism, na- 
ture. No smoke, cats, dogs, 
fascists, or TV heads. $140 
per room + util 897-6439 





NEWTON woman pref for 
3bdrm indep hsid on quiet 
St. Yd frp! pkg near bus. 
$245+util 969-4093 eves. 


Somerville- 2M- sk quiet 
nonsmoking M/F for large 
3bdrm apt w/pkg 

$155 Call eves 625-2917 


SOMERVILLE 3M 3F 25-31 
are looking for 1F 1M 21+ to 
join us in our spacious well- 
preserved group-owned co- 
op house (established 1977) 
Our interests include wood- 
working cycling computers 
adventure energy conserva- 
tion art music spending time 
w/ each other We belong to 
food co-op and are looking 
for someone committed to 
co-op living and eating w/ 
time for developing ties to a 
co-op household Rent 
$155+utils No smkrs/turry 
pets Call MON-KEEY 


SOMERVILLE-KIDS  wel- 
come 4+ maturity, sense of 
humor req exp in group living 
pref COOP HOUSE share 
cooking, laughter, house 
meetings, housewrk interest 
in social change Ig yard no 
smoking or pets, semiveg 
near T 776-4208 


SOMERVILLE/Union Sq 
warm spacious hsehold ages 
28-40 seeks new members 
eclectic interests tending 
towards the arts 776-9500 


SOM, Union sq- 1M 1F sk 
stable sane ind 2 shr Ig apt 
$200 ht hw inc. Call sandy or 
joe at 666-9181 

















S'VILLE-seeking 1 for coop 
hse. We're late 20s feminist 
veg non-smkrs. Homey 
funny, easy atmosph beaut 
hse 200+ 623-8863 


WALTHAM F 24+ wtd to shr 
spacious indep coed Vict hse 
nr pub trans At 128 pike 
$175+ util 647-1870 


WALTHAM non-smkng M 
sks sm for Ig frndly indep 
apt. Nr. shppng,T,+ Pike 
899-3717 Call before 11pm. 


WATERTOWN 2M +1F sk F 
24+ sm rm in bg hse. Shr 
food, cooking & frndshp. No 
smkg/pets $100+ 926-0009 














LUXURY + 
LAKEVIEW 


M or F to shar At. 9 jogging 
pond home with others. Lg 
private bedroom and bath. 
Livingrm,. diningrm, wood 
paneied den. Lg kitchen, 
breakfast nook, laundry 
room, screened patio. Lg 
lawns, garage and free park- 
ing. $375+ 566-7402 


NOTICE TO 
COMMERCIAL 
ADVERTISERS: 


Recent Federal legislation 
prohibits obscene or inde- 
cent telephone com- 
munications with any per- 
son under 18 or with any 
other person without his 
or her consent 














WATERTOWN-nr Camb. 
M/F 26-35, spacious, clean, 
sunny, pisnt hse.Nr publ. 
trans. $200/mo 926-0088 
eves 





WATERTOWN 
SPACIOUS 
Housemates prof 25+ for 
beautiful Irg 4br 3fir tudor 
twnhs frpis on T no smkg no 
pets $245/mo htd really nice 

call 924-5189 or 926-4569 


Wellesiey- 27+ non-smkr for 
3 BR hse. W/D, frpi, nr lake, 
$250 + dep. No pets. Call 
Tony 235-2062 


WEST of Boston 128 area 
GM prof seeks 1 br apt or 
share house. No smoke or 
drugs. Michael 277-1868. 











WEYMOUTH Prof GWM sks 
same 27+ to share irg home. 
Must be resp. w/d, 2 bath, 
quiet st., 9 min to rt.3 & T. 
$375 compl. + dep 

335-82 10. Aft 6,.no ‘sex calls. 


VALENTINE’S 


DAY PARTY 
ELIOT LOUNGE - Tuesday 
February 14, 1984. Sounds 
by Barry the D.J. $1.00 dona- 
tion. Proceeds to “‘Encourag- 
ing Hand” presentation by 
the Friends of the Eliot 
Lounge. 


ALLSTON- Mrmmt wntd for 
irg hse of 6, nr Hvd Stad. 
Must be resp wrkg person 
$165/mo + util. 782-7861 


ALLSTON 

M roommate needed to 
share 3 bedroom apartment 
near T. Bus, BU. $209/month 
includes heat, hot water 
Available 3/1. 1st last & se- 
curity required. Call eves 
only 254-4098 


ALLSTON-Prof grad F to shr 
ige mod 2 bdrm apt pkg laun 
nr T & stores no cigs/pets 
$275 incl! util 
277-5241,783-4898 














WINCHESTER 2M- 1F sk 
prof F 28+ to share Ig com- 
fortable co-op > —_ 
wash/dry, Ig yd, pkg, 
drugs, $188+util. 721- 1560 
after 7 pm. 





WATERTOWN beautiful ir 


ALLSTON: Quiet F rmte wtd: 
Prof over 25 for 3 prsn apt 
No drugs/booze own dbi rm 
Private.secure, hassle-free 
treed area.convt to evthg, 
$190. Mo Incl. Ht/hw yr Ise 
NOT a commune. 254-0506 
after 8PM keep trying. 





6rm, 2nd and 3rd firs of hse. 
Quiet. Busline, nr Hrvd sq. 
Sk prof person. $350/mo 
926-4272 


SAR RT ET 
ROOMMATES 








SEE OUR AD 
UNDER 
ROOMMATES. 


3h 
MATCHING “i. 
ROOMMATES INC. 











2F sk F24~+ for ige sunny 
wood fir non-smoking apt nr 
hvd/cnt/inman sqs. $235 inc 
ht pkg Mar1 497-9641 


3 sk MF for 4 bdrm apt btwn 
Hrvd - Prtr Sq. 205 inc h+ 
hw. 491-1775 Avail immed 


ALLSTON- 1F 25+ to shr 3 
bdr w/2F in house, safe 
nghbrhd. near T $130+ util 
787-1280 


ALLSTON 1F nonsmkr, 
easygoing, somewhat quiet 
wta for 4 br apt near T,bus. 
Everything $170/mo ht/hw 
inc. 254-5291. 9-11:30 pm. 











_-. = 





ALLSTON roomates wanted 
for nice Victorian house. Nr 
transportation, parking 
available $275 inc! heat. Call 
Mark 232-4090 


ALLSTON-roommate 
wanted to share 5 bedroom 
apt. in house near T. Avail 
3/1$170+ Call 782-1608 


ALLSTON Sk F gay or strt for 
4 bdrm feminist apt 210 htd 
Nr T& buses. Semi-coop 
hsenhid. 783-9827 


ARLINGTON CTR 1F wntd 
semi-coop hse sublet til 
Sept. 1 25+ no smokers or 
pets. $194 mo 643-9169 


ARLINGTON 
Mature F, non-smoker to 
share relaxed, comfortable 
home’ w/ one other + 1 Cat. 
3 floors, ig. bdrm available. 
Trees, quiet neighborhood, 
piano, parking, w/d. $250+ 
641-0180 before 11pm 


ARLINGTON-M/F ndd to shr 
3 bdrm 2 fam hse btwn E. Ari 
& Centeravail 3/1 $185+ call 
eves/wknds 646-2360 


ARL Mature consid F 25+ 
wtd to shr nice ige apt w 4 of 
same. No smoke. Nr T, 
stores. App. $150+util 
646-5587 before 11 pm 


ARL M/F to share 2 bdrm apt 
kitchen, Ivrm, dnarm $230 
plus utils. Call eves 648-3270 


























ine guaranteed Classifi F 


The Guaranteed 
Phone In 
Classified 
Service From 


Pheenix 


CALL 267-1234 

















TRY THE ORIGINAL 


*6.00 OFFI! 
LOOKING 
FOR A 


ROOMMATE? 
MATCHING 
ROOMMATES 


INC, Sey 


18 yrs. serving the Public 
A member of the Mass 
State, Greater Boston and 
Brookline Chambers of 
Commerce. Est. 1966 '25 


“734-6469 
734-6484 


MATCHING ROOMMATES 
251 HARVARD ST. 
COOLIDGE CORNER 
BROOKLINE, 02146 
Mon.-Fri. 9 a.m.-8 p.m 
Sat.9am-5p.m 
Sun. lia.m.-5p.m 
One coupon per person 
Bring this coupon 





2/11-2/21 











ATTLEBORO Center GWM 
looking for mature person to 
share nice two bedroom 
apartment $ 165 plus utilities 
Call 222-0293 


BACK BAY 1F needed to shr 
new lux 3br apt at The 
Greenhouse Apts, mast br 
suite w bath avail $440 inci 
ht. health rm. sauna, pool, 
24-hr sec. home 236-1757 
work 236-8527 


BACK BAY-1F to shr friendly 
5br apt ex loc non smk pref 
$248 inc ht + hw Please call 
266-7198 


BACK BAY- GWM 27 sk pro 
M/F shr apt $300 htd, Ex loc, 
trpic, deck, ez going, healthy, 
discreet 247-1118 


BACK BAY- Newbury St. M 
311m town p/t seeks M/F to 
shr irg 1 bdrm apt. $275. fire- 
place. Stan 536-2393 


BEACON HILL- 1M 1W sk 
1W for beaut 3bdrm w/w. wd 
firs. lots of It, rf dk, 2 wrkg 
frpic. ht inc. $305 Greg or 
Lisa 338-6300;720-2396 


Beacon Hill GM 20-25 for 
2bd/2bth apt on Joy St 
prof/std | hv 2 cats. 3/1 
$290 incts ht/hw. | std 22 
Ist/Ist 720-1412 


Beacon Hill small bdrm in 
3br apt. 2 yng F sk 3rd young 
F Nice decor $325inc! util 
asap. 742-1666 


BELMONT- cnvt to H sq- nr 
T Indep F-30ish-ig 2br apt w 
/w-prchs-yd-grge-quiet No 
students/pets 275+ 
484-9530 eves 


BEVERLY quiet sober GWM 
sks sim rmmte 20-34. Shr 
2bdrm/2bth furn apt 270+ 
students, smkrs weicome 
921-0105 eve 8-10 or day or 
eve weekends 


BIWM ROOMMATE 
BiWM 5 10° 140 vry strt gd 
ikng ath! phys '83 grad skng 
same for muti rel & to find 
apt north of 128/93 Box 954 
Middleton 01949 


BOS Fenway GWM 34 share 
furn intimate 1 brm apt ideal 
for student or yng guy con- 
venient 424-1277 


NORTH END 
Share modern 2 br apt. all 
new appliances, available 
3/1/84, $250+util. No pets 
or gays, Chris at 367-8839 


BOSTON bik M 24 sks F stu- 
dent share studio free ex- 
change for cleaning. Cali Ken 
nights 353-1611 


Boston Dwtw bik M 35 sks 
clean respon F rmmte share 
spacious apt Call 423-7891 
eves. Ron 


BOSTON- Mission Hill GWM 
sks responsible roommate 
25+ very reasonable rent im- 
med occupancy 445-6048 


BOSTON nr hosp prof F 22 
sks similar to share 2br apt 
$285 hnt/hw incl pkg avail 
232-8613. Avail now 


BOSTON-South end GMs 
18-35 apt style living full 
equipped room $55-70 can't 
beat 247-0352 


BRI-1M & 1F seek 1M/F 27+ 
for 3 bdrm hse safe quiet 
fmly norhd nr T & Pike no 
smkg/pets avail stdnts 130+ 
787-3566 


BRI-2M sk 1M/F 27+ for 3 
bdrm hse safe quiet fmly 
norhd nr T & Pike no 
smkg/pets/stdnts $130+ 
787-3566 


BRI 3 stdnts sk M or F irg 
sunny rm, redone wood nr B 
line, Cent Sq bus $200 a mo 
incl. ht. 646-3007, 254-0420 


BRI/CHESTNUT HILL M/F 
for 3 br condo, 25+ $300/mo 
incl pkng & util. Michael 
783-2168 or 727-0900 x 342 


BRI- COMM AVE 
3 prof M seek 4th 22+ for 
wrm spac 4B apt near 
BC/CC $195/mo+ iow util+ 
$195 sec avail immed. No 
cigs, pets. 232-6179 


BRI F 25+ respnsbi, for 
spacious 3bdrm hse w/frpic, 
dng rm. nr T no cigs or pets 
call eves 787-2629 


BRIGHTON- 1M & 1F need 
3rd person 23-33yr for 
roomie 3bdrm condo nr BC. 
$270 ht/hw, incl. 783-2274 


BRIGHTON $300 ut! incl 
Neat prof nonsmoker 
2 bdrm huge kit wood fir 
Paul 242-5918 731-6166 


BRIGHTON aprox 1700 
Comm Ave On grn line, ig 
very sunny 2 bdrm $2839 inci 
heat.787-3018 or 783-5523 
betwn 6-9PM 


BRIGHTON Apt avial now 1 
bedroom for nonsmoke F 
Near T Laundry StopNShop 
$225 inc! heat 782-5442 


BRIGHTON Nr BC, 5 min 
walk to T. M/F to share 3 br 
apt. Pkng avail, avail 2/15, 
$208+ util. 787-4684 or 
735-7305. 
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CAMB nr Hrvd sq 2M sk 3rd FENWAY- F wntd nonsmkr 
THE ORIGINAL!! M 28+ to share 3bdrm apt. rspbi neat for sunny apt with THE ORIGINAL!! 
MATCHING $225/mo inci utils. Call piano $202.50/mo inc ht & ht MATCHING 
ROOM-MATES! _—268-9041 wir. Avail 3/15. Call ROOMMATES 
Looking for a roommate? CAMB/Portsq.2Fsk2a7to 247-1834 Anytime Looking for a roommate? 


Register now at MATCHING 
ROOM-MATES INC, the orig- 
inal and most experienced 
roommate service, serving 
the public for 18 years. 251 
Harvard St, Coolidge Cor- 
ner. Call today!! 734-6469 or 
734-6484. A Match is a 
ohone call awav 





BRIGHTON- Room in large 
house near T. $138/month + 
util. Avail March 1st. 
254-4265 


BRIGHTON seeking 3rd F to 
shr ige 3br hse on Comm 
Ave nr BC. w/ 1F, 1M, ige 
dog. Spacious, privacy good 
times. $290inc utils no cou- 
ples firm 787-1816 


BRI Semi veg F28+ for cozy 
indepen house. We are 2 veg 
F into healing;crafts. Jane, 
Roberta 787-3545 


BRKLINE 1 F wtd for indep 4 
br apt in Cool Cnr area, non 
smker, no pets, 24+, ht & hw 
incl avail 2/15 Call 739-6333. 


BRKLINE F 3bdrm Wash sq 
Bea St. Spacious pkng safe 
prch, no pets. $223 inci ist 
last+ sec. 739- 


BRKLINE-F to shr 3rd fir in 
condo area nr Civd Crci T w 
im & 1f. Lrg rms wikin cists 
lov st wndws parquet firs 
sipng cings eatin ktchn 
encisd strwell prv rear patio 
| And 230 inc ht no fee 
38-1472 pm 


BRKL M/F 30+ for ig 3br 
CoolCor apt w 2 prof M 34. 
No smkrs, cats or dogs. 
quiet. $210 htd 277-1704. 


BRKLN- F 23+ kr to 























share 3bdrm apt $233/mo 
inclu ali util, prkng, sun dck, 
laundry, nr T no smkng or 
pets. 661-0953 


CAMBRIDGE-isn't so dif- 
ferent from Dorchester. F 
30s seeks same for excellent 
2-bedroom apt in safe & 
pleasant Ashmont area in 
Dorchester Red Line $150+ 
worth much more. Cats are 
welcome. 282-8266 








CAMBRIUGE- Male rmmt 
wanted Jan 1. Veg, non-smk, 
walk to Hvd . $250+. 


495-6743, eve: 491-8622 


CAMBRIDGE Near Harvard 
Square, modern, dish/disp, 
A/C, laundry, $372.50 incl. 
heat. Joe 876-7007. 


CAMBRIDGE- non-smkng F 
for lovely spacious apt, ex- 
cellent location, $200/mo 
heated. 661-5833 


CAMBRIDGE- nr Harvard sq 
3M seek 4th, 23+,.Hrdwd fi 4 
bdr Prch. Avail 3/1 $187.50+ 
util. Nonsmkr pref. 497-0838 


CAMBRIDGEPORT Coop 
hsehid (26-32) looking for 
new rmmt. No smokers, 
pets. We share expenses & 
great meals. 354-7259 eves. 


CAMBRIDGEPORT-Newly 
renovated apt. Must be 26+, 
responsible, willing to share 
an occasional meal, and a 
good scout. $300utils incl. 
Avail Feb-Sept. Call Sun-Fri 
after 10am, 576-1694 Bye 


CAMBRIDGEPORT M prof 
non smoker for ltuxu- 
rytownhouse $283+utils. 
Avail Feb. 1, 491-2722. 























share sunny 4bdrm apt. w/ 
porch. $187.50 inci heat, 
great location. 232-4192 


BRKLN- M/F 26+ wanted for 
newly forming Beacon St. 
apt. Friendly independent 
people to share spacious 
sunny 4 bdrm. No pets. $179 
heated. Call 731-4595 


BRKLN-NEWTON:Seek F to 
ik for 2br w/1F & 2cats 
$250+ max each. Talima, 
732-6462 524-2776 eves 


BRKLN- nr Cidg cor prof F 
22+ nonsmok. Sm br in 2br 
apt great loc, safe, T at door 
prkg $325 inci utils. 
739-0705 eves + wknds 


BRKLN seek F rmte 25+ prof 
quiet n smker for clean, 
sunny, 2 bdrm $240/mo. 
Avail 3/1, near T. 277-5652; 
868-2600 x284 Sue. 


BRKL VILL- Prof M/F 25+ 

















pet 
277-4358 day;566-2599 eve 


BROK-BRI-Prof F 22-30 wtd 
for 3 bdrm apt avail now or 
3/1 $267 inci ht/hw nr T aft 
6pm 566-5643 


ng POLigGe CORNER 
grad stu non-smkr 
pe a ig kosher apt. w/father 
& pt time family 327-1136 











BROOKLINE, BRI., spac. 2 
bdrm apt. convenient, nr. ‘T’. 
$220, htd. Cali 738-8617 or 
742-5359 


BROOKLINE Fm 28 seeks 
Fm 24+ to share attic style 2 
bedroom mature easygoing 
277-9168 or 566-9804 keep 
try. 








CAMB- Sane friendly M/F 
26+ to share 3 bdrm indept 
apt 170+ no more smokers 
no dogs. Call eves 492-8412 
Avail now 





CAMB/SOM line- 1M sks 
2M/F 20+ rmtes for pleasant 
furn 3bdrm apt $160+. Avail 
now. 628-6558 eves. 


CAMB/SOM line at Porter 
Sq. Beautiful 2 br apt to 
share. Sunny kit w/ ceramic 
tile fir, disposal etc. Br 
comes w attached study. 
Frndly but indep. Neat & 
clean. $275+ 623-7489. 
Eves & wknds, keep trying. 
CAMB- sublet Apr-Jun, 1 F 


for 2bdrm furn, pkg on st, nr 
Porter/Harv $200 inci ht. 
-6939 











CAMB- Walk to Hvd Sq will 
share beaut 7rms oak wood 
apt $375/mo/heated 
492-8680 eves 


CHELSEA-haymarket 15 
min by T ben tage am lines 
M&F sk frndly rspnsbi f rmmt 
$165/mth pays rent& ht &ph 
& utils clbtv HBO sec dep req 
call 889-1422 6pm-11 wkdy 
7am-12pm wknd 








CHESTNUT HILL- Seeking F 
rmmt in 20's for 2 bdrm apt. 
Cheerful clean, $250 w/ht. 
Prkng. Safe area. Karol 
325-5203 


CHOOSE CHRLSTWN 
Near Bostn + Camb. F sks F 
25+ for ig, mod, 2br furn apt. 
Good closet sp, hardwood fi, 
sunny, city view. No 
cigs/pets. Call Pat 242-4373 
Rent: $175+ 








BROOKLINE Naples Rd. 
Prof F 27+ to share large 
cozy apt in house. $282.50+. 
Avail 3/15. 277-6812 eves. 


CLEVELAND CIRCLE 1M & 
1F seek prof for large sunny 
3 bdrm apt w/ frpice, 
balcony. $280 566-6690 





BROOKLINE seek M/F rmmt 
28-33, clean, indep, Nsmker 
no pets/pkg, share ig 3bdrm 
3-10pm 734-6382 


CONCORD- resp prof wntd 
for mod/lux 3br house. Must 
like cats. $400/mo+ 1/3 util. 
568-6515, 371-1455 





BROOKLINE skng 1 rmt 26+ 
prof or grad stnd for spac 3- 
bdrm. No prkng avail nr T & 
hsptis. $265 inci. 734-1941. 





CAMB br apt to shr/subi 
$235/$470mo M/F no 
smk/pets nr Harv Law, Sq, T, 
buses 864-2308. 


CAMB 1M/F or couple for 
3/1 share extra ige 3- 
bedroom w/1 cple. Livngrm 
diningrm, kit, lots of sun, 5 
min walk to T, stores, etc. 
Very convenient! $200+ 
utils, Jon or Patty 547-5734. 


CAMB- Central Square 
1M/F needed for 3 bdrm apt. 
Low rent inc heat No-smok- 
ing or pets. Call Mike or 
Frank at 876-4372. 
$116+util. 


CAMB F 20-30, nonsmkr to 
share w/ 3 W. snny rmy apt. 
2tamily house on Camb/Ari 
line, 1 bik from T. Yrd cats off 
st prk. Rixd, soc atm. $155+ 
641-1324 pm 


CAMB- F roomate to share 
two bedrm apt between Hvd 
and Central Sq. $250/mo. 
avail immed 646-1176. 

















CAMB Fr Pd F 28+ wanted 
asap. Lease thru 8/84 Shr 
ige 2 bdrm 3rd fir, 3 fam, no 
pets/smkrs. Pref prof or 
grad $300 + util. 825-7972 


CAMB/ Fr Pond M/F 
prof/grad type to shr beaut 3 
bdrm off Huron no cigs. Avail 
3/1 $265+ 547-2021. 


CAMB F wanted for own rm 
in quiet spacious apt w/2 
fmis. Rent 225+, no pts smk 
ok. Avi imm. 876-7260. 


CAMB,Hrvd Sq area- Prof 
woman (25-35) for 2bdrm 
apt. Mod bidg, w/d $210/mo 
util inc.No smk.576-1640 
days;864-3334 days & eves 














CAMB Huron Av family sk 
rmmte (1) 2 rooms lige apt. 3- 
mths only nosmkr child lover 
avail now 661-5935 


CAMB- Indep wrkng F sks 2 
resp F rmmts to shr Irg brght 
3bdrm 7rm apt nr T. $225 
/mo + util.876-5850 aft 6pm 


CAMB- M/F for 3 bdrm apt 
very conv loc 10 min walk to 
Harv. Sq. $110+ utils. 
547-3406. 


CAMB (North)/SOM 26+ 
non-smkr for ig 4 br, indry, 
no pts, avail 2/29. 547-6307 











a ee QUAR- 

TERS - Lux mod livng 
Charistwn Navy Yrd. Prof 
M/F own rm/bath for 3/1. 
Beaut view, rcqtball, swim- 
pool, 24hr sec, prkg. $420 
incl. 241-8461; 567-6611 


DEDHAM/W ROXBURY 
Rmmt wanted to share 2 
bdrm townhouse with owner. 
Fully furnished, 1 1/2 baths. 
D&D w&d parking fireplace 
deck. Mins to 128 and Rt 1 
.$350 inci utils call Pete at 
254-5110 anytime 


DORCH 1 single F 33, seeks 
roomates thru June to shr 
beaut apt 2 min to red line T. 
Pis no smkrs, pets, children, 
gays, Or Cultist. avail immed. 
rm 195 sq ft shr living rm, kit, 
bath, phone bills. Shr food 
also if practical. $200 dep, 
$200/mo. 282-9828. 


DORCH-ASHMONT, GWM 
27 str appg prof sk same 2 
shr 2 bdrm apt. Clean, safe, 
quiet. $200+. 288-1349. 


DORCHESTER - Field's Cor- 
ner 3rd roommate needed 
$150 plus and security. 
265-8791 evenings. 


DORCHESTER Fids Crnr M 
rmmt to shr apt w/me and 
my dog, nr T. $100, call Ken 
265-3140. 


DORCHESTER Meeting 
house hill lg room share kitch 
lv, yard near MBTA $150/mo 
+ 1/3 util 282-4208. 


DORCH Savin Hill 2 M/F to 
share 7 rm apt mod kit & 
bath near T. wash/dry $175 
+ util. Phil work 444-3009. 
home 825-3285. 


DORCH spac 2 bdrm apt 
Fields Cnr nr T. Safe quiet 
clean, no pets. Literary yg 
prof sks same or grad stud 
$185 + 1/2 util 769-7020 9-5, 
825-2056 eves. 


E. ARL- 2 prof M, mid 20's, 
sk rmmt for 3 bdrm apt in 
hse. Off-st pkg, nr T, 
$225+utils. 646-4924 eves. 


E. ARLINGTON, nr Porter 
Sq. M/F want 3rd person to 
share comfortable attr apt. 
$217/mo. 646-6062 


EVERETT WF 23 seeks M/F 
to share 2 bdrm mod apt. 
Conv to T. $208 inci ht. 
Barbara 536-2013 9-5 


Female to share apt/ig. bdrm 
2 wik in clos close Pb 
trans/BC 160+ ut. 648-2468 
864-4660 Lisa 









































FRAMINGHAM- M, 30 
profsnal & respons. seeks 
same for roomate. 2bdrm- 2 
bth apt nr rt. 9 & Mass Pike, 
pool & nore. $292.50 plus 
utilities Call 875-0705 


FRESH POND 2-3 M/F 
rmmts to shr 4 bdrm apt. 
Pkng, yrd,ivrm,darm, 2 of- 
fices. Nr T. 876-0027. 








HARV SQ Excellent room in 
house, piano, yard. $220 inc! 
utils. Reduction in exch for 
some child care. 547-4616 


HOLLISTON-G.W.M. stdnt 
20yrs sks. SM. to shr 3 bdrm 
dpix $125mo.+util. 
429-6435. 








HYDE PARK Rmmt to share 
3 br apt near T with F & 9 
year old child. $215 including 
utils. 361-7222. 


Register now at MATCHING 
ROOM-MATES INC, the orig- 
inal and most experienced 
roomate service, serving the 
public for 18 years. 251 
Harvard St Coolige Corner 
Call today! 734-6469 or 
734-6484. A Match is a 
phone call away. 


ROOMMATE wanted avail- 
able immed in Boston. Call 
anytime 442-4527. Only re- 
sponsible person. 


S BOS near beach GWM 
prof 28 seeks stable roomate 
deck WD solofiex only 
nonsmoker will have pet 
$300 no ut. Call 268-3290 


S. END- Easygoing GWM 32 
sks rmmt for sunny 2br apt 
$200/mo inc ht. Safe, conv 
loc. Chuck 266-2302 








WALTHAM Looking for a 
professional M or F 28-40 to 
share 6 room apt in 2 family 
house. Nice area. $275+ 
utils. 647-9558. 


WALTHAM near 128 & rt 2, 
2F prof 25+ sks same to shr 
3 bdrm 3 bath town house w 
d/d, a/c, no pets, $285+ util 
647-0810 after 8 pm. 


WALTHAM/W. Newton nr 
128. F 26+ independent 
seeks similar to share 
5 room apt: hdwd 











Lg home needs honest 
nonsmok gay male room- 
mate ref req after 6pm 
Brandy 664-4443. 


LUXURY LIVING 
M or F to share home with 3 
others. Swimming pool, 
jacuzzi, sauna, steambath. 
Large private bdrm with bath 
and all common space. in 
Milton, 15 minutes by Xway 
to Boston. Billards room, rec 
areas, fireplaces, Japanese 

arden and much more. 

50+ utils. 566-7409 








CONTEMPORARY 
IN FOREST 


Newton Centre M or F for 
cedar and glass house. 
Totally surrounded by forest 
w/jog trail. Private sunny 
room with bath. 2 fireplaces, 
2 sunny decks, liv room din 
room, beamed ceilings, read- 
ing area, large kitchen, 
shared but independent liv- 
ing. Walk to T, free parking. 
$360+ 566-7402 





LUXURY APT 
Som. imi from Harv Sq. nr 
Inman Sq. F prof sks M/F 
$290mo inc util Call Mr. 
Lewis weekdays 787-5700. 


MALDEN Prof F 30+ seeks 
same to share large 2 bdrm 
apt. Nr T. $250+ elec Call 
321-9851 eves 


MANCHESTER BY THE 
SEA- F rmmt wntd,nr Bost 
train,1 mi to Singing Beach, 
$250+. 526-7169 bef. noon 











soute SHOR’ Mes prot 


stable quiet cin nonsmkr sks 
same to share apt/smali hse 
half expenses. Call Peter 
293-9633 


So.Boston. Wanted M/F tor 
Ig sunny 4br furn apt 1 unt 
5Smn to red line, 710mm to 
bch/prk. Pvt pkg inci ail util. 
268-7631 


SO END- Rt for 2 bdrm apt, 
wd firs, sunny, very conv to 
T. Bck Bay. $220/mo inci ht 
338-6760. 


SOM 1F wntd for clean 
furnished apt nr T. To share 
w/2 prof F. Avail asap. 
$165+ util. Call 884-2004 


SOMERVILLE-F30+ to 
share 2 bdrm apt in 2 fam hs 
quiet conv to T Harv Sq no 
pets $170+ 666-9682 














firs, closets/storage, porch. 
Pkg. No pets. $2 ’ inc! all 
util. 899-0896 eves/wknds. 


WALTH-Hi tech area nr jobs. 
F n-smkr 25+ to shr 2bd htd 
mod apt.Pool+prk. $325/mo 
+ elec.Sun/eves 894-7891 





DORCH-GM/F to share nice 
Ig 3br w/ezgoing nonsmkg 
prof GM. W/d, deck, prking, 
nr T. $225 inc all utils. Avail 
2/15. 262-1157 


FOR 
Classified 
Display 
Rates 


WATEFR.TOWN M or F 22+ to 
share 4 bdrm twnhse, neat, 


nonsmoker. $240 ht and ht 
wt included. 923-9850 

















WAT-2M 1F sk F25+ for hse 
nr Oakley CC T + shpg. Has 
yd fp! w/d.No pets, no smkg. 
$225+ 923-9104. 


WATERTOWN Resp F 30+ 
to shr artistic sunny apt w 
sunporch fp yrd quiet no 
smkg $290+ 1/2 926-4378. 





WAT- 5 looking for 6th. 
semi-coop. No more pets. Nr 
T. Smali room. Smokers. Call 
before 9:30 923-1367. 


WATERTOWN SQUARE-2F 
seek 3rd F sunny apt parking 
gas heat spacious cat ok 
lease $175+ utils 926-3992 


SRE 
MISCELLANY 


IF YOU MISS THE 
THURSDAY 4 PM 
DEADLINE... 





We will now accept ads 
until 10:30 AM Friday. An 
additional service fee of 
25% will be charged. 











LATE ADS 
ALL 
CATEGORIES 


“Still. 
Easton 





_ (Mrs.?) Sheena 





MONICA 
Happy Valentine Day | love 
you kitten. Love Larry 





WATERTOWN F25 seeks 
nonsmkr for semifurn 2bdm 
apt nr T on Camb/Wat line 
240+ut, w/w carpet, d/d, 
w/d, pkg, safe clean, quiet. 
No pets. Av 3/1 923-1995 
after 6 Wed to Fri & wknd 
days 





SOMERVILLE M/F ig 2br 
near Tufts Davis Sq hdwd firs 
Indry faci! $262+ utils Call 
12/26 625-8671 





WATERTOWN 
Female housemate wanted. 
Large duplex, yard, parking, 
near T & stores. $200+. 
923-9382 











cessor 


pATA 


Cambridge 





- state of the art - 
printing, and copying. 
The data on your floppy diskette can be translated directly 
to typeset for cost-effective production of galleys or mechani- 
cals. Or, the same data can be used for laser printing — 
producing high-speed, quality reproduction of proposals, 
theses, legal briefs, manuals, manuscripts, personalized let- 
ters, etc., etc. 
We are diskette compatible with Wang, CPT, DEC, and 
IBM Displaywriter or we can receive data by telecommunica- 
tions from virtually any word processor. (Apple, Commodore 
VIC, IBM PC, etc.) 


OuTP 


Hi 


Chi OOIIR 


ICES 


Boston 


TPRINT 


Treat your $5° Floppy... 
to our $85,000 Laser Printer 


Copy Quik’s Data Outprint service offers your word pro- 
conversion to typesetting, 


call 


ask for Julie or Olga 


Fverett 


For information 


laser 


864-1856 


North Andover 




















JAMAICA PLAIN seeks 
1M/F, 21-30 to share 2 bdrm 
apt near T, $150+ utils. Avi 
immed. 524-2427 Dan 
6-10pm 


2M sk M/F for Ig apt in J.P. 
on T. We are resp. coop + 
gay. Rent $167+, avail im- 
mediatly. 524-5307 


Jam Plain 2 rooms yours for 
$167+ 1/3 utils conv. T on st 
prkng. Cali 732-1175 eves 
and wknds. 


J.P.- 1 LF seeks F to share 
lovely 2br apt. | have sweet 
pooch prefer no smoke, 
$167.50 inci heat. Call Lisa 
522-4211 Iv msg. 


JP-can't compare to this 
19th cent area in Dorchester 
2Fs 1M 1boy sk F no pets 
282-2397 


JP- F 26+ to shr apt in 2 
family hse. Quiet nr T. Non- 
smkr, no pets. $225/mo + ht 
+ util. Eves 524-0600 


JP Female roommate 25+ 
prof nonsmoker for 2 bdrm 
apt $275 including ht Call 
761-2560 & iv message 




















LOW RENT 
BOSTON- So. Boston look- 
ing for strt or bi male, 22 or 
under. Shr 2bdrm with 28 yr 
Legit call 


prfsni. only. 


269-2355 





NEWTON Family sks Women 
to exchange room/board for 
20hrs/wk child care 

/hshid help, mostly 
eves/wknds. Near T. Lg 
room separate entrance. 
965-0171 


NEWTON- grad stdnt or prof 
to share quiet spacious apt 
nr T & shopping $195+ util, 
Avail immed. 965-1972 


NORTH END Need room- 
mate for 2-bdrm apt. $225+. 
Call 451-0169 days or 
742-6259 evenings. 


NO. WORC. CTY. 
Young gay prof seeking 
roommate to share own 
place. Prefer athletic, 
straight-appearing person, 
between the ages of 22 and 
28. Only serious responses 
please. Discretion assured. 
Rent negotiable. 6672. 














JAMAICA PLAIN- 3 M seek 
M/F 25+ to share large apt 
nr pond & T with garden, 
w/d, prchs. $155+ No pets 
522-0995 


JP-F sm rm in sny spacs apt 
165 inc ht pkg on T pet ok 
524-4342 522-7320 





OPPORTUNITY 
Executive seeks male to 
share luxurious live in situ- 
ation. Free rent in exchange 
for part time help. Foreigner 
welcome. Non smoker only. 
Masculine type wanted. 
266-7061 day & eve 





JP-F to share 2bdrm near 
pond. Porches, sunny. Avail 
now. Veggie pref. $250 inci 
util. 522-6714 


JP-PONDSIDE 
2F 1M sk 1F to share sgl fam 
5bdrm hse. Spacious sunny, 
4bths, exercise rm, sauna, 
lib, Ivg rm, jog at pond, sfe 
nghbd, study area, free 
wsh/dry, pkg, all uti inc. Call 
524-7300 








JP- quiet, prof, F to share 
sunny 2 Bedrm apt near 
pond & T. $200+util Laura 
593-2727 (wk) or 522-6131 
(home before 10 pm). 


JP- quiet resp. nonsmoker to 
share large 2bdrm apt. Quiet 
hillside area nr 
$287.50/mo w/all util.s Prvt 
enty, wd.fiis Cat ok. Avail. 
now. 522-4971 


JP Rm avail 2 br apt. Use of 
livg area OK. Male pref. 
Resp, quiet, on T. $200/mo+ 
utils. 524-4018. 


JP Wbit GM needs 2GMS to 
share a apt with Near T. $200 
a month incl utils. 524-7094 











CAMBRIDGE 
Person needed for 4 bdrm 
apt. Central Sq. $175/mo. in- 
cludes heat and ail util Cari 
eves 876-7180 


LUXURY + 
LAKEVIEW 


M or F to share Rt. 9 jogging 
pond home with others. Lg 
private bedroom and bath. 
Livingrm, diningrm, wood 
paneled den. Lg kitchen, 
breakfast nook, laundry 
room, screened patio. Lg 
lawns, garage and free park- 
ing. $375+ 566-7402 








Need considerate working 
fem in 20's $158mo + util. 
Close to Porter Sq. Call 
576-3749 or 442-6139 


QUINCY Owner seeks M/F 
25+ to share 5 rm house. 
Yrd, frpice, own bdrm, Nr T & 
X-way. $325 heated. 
472-6332 lv messge 


REVERE M/F needed to shr 
huge 6 rm oceanview apt 
with 1 male. $125/mnth+ 
util, 2 min from T, pking avail. 
Call Mark at 289-6039. 








SOMERVILLE M/F 25+ to 
shr sunny, spac 2 bdrm apt, 
Irg kit, hdwd firs, washer, 
quiet st, w/frndly, politically- 
aware M. Non-smkrs pref. 
$248+. 628-9828. 


SOMERVILLE M or F rmmte 
for 2 bdrm apt on Broadway. 
$212.50 mo + 1/2 utils. Ask 
for Robin, 628-9553 9-noon. 


SOMERVILLE M_ seeking 
Female between 25-35 very 
clean person 5 beautiful 
furnished rooms in 2 “a 
house. Must be seen. N 








drugs, no pets. Call 
625-1269 anytime, leave 
message. 





SOMERVILLE- Porter Sq., 
2F to share spacious 3bdrm 
apt in 2 fam hse, newly re- 
nov, bkyd, w/pets, $225 + 
util, immed rental. 666-4944; 
491-0613 


SOM-sk F/M to share nice 
open 3br apt 25+ pkg nr T 
clean interesting 120+ U 
avail 2/15-3/1 628-1299 


SPORTS INDE 
BACKBAY S. WM 
need apt to share vd Mar 1st 
interest computers wrestling 
weights gravity inversion 
Paul 9-9 536-2213 


SPRING BARGAIN 
EVERETT $166/mo to 
$250/mo util. not inc. Warm 
atmosphere, safe and se- 
cure, on Orange Line. 1 
block from shopping. Call 
Jean 387-8292 after 6, or 
389-2236 days. 


STONEHAM-Computer prof 
GM seeks Bi/G M/F roomate 
to share 2 bdrm apt nr rts 
128 & 93. Lge livingrm, dw, 
laundry, parking. Call 
438-1664 Arthur. 


STONEHAM/ Woburn line F 
non-smoker to share luxury 
2 bedroom condo, brand 
new with pool, laundry, $300 
heated. Just off 93. Call 
Danielle 438-8552 early 
morns by 8:30 




















WAL M w/ coop 2br apt sks 
non-smkg M_ w/diverse 
bckgrnd age interests shr 
meals frnshp 899-3717 


WALTHAM 2 prof M seek 
M/F to share 3 bdrm twnhse 
near routes 2 and 128. Mas- 
ter bdrm w/sep bath. Indep 
but considerate lifestyle. 
Rent $300 inci. ht. Call 
George at 891-9874. 


WALTHAM BiWM 22-30 for 
lux 2bd 2 bth apt ac w&d exc 
loc + other amenities refs 
Call 647-9624 after 7pm 











MAKE YOUR 
CLASSIFIED 
WORK 
HARDER 
FOR YOU! 


1 GIVE ENOUGH 
INFORMATION. .. 
People today want to 
know all they can before 
they respond to an ad. 
They want to know all the 
benefits of what they 
oo. Especially the 
ICE. Not listing all you 
can in your ad will cause 
the ad to run longer with 


fewer results. Use brand 
names for extra power. 


2 MAKE IT STAND 
OUT... 


Use BOLD and CAPI- 
TAL letters to set off your 
ad copy. They will attract 
additional responses and 
will help your classified to 
work much quicker and 
move effectively. 


3 DON’T USE 


ABBREVIATIONS! 


Except in Personal ads 
where they are often nec- 
essary, abbreviations turn 
off prospective responses. 
P&P, WW, AC and FPC 
may be clear to you, not 
to many of our readers. 
Most of them will not take 
the time to figure them 
out. Research shows that 
42% of the readers didn’t 
know what WSW tire 
meant. 


4 PLACE IT FOR 
MORE THAN ONE 
WEEK... 

Take advantage of the 
GUARANTEE where it ap- 
plies (see index) or place 
your commercial ad for 
more than one insertion. 
One survey showed that 
more than 50% of our 
advertisers received the 
majority of their 
responses after the sec- 
ond appearance of their 

ad 


Pheenix 
Classified 


Department 


367 Newbury St. 
Boston, MA 








‘share 


WEST NEWTON M 34, seeks 
roomate for 2 br. 1st fir of 2 
fam _ hse, frpic, pkng, back 
yd. $312 incl util. 964-7615. 


Of all the fish in the sea you 
swim the farthest. To my 
catch of a lifetime Chuckie, | 
love you Pamela 





WINTHROP F 28 sks rmmt 
5rm mod apt walk to bus 
ocean $210+ utils wshr + w- 
w Call Joan 726-2369 days 


ROOMS 
TO RENT 


A 
ALLSTON Unfurnished room 
available in single family 
house. Lots of room, porch, 
parking available. $275 a 
month includes heat. Calli 
Mark 232-4090. 


ASHMONT Section of 
DORCHESTER Rm w 
kitchette in Ig Victorian. 3 
min walk to red line, 
$150/mo incl util. 825-4935. 


BEACON HILL 


Just renovated. 723-5680 








RICHARD | WANT YOU. | 
ALWAYS HAVE AND 
ALWAYS WILL. LOVE SAM 


TAREN 


All my hearts all my iove. 
ETH 








To my wonderful husband 
Frank. | love you more today 
than yesterday. Happy Val- 
entine. Luv Joanna 


ALL/BRKLN LINE 
Kelton st. ind prof rmmt 25+ 
for vry Ig 2bd apt. In condo 
cmpix. Prvt ent. quiet. 
$312/mo inclu ht/hw. Avi 3/1 
739-6491. Keep trying. 


Gd ikng WM seeks very 
strong athletic female as a 
serious wt training partner. 
6816. 














BOSTON-SOUTH END 
Great room for GM 18-35 in 
ige apartment share kitchen 
& bath, furnished or not. 
$55-70/wk Call 266-6873 


Me, shaliow? | Iv devastatn 
men. I'm yng, Asian F, intel 
beaut- wrt & exp! yr martal 
charm.PO 686x470, Camb 
02238. 





BRIGHTON Clean furnished 
rooms available for working 
people and graduate stu- 
dents, good references a 
must. Call Mr. Ed 277-6622 


BRKLVIL Avail now + 3/1. 
Furn 1 w/frpt priv ent shr 
bath, kit no smk nr T $55/wk 
566-2 158 





SJM 33 desrs 2 share life w/ 
hnst attrac mtur hmrus lovng 
non smkng SJF. Wrt abt yrsif 
w/ tel# 2 Box 6817 


SWF 24, Attr, new to Boston 
New 








HOSTEL 
Cleveland Cre! $7. 277-2322 


JP Beau Vict home, 1 bik 
from T, beau wood firs, 
freshly painted. Shr kit & 
bath. $210 mo, 524-0844. 


MEDFORD Vict classic 3 rms 
nr Tufts on busline. Kit, 
Ivngrm, bdrm, all utils inci, 
shr bath. $350, 1st & last mo 
rent, no pets. 396-0003 aft 
11am. 


NEWTON ctr 3rd fi rm in pri- 
vate home near crystal lake 
$200 mo. 527-5201 


NEWTON- Lg furnished 
room nr T + Pike safe resi- 
dential area.Kitch priv, util + 
ht inc. 332-9394 


SO END Cozy, carpeted, 
housekeeping rm in town 
house,share bath, $65 wk 
269-7221 


KENMORE SQ. 
645 Beacon St. Furnished 
rms, semi + priv bthrms, 
w/wall to wall carpeting, util 
incl. 247-1891 


STUDIOS 


coetneteiemmmeninmel 
Art Assoc of Lower Mills is 
looking for painters 
sculptors, writers, etc to 
lease studio space. From 
200 to 1000 sq ft avail. Call 
days. 296-2610 























with someone interesting. 
Please be sincere. | am. box 
6818 


BIWM Semece. Vry hry inexp 
wnts to learn with new frnd | 
enjoy all Send 10 PO Bi Box 161 
Meth MA 


BIWM 42 5’9” 170 ag 7 
gdiks & strng body seek 

simi wihng & cut for sio maa 
hd. Let's enjoy. Box 6765 


BIWM mid 30's 168 6'gdik 
will gv orl serv to Bi or st men 
20-40 no recip nec no $ mov- 
les avail my place. Relax and 
enjoy. 6814. 














Gymnasts, swimmers 
18-20yr- males for discrete 
sex w/BIWM 40. POB 550 
Bos 02199 Photo+ how to 
contact. 


New Credit Card! No one re- 
fused! Aliso, information on 
receiving VISA, Mastercard 
“apg “¢ ote check. Free 
re. Call: 
602. Sob t. 1268 Extension 








SWM dnces + prirms 4 grps 
of SWFs. Snd nme tel # + 
photo. 6813. 


BROOKLINE Prof F 25+ to 
share beautiful apt. D/D, ww, 
on T. $300 inci ht& elec. 
739-2481 








ARTIST’S STUDIO 
Ft Pt Channel 1000 sq ft 
$393/mo, utiis inc non- live-in 
Long or short-term lease 
poss 269-1782 


ARTIST studio to rent or 
share ft pt. Channel area 
1000 sq ft $165. $275 non 
live in. tele 547-2546 ev. 


Basement space 400+ sq ft 
at $.40 per, minimum $100, 2 
minute to red line T. You 
change to suit your needs. 
24 hr access. 282-9828. 


CHARLESTOWN- Adj to T. 
2200-5000 sq ft. Ideal for 
light manufacturing, wood- 
working, artist etc. $600- 
$1100 mo. Private bath- 
room, incl all utils 232-9488. 


Darkroom to Share- No 
Cambridge $54 mo. Fully 
equipped 24 hr use 
661-6910 ev 


Nonprof grp offers renov loft 
space in Dorch for Aug oc- 
cup. Great nat ight, new sys- 
tems, & rough plumb. Artists 
only. Conv to Camb or 
dwntwn by car or T. Various 
sizes $270 & up inci ht. 5 yr 
lease w purch option. $500 
dep 282-2900. Mr Luckett. 


SUBLETS 


Allston. Room Avail im- 
mediatly Nr bus stp. at St 
Elzb. Cambridge St. $165+ 
util. Tim 783-3554 bef 3. 




















BRI Summer sblet 2br 
acmdn kitchen carpt near T 
roomy free park laundry in 
bsmt $550. 782-2217 





.BROOKLINE 2 bdrm apt 


$750 includes heat/hot 
water. Parking garage. Avail 
now. Call 527-4214 


CAMBRIDGE Sbit: 1 bdrm in 
spac 5 bdrm house. Avail im- 
med thru Apr 30+$136 & 
util. M/F 23+ 
Nonsmoker. 497-1237. 


SOUTH END Beaut 1 bed 
sunny skylights safe mod 
hdwd fis. $465+. Avail 3/1. 
Cail Gary 247-4170. 


WORKSPACE 4 ARTS 
Teaching/Rehearsal space 
big beaut nr NEC w Stein 
grand 536-2768 











Dave meet Box 30 W.Wood 
Library 2/16 in periodical 
5-7pm. | have beard will wear 
green cap/red vest. 


Bi WM 22 wibit gdikg into 
music muscie sprts party str 
act masc only no fem snd 
desc phone pic Box 6815. 


Drummer with lead vocal 
looking for t40 gb band. Lots 
of exp and good attd 
524-3663. 








Musicians needed to form 
band.Be pro mature have in- 
terest in middie of road, 


cover. Margaret 731-3909. 


We carry hundreds of re- 
placement needies for _~ 


turntable and a ae ce 
die in A Haystack 12B Eliott 
St. Harvard Sq. 576-1980 


‘iia Seca omit 
BULLETINS 


PRETENDER tickets 
wanted for any 3 nights at 
Orphium. Call any eve. 





862-2342 Please!!!!!! 
~ 





BOX MAIL 
NOTICE 


Flyers and other 
unsolicited matter 
should not be 
directed to a Phoe- 
nix box number. 
The Phoenix is not 
required to hold, 
deliver or forward 
such material. 

















ter. 
ee 


BOX MAIL 
NOTICE 


Only bona fide replies 
to an ad should be 
directed to a Phoenix 
box number. The 
Phoenix is not re- 
quired to hold, deliver 
or forward flyers or 
other unsolicited mat- 
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RECORD CASHS 
if you have records to sell 
call for the most convenient 
way to get the most 
641-0139 AM-PM 


Woman sought to pose for 
aesthetically appealing 
erotic photos for national 
publication Experience not 
necessary Beauty less im- 
portant than a youthful, 
wholesome. innocent, natu- 
ral look. Pay variable. Send 
phone =. and brief descrip- 
tion. photo if possible to 
Karen Fields. All replys 
Strictly confidential. Box 
6258 or Call Karen 
739-4603 


Lat Liter King 
| 100 Ib. of Litter 
| 14.00 plus tax 


Home Delivery of | 
Cat and Dog Food | 





CALL 298-1800 





saci eiReatey 
EDUCATION 


GTI SL TOT 
ARTS & CRAFTS 


WEAVING CLASSES 
On floor looms. 332-829 








Ongoing fiction writing grp 
seeks new members. Meets 
bimonthly please send sam- 
ple of work to Phoenix Box 
6757 


DANCE 


DANCE CLASSES 
Expansions Dance Studio 
Tuesdays ongoing starts Feb 
14 Modern/ Jazz/ 
Biues/Gospel. Jude Barucha 
beg/int 6-7:30PM West 
African Fatou-Carol Sylla 
Ibrahim-drums 7:30-9PM 
128A Tremont Boston near 
Park St Sta 4th Fl 267-9640 


aR 
MEDITATION 











COLOR COPIES 
(8x10) 


From artwork. books or 35 mm 

or shdes T-shirt transters 
from same Aa PY COP. 815 
Boyiston S pposite 
Prudential 267-9267 13 


(near State St) 














| MR. BIG’s@ 
| GIGANTIC 
__ COPIES 


| Copied. enlarged or reduced to 
2x25 or any length on bond 


Paper. vellum or bright colored | 

poster paper while you wait. | 
COPY COP. (815 Boylston St 
(oppost te Prudential) 267-9267 
13 Congress St. (near State 
St.) 367-2738 85 Franklin St 
(near Filenes) 451-0233 260 
Washington St. (near School 
| St.) 567-3370 Open Eves. and 
| Saturday Open Sundays 12-8 

at 815 Boylston St 
| 





CRIPOP HLL 
ltd. 


WHAT IS 
SCRIPOPHILY, 
LTD? 

We sell framed an- 
tique stocks and 
bonds. Perfect for of- 
fice and home. A 
unique gift idea. 

Call or write for a 
catalog. 

18 Edgewater Lane 
Needham, MA 02192 


444-0916 

















Wanted tickets for April 
Pretenders concert in Bos- 
ton. Cail 868-9041 after 8 


pm 


DETS 


DOBERMAN PUPS 
2 females. 14 weeks old, tails 
docked. health certificates, 
all shots. asking $150./BO 
Cal! (603)882-0947 





CAMBRIDGE ZEN CENTER- 
Daily meditation. Monthly in- 
tensive retreats. Dharma talk 
Thursday 8pm Call 
576-3229 


GURDJIEF 
OUSPENSKY 
CENTERS 
277-8323 
Raja-Yoga meditation 
Ram Chandra Mission 
No fees 492-5094 


RAREST a 
MISCELLANY 




















ooiseTureserrmg [SURROGATE : | (You Are One 
Brochures - Resumes - Melee we SHERAPY nee . in & Phone Call 
Newsletters. 731-5238. Brki SPECIALIZED assistance trom OY ~ “& A F 
professionally trained female SW &S way From 
PAUL O'BRIEN surrogtaes in order to resolve Sp A 5 v M ° 
Prof. actor w. exp. fr. Shks sexual problems such as © Os eeting 
to Shear Madness pvt poet Soenenes, fo. Tr Se S 
stants. Ss m audition FHe SF Sbeciatts S at Sexual SY Shectal. 
prep 776-817 Health . 
266.3444 Call a... . 
a 








For uant of a BEEPER 
A message was lost 
For want of a message 
A call was lost 
For want of a cali 
An appointment » as lost 
For want of an a; pointment 
A sale was lost 
For want of a sale 
A client was lost 
For want of a chent 
A business was lost 
Are YOU qetting the 


message 


15x 
CIVIL. 

The Beeper People! 
FOR SALES OR SERVICE 


CALL 
(617)890-BEEP 

















Psychotherapy for personal 
change and proviems in liv- 
ing. Individual and couples 
Harvard Square. Brian Miller 
The Counseling Group 
576-0889 





ie. oe .Y 
TROUBLED 
PEOPLE 


Psychotherapy for de- 
pression, despair, lone- 
liness, just general misery 
Initial interview at no 
charge. Ruth Chessman 





The nation's largest 
personal dating 
service with 47 of- 
fices. We must be 
doing something 
right. 





Boston 723-4244 
Hingham 749-5700 
Framingham 879-8641 





Equal Partners 
and discover 

the intelligent, 
civilized way for 
poetveaionnie 

to meet. 


969-6030 
965-4209 


CEP) 














SHC International has an eight 
year record of successful 
resolution of male sexual 
Problems; problems such as 
premature ejaculation, 
impotency. and inexperience 
Don't be scared sexiess,. 
frustrated or embarrassed one 
day longer. Begin to improve 
your sexual life TODAY. Call 
the SPECIALISTS at 266-3444. 





woe | ios ee] ieee 
cm ___ sam] (PARTNERS) 
THE 

SPECIALISTS deena a Positive and formal male 


the low-cost way. 
Call now for free 
dating brochure. 
267-4500 
DATIQUE INC. 
437 Boylston St, Boston 02116 
All Age Groups-Since 1970 














“a morning person” tall 
attractive & humanistic 
seeking natural athietic at- 
tractive woman, 24-38, 
with cultural interests & 
aesthetically aware. 
A SEARCH FOR 
RELATIONSHIPS 
863-5054 











LEGAL 
SERVICES 


RC 
Landlords free! 10 different 


property management 
forms. Send $1 to cover 
costs. Delco Realty and 
Management Corp. PO Box 
335 Holbrook. MA 02343. 


SUBPEONAGRAM C. 
Invite your guests by sub- 
peona! Served by your con- 
stable. 773-4365. 


TAX TAMER - Expert work, 
fair pricing, 436-2583. 


MOVERS 


1-4 Men + van. 24 truck 
825-3081 dolly's NYC pianos 


1-2 men+van Fast 742-0824 

















2 men & van best rates. R&B 
Movers 254-6145 





e=z 
WE ARE THE LOCAL BOYS 
BRUCE WEST 
LOCAL MOVERS 
PIANO & STORAGE 
Big Truck, Pads, Dollies 
Pro Equipped & insured 
Camb. Call 547-6246 










1-4 men with truck. Low 
rates, anytime, 783-2701 








HARMONIUM 


LICENSED & 
INSURED 


PIANO 
RIGGING 





APT. | HOME | OFFICE 





INTERSTATE 
4 Van Lines inc. 
CALIF. Agent 





491-2211 


FREE ESTIMATES 








MDPU 24408 MC ICC 1745 
MC & VISA 


F.reprool « Palletized 


STORAGE 





PACHYDERM 
Dependable moving service. 
Caretul, courteous movers. 
Lisc. & ins. Call Mike or Carol 
646-9645 


Piano? MIVERIS! Expert pi- 
ano moving/rigging/crane 
hoisting. Reas. rates lic/ins. 
868-8787 MPDU 24009 








ALTERNATIVE 
MOVERS 
Specializing in small moves 
for economy minded people 
No truck rates. No gas 
charge. No minimums. No in- 
ital running time, no gim- 
micks. Call 581-6299. MOPU 

25162 








PERSIAN. math or aigebra 
calculus. Nadi 738-7930 


SERVICES 


LD TT SC A ITE 
ACADEMIC 
SERVICES 


Papers.:esumes.etc. Top 
Quality AccuType 267-8063 








RESUMES 


PRINTED 
yped or typeset by COPY 
P at 815 Boylston St. (op 






e F rudents al) 267-9267 

< (near State St) 
5 Franklin St. (near 
260 Washing 
1 St.) 367-3370 
me papers and 
Open even- 
ys and Saturdays Open Sun- 
jays 12-8 at 815 Boylston St 
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PROF. EDITOR 
Prof editing available for any 
type of writing articles stu- 
dent thesis quick service 
625-4276 


Quality and economy- 
-typing and word processing 
266-1069 


See the difference word 
processing makes. Writing 
assistance available 
'BM. 5-page minimum. By 
appointment. Clarity editing 
& word pro 266-2082 


Typing-Selectric. Vol. dis- 
counts. Dictaphone. Rush 
522-7044 


BUSINESS 
SERVICES 














Greta needs a home! 
Lovable cat 4 1/2 yrs 
old.spayed. all shots, gd 


health. Loves outdoors. Call 
Ken 329-7700 ext. 3245. or 
863-0783 (home) 


Pomeranian AKC Female 8 
months creme ail shots 
$150. Weekdays 9-5 
497-6100 or 246-2154 eves 


SKIING 


X-COUNTRY SKIERS 
At Great Brook Farm in 
Carlisle. we've been skiing 
on man-made snow and 
have offered skiing every day 
this Winter. We're located in- 
side of 495 between Con- 
cord and Lowell. For info 
369-7486 


TRAVEL 


Key West- New luxury 40ft 
sail yacht. bare or crewed. 
great rates. 266-0309 


MOVNG TO PARIS? 
Eleg semi-furn 4 rms apt in 
Paris to trde 4 1st ciss 
photo- studio wth liv-in or 
beaut loft in Bost on exc loc 

















only tyr mini. Strt Jul 

617-492-4777 
CARIBBEAN 

Person wanted to share 


three room tent-cottage at 
Maho Bay Campground, St 
John . US Virgin Is., March 
17-24 Call Ellen 232-3547 
Lv message 





Ride or rider wanted to share 
expenses to West coast. San 
Fran or Oregon. 374-7789 





Round trip air tickets to 
Hawaii $400. Mexico $350, 
West Coast $300. Leave and 
return anytime. 667-1752 


Unrestricted Rd-trp ticket to 
any point Continental Air- 
nes flies in the Mainiand US 
r Mexico $350 good until 
Feb 29 call 267-1850 eves 


WANTED 


BASEBALL CARDS, before 
1979. Top dollar paid. Call 
Dan 498-5754 











Jonmnson Fareboxes, any 
type. condition; also parts, 
repair manuals. Call anytime 
592-8708, coliect OK 


DO IT YOURSELF 
WORD PROCESSING 
CALL ANGIE 
AT 864-4428 


CIBACHROME 

COLOR STATS 
Up to 11°x16'%" in 10 minutes. 
Zoom lens enlarges or reduces 
50% from artwork, objects, 
35mm slides. Glossy, matte or 
transparency output. Availabie 
at COPY COP headquarters. 
815 Boylston St., (opp. Pruden- 
tial Ctr.) 267-9267 of Precinct 
ll, 13 Congress St., (near State 
St.) 367-2738. Open eves. and 
Sats. Open Sundays 12-8 at 
815 Boylston St 














SUNDAY AT | 
COPY COP 


| Headquarters at 815 
Boylston Street (opposite 
Prudential) is now open 
| Sundays 12-8. Copying, 
| binding, color copies, 
large copies, printing, 
| cibachrome. Mon-Fri 
| 7:30-10. Sat. 9-6, Sunday 


| ALWAYS ON | 
| 
| 








| 12-8. Call the Cops at 
| 267-9267 | 
CIBACHROME 
PRINTS FROM 35mm 
SLIDES 
5"x8" ($5.00) 
8"x10" ($8.00) 


In 10 minutes. Zoom lens allows 
cropping Available at COPY 
COP Headquarters at 815 
Boylston St, (opp. the Pruden- 
tial tr.) 267-9267. Or Precinct 
2. 13 Congress St. (near State 
St.) 367-2738. Open eves. and 
Saturday Open Sundays 12-8 
at 815 Boylston St 











MR. BIG’se 
GIGANTIC 
“COPIES 


enlarged or reduced tc 
f any length on bond 
or bright colored 
r while you wait 
. (815 Boylston St 
pposite Prudential) 267-9267 
yngress St. (near State 
St) 367-2738 85 Franklin St 
(near Filenes) 451-0233 260 
Washington St. (near Schoo! 
t ) 367-3370. Open Eves and 
Saturday. Open Sundays 12-8 
at 815 Boylston St 











LET US ADOPT 

if you would prefer not to 
abort. we offer a com- 
passionate alternative. We 
are a happily married 
professional couple whe are 
eager to adopt a white new- 
born. We promise to provide 
a warm/loving home. Con- 
fidential call collect 
914-762-5720 


Wanted Math & English 
TUTORS. Write complete inf. 
to Box 577 canenege Ma 
02238 


2oN te 
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COLOR 
COPIES 
(8x10) 


From artwork. DOOks or 35 mr 
olor sides T-shirt transfers 
from same COPY COP. 815 
Boyiston St . (opposite Pruden- 


tial) 267-9267 13 Congress St 
near State St) 367-2738 85 
Franklin St (near Filenes) 


451-0233 260 Washington St 
(near School St) 367-3370 
Open Eves and Saturday 
Open Sundays 12-8 at 815 
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ORGANIC FOOD: 


THE SAFEST 





EDB ALTERNATIVE 


Food coops in New England have been reliable distributors of organic chemical 
food for more than ten years. There are more than 500 food coops in New 
England. 


or to find the food coop nearest you, call NEFCO, the New England Food 
Cooperative Organization, 354-3544. 


COOP ORGANIC: 


Know What You Are Eating 


Join a Food Coop: 


Arlington Food Coop 
7A Medford St., Arlington 
648-3663 
Boston Food Coop, 
449 Cambridge St., Allston 
787-1416 
Cambridge Food Coop, 
580 Mass. Ave., Cambridge 
661-1580 
Cape Ann Coop, 

26 Emerson Ave., Gloucester 
281-0592 
Mission Hill Food Coop, 
247-8268 (Wd., Thurs., 
Molly Bennet) 








ae 
COUNSELING 


GAY MARRIED MEN 
You are not alone. Therapy 
Group forming. Cali Francis 
Giambrone 628-6988 


SOCIAL 
THERAPY 


Your problems are not in 
your head. Why choose a 
therapy that tells you they 
are? Social therapy helps 
people change, not adapt 
to, an alienated and op- 
pressive society. 


BOSTON INSTITUTE FOR 
THERAPY 











Sliding Scale 


524-7710 


HYPNOSIS:Smoking, Mem- 
ory Concentration, Weight, 
Writing. Performing, Sports, 
Attitude, Sexual Confidence 
Free Self-hypnosis training. 
Cal! Bob Pilato at 776-7976 











INTERESTED IN INVESTING 
IN YOURSELF? Investing in 
yourself means taking the 
best care of yourself, and 
taking your mental health 
needs seriously. We offer a 
thoughtful. collaborative ap- 
proach to psychotherapy 
We invite you to interview us 
rigorously and without 
charge. Avail eves & wkends 
Catherine Delaney + Charles 
Reeves 492-6582 








by the only 

SPECIALISTS in 
New England 

offering 


* SEXUAL THERAPY 
* SURROGATE THERAPY 
* COUPLES COUNSELING 
« GENDER COUNSELING 


SEXUAL HEALTH 
wrenanner INC 


739 Boylston Street, Boston 


aa 














SEMINAR 
Issues in contemporary psy- 
choanalytic and de- 
velopmental theory. Brian 
Miller, 576-0889 


Treat yourself this year to 
radical physical & psychic 
growth with the strongest 
body-oriented therapy avail- 
able. Dan Cohen, cert. Roifer 
354-3227 


Want 








greater self-aware- 
ness. richer relationships, 
better communications? 
Join our Personal Growth 
Group. Exp. Leader, Gestalt 
Therapy. Individual counsel- 
ing offered Dorothy 
491-6408 


DATING 


SWINGERS Sin- 
gies/couples. Special rate 
for women. Gary Miller's dis- 
crete personal introduction 
Plamates, Box 3355, York, 
PA 17402. 717-848-1408 





iy Wh. (773 
eqguautlance 
Dating Service 
A convenient, confidential 
| way to meet someone 
special. | 
] All age groups | 
Only $37 per year | 
| 
| 





Women under 35 — $29 
| Call 933-1529 anytime 
for FREE brochure 


VALENTINE SEARCH? 

Looking for an honest, sin- 
cere, affectionate person in 
your life? Chances are ex- 
cellent that you will meet this 
person at LUNCHCOUPLES 
call 367-9529 





Only 


LunchDates”™ 


Join Greater Boston’s largest 
membership of busy single men 
& women who meet one to 
one over a relaxed, confiden- 
tial lunch or cocktail. Easy to 
join & inexpensive. Nobody 
else makes all the arrange- 
ments for you - only 
LunchDates. Call us Mon.-Fri. 
9Yam-6pm: Tues & Thurs ’til 7: 


t. 10-1. 
254-2534 








THE DATING 
PLACE 
OF BOSTON 

One call and you'll know we are 
the best. Not just one disap- 
pointing blind date after anoth- 
er. We match people not ques- 
tionnaries. Talk to us before 
you trust your personal social 
life to anyone else. 


787-4465 











BOX MAIL 
NOTICE 


Flyers and other 
unsolicited matter 
should not be 
directed to a Phoe- 
nix box number. 
The Phoenix is not 
required to hold, 
deliver or forward 
| Such material. 











Single? 

It’s time you 
experienced 
the 

‘unblind date? 


Why take chances when 
you can see and hear 
someone first — on 
videotape! Save time, 
energy, and meet some 
of Boston’s most eligible 
j men and 
women. 






ieoctatige 
The Globe, 


Evening Magazine. 
and more. 


ry. 


a 38) GAD 
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Boston: Newton 


2.17-3800 


Women join free! Meet 
someone special! Dating, 
Box BB. Hanover MA 02339. 
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VALENTINE’S 
DAY SPECIAL! 


Ladies — Trial 
Membership (Free!) 
This Week Only. 


INTERNATIONAL’S 
The Rainbow 
Dating Service” 


NO NEED 
TO BE LONELY! 
THERE'S 
SOMEONE FOR 
EVERYONE! 


All nationalities, all ages. 
INTERNATIONAL'’S 
884-8821 


M-F 10a.m.-8 p.m 
(outside areas et collect) 
Senior Citizens 











more than welcome 





HEALTH 
HERPES CURE 


Old timers cure for cold 
sores. Excellent results! 
Send $2.95 Box 6799 


healing 








Shiatsu, pleasant, 
body work 628-8272 





Straight, legit, non-sexual, 
non-genital (non-lic) wonder- 
ful massage. Still interested? 
254-3218 


HOME 
SERVICES 


HOUSECLEANING 
Dynamic Duo will clean your 
Boston abode with speedy 
efficiency. Call Celia & Nena, 
497-6478 


HOUSE SITTING 
Going on vacation in the next 
6 months? Don't leave your 
house unattended. | will 
provide care for pets, plants 
and house while you are 
away. | have excellent refer- 
ences. Gary 965-2796 
Professional cleaning serv- 
ices for homes-and offices 
references 266-6774 
266-3780 «... 
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APOLLO MOVERS reliable 
and hardworking licensed 
and insured. 497-4101 


PIANO AND 
FURNITURE 
MOVING 
Low rates — 24 
hr. service, 7 
days a week. 

Storage. 
DANIELLE 
MOVERS, INC. 
186 Brookline Ave. 
Boston 
267-4079 or 
566-5901 
MDPU 2022 


1-2 Men plus Van Catch 22 
exp rel 846-2698 


CHARLES RIVER 


MOVERS 332-9187 
498-9637 


GENTLE GIANT 
Highly professional work lo- 
cal and long distance; pianos 
fair rate 864-1516 























$7°15/hr. 

© MAKI-VANS 

© CARGO MASTER TRUCKS 

© HOMES © BUSINESSES 

© 24 HOUR DELIVERY 
SERVICE 

© LIC & INS 


236-1848 
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LONG DISTANCE Moving. 
Regular service to NY, Phil, 
OC . & New Eng. Direct serv- 
ice to all 48 states 
Professional moving at rea- 
sonable rates. Short notice 
OK Free estimate. 332-7022 


Man: Van exp + reliable $15 
per hr. Call 522-4628 


Man & Truck $15 547-9365 


Man & Van 332-7022 
498-9637 MDPU 25149 


gentle mover fr$15 262-2526 


MOVERS W/15FT TRUCK 
for local moving reliable fully 
insured MDPU 25387 
491-0004 


MOVERS 
LOCAL — LONG DISTANCE 
VERSEAS 
No job too big or too 
| small. Frequent trips to all 
| New England, New York, 
New Jersey, PA, VA & 
DC. Call anytime. 
364-1927 or 361-8185 
___1CC MC 1931 MDPU — 1498 
Moving- local/long dist. 
Homes, apts, etc. Call 
755-7546 anytime 


























moving G storage 
Since 1970 
LIC. & INS. /M.C. & VISA 
Inexpensive recycied 


CALL 





661-0550 
ANYTIME 








MDPU 21417 





THE SMOOTH MOVE 
ARBY can see symptoms of 
moving trauma. For relief call 
628-5613 MDPU #25175 


PARTY 


DISCO-O-TECHS - DJ's with 
best new dance music. We 
arrange everything for any 
budget. 628-9238 


EDWARDS 
LIMOUSINE 
SERVICE 


For all occasions: Weddings 
a Specialty. Excellent serv- 
ice, Peasonable rates. Call 
Edward Maiden 321-2129. 


VENUS 
VISUALS 


Preserve in film, video, 
photos or slides: 

© Special Occasions 

© Weddings 

* Religious Events 

© Legal/Insurance 
Documentations 

© Notarized & Bonded 


566-3941 5 


PSSSSSSSSSTI! 
What's the best kept secret 
in Central Sq.? The CANTAB 
LOUNGE 738 Mass Ave. Live 
Bands upstairs & disco 
downstairs. Open ‘til 2am. 
See you there! 


LOUD SOUNDS 
DJ’S’DJ’S DJ’S 
For your party, dance, large 
family gatherings. We'll DJ, 
you'll dance. Prices elastic. 
Also attn. bands-complete 
PA w/enginer for rent. Ask 
for the struggling artists dis- 
count. Woody 782-4518 for 

more into 


Commute to NYC every Fri- 
ride or cheap transport 
needed will shre driving + 
expenses 492-5965 


DRIVERS 
* Cars to all states (Cal., 
— Fla., Texas, etc) 
© All ki of cars 


TRANS. SERV. 
UNLTD. 
734-8110 
































1018 Comm. Ave. 
Boston 





NEGOTIABLE RATES 
Tired of high hourly rates? | 
offer cheapest moving rate 
around. 776-0463 


NEW-YORK movers one day 
service reliable 641-1265 


Nice Irish boys&truck lic&ins 
careful 641-1234 


[ DAN’S VAN 
MOVERS 
MDPU License 15258 
* Apts. « Households 
* Offices » Large Trucks 
+ Insured « Low Rates 
661-1683 











DRIVE-A-CAR 
to Florida, Calif, etc. Some 
gas allow. Good cars leaving 
daily. Must be 21 & licenced. 
Call 267-4836 


DRIVERS NEEDED 
Drive a car anywhere USA 
must be.21 & licensed Gas 
allowance, 262-9590 


EDWARDS 


LIMOUSINE 
SERVICE 


For all occasions: Weddings 
a specialty. Excellent serv- 
ice, Reasonable rates. Cait 
Edward Maiden, 321-2129. 











PIANOS ONLY! 


Aliston Piano Moving Co 





Licensed and Insured 
254-8228 
NICE MAN & VAN 


Small jobs $15hr efficient 
courteous service 628-9032 





Poor PeoplesTuvers 
expert moving and 
packing 
Heavy appliance deliveries 
Same day service Low 
rates 
Licensed insured 
Pianos 








MPDU 24184 } 


SHORT NOTICE MOVERS 
Prompt, exper'd. Local or 
long dist MC VISA 321-1017. 
Silly Movers. 742-0824 


Speedy Movers! Cheap rates 
anytime. Simply Call 
254-1788 or 745-5246 











: 427-1408. .. ; rawr 


GREEN TORTOISE CA/SF 
Dec.3, 7day trip Sunny route, 
New Orleans, Mex., Big Band 
Camp, 265-8533 Remember 
Mardi Gras 


Ride offered to New Orleans 
or south. Leave anytime after 
Feb. 13. Share driving & gas. 
Numa 566-4092. 


Rider wanted to Portland Or- 
egan. Leaving Feb 18. Share 
expenses & driving. Call Dan 
284-3497 eves 


FOR SALE 


ann ee RT Fa 
ANTIQUES & 
FLEA MARKETS 


SA A NR RE ART OM 
For sale:Stand up oak desk. 
72 x 44x 33 

w/ 15 1/2 ” attached shelf. 
Role top on one side of cabi- 
net. 4 drawers on other side 
+ 3 drawers on top. Comes 
w/ 30” swivel stool w/ back. 
Keep heailthy- Price $3000. 
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APPLIANCES 


Moving must sell 2 yr old 
Maytag gas > -~ 30” 
Westinghouse ange, 
both for $400. 3613118. 


Refrigerator & washer/dryer 
new Sears refriger- 





w-497-2612. 


A aaeihaaarmeeseanai 
adh 


| bike mint cond. 
$75 Cali 232-6673. Leave 
name and tel. number and 
we will return call. 


FUELS & 
FIREWOOD 


COAL STOVE 
coal burning stove. 
Top of the line. Holds 60 Ib of 


coal. 24 hour burn. Complete 
with blowers.Used 2 sea- 
sons. New$879 will take any 
reasonable offer. 746-5575 
after 6 om. 


FURNITURE 


2 single plat beds, up- 
holstered livingroom chairs, 
coffee & end tables, lots 
more, all for bo.492-2540. 








1BM Selectric typewriter 
needs some work, $250. Call 
Peter 10am to 5pm, 
262-5004. 


MUST SELL 
Neurostimulator dual chn 
tens device by neu- 
romodmedtronics # 
77 18-120 cost $700 Ik nw bo 
call 232-7198 Richard must 
sell immediately 


New Exercise-rowing bike 
$100 2new drafting chairs 
Lb pooch downtrm $300 
720-0119 


5 ORCE EO EQUIMENT 


Pere, Sale, saver oak oath ben 
w/ full software $1895. 1 
Epson RX80 printer, new, 
never out of box $425. 1 Os- 
borne |, 1 yr old, raded to 
— density, $1000. 1 

Kroy 80 lettering machine 
w/print wheels, supplies, 4 
months old $500. 1 Savin 
bi Fog 


$1200. Assorted desks, 
chairs, files. 731-5003 


Ohaus triple beam lab scale. 
Accurate to 1/10th of a 
gram. New in box with war- 
ranty. $69. 774-2038. 


PRETENDERS TICKETS Or- 
pheum April 27,28,29 $30-35 
401-765-0143. Best early 
morn late eve or anytime. 


























4 pc. waint. bedrm set. bed, 
desk w/ ch. end fbi. dbi. 
dress. w/ mir., $450. Lvrm & 
kt. frn. 738-9064 


7-pc hdwd bdrm/study set. 
ae chair, 


chest. 1.8775. 367-0759. 


Antique C Roll-top desk 
restored & refinished A 
beauty $1200 367-2170 


Antique maple dresser $100; 
oak kitchen table $75; teak 
bookcase 7’ $75; Singer 
igzag sewing machine with 
table and stool $250; small 
round table, mattress, yellow 
rug, futon. Call after 6 
783-1628 Stacie. 


AUSTRIAN SHADES 
Beautiful designer fabric 
Austrian shades. Blues, + 
rust colors. Fits 19 inch win- 
dows and 30 inch window. 
Call 484-7484 for more infor- 
mation. 


Beautiful, unique, solid Brass 
bed, frame, head board, foot 
board, fits double mat. Call 
early am/late pm $400 
497-8385 

















_ DISCOUNT CENTER 
Cushions, Mattresses, Bolsters, 
por tng Tee bo aces: 
order. Shredded " 
Platform beds. 


Foam cut at no extra charge. 
165 Brighton Ave., Aliston 
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Bedroom Set 
Provencal Amoire desk 
sweater chest dresser 
canopy bed white w/green 
accents BO 783-2414 


Chrome/gi din. tbie w/ 

4 leat chairs $250. 
Chrome/g! cot/end tbies 
$175. B+W TV $75. Rattan 
rocker $80. All exc. cond. 
262-6196 day/eves 








Copy ine 3M, perf cond 
$900; stackable chairs 
w/arms, perf cond, $25 
each; desk, Irg like new, 
$220; —- $100; 
277-9405 


EXECUTIVE DESK 
size lamina’ 
poll with typing wable. ° ‘ti. 
ing drawers excel. condition 
$800. New asking $300. Cail 
527-4948. 


FLYING CLOUD 
Cotton Futons and acc. hand 
made clothes all sz 524-4177 


KING SIZE SOFA 
Simmons hideaway sofa 
bed. Very good condition. 
Makes into very comfortable 
bed. Medium blue fabric. 
$450 Call 484-7484 


Lg contemp sofa w/2 full 
size ottos $500. Sid teak 
cfe tb! $50.00. Sid wd nest 
tbl $110. 237-4437 eves 


QUEEN WATERBED 
Complete. 6-drawer 
tal, bookcase hdbd. Top 
grain light oak, unique de- 
sign. Like new. $650. Call 
927-7600 ext. 1163 days, 
267-5646 aft. 7. 


SLEEP SOFA-FOAM 
Navy print; mtchg 
chair/hassock; round for- 
mica table; vert stereo stand, 
321-4270 aft/eve. 


Table w/ 3 chairs: ge Bas 3tt. 
: $80; 


sofa: $40; desk 
$35; 1 mattress set: $30 
277-8740 Sam. 


aasaramisee scares 
ODDS & ENDS 























French 


Stereo-Kenwood rcvr 125 
wat pr ch;dual ttbie-will swap 
4 video equip; frye bts+new 

cithes, sz8; ig shivs, dsk, 
vacum, b+w tv, rerds, books 
low$ 566-1169 


VAN HALEN Tickets Worc 
March 16, Prov Mar 17,18. 
$40 401-765-0143 Best early 
morn late eve or any time. 


eee 
PHOTOGRAPHY 


Leicafiex camera (1966) SL 
w/ F2. 50mm, F2.8 Seee. 
F2.8 35mm $80 
617-536-7780x275. 9- °5 
Mon-Fri. 


Nikon owners: Vivitar macro- 
zoom lens, 70-150mm, f3.8, 
Nikon mount, $85. 497-6343. 


PHOTOGRAPHERS: 

L NO FURTHER! 
For Sale: Pentax K1000 
complete with flash and 
case. $125 or Best Offer. Call 
Gael 720-6043 days 11-2pm. 


PHOTOGRAPHERS 
Beautiful space overlooking 
the Boston Commons avail- 


able for rent. Hardwood 
floors, good natural light, 














and access to elevator. 
Hourly rates. Call 423-9254 
9am. 





GLAMOUR 
PHOTOGRAPHY 


Small groups of amateur 
photogr are invited 
to use our studio to 

togr: models. Build 
your portfolio. $35 per 
. Hel ied 








for times, dates, etc. 
PHOTOGRAPHY 


STUDIO 
FOR MODELS 
359 Boyiston St. 








tech 
hifi 
OUR 
ONLY 
SALE 


ALL 
YEAR! 


See Our Ad in 
ARTS & 
ENTERTAINMENT 


870 Comm. Ave. 











Across From B.U. 


566-3100 














Bs/ comp seeks energ, solid 
drums for core group. into V 
Femmes, child of Paradise, J 
Division, Limbo Race. Call 
Ross 625-3152. 


Drums, Key/synth, bass for 
nu music band. M/F, vocals 
a +. Audition tape 

helpful. We have 6 song mas- 
ter ready to go. Call Mark 
after 6 pm 262-6837. 


Creative bass player wanted 
for near-working band. A 
solid bass is ali we need to 
do our combination of cov- 
ers and original. Call after 
6pm, ask for John or Ken, 
Lowell 454-5509. 


Elderly drummer, 36, seeks 

















DRUMMER wanted for work- 
ing R&B band. Swing, Chi- 
cago, Funk. Travel New Eng- 
land. Bill 459-2943 


Bassist with vocals wntd for 





Tom 603-868-7488 


Exp Bass player wanted for 
near working cover/orig 
Rock band, Andover Ma, 
after 6pm, 475-1956 


FEMALE VOCALIST 
Wanted. Also MULTIKEYS 
for original rock funk band. 
Write: Constant Change Po 
Box 96 Alliston 02134. 











Heads-Up 
Boutique 


531-537 Broadway (AT. 28 
LAWRENCE. MASS" 2-163 
Satin - Sparkle - Glitter 
First with New York & 
West Coast Fashions 








Clothes for... 
Stage. Show. 
Rock. Disco 


or 
Fun! 


“We 
Have 

All The 
Clothes!” 


Be it hard rock or 
dressy show, 

We have the styles to fit 
your act. 


Group discounts 

Personal check accepted. 
Master Charge & Visa 
cards 

Open Daily: Mon., Wed., 
Thurs. & Sat.: 10-5:30 p.m. 
Tues & Fri.: ‘til 8:30 p.m. } 








REHEARSAL 
SPACE 


Sound proof-24 hrs.- 
security-loading dock 
-game room-low 
rates 
186 Brookline Ave., 
267-4079 or 566-5901 








Keys; TPT&TNR w/arranging 
need by nr = RAB blues 
band. Cali Ron Stewart Agcy 
545-3802 9-5 


KEYS wtd for rock/blues 
a gg gba plano or 
organ, no nth, Dan 
964-8219. Gary 361-6741 


, IGHTING A MAN od 











~~ 
liable lighting man. Steady 
gig. some travelling. 
25-4371, 328-7220. 





Need OSS TREETS 
voc for all-orig 
Sovempeameate new wave 
poprock. Exper no important 
as serious attitude. Glen 
599-3400 581-5908, Mike 
289-2112 


SINGER;DRUMMER 
Wanted for high-energy or orig- 
inal R+R band into Wagner, 
Sabbath, Gun Club, Wi 
Nights Frank 523-1572 Craig 
227-6426 


SIOUXSIE-Joy Div-Comstat 
Angles. Front person, keys, 
percussior.ist wtd. M/F Joel 
522-3860. 














e Candies 











¢ Birthdays 
e Get Wells 


SPECIALS 


Valentine Message Balloons Singing 
With Complimentary 






Gift Idea 


¢ Office Parties 


924-1498 


NATIONWIDE 
DELIVERY SERVICE 


e Champagne-gram 
¢ Strip-o-gram ¢ Singing or dancing-gram 


Excellent and Unforgettable 








e Anniversaries 
¢ Practical Joke 













Telegram 























MUSIC Chocolates $7 500 

RESTA AACR ABERRRNENT SV8 

AUDIO VISUAL »d =e 

IMF tudio 

sold at $1400 ask 

DYNA hy As yll $350 or BO 

Lee 442 morn + eves VIDEO/ROCK 

vie pe " Gias ANS SERVICE » KEYBOARDISTS Bass, strng visually oriented 
one mi sous he $10 permonthintro24hrlive Established Boston area id voc/trnt M/F, + Id rhythm 

urs agg Fe ra ; 16TRKS /$1 5HR operator 782-4833 band seeks creative, me- guilt, wntd for orig/cover 

spkr, watts protec- lodic keyboardist w/ lead vo- rock project w/ video record- 
tive over stands mint Cassette copies photos Female vocalist wanted cals. 50/50 cover/orig.; Van ing studio. Pro rockers only. 
cond. $450. 603-485-3382. promo packages we do it alll the Man to Elvis Costello. Burnt Toast Prod. 876-5678 


vale) 2) 


Bes! Rer a Prices Ar 


waadinrs 
jay Ngee 


vci 4/day 
CAMERA ‘$18/e 








Oceanus 545-0765 
SALEM 66 


is looking for a second guitar 
player. Leave message at 
232-1315 





—_— on other instru- 
ments if possible. Travelling 
necessary. Good working 
rooms. If interested, call 
459-4785 or send resume to 
Tony Pace PO Box 1032, 
Waltham, MA 02154. 





Aggressive modern funky 
serious bassist still wan‘ec 

















NOC by orig band. Stephoar 
VIDEOSMITH 451-1229 
'9A Har + 
Brookline. MA 232-6637 VIOLINISTS AND 
DRUMMERS 
Complete ¢-track, studio 20 The Shirim Klezmer Or- 
in excellent condition. Call eee does 
in and drums. s 
for Het 1 ——— 2/23 or 26. 522-6030 
a M 508 T bi 
Never Used. Only $162. Call PSSSSSSSSSTI! 
Chery! at 536-5390 x 456. pete ob - Mt x Hy ore 
in tral Sq.? The CANTAB 
GRUNDIG AM-FM Car = | OUNGE 738 Mass Ave. Live 
= ae wi Coll Coreryi Bands upstairs & disco 
90 x 456. downstairs. Open ‘til 2am 
536-5390 x See you there! 
Jensen system B loudspks 
os Saxaphonist exp. pro. 
peta cart pcre Sorte en elit 
band Steve 864-8794 


way 
sic by pe Need 
money 5 262-4769 





1 a 


kers for sale. 





FOR S 
World of Health 
bershp Jan ‘84 Scpt 85 $300 
call 648-3635 


NEED 
CASH 


We buy used 
paperbacks 
HARVARD BOOK 





Never used. Only $125.40 
each. Cali Chery! at 
536-5390 ext. 456 M-F. 


PEAVEY Amp 120 W, Two 12 
inch igen channel 
switchi reverb, tremolo. 
$350 776-6870 eves wknds 
Sony Portable + TT 2000 + 








brand new w/ warranty sell- 
in “_ cost $2400 
937-0764 


Speck 16 Chan record 














BUYING 
DIAMONDS 
GOLD SILVER 
Heirloom & Antique 
Jewelry 
Pocket Watches 
Gold Coins 


Also 8 Orie rs 
European, & Orien 
Gold item 
White City snareine 


NATHAN’S 
471 Main St., 
__ Fitchburg -~ 








16MIC/lines, - 
monitors, cues, pans. 8 
+4 level, p't’ chbay 372-4236 


Stereo-Kenwood rcvr /25 
wat pr chidual ttble-will swap 
4 video equip;frye bts+new 
cithes, sz8;ig shivs, dsk, 
vacum, b+w tv, rcrds,bks 
low$ 566-1169 


USED STEREO 
And TVs. Two whole stores 
full of guaranteed used 
equipment. We buy, sell. 

t 


fix components & 
TVs. USED SOUND 225 
Newbury St. Boston, MA 
236-1827 or 31 Holland St. 
Davis Sq. Somerville, MA 
625-7707. 
VCR NHS Format $225. Aiso 











xx tapes 2495 or 10 for 200. 
7239. 8 am, or after 5 
pm. near st tZ6 0 





Front person wtd for t40 va- 
riety band, lead voc, instr 
(sax or other), & abil to relate 
to aud req, pros only. Trav. 
Call Les or Lori 438-3635. 


of UYRE PASSED 

‘ock band auditioning 
py vocalists. Seuipment 
not necessary; vocal ability 
and attitude are. Serious in- 
quiries only. Call 471-4439 
anytime, 770-2861 after 
8pm. 








GUITAR AND BASS 
NEEDED 
For all original melodic rock 
band. Lead vocal ability 


necesssary. Extremely seri- 
lalla agp oe 


Trans. a must! Call Dave 
837-0832, or Sandy 
325-5643, Aft. or Eve. 





M Id vocalist wntd. For high 
energy top/40 rock and orig. 
Good stage presence and 
range a must. Currently 
wrkng & booked in advance. 
Call 4-6pm Gary 878-4910 


M or F lead vocalist w/ good 
appear & stage presence 
wanted for working Top40 
band. Jeff 528-1943 


Multi keyboard for wrkng top 
40 GB-band. bucks for 
- agro t reading+ 

+ Uniq. opp. For info 
call "Bob 321-7428 


WNTOS ng Sth KEYS 
For nr work 














Presence, 
song ability a 
must . ond arangig 





Bass; Drums combination 
needed for T40, orig gig. 
Leave message answering 
machine 5-7pm 592-7566 


ypAs & KEYBO. 
for full time 





hearse 
(617) $e8-7482 


BASS PLAYER 
Wanted by original rock 
band. Must be familiar w/ 
Boston rock scene. Cail 
731-6515 or leave msge at 
653-7206 


Bass+ drums needed for hi- 
energy orig. rock band. No 
punk or HM. Exp, trans, BU 
vocais+. 862-1261. 


Bass sought pro wking Bos- 
ton rock orig & cover. Exp 
pros only 6324 


Bass wanted for So. Shore 














cover FM rock band have PA 
space man; it and gigs 
Call Ron 335-4556. 





Bass w/vocs, guitar w/vocs 
wanted for commerc. pop 
rock band. South Shore, 





pros only. TNT rod. 
447-6766 
META terra seeks 


keys/synth art spirit con- 
scious balance ac- 
textures 

teel 


technotribal technique 
rooves gig now .Jere., Grent-sopenty 
pee Th clon alatn ata right-person. 


GUITAR & BASS 
Wanted immediately for de- 
termined rockabilly band. 
Primal sound - crazed reper- 
toire. Established locally with 
space, PA, tape & upcoming 
gigs. Must have rockabilly 

s & serious desire to 
play the style. Ron (W) 
B47 2238, (N) 367-3645. 


Guitarist w orig. Can sing 
and play lead seeks rock 
band. Joe 734-6287. 


Guitarist seeks musicians to 
jam country/rock. Chris, 
evenings, 332-9012. 


Guitarist wanted. Must be 
exp. pro. Good attitude, 
equip, and chops. All orig 
rock. Excellent opportunity 
for right person. 327-3389. 


Guitarist w/ Roland guit 
synth needs pt t40 & GB 
work. Lots of exp. 492-3485. 


Improve vocal r & qual- 
ity at the MUSIC WORK- 
SHOP OF BOSTON’s 3hr 
wkly wkshop $10/wk 
524-3549 


JETSET seeks hard driving 
gtr for all new wave 
cone. a. 395-1185 Steve 
395- 


a. player w/left hand 
bass wid for GB & om 
band. 
work 























T40 stds. Plenty of 








tor 
H0-0-~- 


NU WVE pop band nds rhyt 
guit. Hve pers mgmt. Top pa. 
cov/orig. Must be able to 
travel days. 964-7437 


Band/Dance Rehearsal 
Space for Rent. — or 
weekly. Fort Point 

Area 1000 Sq ft. 742-7870 


Original Rock band looking 
for lead guitarist and key- 


a@ must, vocals a plus. Don 
767-1098 or Joe 599-7692 


Orig rnr band needs drum- 
mer into Beatles Pistols must 
be 18-23 prof own trans 
WRox Neil 327-3042 


Part time Lowell area Top 40 
band needs drummer. Prac- 
tice + —S Lowell area 

2-3 , ave 251-3515 
aft 


Pro 8-track recording at low- 
est rates! 965-4392 


PRO BASS W/VELS 
for covers and originals. 
Have management, rehearse 
space, etc. Call 267-4156 


Reforming bnd nds drums, 
bass, strng M voc to join wid 
gtr, R gtr/F voc. Orig + cover 
rock pros only 391-3159. 
REHEARSAL Ss 

W/mont. PA hr/mo 
773-8588 PA rental 4way 
773-8588. 


























Rent an Oberheim DX Drum 
nner 


ha A Bat: _Pro- Audio—- 


days(Susanna); 734-3124 


BUDDY SYSTEM 
A pop-dance band is now 
auditioning bass players call 
742-4286 


Textural syth player wanted 
by bass guilt drum all ori 
music call Scott 247-877 
267-1086 


UBX is looking for bass with 
background vcis and drum- 
mer. Prof attitude a must, we 
have sound, space, + mate- 
rial. For info call anytime Jeff 
944-5382 or Jim 497-9822 















































MUSEUM DIREKTORS OBERHEIM DX 
Tape Release Party — DRUM MACHINE 
Thursday, February 16, z 
1964, inn-Square Men's Bar; 
with special Judy’ 

Tiny Head. For further infor- 
mation please contact: 
oO 20 Texas Booed 
rove 
MIDWINTER 
MADNESS 
wahlOGK QRUMMER pga 
Southern rock Samenen, no tahsingie 
time wasters. Must be ready $ 00 
to gig. Eamonn 268-7441 aft 
6pm + TAX* 
ROCK N ROLL BAND Sugg. List $1395. Also ask 
wanted. Vocalist/ gultarist/ about our rent a DX program 
writr seeking band for de- 
mos/live. Have PA. 
ment DSL 
Rock 140 need i 
drummer want fulltime also PRO AUDIO 
uitar must sing lead. Ron formerly Distronics 
22-2680 Paul 330-9144 ; 165 «Sana Ave. / 
aera aM pw oy 
INSTRUCTION * Otter good while suppiies last 
FUNCTIONAL PIANO 
For singers, pianists, mod- 


ern harmonic techniques, 
basic accompaniment tech- 
niques, rhythm § studies, 
beginners to advanced. 
353-0822 





4 NEW 12” ALTECS 
With cab. Must seil best offer 
call Mitch 536-0373. Speak- 
ers great for bass & guitar 
amplification. 





JAZZ 
ORY 


PIANO & THE 
Study with professional jazz 
pianist. BM, MM-NEC. Im- 
prov technique, ear training 
for all inst & voices. Kevin 
Gibbs, 566-3101. 





Enroll now for classes 
starting in February 


* Beginning 
¢ Inter. folk 


styles 
e ing 
Private lessons 

available 

—ail styles 

—aill levels 
Enroll for any 1 class 
— Sit in on all others 
free 
Lessons also available 
on sax, flute, trumpet, 
voice & piano 


GUITAR STUDIO 
MUSICIANS 
WORKSHOP 


Convenient Harvard 
497-7767 
chlANOSMEDIATECH | 
Youre Noods. Lo sett to to Pay ai 


Sy Ea 
* AUDIO/SYNTHESIZERS 
and more! $12°437-7124 


LINNDRUM & DMX 

















PIANO 


Teacher 


Jazz, Pop, 
Classical 


277-1527 











MUSIC THEORY 


TUTORING $15/HR 
4th-yr. Berklee student wth 
prolensinnal playing credits 
tutors inners any age. 
Learn reading, transcription, 
chords, pno basics. Lv msg 
445-3655 PO Bx 803 Astr 
Sta 02123. 


HARMONICA! 
Learn biues/ biues-rock/ 
country from experienced 
player -- pro credits. See 
Music Theory ad 445-3655. 


SING + PLAY 
Learn voice guitar + bass. 
Qualified —— teacher 
tephan Sky 536-2212 











VOCALIST 
Ld vocalist for southern NH 
based Top 40 rock band. 
Call Rick 603-472-5503 or 
Tom 603-889-2977. 


Stor 0 REC 
earn the art of studio and 
ie music recording taught 
by pro recording engineer. 
Call 481-0408 aft 6pm 





Wanted BASS,LEAD, & SAX 
players for t 40 show band 
TRAVEL a must, voc a plus 
Call 603-434-7001. 





WANTED 
Talented —— goodiooking 
musicians for 
rock bands to be produced 
by Richard Carr Produc- 


tions. Call Mike Lewis at 
401-333-0700 





WANTED 
Young bands with 


capa! 
of playing Top 40 rock & roll 
as well as inais. Call Mike 
Lewis at ichard Carr 


Productions 401-333-0700 


Wkng loc Ls gel be 4 
multi-keys/some 

att & trans. Call 254. 1788 6 vd 
745-5246 Leave name & #. 


PERC.SKNG WORK 
Drums, as, Timbaies, 
much ack Cesaia. Ex 
chops studio+dance Exp. 
Steve 384-2171 384-7084 


Working Band sks multi- 
keys w/Iid voc for: T40 funk- 
rock & orig We have future- 
giugs Now 884-5649 


Rock Bands wanted for 














South Shore Club. 825-5905. 





FOR 
Classified 
Display 
Rates 
Call 











RANDY ROOS 
GUITARIST OFFERING PRi- 
VATE LESSONS. A 
approach to developing your 
own style. 524-8024 


Singing lessons w best 
teacher in town: Pop, bdwy, 
etc.. 266-1231. 


VOICE lessons cert, tchr. 
Call Gene Faxon 876-4209 





MUSICAL 
INSTRUMENTS 
Peso Hawain LAP-Steel exc. 
id. $300. 
$912 Gibson L4 arch top 
with case + Lawrence Pk up 


$700 Gd cond Joel 
277-5664. 


1959 Gibson les Paul “‘spe- 
cial’. Very good cond. All 
original. $650 w/ hardshell 
case. Call Dave 241-8214 
days; 927-9438 eves 


1967 MARTIN D28 Guitar Ex. 
condition Brazilian rose- 
wood Super tone-vol. $1200 
or BO. 491-3549 


1972 Martin D-28 guitar with 
case. Barcus Berry p.u. sys- 
tem great condition Cali 
Mitch 628-6542 


1973 Fender F35 accoustic 
folk gtr good cond $300 or 
b/o. 731-6281 eve. 


1981 D-25K MARTIN guitar 
w 640 case. Like new. $700 
in. Call Ed at 247-1355. 


2 FA ys ar for sale or rent, 
$30/mo. Poole Bros. absoi 
9. $595, 


pork. S128 $1298, 




















5 Piece vintage Gretsch 

chrome drum set Zildjian 

cymbals road cases extras. 
7 


$700 
sso" decade practice amp 


Carlo Robelli black Gibson 
copy with case $160 
Synaire SX6 with stand, 
adapter and case $90 

Call Jeff before 5 492-4207 
or Eric after 5 783-2011 


67 STRAT 
Wht rosewood neck $500 or 
BO Peavy Renown amp 160 
wts Bn $300 731-5245 


69 Les paul custom Ivory col- 
ored gold hardware a beau- 
tiful guitar $450 522-5707 


Acoustic Bass amp with 300 
watts 4 15's good cond. 
Fender twin also good cond. 
Both for best offer. Call Jim 
524-7127. 


Alto Saxophone, Conn, with 
case and lyre. Excellent con- 
dition. $350 Call after 7pm 
787-3089 


AMP+EQ+X/OVER, 
Traynor bass amp 
$135. Tapco 2200 10 be band 
stereo EQ $130. Shure fr 106 
electric X-over 2 way adjust 
freq, never used. $130. Call 
965-8627 eves. 


AMPSIAMPSIAMPS! 
Peavy std ,ch 
swtch, ae "7 autos EQ 
$230; Kustom I11 
lead-130wrms, overdrive, 
tremolo, 2-ch, active EQ 
$220; Kustom 4x12 cab 
8ohms w/wheels -$190. 
Amps vry clean- good 
f/synth, keys. Canbe dirtied 
up _ 782-6787 Bennett. 
Aft 6. 























BAND BREAK-UP 
Must sell guitar, bass, amps 
& cabinets for both. Call or 
leave message. Andy 
225-9123 eves 


Bass Custon Fender 
precission w/anvil case $400 
266-2477 excellent cond 
Must see to appreciate. 


BERLIN AIRLIFT 
EQUIPMENT SALE 
Fender Strat green with 
brass pick guard, B. Law- 
rence p'ups, $500. ATS road 
case $125. 2 Sound city 4-10 
spkr cabs, ex cond, $350 pr 
Fender Bassman Head $100 
Yamaha 6 Channel Stereo 
Mixer, $300. Yamaha CP30 
Electric Piano w/ anvil case, 
$900. Korg Lambda Poly 
Synth w/ ATS case $1100. 
EV Eliminator Cab w/ 15” 
spkr &M-horn $100.Yamaha 
CP70 Grand Pian w/ new 
case $2500 or BO. JVC 
Portable Stereo Cass deck 
ex cond $200. Ampeg V2 
Head 100W $150. Call 

617-522-2449 


BGW 250E Prof Power Amp 
AudioArt 410 Parametric 
EQ/Pre-amp. Both 2 year: 

old ex cond Dave 783-5553. 


Black Kramer elec. guitar 
$450. New gig bag $50. New 
Peavy Bandit 
262-6196 day/eves. 


BOOSEY & HAWKES | 
Bb clarinet, r 
$400 o.n.o. 33 9568. 




















CONN 
Tenor sax with case $400 
0.n.0. 332-9568. 


SELMER 
Alto sax Mark seven with 
sax-pak $850 o.n.o. 
332-9568. 








Complete club sound system 
includes fronts and 
monitors. All in roadcases. 
Call evenings ask for Ron 
894-8597 


Dan Armstrong 6 string 2 
pickups tunable bridge $375 
b.o. 2 15” speakers w/cabs 
150$ Tim 924-0903. 


EV Tapco #7216 16 channel 
a board. 1 year oid, list 
$320 oe - $1500. 
603-964-8 


Fender Jazzmaster Guitar 
1961 orig w/brn case $475. 

Buescher soprano sax $450 
Total overhaul, gig bag 
536-1766. Any time kp tryng. 


Fender Jazzmaster Guitar 
pre CBS, new fret-job and 
bridge, asking $300. Call 
Glenn 547-2802. 


Fender Rhodes 73 suitcase, 
just over hauled. Asking 
$750. Rhodes 73 suitcase 
custom built bottom w/ 2 EV 
spkrs + 2 Peavey Scorpion 
spkrs, mint cond. Asking 
$1200. Cali Sal 523-1377 


Fender “the Strat’’ special 
edition. Candy apple red 
w/maple neck + joa hard- 

ware. Moided plastic case. 
$525. Paul 628-3310 


Fender twin reverb w/ mas- 
ter vol. and preamp 
capabilities, $400. Univox 
echo $50, 2 E.V. monitors 























=" $500: Catt Mike 244-7882 - 
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LEARN GUITAR 
AT HOME 


Steve Widman will 
teach you to play guitar 
in the relaxed at- 
mosphere of your own 
home. For more infor- 
mation, call Steve at 


266-9531 














=inely aged aria clssci gtr 
netronome footstand music 
stand complete set of music 
3750 negot. Mr. Fischer day 
235-6652 evening 576-0397 


FOR SALE 
1974 Black Les Paul Cus- 
tom. Excellent condition 
$400 w/case or best offer 
Tim 267-1025 or 262-4610 


Gemeinharat flute, lutz db! 
bass, hamer el bass, peavey 
bass amp & 215 cab. Rea- 











sonable prices. David, 
242-0134 
GUITARS FOR 


SALE 
Les Paul Goid Top -1968, 
Les Paul Spec.-1955, Flying 
V-1958 reissue, Gretsch Su- 
per Chet, Rick 12-String 
Strats, Teles etc. 899-2930 
267-6077 


HAGSTROM bass guitar 
white new badass bridge and 
case $150. 878-0988 Leave 
message 


JBL-D140F- 15° speaker 
$75: 2 AR4 speakers $115: 2 
ARS speakers $160: Traynor 
speaker cab with 2 JBL 15's 
$250: 3 three-line (XLR) 100 
snakes $200 or $75 each 
heavy duty mike cables 
(XLR) 30 $20, 50° $35, 100 
$45. Kenny 862-4872 


Kentucky Mandolin KM1000 
w/ case. Pickup F5 copy, 
great sound + finish. Todd 
522-2518, $750, or BO 


Korg Cx3 Organ. 81 Rhodes 
73Mkii Piano. Leslie 900 
Amp. All ex cond w/covers 
Must sell BO 577-2355 


KORG POLY-61 synthesizer 
6-voice programmable like 
new. Computer SEQUENC- 
ING possibile. $675 or BO 
Frank 646-5447 eves 




















Korg-polysix synthesizer 
New in box never used. Paid 
$1300. will sell for $980 
592-6981. 593-1006 





MONITORS 4 rebel cabs 
with 1 12° speaker in ea 
$140 Hagstrom bass new 
badass bridge $150 
878-0988 


Sonar 5pc drum set. with 
cymbis and rototoms incl 
black acrylic in excell cond. 
call 776-8592. 


String bass. Spruce wood in 
front, plywood back. Ger- 
man made, very good shape. 
$700. 522-6030. 


SVT Head 300 wrms $600 
with 2 cabs 8 10° spkrs ea. 
$700. Call Dinny 933-6700 
x225; aft 2- 933-0943 











PIANOS 


Bought-Sold 
Rented-Moved 
Serviced 
Rebuilt-Tuned 


Grands 


Uprights 
Spinets 


$99 & up 
Lowest Prices 
Highest Quality 


J.D. FURST 
& SON 


186 Brookline Ave., 
Boston 


267-4079 
566-5901 














PIANO TECH 


Private instruction in: 
piano tuning, resto- 
ration, rebuilding, re- 
finishing. ALL LEVELS 
OF: Classical, Rock, 
Blues, Keyboard Har- 
mony, Songwriting 
and Jazz Improvisa- 
tion. SPECIAL 24 HR 
PRACTICE STUDIOS 
INTERNATIONAL JOB 
PLACEMENT. STATE 
APPROVED APPREN- 
TICE PROGRAM. J.D 
Furst & Son Piano Co 
186 Brookline Ave 
Boston MA 267-4079 




















RSO9 $325, 
alto sax $300, 
Ampeg gemnil $150, Arp 
mixer $275. Sunn slave 
$175. Chris 262-5082 


Seimer MK 6 Soprano Sax 
with high F sharp key Exc 
condition $1100. Fender 
Twin Reverb $285. Cam 
bridge Dave 492-0590 


Sivr fite gdcond$130 Eb 
clarnt vrygd cond $120 Conn 
Cornet gdcond$100 Alto 
sax$40 Jon B. 623-2066 


Roland 
Boescher 











Kramer bass 6000 series 
DiMarzio pickups, coil split- 
ter, badass tail, brand new 
cond. list $800. Must sacr 

x00 vE Cali Scott 
178 eves/wkends 


Standard $425, 





es Pau 


bane Artist Solid $425 
Moriey Wati- Volume $50 
jon, 4245-5585. 262-5296 


MARTIN D35- 12 


Reaity special sounding 12- 
string 1966. finish worn in 
spots. A great guitar! $500 
Dari 776-5130 

MINI MOOG 
Gove condition $550 
783-9282 





Ole Gibson SG. SX180 
ES125 Fender Strat. lead ti 
Ampeg Bass. Seimer tenor 
Yamaha Flute king super 20 
tenor Martin 0-28 trades ac- 
cepteu 876-0687 








PA pbiamp 1221 stereo 12 
channel mixing consoul 
Clean sound Excl cond 
$750. 262-3341 

PA CABS 


1 pr Bottoms JBL. E130s, 1 
pr Mids JBL €140s, 1 pr 
HF horns w/4 Piezo drivers, 
$1000 447-6766 





Piano tor sale Studio up- 
night $1200 Excellent con- 
dition Cail 547-7072 





in’ Anvil 
only 


Polysix by Korg 
Flight case will sac 
$1250 Geoff 424-1805 


PROPHET 600 

With anvil flight case. Both 
like new Never gigged 
$1250 262-0210 
RHODES SUITCASE 
MODEL electric piano 
w/amp mint cond Gd piano 
touch call 666-0694 leave 
msg 











Rickenbacker doubleneck 
biack bass/guitar. $1200 in- 
cludes hard case stereo 
cord, split box. This chance 
may never happen again 
Karen 437-9778 





Rogers drums 7pc, white, 
22° bass, four toms, fi tom, 
deep snare, zildjian cymbals, 
cases. exc cond, must sell, 
asking $950 534-0918 


Roland Juno-6 polysynth 6- 
voice, fat sound, very ver- 
satiie w/ case $775 Calli 
Chris 986-4483. 





Takamine 6 string guitar w 
hard case 9 yrs old perf 
cond. Call David 7-10 pm 
332-3666. Newton 


Upright bass, veneer, made 
in U.K, excellent condition, 
$700. Call 876-7425 


USED STUFF! 
Peavey CS-400 Pwr Amp 
$325 1 pr Yamaha 
4-10w/horn coimn $295; 1 pr 
12" 3-way disco cabs $295; 1 
pr 15° 3-way disco cabs 
$395, 1 Peavey Std. PA hd 
$195 


NEW STUFF! 
NE! powered mixers; Audio 
Technica mikes; DOD signal 
processing, Why drive to 
Boston? Free parking! 








AJM AUDIO 
92 Holmes St. N. Quincy 
472-6822 





Wahwah Maestro Boomer 
$40, Mutron 3 w/adptr $40 
227-0127 


Yamaha CP-80 w/flight case 
like new $3850. Prophet 5 
w/case $2250. Prophet 600 
new $1500 Hohner D6 $300 
Yamaha PM- 170 mixer $285 
2 hot spots $120 

914-343-3588 aft 6pm 


Yamaha FG-335 folk guitar, 
nice sound, exc cond. $125 
Call Bruce at 332-7231 


YAMAHA G100-112 guit 
amp rev. eq. ch. sw. 100W 
12° spk. Ex. cond. 350 will 
talk. 862-1261 Paul 


YAMAHA ORGAN 
Organ,beautiful 1981 
Yamaha console. 2-61 note 
keyboards, 25 pedals pilus 
PLUS! great sound & 
looks Save $2700 asking 
ony $3295. 401-467-3320 


Yamaha piano studio upright 
2 years old in new condition 
includes 8 years warranty 
and bench. New list over 
$3000, will sell for $2400 
Must sell fast. 592-6981, 
593-1006 


MUSICAL 
SERVICES 


24 Ch Tramp sound system 
all state-ot-the-art. low cost 
rental Free transport. Call 
Ted at 325-5643 


RED LINE SOUND 
JBL Mains monitors crown 
yamaha shure absolut top 
Quality afordabl. 770-1730 


LOUD SOUNDS 
DJ’S DJ’S DJ’S 
For your party. dance, large 
family gatherings. We'll DJ. 
you'll dance. Prices elastic 
Also attn bands-complete 
PA w/enginer for rent. Ask 
for the struggling artists dis- 
count. Woody 782-4518 for 

more into 


MUSIC COPYIST 
Fast and accurate, give your 
music that prof look. Free 
evaluation, lowest prices in 
town. Kevin 524-8041 


PROFESSIONAL DJ 
For any occasion-for all 
musical tastes 
Better than the rest- 
Costs even less 262-4038 






































We carry hundreds of re- 
placement needies for your 
turntable and cartridge Nee- 
die In A Haystack 12B Eliott 
St Harvard Sq 576-1980 


PEOPLE 


‘Sco aR ORINDA 
VALENTINES 


VALENTINE’S 
DAY PARTY 


ELIOT LOUNGE Tuesday, 
Feb. 14, 1984 Sounds by 
Barry the D.J. A benefit for 
Nega Berhe Medhia by “En- 
couraging Hand" presen- 
tation by the Friends of the 
Eliot Lounge. It will be nice to 
see you. 








Beautiful, bright DWF 36 sks 
romantic, wise, white knight 
Send phone # Box 6627 


Gary my dearest my love, 
thank you for the shared 
laughter and love! Kalif. 











Happy Lovers Day to my 
favorite pterodactyl. I'm re- 
ally wild over you- Ken. 


Hi Annie Bananie. This Vai- 
entine's Day I'd like you to 
remember a quote by Andy 
Gill and Jon King: 

And | feel like a beetle on its 
back 

And there's no way for me to 
get up 

Love'll get you like a case of 
anthrax 

And that's some thing | don't 
want to catch. 

Love, Sue 


JUDY 

JUDY 

JUDY 
ILY 


Lonely biack highly in- 
telligent 36 professional psy- 
chic seks a spiritually de- 
veloped but lonely woman an 
excellent opportunity for a 
relationship box 6728 


LORRAINE K. cause 
chances are, we're com- 
patible all nite long mail, call, 
get in touch as | Miss U so 
Very Much. A Babysoft Tom. 


Happy Valentines Day. Oy 

















“Vay Enclainikite! From your 


little goy’! 


Spunky adorable atty 
searching SJMYUP w/mega- 
brains + super wit. Box 
6714 


Steve C Foto Terrific Wel- 
come to Boxers Stay with 
them send address 











Dear St. Valentine please 
touch hearts of PST Raiders 
sftbl tm'73 need to chat 
Gerry 522-2115 

JOAN from Medford fantasy 
means nothing sincerity 
counts call Dan Regrugt M-F 








Karen- ex-cashier at Straw- 
berries in Kenmore square 
call Bill at 735-0384 


Karen: Happy Valentine's 
Day. Are we having fun yet? 
Lloyd. 


DEAR MACKEY 
Lets play cut-up. Be my Val- 
entine. Do you still think I'm 
crazy? Myke. 


PERSON 
TO PERSON 











(J) PROFILES > 
ON 


VIDEO 
A VIDEO 
MATCHING 
SERVICE FOR GAY 
MEN AND LESBIANS 
eae 
-RELAXED ATMOSPHERE 
-REASONABLE FEE 
for information send 
$2.00 to 


Profiles on Video 
739 Boylston St 
Suite 304-B 








dandsome brilliant SWM 
vith ambition + vision sks 
ntl attr warm SWF. You + | 
20th are patient tolerant un- 
selfish. I'm 28 5'5” (you can 
de taller + older) well built 
yonsmkr. Love dancing. 
Michael 719 Washington 
VUS235 Newton 02160. 


4ANDSOME, vry intell, athi 
sincere, unconventi, lovng 
SWM 30's sks vry atr SWF 
23-33, tall, shapely, beaut 
axprsv eyes, for convers, 
dancing, dinners, outdoors 
friendship, romance? Desc 
letter & phone Box 6759 


Hdsm M44 Ikg for outdoor 
type F25-35 to sail sm 
wooden boat wkends & vac 
on Buzz Bay. Box 6793 











Boston, Ma. 02116 
Open T-Fr. 4-10 p.m. 
Sat. 10-6 p.m. 








Exquisite, green-eyed 
blonde, 5’ 5” 30-seeks funny, 
well-educated tall 
professional 30-55 A 
Gentiepeople Personal 
Search call 492-3888 


F 27 looking for M compa- 
nionship same age range 
Boston area Box 6738 


Financially indep social 
worker, 30, sks F 22-40 who 
anjoys outdoors and trav- 
aling. Would like to travel 
throughout world. If money a 
oroblem | will pay your ex- 
senses. 6801. 











Fine wreck of a man (tall, 
jray, hndsm) seeks literate 
yon-smoking F for tea and 
2mpathy. Box 6794. 








Prof M_ oriental ancestry 
early 30's seeks F for 
frndshp, poss more. Enjoys 
movies, dining out, music. If 
you are thoughtful, warm 
intlignt pis write. 6791. 


PROF SWF 36 sks confident, 
sensitive SWM 28-40 for 
movies, dinners, long walks 
+ arts. If you like the Celtics 
+ the Bucks, maybe we'll 
know each other before the 
playoffs. Box 6808 


Prof SWM, mid 20's seeks 
female dinner companions. If 
you are shy, bright, and don't 
like eating alone, let's talk. 
Smoker's are OK, but food + 
smoke is not. | challenge the 
woman who only reads these 
ads and eats alone to answer 
one. Please! 6622. 








tk kk kk kkk 
is for 


Big » Best 
Beautiful 
STRIPTEASE 
Song and Dance Grams 
Belly Dancers & 
+ Lrcadway 
Labies © 

“NOW 
ATURING” 


Ay pihety sa 
*A & 


451-9292 
ee tet tek tea ot 


*% 
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READY FOR THE 
PERSONALS? 
For the relationship(s) 
you deserve 
get your edition of 
FUN AND 


FULFILLMENT WITH 
PERSONAL 
ADVERTISEMENTS 
(A guide to successful use 
of the personals) 
©1983 Sosak Lifeguides 
Send your $12.50 
check to 


SOSAK 
Box 527, 

310 Franklin St. 
Boston, Mass. 02110 
Your copy will be 
discreetly mailed 














Judy 


thousand 


month. 





Ye mei-d 


Compatibles 


“The Dating Service That Cares’ 


Judy Yorio, social worker and mother 
of two, started Compatibles Dating and 
Counseling Service seven years ago. 
Compatibles now has 26 offices in 6 
states and a client list of several 


, 


Compatibles promotes long-term 
relationships and will put you in touch 
with people of quality. We are 
individualized and we carefully seek out 
potential dates for you — up to six per 


At Compatibles we offer a unique 
open-ended membership. For a 
confidential effective way to meet that 
special person: call Compatibles. ‘The 
dating service that cares.” 








Cali the Compatibles office nearest you! 


Boston, MA (617) 739-6688 

North Shore, MA area (617) 631-2997 
Brockton, MA area (617) 378-4389 
Braintree, MA area (617) 848-9388 
Worcester/Framingham, MA area (617) 885-4702 
Springfield, MA area (413) 737-7644 
Easthampton, MA area (413) 527-5870 
Pittsfield, MA area (413) 447-8283 
Greenfield, MA area (413) 527-5870 
Providence, RI area (617) 336-5889 
Newport, RI area (401) 295-1262 
Warrick RI area (401) 737-5550 
Brattleboro, VT area (413) 527-5870 


Nashua/ Manchester, NH area (617) 631-2997 
Bloomfield, CT area (203) 242-5296 
Farmington, CT area (203) 673-6777 

New Haven, CT area (203) 281-0442 

New London, CT area (203) 443-3768 
Meriden, CT area (203) 634-8196 

Waterbury, CT area (203) 723-7947 
Torrington, CT area (203) 482-0378 
Willimantic, CT area (203) 423-8378 
Stamford, CT area (203) 323-1478 

Danbury, CT area (203) 355-0718 

Bridgeport, CT area (203) 268-8679 
Yonkers/White Plains, NY, area (914) 337-5260 





Attract, educated, female, 
sensual, interesting, sks un- 
attached, well educated, 
fastidious, sexual, late 50's 
businessman, for Cape Cod, 
symphony, quiet times. Box 
6748 





Attractive WM, 26, 6'2”, gd 
bdy, seeks attr WF for gd 
times. Letter, photo + ph no. 
Nashua Lowell area. 6610. 





Attrctv warm alive prof F 37 J 
(not relig) outdoorsy, lib hu- 
manistic outlook, loves the 
arts, sks mensch 29+. Box 
6421 


Attr SWM 24 5'6” talented 
creative individual sks SF for 
frndshp, dates poss ro- 
mance. 6792. 


Attr WM Lawyer, 34, gd 
sense humor, likes movies, 
Out doors; seeks to meet 
attr, prof women. Write box 
744 











BF prof 37 uncomm attr & 
cultured sks sm any race for 
quality rel you are prof 33 to 
43 5'8” ath & siner box 6741 


Bright happy affect. Widow 
49, conservatory grad, enjoy 
gd convers, fishing, dining + 
dancng, travel. Seekng 
articulate, sophist male who 
is kind, 50-65, 5'7”+, not 
ovrwght, for a_ lasting 
ritionship. Photo. Box 264 
Hanover NH 03755 Unat- 
tached for lasting rela- 
tionship 


Charming Blonde, Southern 
Belle, 30, seeks, sensous, 
caring professional man 
30-45 A Gentlepeople Per- 
sonal Search call 492-3888 














EDS 
LOVERS 


A 
GAY-LESBIAN 
BISEXUAL 
DATING 
SERVICE 





Meet new friends 
and/or a possible 
lover. 


¢ Low fee 

¢ Exceptional 
Service 

¢ Discreet 

¢ Confidential 

* Personalized 

¢ Non- 
Computerized 

¢ Nationwide 
For application and 


information, mail 
$2.00 to: 


F&L Inc. 
P.O. Box 292 
N. Andover, 

MA 01845 


Counselor on call 24 
hours 














ATT SWM 32 5'11” 180 
seeks sincere WF 18 over for 
warm loving relationship. let- 
ter photo ph = Box 6760 


BREAKING AWAY 
Attractive SWM24 5'8” 
155ibs seeks SWF25/35 for 
companionship. | am an avid 
cyclist but my intrests in- 
clude cooking art classical 
music and good conversa- 
tion. Box 6726 


SWF, 34, 5'5", 140, prof 
writer, very smart, sharp wit, 
direct, honest, kind sks in- 
dian Jones with a good 
heart. I'm a sensualist with a 
strong domestic streak but 
love exotic travel (last trip 
Egypt) Love Chinese food, 
heavy metal, Bach, and 
strong risk-taking men. Hate 
mediocrity, wimps, 
gh , tofu-eaters. Look- 











Come laugh with me! Petite 
pretty winsome lass sks intell 
romantic SWM 50+ Box 314 
Boston 02101 


COMPANION 
Company President seeks 
young beautiful sharp clean 
lady to be Catered to. Letter 
+ photo please. 
President-Box 794 Fram MA 
01701 


CORP. PRES., MD 
Tall, 50s, seeks tall attr F 
35-50 for companionshp 
poss serious rel. Box 6789. 











Creative alive together man, 
athletic, 5'6” 38 in transition 
from prof. to alternative life- 
style. Joys: swim, cruising 
under sail, yoga, ski, hike, 
ocean, mts, Stan Rogers, fn 
films, natural foods, touch, 
new age. Dislike: sexism, ra- 
cism, org. sports, material- 
ism. Value: freedom, caring, 
harmony with nature/self. 
Seek: easygoing, athletic 
very bright woman 26+ for 
sharing lite/adventures. No: 
smoke, herpes, drugs. PO 
Box 1125 Kendall Sq. Cam- 
bridge Ma 02142 








DISCRETION 
Find out how LUNCHDATES 
M Ss meet without re- 





Understated minx 25 cute 
well-educ & caring sks class 
act-SWM 25+ who iks both 
cult & trivial pursuits, fresh- 
air, dancing lively conver. 
Box 6727 





Be my Valentine Cathy G 
from Maiden. Love a secret 
admirer(from Spit last Sat 
nite) 


EVERY BREATH YOU TAKE, 
every move you make, every 
vow you break I'll be 

loving you-- Steven Cuddly 


Hearts and hugs to the 
greatest fiance in the world 
Billy | love you, Kerry 


JULIE 
| love you but so does every- 
one. Love Rick 


Lori Happy Valentine Day 
Love Anthony 


Mom, you win the award this 
year. Happy Vaintns day. 
Sorry no roses, Dad if you 
see this ad, You to. Buddy C 


To the greatest husband the 
world has ever known. To the 
greatest lover | have ever 
known. To the greatest 
FATHER | know you will be. 
Surprise Puddin Hon. | Can't 
wait. 


ee ee 
MESSAGES 


357 Mike Maiden put 6 in 
middie of hight than 1st = of 
age than 1 than 2nd = of age 
than 7 call mario 


























Dave- add your height to 
9278845 or write Box 278 
Bev. Ma. Sorry about Feb 2 
Please call 


DR. WALTER 
M. PRESNELL 


Former male patient of 
DR. WALTER 
MADISON PRESNELL 
seeks to communicate with 
other former patients to 
share treatment ex- 
periences. Privacy is as- 
sured. Box 6683 








Penny Hardesty- | am born 
again because of you. My liv- 
ing is due to your love 
Though space may separate 
our lives, our love will last 








3 SWF 27 Ivy-ed 1 writer 2 
MDs, witty, discrim attr busy 
sk 3 SWM 26-35 tall smart 
attr for repartee and ro- 
mance. Apply singly or as a 
set. 6806 


HERPES SWM 25 tall blond 
attr athietic educated w/hps 
sks attr slim F w/hps for 
honest caring rel. 6619 


| am a tall SWM grd stud 25, 
wrm, Caring, esygong. witty, | 
ik to have fun+ occas do 
smthing a bit crazy. | seek a 








SF with simil quait inti, 
mature to shre love, life 
laugh Box 161, Cambr 
02238 





ich wuerde gern mal eine in- 
telligente, humorvolie F ken- 
neniernen, die sich fur Kunst, 
Lit, Filme. U. Reisen inter- 
essiert. Bin M, um die 30, 
1,84 nett auss. Box 6773 





LADY ATHLETE 

WM bodybidr & competitive 
powerlftr 216 181 would like 
to meet a serious WF 
bodyblidr 5 4°-5 9" 18-24 tor 
mutually supportive rela- 
tionship and/or possible 
training partner Box 6783 


LIVE IN VALENTINE 
Handsome romantic SWM 
33 successful prof seeks F in 
need of tender loving care to 
share my Boston condo, 
summer yachting, vacations 
and triendsnip. 6731 








Magnetic SWF idealistic, af- 
fectionate, v. attrac & bright 
Sks unconventni, well-bred 
SWM 24-34 who looks good 
in bi yns. w/charisma, subtle 
humor & brains. For relaxed 
rmnce PO Box 244 Cam- 
bridge B 02140 


MEANINGFUL RELA- 
TIONSHIP non-promisc 
GWM 22.6 attrac/ thin/ in- 
tell/ creatve/ warn/ snsitve/ 
enthusiast sks clean M of 
smilr or complemntrary 
Char/ age fr stimulatng rel 
Write 6809 








3D0LKG M Phd sks slim 
dretty WF 25-~ for dating and 
»ssbie Ing term. pi incl 
»hoto/phone. Box 1074 Burl- 
ngton MA. 01803 


3M 31 62° sks sincere GM 
20-35 for friendship /compa- 











if you adore 
classical music, 
you'll love 


Sentlepeaplon 


Join us! 





492-3888 








Ridiculous guy (mid 20's) 
who can't wait for spring- 
seeks cuddly but not-fat 
woman with a sincere mind 
and a free spirit. I'm white 
attractive creative intelligent 
and sometimes absurd and 
love laughing, country 
drives, and Rose wine. Write 
Jonn 6490 


She is 28; single; lissome; 
lovely; she seeks a tall, cul- 
tivated man, 28-38. If you de- 
serve to meet an adorable 
woman call Gentlepeople 
492-3888 


She is an vivacious Redhead, 
36, seeks truely successful 
protessional or academic of 
impeccable character 40-55 
A Gentlepeopie Personal 
Search 492-3888 


Singie white male with suc- 
cessful real estate and de- 
velopment business seeks 
single white female with law 
degree. who ts witty, sharp, 
and attractive, 25-35. Ob- 
ject: joint venture, marriage 
and country living. 6603 


SJF, 28, bright. attr. w/gd 
build & sense of humor 
would like to meet if you're a 
prof. SWM 26-38, trim & 
attr.. fun to be with, open to 
friendship and other possi- 
bilities if the chemistry is 
right. PO Box 586 Cam- 
bridge MA 02238. Photo 
helpful 


SJM, 29. prof. accomp. ivy 
educated. articulate, 
athletic. active in liberal poli- 
tics. seeks Career-oriented 
JF who is idealistic, intellec- 
tual and kind. Box 6729. 


SJM 30 sks SJF 25-36 who 
enjoys movies longwalks 
quiet evenings if you are 
worm and seek alasting rela- 
tionsinp with a nice person 
write PO box 705 Fram- 























My valentine is accompli. 
profsi, +39, sensitive, fun, 
bright; loves sail, ski, arts, 
sports, music,books,cuisine, 
outdrs ~ kids. if U R he, write 
(w/photo?) Box 6764 


Prime woman, 44, enjoying 
the fullness of a rich and 
Stimulating life, invites re- 
sponse from Renaissance 
man, mature 30s to mid-40s, 
for some mutual loving 
enhancement. Box 6675 








SJM 31 foreign origin 5 years 
in USA tall prof musical 
honest and open for poss of 
eternal love sks bright sim 
SF 23-31 


Solid Woman 40's partial to 
laughter, dancing, the arts 
seeks warm-hearted witty 
counterpart for cavorting, 
conversing. No smokers, 
husbands, bantams. Pob 
285 Lexington 02173 


SUNBATHERS 
Prof attr WCPL mid 30s seek 
smae SE MA to intro us to 
nude beach/resort scene in 
NE tell us whre you've been 
and how to reach you Box # 











SWF32 very attr bright in- 
tellect aesthet athiet sks 
SWM 27-42 for adventurous 
partnership. 6701. 





MIDWEST unwv. - protessor 
seeks slender, v_ intellignt 
woman to share modst stu 
dent/scholr lifestyle Wants 
inteicti/emotion!/sensual 
comrade, not hse- 
keepr/cook. Need to share 
mutual support importnt; 
past Ifestyle not. Career 
intrst science, math, psy- 
chigy. philsty. appropriate 
Xchng foto. 5 8”, 165, 59yr, 


contempitv. percptv, non- 
materistc. reliabl, wry 
humor, genti, bit irrevrnt, 


shy, lonely. Write or 
snd phone no. to PO Box 
30113, Lincoin, Nebr. 68503 





Amusing attr lady 40's sks 
inet! humorous M ccmpa- 
nion to shr love of life, class 
music x-coun skng long 
walks for movies. nonsmkrs 
Box 6700 


Are you a SWF between 25 
and 35? I'm a 38 SWM who'd 
like to meet a lady with wit, 








vealing last names or phone 
numbers. For free infor- 
mation call 254-2534 


DJM 47 prof attrac car'g 
nonsmk loves din'g out, lap 





* swmg, nde beach Neisn + 


Sinatra. Sks slim intel attrac 
fem 30-40 in Coolidge Cnr 
area for ing tm rel Box 6695 


DON’T JUST DREAM 
SJM 25 warm handsom prof 
sks int sens SJF who Iks 
outdrs, chmpgn, gntl tms + 
wiks nth rn. Life's a risk, so if 
ur tired of just drmng, tk a 
chanc & wrt bx 6730. U nevr 
know 


DO OPUS, BINKLEY 
TURN YOU ON? 
OWJM 37(aren't initials 
fun?)Prof attractive 59 
bearded, loves pets, Celtics, 
Bloom County & hanging out 
seeks fun,creative & caring 
woman who knows self & 
values life's absurdities. 
MUST BE 26-34 cute slim & 
down to earth. Send mental 
physical & emotional de- 

scrip.(photo?) Box 6698 











OWM. 170, 5’ 11”, 48, Highly 
educated and professional, 
intelligent & perceptive, hav- 
ing emotional depths & flex- 
ibility, looking for lady in 
30's: Very sharp & in- 
dividualistic, pleased with 
her feminine appeal and her 
ability to project it, an “up” 
person, and slender. Mutual 
interests not as important as 
emotional congruence & 
ability to communicate with 
immediacy. Po Box 570 Bos- 
ton 02199. 


DWM 44 attr, trim, fit, non 
smok. hon, warm, caring, in- 
tel. educ, praf: stable, 
positive, humanist sks sim 
qualities in attr fem 35-40 
Box 6662 








— 


VIKING 

SWM 28 tall blond biue eyes 
ambitious self-employed 
businessman. Seeks SWF 
22-35 to share sim interests, 
like movies, plays, dinners, 
x-C Ski, country walks tennis 
biking. Send short letter and 
phone. Box 6781 





Let's take long walks! Petite, 











ing for something serious 
and lasting, with passion and 
laughter. A detailed letter is 
the first step. Photo would 
be nice. Write Box 6725 


SWF 37 5'8" slim attr Ivy 
educ. liberal, non smker, 
sensitive, resp, whimsical, 
enjoys Morning Edition, Sun- 
day brunch, conversation, 
the outdoors. Sks SWM 
30-45 w/intelligence, inte- 
grity, insight, who is both a 
pussycat & a tiger for mutu- 
ally supportive fun, poss long 
term rel. 6740. 


SWM 26 seeks attr SWF 
18-35 for friendship and pos- 
sibly more. | enjoy travelling 
to Europe & Caribbean, not 
to Disney World. Other inter- 
ests are art, films, music, and 
leftish politics. NO high tech 
types or Reaganites need 
apply. P.O. Box 2663, 
Woburn, MA 01888. 


SWM, 28, prof, vry attr fun 
athletic bod light, happy 
5'11” spirited on quest for 
lovely SWF 26-30 athietc 
willowy great legs into Levis 
whole wheat similar traits F 
loving relatnshp. Write PO 
Box 436 Alliston. 


SWM 30 seeks to establish a 
serious relationship with a 
single woman PO Box 164 
East Cambridge MA 02141 


SWM 34, | am prof emp have 
many interests seek SWF 
20-29 for compa- 
nionship.Box 6803 


SWM 35 6’ attr prof, weil- 
traveled. Enjoys acting, sail- 
ing, swimming, movies, and 
dancing. sks attr SWF who is 
honest and sincere. Photo 
helpful. Box 6733. 


SWM MD 28 seek SWF 
21-27 attr slim non-smoker. 
Pic & descrip please 

Box 6739 


There is an attractive W out 
there who seeks the joy and 
fulfillment a relationship can 
bring. Someone who wants 
to stretch her limits and 
share herself with a nuturant 
and kindred spirit. This M 35 
psychotherapist with warmth 
sensuality and insight awaits 
you. Dare to write Box 6790. 


VALENTINE 
ROMANCE? 
It is quiet possible through 
LUNCHCOUPLES 367-9529 


Very attr SWF 32 brunette & 
lovely figure sks. prof man 
35-50. interested in theater, 
sports, and outdoors. Good 
sense of humor and attr. Pref 
Framingham area. 6518. 


Very attr SWF 5'5” 110 ibs 
prof, bright sen, athletic, ac- 
tive, w/a good sense of 
humor sks sim WM 35-55 
5°10” & over. Pref. S. Shore. 
Box 6636 


Warm caring 5'2 biue-eyed 
SWF prof seeks SWM prof in 
mid-40's. Sense of humor 
essential sensitivity a must 
for friendship and hopefully 
more. | like theatre, dining 
out and spontaneous hap- 
penings. 6288 









































Bisexuality 


| am currently writing a 
thesis on the formation of 
bi-sexual identity. If you 
are an uni male 
Caucasian and have seri- 
ously considered sexual 
contact with both sexes as 
an acceptable option, 
then | would like to talk 
candidly with you about 
your thoughts and feel- 














beyond time. | love you, 
Penny. Happy Valentines uonship. Into films theatre ingham MA 01701 spunk, pizzaz and great legs. physically fit, attractive, inde- ings. 
Day. Jonn Pope. jance. No games! Bost - | don't nave any of these pendent and passionate Please call or write: 
Camb area. Inc address, SJM 31 510° prof sks SJF things but will send a piture if nome we | ——— Peter Gersten 
PRIVATE MAILBOX nay write. Thanks. Box 6669 26-33 who has a good sense. Will, Still single. Friend- awareness looking for active, Boston College 
Low as $4 mos. Forwarding SwM 30 510° 220 of humor likes to laugh en- ship first. Better love sports. but trusting & close rela- Dept Sociology 
Free call- check. 82 Albion 3 new to joys a variety of music 684 tionship. ‘ 
Wakefield. Nr train.245-0024 3oston. Like to meet gay broadway plays movies ; 140 Comm. Ave. 
' riends, enjoy music, dance, wknd getaways doing things Ath GM 31 (6. Di/bi) sks A SEARCH FOR Newton, MA 02159 
RICK, week of 2/13.will be juiet evenings and maybe on the spur of the moment = frnds nr Belmont for 10K RELATIONSHIPS 617-965-8004 
away. Sorry. Try to keep in nore. Write and send tel = and can properly define the runs & fun. Enjoy music, 863-5054 Complete Confidentiality 
touch. Box 1988 Boston ul replies answered. Box word ‘Cute’. Suite 1302 Ver- outdr sprts. cmptrs. art, assured. 
02105. 4762 non St. Framingham.01701 humor & psych- Box 6732. roe 
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Warm gentle, caring S bik M 
24 would like to meet athletic 
easygoing woman for fun, 
friendship. Box 6543 


Beautiful girl desires to 
please day & eves prefer 
married 35+ men Card /sase 
PO 2576 Boston 02208 





Warm, trim, prof, educ, 
SWM 40 sks F to share arts, 
sun paper, dinners-out, mu- 
sic and laughter. Box 6696 





BERKSHIRES 
Couple 41 & 36 seeking 
other couples in this area 
6742 





WM 26, pres. i ated, 
enjoy sports, outdoors, look- 
ing for a woman willing to get 
serious about life, to plan fu- 
ture with. Box 6763 


‘semuaremiocRRO 
MODELING 


SD tennerntemnetaeinll 
Black & white/color 
portfolios, prof quality r 
fees. Portraits, full body 
shots. Whatever. 731-0332. 





DRAW ME 
Male Model goodiooking 
built for nude drawing 
sessions. 266-4885 Kevin. 


Hosiery model availabie. 
Send $3 & SASE. Box 6777. 


Need Female fig model 
$8/hr. Legitimate art 
partime, by reputable artist. 
Contact 742-2642. 


PRO 
BODYBUILDER 


MODE 
60 225ib 51 chest 31 waist 20 
arms very handsome 
885-9951. 


SK FEMALE 
w/ig bust for bikini, lingerie 
pics Amat. Photog. $100 to 
$150 for 30 min. pref short F 
5" to 5'4”, 110 to 140. Write: 
JC, OLD 88, 310 Franklin St., 
Boston 02110 


Female model photos 
purchased H.B8. Box 567 
Swampscott 
Valid referrais accepted. 


ADRES ET 
PERSONALS 

















BiWM 20 58” 145 mscir xtra 
gdikg strtactg cig jck Ikg 4 
bodybidrs only 4 gd tms mst 
be vry msc Ir no fems 
Itr/phto bx 845 Alliston 
02134 


BiIWM 23 5'9 160 sks M,F or 
cpis to X dress w/. | have 
heels hose gart etc. Vry 
clean & disc. Addr & ph, pict. 
PO Box 135 Lincoln MA. 


BiWM 28 5'9" 160 act, tgnt 
bod Ik for rugged dudes to 
hangout, party, frond. in2 
rock, outdr, lev ht tms, lea 
jac lok. PO 121 Ashland 
01721 


BIWM, 37, wi bit, wi hng, 
s+m, b+d, wnts to mt others 
with sm interests. Po Box 
534, Boston 02120 














FRAMINGHAM 











BiWM 42 5'9” 170 masc div 
gdiks & strng body seeks 
simt wihng & cut for sio mut 
hd. Let's enjoy. Box 6765 


BiWM 6'4" slim 40's into ht 
letters with other BiM's 
Send descp + photo if poss 
to PO Box 45146 Somerville 
MA 02145 











PRIVATE 
MAILBOXES 


Open 24 hours 
per day. 
7 days per week. 
24-hour security. 


24 Hour 
Answering Service 
Available. 


Reasonable rates. 
186 Brookline Ave. 
Boston. 


267-4079 








BiWM .mid 20's wanted for 
threesome. He 27, She 19, 
interested in sincere. Send 
photo and number. Box 6800 





BIWM older man south of 
Boston seeks M any age love 
and companionship my 
apartment Box 6745 


BLUE EYED 
6 0 Adonis. Clean. Sensuous 
seeks daytime cuddles with 
30- woman. Phone no. Box 
6735 


PRIVATE MAILBOXES 





7 e * d tial 
+ Open Mon.-Sat. 8 a.m.- 


10 p.m 
* Near Symphony Hall & 
The Pru 
+ Complete professional 
services 








24 yr old WM- personabie 
intel, & attr (that depends on 
what your attracted to) tm 
59° 135ibs, dark eyes & hair 
medium build. I'm artistic 
sensitive, & a hopeless ro- 
mantic (this doesn't mean | 
am feminine) I'm very 
motivated & enjoy working 
as hard as | do. | admire & 
appreciate other people who 
don't just plow thru work & 
life like its total drudgery but 
instead find SOMETHING to 
drive them upward & on- 
ward (That movement can 
be in one’s Carreer, socially 
or simply inner personal 
growth) My interests focus 
mostly on my work & my ar- 
tistic endeavors. | won't list 
them ali because people 
either find common interests 
or they don't. (Maybe its bet- 
ter if you don't- then you 
have something new to 
share, learn, explore to- 
gether Anyone want to 
teach me how to swim? 
Christ | want to get out of the 
shallow end of the pool.) |! am 
very attached to my friends & 
am family oriented. (that 
does sound strange coming 
from a gay person by the way 
this ISN'T a sex ad- finding 
sex isn't a problem if that 
were the only thing | was 
seeking. | am seeking a 
monogoamous relationship 
with a stable, masculine, 
sexually assertive man. Race 
isn't a factor, nor is 
age(though a 20 year spread 
presents certain obvious 
problems) If this ad strikes a 
chord with you, please drop 
anote Box 6811 


Affluent BiWM35 wood like 
2B friend 2 boy 18-23 who is 
friendly, discret! on MBTA 
Box 1489 Bos 02205 


Are you a dicriminating gen- 
tleman who sks unhurried 
pleasure? Let's get together! 
| am 40 sensual attr petite & 
very discreet. Phone or sase 
po Box 9253 Boston 02114 


Atr BiM bi-bi 30 6° sens sks 
cinshv M or | hr F lover. 
Tgt jns/brfs/lea/Onskn 
fntsy. Oscr, getl, romntc, cin 
6785 


Atr GWM 33 5'7” 150 in gd 
shape husky-musc bid cin 
non-promisc love clas mu 
film int'l foods + more. Hate 
cigs bars. Sk compat atr silly 
lover. Box 6787 


Ati muc seek M or F to live 
out fantasies. We are both 
36. Phone and photo if poss. 
6798 


Attrac. White cpl. late 20's 
seeks well hng male-biack or 
white. Must be clean and dis- 
creet. Po Box 2583 Boston 
Ma 02208 


Attrative white cpl first ex- 
perience seeks same for 
friendship and tun. Send 
photo/phone Box 6736 


Attr WM, 41, educated, 6 1” 
200ibs, seeks attr WF who 
would like relationship to act 
out her erotic fantasies to 
get a warm bttm when 
naughty. Hesitant? Will ex- 
hange letters! Write Suite 
306/193 1430 Mass Ave, 
Cambridge 02138 


BARE BTTM 
Talented bored Harvrd 
WM34 seeks flighty mature 
lady for exotic romance be 
witty shy yet predisposed to 
present a naughty spnkbie 
Satin derriere. Po 523 Cam- 
bridge 02138. 
































BBW 
DWM 40 well educated prof 
seeks S of M F 40+ for gen- 
tle dates & | pref large F big 
beatiful woman PO 
Bedford, MA. 01730 


Ave. Mall Service 


Sniaes 





‘ore 
BiIWM 26 6 145 very gd ikg 
str act/appr. well built, atni, 
clean cut. well endwd loves 
mstrbtn & jo. Let's beat it; 
only to 29 Box 6681 


CLASS ACT 

Hand gent ex-athi body prof 
44 believes very much every 
women entitile to stim sexual 
play unhappy? Hesitate no 
longer! Let tnibitions float 
away w this warm & discreet 
lover 6807 


Discreet 6ft Las Vegas bi 
seeks successful men for 
day or night. Send name and 
ph to 6804 


MNTRX 
Sensitive, firm, assured dom 
female or couple sought by 
attractive young WM for lov- 
ing SM interludes. Boston 
area All replys answered 
6690 

















PRIVATE MAILBOXES 


D.L.D., 310 Franklin St., 
Boston's original mail 

drop, established 1971 
can meet your needs. Cail 
423-3543 to rent a private 

mailbox immediately. 5 
minute walk from Faneuil 
Hali/Quincy Market. 














OWM Wasp slim affluent 43 
sports french food music 
conv seeks slim mature WF 
25-35 for fun & relationship 
No pros P&P to Box 161318 
Harvard St Brookline 


FEMALES/CPLS. 
The ultimate experience in 
discreet. exciting. sexual 
fantasy exploration + fullfill- 
ment ts yours right now! | am 
a super clean, sincere, 
mature, safe, good ikg, str., 
well-bit. endwd. macho male 
exec. 40 Don't inhibit your- 
self. Nothing is too bizzare! | 
am good. sexy, open, & extra 
pass. Tell all to T.G.. PO Box 
A-2037. New Bedford, MA 
02741. Very discreet 








For information on Fem 
doms on Boston area send 
sase to Box 3323 Peabody 
Ma. 01960 


For personal sexual & 
marital problems I'm an at- 
trac SWF in her 30's offering 
interested experienced heip 
My approach emphasizes 
harmony of body&mind, & 
combines counseling & lov- 
ing touch-as well as other 
techniques suited to the per- 
son. Areas in which | special- 
ize: self-esteem. difficulties 
assoc w/coupling & intimacy 
Send personal intro and 
SASE to PO Box 258 Fed Sta 
Wrc MA 01601 


FREE PHONE SEX 
Why pay repeatedly for 
phone sex buy our numbers 
once for $10 and call free 
anytime CJS Box 308 89 
Mass Ave Boston 02115 











F to shr platonic friendship & 
very comfortable home 
Wellesiey Framingham. I'm 
39 non-smkng M 5'10 185 
Ibs. People say I'm good 
looking, don’t need to think 
so. | hold frnds in great 
value. | love life 

Piease drop a note, no need 
to snd pix. I'll be looking to 
shre meal. Also love to 
—— 


Fun loving Wcpi, 26 seeks 
attr WF to share intimte 
times. Letter photo ph no. 
Nashua-Lowell area. 6611 


4) to2G 


Imaginative mstr 26 nds sub 

for permanant sevitude 
send detailed Itr incl. phn. tie 
u soon $140 163 Central Av 
Lynn MA 01901 








AUDITIONS:MOVIE 
Major xxx movie to be made 
in Boston. Filming in April 
Looking for F's M's + cou- 
ples send photo + letter 
Auditions start in Feb. All 
photos returned if sase sent. 
Box 6691 


DOM MALE 
Equestrian trnng and riding 
instruction. Horse training 
for males and females. Age 
and weight don’t matter Box 
817 Lakeville Ma. 02347 


MWC 40s seeks 20-40yr old 
WM to treat wife to a Sat eve 
of exotic fun. PO Box 49 
Plaiston NH 03865. 


MWcpl! early 30s in ex shp, 
vry attr, seek M to share long 
time fantasy 3some, must be 
25-40, 5'8"-6', bi ok, must be 
in great shape, gd looks, fun. 
Phone & detail photo for a 
reply, no pros, cpis also reply 
to share photos & poss meet- 
ing. Box 6751 


MWM 33 sks discreet WF 
25-40 for periodic compa- 
nionship. Box 6802 


MWM 39 attr sks WF 25-45 
to share no strings disc day- 
time interiude lets meet first 
tor coff/drink Box 6747 


MWM seeks MWF for dis- 
creet romantic affair like to 
dine out. Be over 45 & want 
the attention of a loving man 
its meet. Box 6767 




















Inexp. WM stud 23 seeks 
older W women 30-45 for sex 


ed. im 5° 10° 150 gr. bid. 
attrc. Blond + a bit shy. If yr 
attrc, blonde, robust, vry 


clean + hrny Id Ik 2 meet, 
photo~ phone to Box 6782 


Interested in self, dancing, 
movies & sports? Want to 
meet yng prof F 26 intrstd in 
same, if so, write PO Box 
1055 Burlington,Ma 01803 


JO SECRETS 
GWM 30s sks buddy 18-26 
fto explore solo/mutual 
pleasures, erotic stimuli Dis- 
creet, safe fun. Photo, phone 
ansd Ist. Box 385, 104 
Charles, Boston 02114 


KEEP YOU 
Stable by having it once a 
day. Career oriented women 
shouldn't go without. Tall, 
slim, dark haired, green 
eyed, white young gentieman 
for a warm loving interlude. 
Discretion assured. Clean, 
women only, please. include 
your phone Box 6570 














PRIVATE 
MAILBOXES 


Kenmore Sq., 
645 Beacon St., 


Convenient & 
Confidential 


24Hour 7 Day Access 








For Into: call 247-1691 














Beautiful ladies into biceps & 
pcs 6'4" 215ib SWM well 
devipd dark handsome hry 
chstd 27yr would Ik to meet 
you for casual get togethers 
Send Photo Box 331 310 
Franklin St. Boston 02110 





Please Address 
Replies to: 

The Boston Phoenix 
Classifieds 
Box No. 
367 Newbury St. 
Boston, MA 02115 











~ SANITARY 
GROUP 


We're a smail fussy group of 
Suburban swingers who are 
very concerned about ve- 
nereai disease (i.e. herpes is 
incurable). You must guaran- 
tee to swing only within our 
own smail safe circle. Equally 
concerned couples only may 
inquire. Photo helps. Un- 
pote es OK. Box 94 New- 
ton 02159 
SBMSSVE F WANTED 

Dom WM 28 very good look- 
ing seeks sbmssv F who are 
sincere in their desire to be 
trained as a Siv by a very 
nice. very discreet, dom 
male. Married women and 
beginners weicome. if you're 
looking for a very safe, dis- 
creet experience, write a de- 
tailed letter to Box 2362, 
Lowel! MA 01851. Include 
phone number if possible. 








THE MALE 
PROJECT 


2 yoqer 


2) SSSR 
24 HOUR 
Service 


Or our # 


* Phoenix Ads 
825-6700 





S Male 30 into x-dressing 
iking to meet a bi WF to train 
me. No pros, no males Box 
27 Maiden 01248 


S-M B-O, O-S, 
Eulenspiegel of Boston: in- 
terested persons invited 
monthly meetings, for info 
send $1 P+H and sase to, 
TESS Boston, Box 37 Ran- 
dolph Ma 02368 


STERN DAD WILL 
SPNK BAD GIRLS 
Been naughty? Will train u 
with strap, paddie, paim on 
bare bttm. Can bathe pow- 
der ur bttm. No = Girls 

18-45 only. Box 6768 


GWF 18 fun-loving and 
adventurous sks GWF for 
loving relationship. 6796 


GWM 22 6 lonely (no car) 
sks GM ready for a long term 
steady love/friendship! PO 
Box 47 Danvers, Ma 01923 


GWM 24 yr oid Scorpio iks 
bowling. Jack Lalanne, F- 
Troop, guppies, bus tours. | 
don't wan. to be alone. 
Where is my baby? Looking 
for a ht valentine. Send 
photo to Box 6780 




















DREAM 
GIRLS 


BOSTON’S #1 EROTIC PHONE SERVICE 
7 DAYS — 24 HOURS 


THE BEST DOES COST LESS 
DUE TO POPULAR DEMAND!!! 


$45. 


TALK TO GUYS 


(617) 576-1616 


Boston, 
Mass. 


@ Prepays available. 


Discounts Available 


TALK TO GIRLS 


(617) 442-7106 


DOMINANT MISTRESSES 
ARE AVAILABLE 





mum Female operators wanted immediately. 





Dom WM seeks WF for light 
spnking etc. 1st time ok. Dis- 
cretion assured. Try your 
fantasy send phone + ad- 
dress to Box 6770 





FUN-TOGETHERNESS 
Handsome, well educated. 
unattached male 40's wishes 
to meet an attractive. sensu- 
ous female. We could enjoy 
meeting once or twice a 
month at my apartment for 
fun, laughs warmth, 
gourmet dining and deep 
communication. Want to dis- 
cuss it? Write Box 222 New- 
ton 02159 


NEAL-FRANKLIN 
Neal- want to meet you! Give 
me a way to contact you, it 
will be fun! PO Box 104 
S Grafton Ma 01560 


NEW CREDIT card! Nobody 
refused! Also 
Visa/Mastercard. Call 
805-687-6000 Exc. C-1953 


N. SHORE LADIES 
Are you in need o 
Satisfaction? Let thie otlite 
MWM obring you to new 
heights. Weekday daytime 
interludes are better than 
soapies. You come first. No$ 
no pros Box 6676 











Gay Harvard grad student 
Japanese 26 51° 160 sks 
sincere goodiooking GWM 
20-30 who appreciates 
physical beauty and good 
personality. Am st ac/ap 
smooth-skinned, gdlooking 
Enjoy skiing. tennis, rock 
and jazz and a lot of mutual 
affection. Have own Car/apt 
in Cambridge. with photo. 
PO Box 1445 Cambridge Ma 
02238 tks 


GENEROUS MALE... 
Model sks beaut. flex, OF 
in garters and stockings for 
reg sessions 80% mental 
Photo &/or phone to Box 
6548 








PRIVATE 
MAILBOXES 
FOR RENT 


SECURITY MAIL 
SERVICE 


‘our Own NaS 
Malibox. 89 Mass. 
Boston, MA rots 


Next to b aeenty See 
Confidential ure 
Ask About Nalohons 


Answering. 











HOUSE BOY 
Young man. 22. clean cut. 
student. will clean, run er- 
rands, & be a srvnt to a 
woman. Box 6644 


HRNY Fs need “pen pals” to 
share fantasies, etc- 
(sex/dom/x-ds/spkg >more) 
for info send fantasies. etc 
Bx 374 Newton Ctr 02159 


HUSBAND WANTED 
SJF 33. prof. sks prof SJM, 
35-40. Must be bright. pas- 
sionate. Healthy respect for 
loners. red heads, cocker 
spaniels. non-smokers 
would heip. Box 6752 











if you are a warm attr & sen- 
suous woman who might en- 
joy, occas richly rewarding 
meetings with a young suc- 


Gessiul_ execute wing write’ to 
me, inci. photo if poss. a. 


OLDER WOMEN 
SWM 31 physician seeks 
woman 35-65 for intimate re- 
fationship. Full-figure or 
heavy preferred, but all 
replies answered. Box 6749 


OVRWEIGHT LADIES 
Does lack of sexual satifac 
make it impos to lose 
weight? It does me, also. 
Handsome. heavy WM 34 
seeks lady for dieting, sex, 
POS. perm rei. Let's take it off 
together. Box 6766 


SWINGING PARTIES 
Couples only 25-45 photo 
and phone Best time to call 








Full discretion. PO Box 
45321 Somerville. MA 
02145 





PHOTO EXCHANGE 
Your photo n excge for mine 
PO Box 420 Stoneham 
02180 


PLAY WITH ME 
Passionate young redhead 
seeks discriminating gentie- 
men for rendezvous in the 
privacy of her lovely city apt. 
Your pleasure is mine! Dis- 
cretion assured. Send in- 
quiries to Box 157 104 
Charlies St Boston 02114. 


Pre-op or ultra fem tv will be 
catered to by WM _ busi- 
nessman. Box 85. 310 Frank- 
lin, Bos 02110 


STRAIT GUYS 
GWM 30's loves to give hd to 
strait white man. No recipro- 
cation necessary. Hudson 
NH area. No gays/B: please 
Write Phoenix Box 6775 














NOTICE TO 
COMMERCIAL 
ADVERTISERS: 


Recent Federal legislation 
prohibits obscene or inde- 
cent telephone com- 
munications with any per- 
son under 18 or with any 
other pesson without his 
fortrer-corsent.— = === =r 











SERIOUS ONLY 
WM 47 gdik cin dscr sks 
tong term affair with gr act 
std 18-27. Own pic So 
Dorch. Pic if poss, way to 
contact Box 6712 


SEXUAL NEEDS? 
Lonely? They shouldn't be 
Bionde or dark haired man, 





your preference, clean 
women oly Disretion as- 
sureo. Your phone im- 


perative. Box 6568 


SILKY LONG LEGS 
Follow a pair of gorgeous 
legs into my parlor. Beautiful 
7 of color will share warmth 
with discreet successful 
older gentiemen. Exquisite 
Surroundings. Box 115, 291 
Huntington Ave. 02115 


RELATIONSHIP? 
GWM 19 6 ft 150 Ibs It brown. 
hair Diue eyes have many in- 
terests. ocean. music, travel 
seeking GWM 22-29 who like 
me 1s seeking long term rela- 
tionship. PO Box 148 
Babson Park Branch Boston 
02157 


Str/Bi M only attr 23 M dp 
thrt exprt will svc U. No recip 
nec Box 9594 N Dart MA 
02747 


Str masse MWM 43 needs self 
photos to answer acs skg 
sincere adult same need. I'll 
provide place camera etc 
discreet. wkday pm PO Box 
1113 Concord MA 01742 


STRONG MUSC BM 
Exotic Grecian fox phys wi 
bit bik hr/bdrm eyes sks tall 
v hndsm & educ BM 27-37 yr 
wi endw/bit grt humr/prsnit 
No king kongs pis. p/p 
pussycat. Bx 9594 N. Dart 
MA 02747 


Sub nurses you desire & de- 
serve the attention of a Dom 
40 WM. Suite 135 2 Vernon 
St’ Framingham 01707. all 
ans discretely 


Succ Prof WM look for str 
masc musc TR driver, constr 
or college type see video 
films free aft or eves. New in 
area no recip Must be disc 
Can cali you B4 8AM aft 3 
PM ER. a person Box 6704 


SWINGING 

WCPL attractive married 
early 30s seeks cpi for 
fnendship and warm, no 
pressure straight swinging 
no VD a must appreciate in- 
telligence slimness send pic 
phone to PO box 751 Boston 
02124 


SWM 30. tall seeks an overly 
voluptuous F. affectionate 
DEIGNS. HUMOLOWS. FOMANHG, - 
to-snare time- Box 6772 





























GWM 25 it! & Grk gdiks sks 
personab! dscrt M undr 25 
for frnd/ga time. inexp ok 
POBox 28 Allston Ma 02134 


GWM 26 6° 160 brn nair DI 
eyes very gdikng cin shaven 
strt app sinc sks GWM 18-27 
for poss rel to share gd times 
music movies outdoors 
wkend trips long talks. Let's 
talk, meet. see what hap- 
pens. 6797 


GWM 32 attr prof type. Sks 
gdikng Bi/Gay men 18~- for 
mid to wild times. Name yr 
pisr | enjoy all inci. fr. grk, 
actv - pssv. toys. s&m, w/s 
t/t - fantasies. Box 6506 


GWM 33 5 8" 180 ibs ht very 
attractive. Looking for some- 
one to work off 30lbs with 
Like to near from other agg 
men. BOX 6602 


GWM 35 58° 150 attr strt 
actg & app into fitness sprts 
outdrs film theatr sks sim 
warm sincere GM 24-35 any 
race for frnd Poss more Box 
439 Maiden 02148 


GWM Harv grad stud hndsm 
ort athi nrmi humrs~bar shy 
sk sim dscrt reg gy 24-29 4 
solid rei Hithy & caring wi 
ansr only itr - fotocpy Box 
1604 Camb 02238 


GWM hdsm athletic friendly 
seeks others 18-22 skat- 
ing&adventure po box 14 Ar- 
ington 02175 


GWM prof. yng ikng. 42 
slight Dd. sks trim M 25-40, 
pref hry. for talk & love Box 
866 W Acton 01720. Sincere 
& discreet. All ans 


LEATHERMAN 
Masculine hry, animais 
wid as tps/bttms for 
rougn & wild scenes: b&d. 
dirty taik. s&m. uniforms. I'm 
tall, nairy, bearded & ht. look- 
ing for fun send letter, photo 





























SWM 30 very gd looking 
warm a gentie wid like to 
meet prty gri 18+ for sex- 
ual pleasure & disc fun photo 
& no to box 6769 don't be 
shy! 





Honest, very masculine WM, 
25, 63 195 into sports, 
books. Very sincere, basic, 
physical guy. seeks friend- 
shio with same, 23-28. Not 


into ‘Dinner, art, theater,’ 
etc. No roles, games, 
psychological problems, 


thanks. Box 308 Boston MA 
02117 


HOSIERY MODEL meets 
men. INterests include B&D 
TV, fantasies. Box 6776. Vo- 
yeurs can hide in my closet 
while | entertain other men 
Please aiso see my ad in 
“Modeling” 











241 Cambridge St.€ 
Cam 
491-4119 
delivery available 











SWM 31 seeks a woman for 
sexual pleasures | am sin- 
cere educated attract, you 
be too. Am open to fantasy 
pos relationship age and 
race not imp. First time aa 
Box 6656 


SWM 5'11 150 40yrs looking 
for woman biack or white 
single or married for good orl 
sex also looking for cpi for 
3somes own my own home 
your place or mine ph a 
Must. pto if poss will return 
availabie days or nights send 
to PO Box 781 Brockton MA 
02401 


SWM ga-ikng young dk-hr 
wants to give orl please to 
clean attr blond F on freq 
basis i'm not pro - U don't 
be PO Box 616 Somerville 
02143 


Tall, attr WM, 42, would like 
to explore mild s&m fan- 
lasies with attr WF. Willing to 
try either dom or sub role, or 
alternate PO Box 1087 
Kendali Sq Branch, Camb 
Ma 02142 


THANK YOU!!! 
Just an average wnite male 
31. 510°. 180, cute, well- 
endwa clean, educated, and 
sincere Seeks Couples and 
adies for fun, pleasure, and 
fulfiliment. Please! No pros 
weirdos. or diseases. 6721 

















Tnin attractive woman 
sougnt to pose for erotic 
photos - possibly film. Ex- 
perience not necessary 
Beauty - glamour less im- 
portant than a wholesome, 
natural, innocent look. Pay 
variable Send photo ( NOT 
nude), brief resume + phone 

if possipie to Carrie. All 
replys strictly confiden- 
tial Box 6258 


TI WM 35 nds to serve a dom 
WF tv ts be legy ~ attr Tv be 
vy Ppassabie in public date - 
train me part time live in 
posibie in future no pros P&P 
helps box 6753 








TPMAN-LEATHER 
Wanted by this suDWM 40 
Snow me tne ropes- must be 
strong! Detailed note, photo 
desireco Box 702, Man- 
cnester, NH. 03105 





Trim handsm WM 37 sks one 
speciai S/MWF for weekly 
meet at my priv condo disc 
gnti touch understanding PO 
Box 10 Arington Hts 02175 


BOSTON’S 
Sexy Phone Affairs 

















HOT ladies want to share 
your wildest fantasies. 
Let's turn each other on 











Call SHARON. 
(617) 266-9302 
MC/VISAonly 2é4hours 

UNDER- 

STANDING 
Tnis peautiful and im- 


poverisned student is anx- 
iOus to Meet a Certain type of 
older gentieman. If you seek 
an emotionally and 
Physically rewarding rela- 
tionship or an occasionally 
fruitful meeting with a Brook 
Shields 1ook-alike. please 
send your daytime phone 
number to Mary. Dox 6643 
You will be contacted with 
the utmost discretion. Thank 
you 





Very attrac F 34 desires rel 
with Duxom. sexy, beau. F 
Preter No Shore- Boston 
Box 8365 Saiem. Ma 01971 


Very handsome WM will per- 
form cnig on clean WFS 
aione or in groups. PO Box 
189 W. Lynn 01905 


Vry attr slim prof MWcpi 30's 
Sk sim dscrt sdin educ cpl or 
Bi M or F to share fant & 
frendsnp. Box 6734 


V sexy att SWM 38, well 
endwod. teacher, honest. 
bright. caring. Wa Ik to meet 
sexy availabie SF for quiet 
dinners, and fun. Honest re- 
lationsnip desired. Box 6761 














phone. suburbs, day-time 
Ok. Box 6746 
HAVE A HEART ON 


2GWM Fenway area seek 
3rd for amorous adventure 
Be a bttm or a tp guaranteed 
to make you pop. Box 6784 


HIGH HEELS 
will trade large size heels 
sling backs ~ others for simi- 
lar modern styles, letter 
describing what you have to 
Box 6786 


HERPES 
SUFFERERS 


Banish active symptoms and 
communicabiility. Report 
and products list $2.95 
Gape Coo -Health Products. 
Box 6724- ~~ 








WANTED WM 35-45 
For clean gentle sex to help 
M 47 to Satisfy wife 31 must 
be medium to well endwd, no 
drugs gay. Photo ~ phone 
would heip. Central N.H. Box 
6755 





SCI Fi INC. 

Erotic letters 

your taste Handwritten - 
Sam &/or 





Metlynda. Capturing your ul- 
timate fantasies. Inciuce your 
S. G, Bi, other 
w/gender and your erotic de- 
sires ‘ “An introductory —, 
send $15 cash or money or: 
To: SciFi inc. P.O. Box Fra 
89 Mass. Ave. Boston Mass. 
02115 wet be 18 yrs. 








. . {atistaction Guaranteed” 








ANSWERING 


Now 


782-4833 














WF Live-in Mstrss wtd col- 
lege, computers suppt pri- 
vate rm car food ++++ PO 
Box 266 Stoneham 02180 


Wife unresponsive? Let me 
be your surrogate. I'm DWF, 
40's, tall, slender, witty, 
educated. You are trim, 
professional - non-smoking 
Phone = or SASE - Jeanne 
Box 2113 Lowell MA 01851 


WINTER CHILL? 
Let a sensuous attractive 
blonde warm you to your 
bones. Discreet clean gents 
only include SASE or calling 
card Box 6810 


WM 24 cin disc waspy sks 
yng 21-28 sim strt actg guy 4 
gd frnd UB wht cin hndsm 
hon nmi brgnt inex OK No 
must/brds. 6805 














WM 33 econ coll prof seeks 
WF 18-35 for friend and gen- 
tle lover Descr self PO Box 
718 Boston 02102 


WM 33 masc attr nds subm 
hry mi's fr play toys no pain 
all pleasure vry discr phe pic 
Box 6795 











Sy” ~ 
<_~a~5 
“BOSTON” 
SEX GUIDE — 
Everything sexy and sen- 
sual in the Greater Boston 
area. Nude and Swinger's 
parties, nude beaches, 
massage parlors, where to 
buy sex and get it free 
(hetero/bi/gay) and much 
more 








Chestnut Hill, MA 02167 
GAY WOMEN 


Very attractive feminine 
women age 27 is seeking a 
special iover Sne should be 
tall. strong mentaliy and 
physically, and aesiring a 
truly romantic experience. | 
live in tne suburbs of Boston 
Desirabie if you nave a car 
Please reply to Box 6736 








Women Fuifili your secret 
fantsies with well endwd 
Biack Maile. Box. 6703 








SEEK GIRLS 


TO WRESTLE 
Private film collector seeks to 
film girl fights or wrestling 
bouts, real or provocatively 
acted; no exper. nec. I'm very 
discreet, pay $100 to $250+ 
per girl, prefer short, aa 
girls, or muscular legs, 
race, facial appearance at im- 
Portant-will consider all. You 
won't have any regrets if you try 
it. Send address or tel. no. to 
JOHN 88 


310 Franklin St., Boston 02110 
WOMEN ONLY 


For your most intimate de- 
sires, marathon cnigs from 
a clean, siim, blonde, 
biue eyed. woman loving 
man Clean. women only. All 
sincere inquires will be 
answerec promptly. Discre- 
ton assured. Your phone 
= Box 6569 


Women sougnt by SWM316 
gdikg Framingnam area for 
discreet sensuous times. No 
pain only pleasure. | am pa- 
tent. gentie, easy going 
Days/eves. photo/way to 
contact. Box 752 Holliston, 
Ma 01746 


WOMEN W/HERPES 
Well educated. very hana- 
some. prfsni maie. who loves 
cmptv cyciing, x-cntry skiing, 
g000d films and jazz seexs 

















Slim. attractive woman 
scnolar/atniete (20-28). For 
warmth, frenaship ro- 


mance. HSv is not the end of 
tne worid! Box 6754 


X RATED 
Best in adult video movies 
nighest quality at 1/2 the 
price send for free Dbrocnure 
GPX Box 130 Newton Mass 
02168 


YNG GIRLS (18—) 
WM 29 seeks tght young 
giris with nt pants. Send re- 
vealing pnoto to 6521 


YNG GUY WANTED 
BiWM 57° 137 gd bod de- 
cent iks sks yng M 4 frdsnp 
am honest sincere gd deai 
for yng M PO Box 138 Nor- 
ton 02766 W pn = 

















GRAND 
OPENING 
SPECIAL 


PHONE 
FANTASY 


Try Something New 
¢ Fresh * Exciting 


We accept VISA, 
MASTERCHARGE & 
Other Major Credit 
Cards 


301-428-4820 


24 Hrs_7. Days. 
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tshould not 





| BOX MAIL 
NOTICE 


Flyers and other 
unsolicited matter 
be 
directed to a Phoe- 
nix box number. 
The Phoenix is not 
required to hold, 





jsuch or forward 





such material. 





BIZARRE, 
EROTIC 
FANTASIES? 


Now realize them at 
home!! On the phone!! 
What KIND of fan- 
tasies? Your imagina- 
tion is the only limit. We 
are experienced and 
creative in all areas of 
the bizarre and erotic 
Before your fantasy be- 
gins, a consultation will 
ensure total satisfac- 
tion 

















YOUR 
FANTASY 
YOU WILL BE 
SATISFIED 


Let us hear from you 
(212) 
529-3154 


The Fee: 30°° 
VISA or Mastercard 














LEASURE 
CALL 











Call now for some 
erotic loving over the 


phone. 
OPENING SPECIAL 
60 


$42. 
617-741-151 
= 


1 eet 
VISA 


24 hrs 








TV/TS TAPESTRY 
Issue 41 Now Available 
Tasteful, informative 
magazine for persons 
interested in cross- 
dressing. Directory of 
organizations, serv- 
ices, articles, personal 
listings, etc. Send $10 
to Tapestry, Box 19, 
Wayland, Mass. 
01778. 617-358-5575. 
VISA & MasterCard 

accepted. 

Issues available at 
OUT OF TOWN NEWS 
Harvard Square 
GLAD DAY BOOKS 
43 Winter St. Boston 











Main St. Worcester 










DIAL 
nite 
HUNK , 


New England’s 
leading 


PHONE & 
FANTASY 
HANK, the leather man: 
RANDY, Harvard Freshman; 
JASON, the lifeguard; 
MARK, construction worker; 
STEVE, body bulider 
Call one or all. 24 hr. 
MC/VISA/AMEX/PREPAID 
492-7933 
782-7763 497-1102 











DIAL 
A ay 
MISTRESS . at> 


PHONE FANTASY 
You owe it to 
yourself to call 
Alexis at: 


497-6169 











MC/VISA/ AMEX 


ADULT.CAKES.. 


Erotic & Funny 


FOR ALL OCCASIONS 
STAGS. BIRTHDAYS 


AN 
OFFICE PARTIES 


BROCHURE 
AVAILABLE 


366-5753 
CAN-A-SURPRIZE 


When in doubt - CAN IT! 
Whether it’s Birthday « 
Anniversary *Job/Baby 
Congratulations « Student 
Care Packages * Stocking 
Stuffer + or just to say “HI” 
or “I LOVE YOU.” 
Includes balloons, 
streamers, confetti, blow- 
ers and more! Including 
your own personal 
message. 

MUST BE OPENED WITHA 





CAN OPENER! 
Send $4.95 check or 
money order with 
recipient's name and 
address to: 
CAN-U-IMAGINE 
P.O. Box 517. 
No. Amherst, MA 01059 
Sent anywhere in the U.S 


MARK II 


Due to cancella- 
tion of our con- 
tracts again for our 
function hall, we 
have been forced 
to close our doors. 
We sincerely 
apologize for any 
inconvenience. 

















— 


STRIP | 
TEASE 
GRAMS 


Professional 
Male and Female 
Dancers 








vad e 
Ons 
arignA’ 
be a r 






‘AoleGrams 





Strip Tease 
Grams 
Belly Grams (G) 


Serving 
Eastern N.E. 
Bachelor, Birthday Etc. 


354-5000 


2000 MASS AVE. 
CAMBRIDGE 








OPEN 


24 HOURS 


738-7570 
EROTIC ECSTASY AT 
YOUR FINGERTIPS 


$15 


Additional calls $10 
MC/VISA/PREPAID 


“CALL ME 
NOW. I'M 


WAITING FOR YOU.” 


“SWEET TALK” 


BOSTON’S FINEST 
TELEPHONE 
FANTASY SERVICE 

































TOUCH OF 
CLASS 


Handsome males, 
lovely ebony & ivory 
bi-ladies, and attrac- 
tive couples available 
for escorting the dis- 
criminating man, 
woman or couple. Ver- 
satile males available. 


Call 731-2515 


Openings for Escorts 








Escort by tall classy bionde 
call Laura 232-8372 


Escort by nice pretty lady 
9am- 1:30am verified 


OUTCALL 489-4900 
DEAR LADIES, 


if you're lonely or bored 
and need a spark in your 
lite, I'm the gentieman es- 
cort for your every need. 
Just a phone call away... 


Dev 266-4547 24 hrs. 
P.S. Will travel 

















NORTHERN 
GIRLS ARE 
NICER 


With escort by 


Only. 
741-1180 


appt. Daytime. incall |’ 














GENTLEMEN 


Relax and Enjoy 

THE ULTIMATE 

Escort With Us 
Air Cond. 


1-588-9474 


Attractive European lady 
would like to escort mature 
gentlemen over 40. Please 
call 238-9546 














hAd 
ORK 





Explore your most 
intimate fantasies 
with a beautiful, sexy, 
Vialislalielicremucelsar-ia} 





Call now for a 
sizzling hot 





conversation! 


(617) ic 
Wises 

YOUNG COUPLE 
Early 20's seek South Shore 
F 18-30 Bi or not for close 
evenings Photo, 
phone/ietter. Discretion as- 
sured. Immediate reply as- 
sured. 6529 
ON YOUR KNEES 
Atr WF 27 sk SUS men for 
B-+D fun heels hose +more 
sase only xdress + fantasies 
clean - sexy Box 6785 


| aikincomaeneiemnmanomatiec mann 
PERSONAL 
SERVICES 














FcSTatle 





wild! in 
da 
I'm a 


waiting ~ 


for vou 





| 
Call 
(617) 923-9629 


24hr. @ = $20 
Female operators 
y 





Fantasy Phone 
Come on 
Let me 
drive you 


> 


AT 


@>Now 





wanted immediatel 





ee eee 
fad? 


+ 


‘yr 
BAAAAAAAAAAAAR 


School survey- Fantasy 
phone- Why do you call? 
Why not? Call Lisa-Marie 
326-4292 


MASSAGE & 
ESCORTS 


2 attr yng girls & strt M will 
escort prof men & cpis ANY 
fantasy! Calls verified In calls 
937-1820 Lavonne & Lisa 





324-8760 
24 Hour Escort Service Veri- 
fied outcalis only 


Ann and Susan escort blond 


and brunette outcall 
247-0395 
BiWM escort men only 


277-5908 Vince 


Buddy Escort for men in/out 
23 yrs old 266-9657 





eeteve 
Vooereesseeeeeeeee eee eeeenes 





Beautiful young pre-op 
escort 720-0593 





Very handsome, & 
very well defined 
G.W.M. avail. for es- 
cort in/out “Call Me.” 
You've called all the 
rest. “Now call THE 
BEST.’’ Kevin 
536-5971. You won't 
be disappointed. 











CHERI 


Tall classy escort for outcall 
only 436-3493 


Cool gents, warm up your 
days and nights with a sip of 
hot BRANDY 247-0603 Es- 
cort 
Ross. 


| STUNNING REDHEAD 
GORGEOUS TALL 
BLONDE 
Available to escort the 
discriminating . 
professional 
gentleman. 94 @ 
Call 
| 289-9556 rs. v| 














ERIC 
Young GWM Escort for the 
discriminating Clean Dis- 
creet Movies In/Out Call 
536-4034 Over 30 pis 


Massage by Kathy 653-1695 
Outcalls only cpis welcome 








Deluxe incall Escort by AVA 
284-4200 10am to 10 pm 





gs BABY 
WL OLLS and 

LACE 
ESCORTS 


893-3570 
en 











Outcalis ) 





Only. 
ERIK 
CLEAN CUT 
YOUNG 
MUSCULAR 
WELL BUILT 
ESCORT 
267-0065 
Escort by Bob In-outcall. 
Discreet & friendly 536-7286 


* NORA Y 
ESCORTS 
289-9556 
24 Hours 
High class, histicated 
young ladies available 













Outcalls 
Female ps 





e¢ 
eeneeeeeeae 


ESCORT CARLA 


Lovely Pre op in convenient 
location Call 739-2833 


ESCORT 


For women only. 3-10pm 
John 237-0066 








CANDY 
GIRLS 


Boston's Sweetest 





For a discreet rendezvous 
with Boston's finest 
escorts call right now. All 
calls verified. 739-7831. 











Escort in/out 344-5173. 


For a pretty and friendly 
blonde escort call Kathy 
324-1831 10-10 out only 








Ex-model will escort 
discreet gents. 


PAM 
289-1230 


9 a.m. to 9 p.m. 


Outcalis only 
All calls verified 











GODDES 
Beautiful blonde pre-op es- 
cort in our out calls to Bos- 
ton available 266-4060 





Quality Service 
Wide Selection 
Male and Female 
Escorts 
Office Hours 
4pm to2am 


Select Escorts 
Wanted 


438-1036 


DIVINE LIMO 
CORP. 
Cadillac Formal 
Limousines 


Noreen 7 


t ESCORT AND ms 


















+r PACKAGE... 
‘ / 
or rent limo 

without escort 


gg 


« Complimentary 
Champagne 

¢ Gift Cert. available 

¢ Prof. Drivers 

¢ 24 hour service 








DIVINE 
ASSOC. LTD. 





DEBBY 


Tall, gorgeous, volup- 
tuous, hi-class, WF to 
escort professional 


males. 
OUTCALLS ONLY'!! 
ALL CALLS VERIFIED"! 








536-6563 (24 Hours) 





Gentiemen Shh! Slip 
away,disc escort serv. 
646-6913 


Get the red carpet treatment 
by 3 lovely pre-ops. Escort 
889-2784 








FOXY 
ESCORTS 


Referral Service 


We have some of the 
area’s foxiest and 
talented young ladies 
available. In & out 
calls verifed. Call 7 
days, 11 a.m.-10 p.m. 
Serving N.E. Mass. & 
coastal N.H. areas. 
Male escorts avail- 
able. 


603-926-2793 


Openings always, only for 








you foxy ladies. 








GWM yng blond for in out 
escort service for Mass.NH, 
prefer over 30 discreet 
professionals welcome, day, 
night Brandon 536-5978 


Ca 
PT 
4 
TF 
a 
ete 
<— 
ae 


Every man should 
experience the most 
sensitive, sensuous, 

and stunning women in 
Boston. 


LINDSAY’S 
ESCORT 
CALL 


527-5281 


U¢-hour service throughout 
Massachusetts and 
Southern New Hampshire 
Openings for female 
escorts always available. 
All calls verified. 











CONAN ANNA ALA LAN 


PLL 
ENTERTAIN 
YOU 


TEN 
ESCORTS 


Have just 
arrived in 
Boston 
and are waiting 
to escort you. 


Call 


322-0141 


In and outcalls. 








BUDDY 


Masculine BiWM available 
for friendly, clean,unhurried 
escort in or out. Excellent 
video selection.236-1285 








cscs) 


BARBIE 
BENTON 


Lookalike Escort 


437-8432 


Outcalls 





Escort by 
Pre-Op Karra 


731-4552 








VENUS 
ESCORT 











Experience one of our 
beautiful, sexy wom- 
en, or our sensuous, 
attractive men. Out- 
calls only. 24 hour 
service . .. Call us at: 


254-8760 











Female escorts wanted 





“Unbelievable. . .” 
“Gorgeous. . .” 
“Real class... .”’ 


“A beautiful 
experience. . .’ 


That's what 
they're saying 
What about 

you? 


Your personal escort 


247-0603 














HERCULES BUILD 


Escort men only 321-9334. 








Ht escort GWM Joe discreet 
24hrs, in or out. 776-9546. 


oe —— 


HARD JOCK 
BODY 


Yng gd Ikng guy escort 


445-6234 
































Jet$et 


“HERE TO PLEASE” 


899-6203 
923-0781 





+V VEY, 


com 





24 
HOURS 


OUTCALLS ONLY 
ALL CALLS 
VERIFIED 





TREMENDOU: 
SELECTION 





d 


Beauty 
Class 
Elegance 


Champagne 
with every 
escort 


Openings for 
female escorts 
always 
available 








\) 


COSMOPOLITAN 
ESCORTS 
sensitive, 
sensuous, 
sweet & 
discreet 


266-1248 


24 hour service 
throughout 
Massachusetts. 
All calls verified. 
Escort openings 


ty 








available. 
BONJOUR !!! 


For a delightful: enchanting 
rendezvous with a Classy at- 
tractive Escort please call 
587-7634 Discretion assured 
all calls verified 


AU 
Occasion 


Boston 's oldest 
Escort referral 
the best. 

We offer Escorts bo 
complement the 
executive. 


482-0774 
‘Call ws for quality” 


Let a handsome Italian take 
you where you want to go 
Escort. Tony 864-7973 


Let a pretty girl escort you. 
Boston & Camb. 
Outcalls only. 262-2299 


hés 
Ob: 
Escort 


. 
































t 





presents a é 
complimentary 
‘3 bottle of { 
> champagne with 
every escort 


~ 


Boston’s finest 
escort referral 
service. 


Don’t be alone. 


Attractive male 
and female 
escorts 
available. 


Couples are 
welcome. To 
arrange for 
your escort 


Call 


926-0446 
926-9782 
926-9783 


Now Servicing 
New Hampshire, 
Rhode Island & 
New York City 


Open 7 days.a week 
etween 10 AM 
and 12 midnight 


All calls verified 


Openings for escorts 
always available 
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Boston Area 
New Hampshire and 
Rhode Island 

12 p.m. to 2 a.m. 
To arrange for your 
escort, call 


569-6569 


or 
655-6757 


all calls verified 








Female escorts needed 








LUXURIATING GWM 


blonde, 6'2", young ,dancer, 
discreet 
492-1260 


escort Scot 





BOX MAIL 
NOTICE 


Flyers and other 
unsolicited matter 
should not be 
directed to a Phoe- 
nix box number. 
The Phoenix is not 
required to hold, 
deliver or forward 
such material. 














ESCORT 


AGENCY 
Needs addi- 
tional female es- 
corts. Ex- 
perience pre- 
ferred. All na- 
tionalities/orien- 


RATED X 
ESCORTS 


PEATURING AN 
aX-PLAYBOY 
BUNHY, AND AN 
EXOTIC DANCER 
e PRIVATE 
ENTERTAINMENT 
* DOMINANCE 


DUNGEON 
11 a.m.-7 p.m. weekdays 


322-9797 

















ASHLEY 


Have an enjoyable 
escort with a young & 
attractive female. 
Boston and 
surroundings. 
Out calls only. 

24 Hrs. 


298-2548 


THE 


FANTASIA 
MISTRESS 


HER DEMANDS 

EXPLORE YOUR 

MOST SECRET 
DESIRES, 


LONELY? 


BOY New YORKS 

ae rc 

phone 
fantasies 


24 HRS 


ee 








( Relaxation 


Retreat 





Greater Boston’s 
Plushest Facility 


$7 
EARLY DISCOUNT 
15 MASSEUSES 
Credit Cards Accepted 
Whirlpool Sauna 
and Massage. 


10 AM-1 AM 7 Days 

212 Central Street 

Downtown, Lowell 
Call 459-0191 








Public Parking on 
Hurd Street 





tals especially 
welcome. Must 
be extremely at- 
tractive, re- 
liable, and have 
own transpor- 
tation. 


723-3329 








T.L.C. ESCORTS 
“FEATURING SANDI” 
Our voluptuous red- 
head availabe to es- 
cort the professional 
discriminating gentie- 
man. 24 hrs. 
Call 387-1311 

v (New listing tel. #) v 











SATISFY YOUR 
DEEPEST NEEDS 


CALL 
FANTASIA 
212-517-3958 


MC « VISA» AMEX 





EXPERIENCE VERBAL 
ECSTASY AND LIVE 
EROTIC FANTASY WITH 
CONE OF OUR HOT STUDS. 
CALL NOW AND LE7’S 
GET TOGETHER. 


ADONIS 
PHONE FANTASY 


212-242-8190 
MC, VISA & AMEX 











» ) "212-517-3958 } 











NEW GIRL 


Make a pretty friend. Escort. 
PO Box 598-Camb 02138 





OLIVIA ESCORT 
Pretty young lady will escort 
men only 782-3370 


Sheba pre op 787-9469 es- 








DESIRE 
ESCORTS 











e 738-0094 





= zz 899-8652 








SENSUOUS IS MY MAN TO MAN 





NAME A real treat of an escort | am 
ESCORT IS MY GAME ciean cut 731-6705 
536-5882 NATASHA 





A companion is only a phone 
Cali away Call 782-3032 ill be 
glad to visit Outcalls only All 
Calls must be verified Escort 


SWEDISH 
ESCORT 


Beautiful, bionde 
and buxom sisters 
are waiting to show 
you the very best in 
pleasure and hospi- 
tality. Gentlemen 
Call: 


424-7107 


All calls verified 
12 noon to 12 midnight 


OUTCALLS ONLY 


SHE-MALE GODDESS 
Escorts by pre-ops. Sabrina, 
Cristal, and Bambi 
566-1325 


BORDEAUX 


NEW 12 BOSTON 


Bermuda anu Jamaican 
escorts. Relax with hi- 
class, attractive lauies. 
Available only to selec- 
tive gentlemen, females, 
couples. Discretion as- 
sured. Outcalls only. All 
calls verified. 


= 354-4125 


24 Hours 
Pe rm 








































Avenue 
Escorts 


Boston’s Most 
Beautiful Escorts 


731-5572 


Couples Welcome 
Inquire-about 
lr Spec ral 


fhe? 


Oper 
Female Escorts 


lings tor 








cS FRAMINGHAM 
GWM _ will escort 
avatlabie cali Eric 872-1639 








Movies 





ooutnern 
Bionae Escort cali 491-1695 
Wii verify, Couple available 





ESCORT 
Outcall vy beautiful ladies 
825-2631. Any event. 





TOUCH OF CLASS 
Lovely pre-op for escort. Call 
now at 731-6705 


WARM UP 


With a pleasant escort. Cail 
321-4518 10am-6pm 


Paula Escort 783-1315 











Pretty Dionce will escort you 
10 Plaios Retreat in NYC 
Call 201-568-7614 


Rough n ready escort for 
men by handsome well-built 
italian guy in or out 277-3706 








Sweet piack pre op for es- 
cort & incall 267-8710 

















MEERA Senvice. | | NORTH SHORE’S 
arernoons orevenngson| | DOLLY PARTON 
versation. : LOOK-ALIKE 
Raat ations | for In or Outcall 

All calls verified. Escort call after 
cece ee 10 AM 
pn LD | 1-744-4953 

Fri. & Sat. th 2a.m. i 
Please Address * 

Replies to: 

Classifiede Relaxing Escort 
my No. ——_ All calls verified 
Boston, MA 02115 

731-5572 











Hospitality For 





HOUR LONG 
TOTAL BODY 
MASSAGE 
Newton open 7 days, 9-10 
965-1066 
965-5535 


| DISCOUNT HOURS 











rote CHILLS 
Warm up 
to escort 4 
739-0643 


ncaii S or Out 





aero ASS 
wv 


=I wh 








gE FEMALE 
ESCORT | 
WANTED | 
Call Dick 
| 1-588-8679 | 


_ 


ccemnst ATES 
F.CSUOR.S WANTED 
For estabdiisnec 4siness 
vi 


Must ce Ggepencacie and 





Nave own trans. Top pay Call 
Four Seasons at 267-6296 
eter opm 

Musc Maieé escorts wanted 


to escort M&F 265-3837 


LADIES 


Boston’s Newest 
Escort Service 





for 











is”) looking 
girls 18+ w ex- 
cepuonally good 
looks and_pleas- 
ant personalities. 
Experience not 
necessary. Nfust 
be versatile, ad- 
venturous & free 
to travel. For in- 
terview, call Mr. 
Smith.. 


579-3717 











UDO AES ARMIES ES SSS OOO EA AC NE ASH BG SI EUR ee 
BUY THE 2-WEEK GUARANTEE.IT RUNS FREE UNTIL IT WORKS 








THE GUARANTEE 


After you've purchased a guaranteed advertisement in advance for two 
consecutive weeks, we will keep running the same ad free unless you fail to 
renew it by the deadline. To renew, call 267-1234 by noon on Wednesday 
during the week of the advertisement’s second appearance, and every 
successive week by noon on Wednesday. You must obtain a renewal 
number when calling to have the advertisement rerun. This number is 
confirmation of your renewal. Missing a week voids the Guarantee. (See 
“Cancellations and Changes” for additional information on guaranteed 


advertisement.) 


listed in 


PRICING YOUR AD 


Lines (Minimum 4) 


Adult Categories* (Min. 4) 

Each 7 Point Light Headline 
Each 7 Point Bold Headline 
Each 9 Point Bold Headline 


Each Capitalized Word 
Box Numbers (Weekly) 
Circle One 


Telephone Verification * * 


Non-Commercial 


at $2.45 each 
at $2.65 each 
$ 4.00 


$6.25 
$7.50 
$ .50 
$ 7.00 pick-up 


$10.00 1-time mail-out 
$12.00 4-time mail-out 


* Applies to Person to Person and Personal 


** Applies to Line Advertisements in Massage and Escort Columns 
TOTAL COST 


We cannot print your advertisement with 


Phone # 


(Please check index at beginning of 
Classifieds for those categories that are 
guaranteed.) Guaranteed categories are 





t the fol 











Address: 





City: 





To place an advertisement using 
please fill out this section 


or call 267-1234. 


Card # 


Zip: 











Bank 





Signature 








DEADLINES 


Wednesday, 12 noon 





Copy for all other Adverti 


Thursday, 4 p.m. 





Guarantee r 


Wednesday, 12 noon 











Telephone verificati Thursday, 4 p.m 
Chang Tuesday, 4 p.m. 
CLASSIFIED OFFICE HOURS 

Monday, Tuesday, III  codingosscpsatcsavsessosaecessaunuamsanante 8:30 a.m. to 6 p.m. 
Wednesday ....8:30 a.m. to 8 p.m. 
arias loa ican tasexssadsatpass panins tannins bastengucacacenaphand 8:30 a.m. to 5 p.m. 


MAIL TO 


Pi THE BOSION 








CLASSIFIED DEPT. 
367 NEWBURY STREET 
BOSTON, MA 02115 





CLASSIFIED ADVERTISING POLICIES 


CLAIMS FOR ERRORS AND OMISSIONS 


The Boston Phoenix accepts no liability for its failuré, for any 
reason, to print an advertisement and shall be under no liability 


Failure to verify a telephone number will result in automatic as- 
signment of a Phoenix box number. Late fees of $10.00 for line 
advertisements and $15.00 for display advertisements are 
charged on copy inserted after the deadline. 


whatsoever for any error for which it may be responsible beyond 
liability to give the advertiser credit for so much of the linage 


occupied by the advertisement as is materially affected by the 
error, provided that The Phoenix is notified by the advertiser of 
such error in an advertisement within seven days of publication. 


COPY REGULATIONS 


Tuesdays. 


The forwarding of an ad is construed as an acceptance of all the 


rates and conditions under which advertising space is at the time 


solid by The Boston Phoenix. 
The Phoenix reserves the right: 


* To revise copy containing objectionable phrases 

* To reject in its sole discretion, any advertisement 
on account of its text or illustrations 

* To determine correct category placement. 


No advertisement containing a phone number and/or address 
will be accepted in the Personal or Person to Person columns. 
Only Phoenix box numbers or Post Office box numbers may be 


used 


All advertisements must be accompanied by a full name, ad- 


dress and telephone number. 


ADVERTISEMENTS WHICH MUST BE VERIFIED 


Advertisements are priced at commercial rates, plus a weekly 
$6.00 telephone verification fee (for line advertisements only). 


CANCELLATIONS AND CHANGES 


NON-GUARANTEED Advertisements: There are no refunds for 
cancelled ads. Copy changes will be accepted until 4 p.m. 


NON-GUARANTEED Advertisements: There are no refunds for 
cancelled ads. 


BOX NUMBERS 


Advertisers may pick up box number replies at the Phoenix 
Classified office between 9 a.m. and 5 p.m. Monday through 
Friday. Replies are held for 4 weeks after the last insertion of the 
advertisement. There is a 7.00 box charge per advertisement. 
The advertiser must then come in to the office to pick up mail. 
There are also two mail-out services available. A 1-time mail 
out service is available for ‘10.00 and a 4-time weekly mail-out 
service is available for ‘12.00. The Phoenix is expressly 
authorized, but not required to open and inspect any or all 
material directed to a Phoenix box number and to discard, or 
otherwise dispose of, any flyers, unsolicited advertisements, 


and the like. 


To respond to an ad with a Phoenix Sn. address replies to: 
The Boston Phoenix Inc., Box _ 
367 Newbury St., Boston, MA 02115 — 
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7 pt. bold $6.25 
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You've got what it takes. 
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Warning: The Surgeon General Has Determined 
That Cigarette Smoking Is Dangerous to Your Health. 
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Is there an ABT beyond Baryshnikov? 


by Laura A. Jacobs 


ne past week at the Wang Center 
has seen American Ballet Theatre 
come and go, and with it myriad 
expectations, misgivings, and 
surprises. For those who have memories of 
ballets and ballerinas they never saw, from 
eras during which they did not live, ABT is 
the essential link — it’s one of the few great 
companies left that are still troupers in the 
Ballets Russes de Monte Carlo sense of the 
word. In good years ABT's housed the 
West's (and sometimes the East's) great 
dancers, and great choreographers too. 
And in lean years it’s gotten by on sheer 
glamor. This year’s a lean one, but not for 
lack of ideas — ABT has a ballerina 
shortage that’s positively scary. But in its 
too-short, injury-ridden Boston visit, ABT got 
by on the brilliance of Baryshnikov and his 
star interpreter Twyla Tharp, on the artistry 
of Gelsey Kirkland, and on those 
unexpected shots of oxygen that keep the 
ABT flame burning. 
Since he took over the artistic 
directorship of ABT in 1980, there have 
been times when Baryshnikov looked tired, 








drawn. He's svelte now, and superbly fit, 
as if he'd found a better, perhaps less 
ambitious, perspective on the company 
and his place in it. Baryshnikov is not the 
theater animal Nureyev is, and he doesn't 
have the towering presence of New York 
City Ballet's recently retired Peter Martins 
(now running NYCB), who in his abstracted 
blond beauty seemed more unblinking 
apotheosis than young Apollo. But he’s 
stronger than they are, both in the 
consciousless perfection he brings to 
classicism and in the organic jolt he gives 
it. He's not just extending the tradition of 
ballet, he’s extending the metaphor — and 
magnifying it. Baryshnikov makes ballet 
relevant to contemporary sensibilities: our 
need for bigger and better, yes, but also 
our need for enigma. It isn't just his 
platinum technique that makes him great, 
it's that aura, which haunts him the way its 
rings haunt Saturn. Whereas his 
musculature may be etched in every 
memory, his ego seems cloaked in 
interstellar dust. He can change the 
physical, and fictional, volume of anything 








Mikhail Baryshnikov and Deirdre Carberry 


he dances, but when he’s taking a curtain 
Call, it's impossible to tell what he's feeling 
— he shrinks from applause, as if it might 
hurt him. When he smiles, it's fleeting. Ina 
classic like La Sylphide, his James burrows 
so covertly and ecstatically into his dream 
that in the end it's not the world’s loss of 
James that’s heartbreaking, it's James's 
loss of the world. Baryshnikov can't give a 
bad performance, not with that charisma; 
but at his best he shows us why ballet 
must continue, he lets us see eternity ina 
handful of air. 

The gap between Baryshnikov and the 
dancers in his company is not closing as, 
at our most idealistic, we'd hope it would 
— if anything, it’s widening. Of the 
ballerinas that performed during the 
Boston engagement only Gelsey Kirkland 
danced with equal stature, with the same 
eye-opening individuality. And with new 
meaning. Kirkland’s an adult now, and the 
integrity of her dancing, the unquestioning 
risk, seems no longer a gift but a choice. 
It's the difference between daring when 
Continued on page 10 
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Theater 


i 
role playing 


Richard Ferrone and Ed Hall: Tootsie 











Our bodies, our selves 
Caryl Churchill and the way of all flesh 


by Scott Rosenberg 


CLOUD 9, by Caryl Churchill. Directed by Philip 
Minor. Set designed by Robert D. Soule. Lighting by 
John F. Custer. Costumes by William Lane. With Ed 
Hall, Richard Ferrone, William Damkoehler, Anne 
Scurria, Barbara Orson, Patricia Thomas, Geraldine 
Librandi, and Keith Jochim. Presented by Trinity 


Queen, the Union Jack flutters over the porch of 
an Imperial outpost deep in the African bush, and 
a model Victorian family introduces itself in song: 
paterfamilias Clive, wife Betty, son Edward, daughter 
Victoria, grandmother Maud, servant Joshua. It seems 


T he piano pounds out a few bars of God Save the 


saga of African exploration, Bwana Dance. The music 
soon fades, however, and what we’re watching begins to 
look more and more like an Oscar Wilde comedy, with 
Maud becoming a sort of Lady Bracknell exiled among 
the tsetse flies. Some minor matters are askew — a man’s 
playing Betty, a woman’s playing Edward, and little 
Vickie’s a doll; but then the Victorians went in for that 
sort of thing. Harry Bagley, a dashing explorer of rivers 
and mountains, turns up and turns Betty’s head; and as 
adultery thickens the air, it seems we're still on the 19th- 
century stage but have moved into the politely 
controversial realm of, say, Pinero. Then, at the end of 
this opening scene, when we're waiting for Bagley and 
Joshua to leave and the sets to change, the explorer fires 
a grenade of an exit line at the servant: ‘Shall we go in 
the barn and fuck?” Pow — we know it’s really the 
1980s, and that Caryl Churchill is loading her script, you 
could say, from the breech. 

The first part of Churchill’s Cloud 9 appears to be a 
demolition job on the edifice of Victorian morality (a 
property that’s been condemned, in several senses, for 
some time now). But the gag-riddled colonial farce 
proves to be a far more delicate operation — a setup for 
an analytical fantasy, an experiment in human sexual 
behavior in which Churchill will gauge the possibilities 
for contentment, first under the harsh regime of 19th- 
century repression, then amid the bewildering anarchy 
of contemporary “liberation.” For the second half of 
Cloud 9 she moves the scene from 1880 Africa to 1980 
London but sticks with the same set of characters. It 
doesn’t take a calculator to figure that, if she followed 
the rules of nature, she’d have to set act two in a 
cemetery. So she ignores the rules; she decides that “for 
the characters, it is only 25 years later.” Aside from 
making the continuation of the play feasible, the device 
warns us not to feel too smugly superior to those 
Victorians — we may not have come as long a way, 
baby, as we think. 

Time isn’t the only law Churchill suspends for her 
own purposes; she’s the busiest, most meddlesome 
playwright around — an artificer, and proud of it. The 
sexual identities of her Victorian characters are confused 
from the beginning, with homosexuality hiding under 
every other jodhpur and petticoat, and sadomasochistic 
shadows cast by riding crops and disciplinary beatings. 
Churchill further tangles affairs by scrambling the cast 
between the two acts — so that the actor who plays Betty 
in the first plays the grown up (and openly gay) Edward 
in the second, the actress who plays Edward in the first 
returns as the adult Victoria, and so forth. Spectators 
with abacuses for brains may be able to keep track of this 
toggle-switch game, but there’s no need. The “re- 
sonances,” as Churchill calls the effects of her scheme, 
can't be missed, and the message — that sexual roles are 
not cast in stone by biology — will penetrate even the 
most inattentive skulls. 

The playwright leaves the specific role reassignments 
to each director and cast; and Trinity director Philip 
Minor takes her will-to-confuse another step, casting a 
black actor, Ed Hall, as Clive, and a white, William 
Damkoehler, as Joshua, thus scrambling races as well as 





Square Repertory Company, Providence, Rhode _ that the intrepid Trinity Rep has unearthed some moldy genders. Minor’s admirable production treats the 

Island, through February 26. Gilbert and Sullivan operetta — perhaps their long-lost Continued on page 13 
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his guilt — ‘I am the system,” he storms, and “we're all 

Winner of our discontent ofan‘ us an rina cocanaptr ie 

everyone else in the United States’” — but what does he 


by Carolyn Clay 


SECRET HONOR: NIXON’S LAST TAPE, by Donald 
Freed and Arnold M. Stone. Directed by Robert 
Harders. Set and lighting designed by Russell Pyle. 
With Philip Baker Hall. At the Next Move Theater 
through March 18. 


ust when you thought it was safe to go back into the 

Watergate, Nixon returns. The proverbial bad penny 

of American politics, our disgraced 37th president 

just will not kick the bucket — though here, you 
might say, he kicks the Beckett, in a scathing variation 
on Krapp’s Last Tape entitled Secret Honor: Nixon’s Last 
Tape. This wild-and-bleary-eyed monologue, enacted 
with a vengeance by Philip Baker Hall, is the 
collaboration of playwright/historian Donald Freed and 
attorney Arnold M. Stone, who was for three years an 
intelligence analyst with the National Security Agency 
and for four an investigator of crime and racketeering for 
the Justice Department. As vehicles go, Secret Honor is 
best described as a one-trick pony, the trick, of course, 
being Tricky Dick, who fumes and frets his hour upon 
the stage (to the last syllable of tape-recorded time), a 
ranting, quivering, increasingly inebriated mass of 
recrimination, paranoia, and oedipal puling. Dick 
Crook’s back, and gee, it’s great to have him to kick 
around again. 

The scene is Nixon’s opulently appointed, book-lined 
study, from the walls of which Dwight Eisenhower, 
Woodrow Wilson, and Henry the K stare down at 
History's whipping boy. We find him as he left us, deep 
in trouble, and glowering simultaneously into a 
flickering fireplace and a tumbler of Chivas Regal. 
Wearing a gray business suit and tie to match, the man 
has for 10 years been all dressed up with no place to go. 
So at long last he slips into something more comfortable: 
total dementia and a red velvet smoking jacket, the latter 
to go, perhaps, with the hulking pistol he removes from 
his desk (having first ferreted the drawer key from a no- 
doubt-priceless vase). Can our national nemesis be 
thinking of putting himself out of his misery? Certainly 
not before making one last tape — if he can just manage 
to master the machine that proved his downfall. 
(Although this play suggests other reasons why Nixon 


failed to burn the incriminating tapes, it also implies that 
his mechanical expertise may not have extended to 
lighting the match.) This, we are asked to believe, is the 
tell-all tape, which Nixon, acting as his own lawyer, 
intends as some sort of defense. In making it, however, 
he routinely takes tangential little swims into the deep 
end of his own psychopathology, thereafter asking an 
unseen secretary named Roberto to erase the ripples. 

It is one of Secret Honor's ironies that, whereas 
Krapp’s Last Tape can be said to have two characters in 
conflict (the curmudgeonly Krapp of the present vs. his 
past self, heard on the tape), this play boasts only one. 
The old Nixon and “the new Nixon” are the same Nixon 
— to hear him tell it, a poor Faustian creature who, years 
ago, sold his soul to the rich and disreputable, something 
called the Committee of a Hundred, in exchange for 
political power. In 1945, Nixon recalls between out- 
bursts, this group, made up of ‘Armenians, Italians, and 
assorted white trash” with greenbacks, ran an ad for a 
“young man interested in running for Congress (veteran 
preferred).’’ Naturally, Nixon was the one. So they took 
him to a swank encampment in California’s redwood 
forest called Bohemian Grove (not to be confused with 
Rose Mary Woods), where they plied him with 
expensive hooch and cheap hookers, hit him with 
mysterious mumbo-jumbo about “the China plan” (it 
was to be his Excalibur — there goes the Camelot 
neighborhood), and bought him, jowls, stubble, and 
sinker, to be the devil’s flunky. 

In the end, the defrocked Chief Executive claims, he 
had to engineer his own disgrace via Watergate in order 
to save us from his masters’ further machinations — 
which were to have included civil war, fascism, and a 
third term for guess-who, all paid for by Saigon 
government kickbacks. In other words, Nixon chose 
“secret honor,” “orchestrating the tapes like a great 
drama” to foil the Committee’s plans. And no doubt it’s 
out to get him: that’s why it’s necessary to listen at 
keyholes (next to raving at “assholes” this Nixon’s 
favorite activity). Well, if there’s one thing America loves 
as much as hating Nixon, it’s a conspiracy theory. How 
can Secret Honor, safely billed as a “political myth,” 
miss? Nixon may try to encompass the entire nation in 


know? He’s nuts. 

To be sure, Secret Honor suffers from the sound of one 
man talking — not nearly so enigmatic as the sound of 
one hand clapping. Although the play gets better as it 
descends deeper into the abyss of Nixon’s fevered self- 
justification, it wouldn’t be harmed by the erasure of, 
say, 18 minutes or so near the beginning; an attempt 
seems to have been made to weave every significant or 
despicable act of Nixon’s beast-who-would-not-die 
career into the crazy-quilt of this last tape. And because 
Freed and Stone’s Nixon starts out slightly sloshed and 
more than slightly off his hinges, Philip Baker Hall.can 
amplify or vary the character only by making him more 
and more unstrung and animalistic. Hissing the name of 
Hiss, he’s positively serpentine, and he’s given to rat-a- 
tat simian chortles — like nervous laughter that never 
quite clears the throat. Hall is merciless in his 
characterization, abandoning mere mimickry as, in the 
heat of Nixon’s battle with the demons who control and 
persecute him, the actor’s close approximation of the ex- 
president's slicked-back coiffure goes awry. He leaves 
no tic unturned, no expletive deleted, as he rides Nixon’s 
alleged derangement like a cowboy, slugging back 
liquor and squinting at the stars (Ike and Kissinger on 
the wall, twinkling their contempt), his eyes alive with 
pain and fury above their saddle bags of excess flesh. 

Hall’s Nixon wields both a distasteful self-awareness 
and a dangerous illogic: “I’d be a winner because I was a 
loser who dreamed of failure every night.” And an even 
more dangerous determination to persevere, even if it 
means wading through fetid swamps of humiliation: 
‘Sure I drove Pat to her dates with other men before we 
were married; nobody dumps Nixon.” But in the end, his 
gun limp in his hand, the man can hardly complete a 
cliché — “If you can’t stand the burn, get out of the shit- 
fuck-piss,”” one comes out — much less a coherent , 
utterance. Still rampaging at the pictures on the wall (as 
he reportedly did in the last months of his presidency) 
and whining like Hamlet for the forgiveness of a 
parental ghost, he goes out not with a bang but with a 
bark of defiance. Always his mother’s “little dog,” he 
seems to beg for a drubbing with a rolled-up newspaper. 
Hey, no wonder Nixon never escaped the specter of 
Checkers. As this provocative, albeit necessarily static, 
theater piece suggests, Nixon is Checkers. 0 








Bone appétit 


by David Edelstein 


JUDGEMENT, by Barry Collins. Directed by Joann 
Green. Lighting by Michael Nishball. With Frank 
Licato and Tom Sudden. At the Boston Shakespeare 
Company, Thursdays through Saturdays at 10 p.m. 
through March 3. 


Russian soldiers who were locked into the tiny 

cellar of a Polish monastery during World War 
Il and then abandoned by the retreating Germans — 
without food, water, or clothing. Sixty days later, the Red 
Army found two survivors, five decapitated heads, some 
bones, and one partially eaten corpse. Of the survivors, 
one, Major Rubin, is quite mad; the other, Captain 
Vukhov, is eager, in his fashion, to share the adventure 
that took the life of five of his comrades. So with the 
tranquilized Rubin making contrapuntal noises behind 
him, Vukhov tells his story to a tribunal — the audience 
of the play — and pleads for its judgment on what is, 
unambiguously, an act of cannibalism. 

On the surface Judgement sounds like one of those 
atrocity sagas in which the audience listens greedily to 
the gory details and then comes to the awful and 
predictable realization that man, when hungry and 
desperate, can succumb to animal savagery. But man, 
surprisingly. comes off pretty well here — he behaves as 
reasonably as possible under impossible circumstances. 
The men, we learn, tried sucking their own blood and 
sperm for several weeks before deciding, at last, to draw 
strands of hair to determine who would lay down his life 
to keep the others alive. It wasn’t a case of the strong vs. 
the weak; it was a coldly rational procedure intended to 
curb the simmering resentment in the cell, in which 
quarrels were likely to culminate in one man’s biting a 
comrade on the calf. The first victim, we're assured, 
blessed and forgave those who would shortly dine on 
him — and they, in turn, extinguished him “with love” 
in his sleep. 

The problem was one of conscience. By the time the 
men found themselves starving once again, their status 
had changed: they weren’t starving war heroes anymore, 
they were starving cannibals. And that’s what killed 
them. One despairing soldier slashed his wrist with a 
tooth pulled from his mouth while the others were busy 
killing the unlucky — and unwilling — victim of the 
latest lottery. Another was murdered when his screams 
of madness became intolerable. The agonies pile up, ad 
nauseam, until the focus shifts from the event itself to 
the hearers of Vukhov’s tale — to us, and our reactions. 
The play asks, implicitly, whether we have the capacity 
to understand, and the right to sit in judgment on, this 
man. 

Joann Green, the director of the Boston Shakespeare 
Company production, puts us so close to Vukhov that 
he’s able to make eye contact with all. 25 audience 
members, and only the brave have the guts even to 
cough. We sit at the foot of a small BSC stairwell; the 
walls are peeling, the lighting is dingy, and the door 
through which we've entered is closed firmly behind us. 
After a long silence, two pairs of bare feet descend from 
above. Vukhov and Rubin enter in asylum whites, one 
leading the other, and as Rubin sits on the step, 
tranquilized, Vukhov begins to speak. As played by 
Frank Licato he’s soft, curly-haired, slack-jawed, with 
blue eyes so blurry with pain they seem to spread over 
you when they meet your own. He’s pitched ludicrously 
high — skittery and hyperventilating — and he speaks 
with the flat, run-on cadences of someone who's 
determined to get it all out so as to keep from feeling too 
much. 

Licato frequently hits a frenzied peak of emotion and 
then pulls back with a shrug. That's an actorish trick, but 
it’s the character who's acting — he’s doing everything 
short of throttling us to get through. Certainly he gets 
through to his comrade. At first catatonic, Rubin begins 
to issue strange, almost Indian cries, and to execute 
ironic military gestures as he relives the horror of the 
experience. Tom Sudden gets astonishing notes of 
anguish out of Rubin; with his hair flowing over his eyes 
and his handlebar mustache, he’s half Cossack, half cur. 
He gets under our skin the way Vukhov — with his 
lucidity — never quite manages to. But Vukhov tries. 
“Listen with your nose,” he tells us, before beginning his 
tale, “with your teeth, with your tongues. . .. Listen, if 
you must, with your hearts....” Anything, that is, except 
our unshakable morality, because, as Vukhov repeatedly 
asserts, he’s a dictionary-certified murderer and can- 


B arry Collins’s Judgement tells the story of seven 


nibal; what he needs to know is. whether those » 


definitions actually apply to him. Somewhere amidst his 
storytelling Vukhov realizes that his own dissociation 
from the carnage has kept him alive, while nobler, more 
courageous men perished. The judgment we cannot give 
is meant, one way or the other, to liberate him from his 
guilt. 

The story is harrowing, and we come to know and care 
about each man, including the unseen victims. But our 
defense mechanisms are too efficient against this kind of 
thing, and even in the cramped space, confronted starkly 
with such suffering, we remain aloof. What is devastat- 
ing about the evening is that our unresolved feelings are 
used against us: our detachment, like the protagonist's, 
is what keeps us from being destroyed. We reach inside 
ourselves, trying to find parallels in our experience, and 
most people, I suspect, find none. We’re not accomplices. 
In the end we're left sickened but objective — alert to 
every nuance of Vukhov’s despair and oddly remote 
from it. Vukhov stands before us like a confession of 
impotence — his, our own, the world’s. 0 
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Lowry Burgess: the sky is the limit. 


State of the art 






Fly me to the moon 


by Susan Orlean 


nd you thought you had nothing to thank the 
A manned space program for besides a few 

unforgivable breakfast foods. Well, not so fast, 
sports fans. It seems that NASA has suddenly taken a 
shine to the arts: this spring the agency will announce 
that artists (or any nonscientific parties, for that matter) 
can reserve one of the space shuttle’s “Getaway 
Specials’’ — spaceworthy cannisters that will piggyback 
the good ship Enterprise. For about $10,000, you will be 
able to send a piece of art into the ozone and thus imbue 
it with whatever heavenly qualities you're willing to bet 
are up there. If all goes as planned, one of the first “Get- 
away Specials” sallying forth may be the work of 
Cambridge artist Lowry Burgess. 

Now I've seen grant proposals and I’ve seen grant 
proposals, but Burgess’s beats them all with a stick. His 
project is called The Quiet Axis, an eight-part work that 
will eventually include installations in another galaxy 
and on the far side of the moon. Parts one and two are 
already complete. The first, called Inclined Galactic 
Light Pond, is a series of 12 holographic plates of 
waterlilies and stars that Burgess buried in Afghanistan 
in 1974. Part two, The Utopic Vessel, is a container sunk 
in the Pacific Ocean near Easter Island, exactly opposite 
(if you bored through the center of the earth) the 
holographic plates. Contained inside is a holographic 
book surrounded with pollen, saffron, yeast, and honey, 
all cushioned in (this from Burgess’s summary) 
“pulverized holograms of peachlike forms .... The 
peach forms were floated to the Empatelepathic 
Chamber by an airship where they were pulverized, 
mixed with vermillion, and telepathic images of hoped- 
for futures catalyzing into the Utopic substance’s intense 
futuric redness, mulched with thousands of miniature 
peachy forms implying the bulb of every flower, 
matured yellow ripened ... sound within sound, breath 
inside breath, all that is cold turned heat, silence became 
vibration and utterance, shuddering in all directions.” 
The vessel was put in place in 1979. 

Part three, The Gate into Aether, is where NASA 
comes in. Burgess has collected water from the mouths 
of 18 of the world’s great rivers and has frozen it into an 
18-inch ring. Between each river segment is a hologram 
of sound waves of “ecstatic singing of people and 
animals.” Burgess wants an astronaut to place the ice 
ring into space precisely in line with the Utopic Vessel. It 
will then dissolve into ice crystals within an hour, and 
some of the water will return to earth in the form of rain. 

“I've been called sort of crazy sometimes,” Burgess 
says. (However, he is not too crazy to serve as the 
coordinator of graduate fine arts at the Massachusetts 
College of Art and as a fellow at the MIT Center for 
Advanced Visual Studies.) “This is an extended 
definition of poetry. It’s beyond words. These are poems 
involving substances, geology, astronomy. It’s a declara- 
tion of the globality of the earth.” 

Burgess initially approached NASA in 1976. At first 
the agency ignored him; it then sort of reconsidered .. . 
really reconsidered ... requested a $500 deposit to 
reserve space on the shuttle. Burgess is now one of many 
artists who've asked the agency for a Getaway 
Special.” If the ice ring passes safety tests and if NASA 
agrees to let an astronaut place the ring in space (Burgess 
doesn’t want the shuttle’s mechanical arm flinging the 
earth’s globality around), then this phase of The Quiet 
Axis ought to be airborne by ’86. Burgess hopes to find 
the scratch to view the whole event by telescope from 
the South Pacific; otherwise, he, like the rest of the 
world, will only get to imagine his ice melting. No doubt, 
he'll be praying for Congolese rain. “There are many 
important things we can’t see,” he explains. “You know, 
two thirds of the world’s art was never meant to be 





seen.’ 
Parts four through eight are even a tad more 
ambitious than The Gate into Aether. One, The 


Boundless Cubic Aperture, will be flown to the far side 
of the moon on MIT's Solar Sail, a proposed spaceship 
that is propelled by solar winds at speeds up to one and 
a half million miles per hour. The final phase of The 
Quiet Axis is planned for the Clouds of Magellan, the 
galaxies closest to our own. 

“| think the strongest icon we have right now,” says 
Burgess, “is the image we saw of the whole earth from 
space. I’m also very inspired by the space platform. | 
think the spaceworks program is the closest we've come 
to the inspiration of cathedral building in a long time. I 
feel I'm sort of the last of the futurists. People younger 
than me have a qualified view of space. People my age 
all thought that by the time we were 30, we'd be living in 
space 

~ * - 
High, wide, and handsome 

Architect John Portman — he of the multistory- 
atriumed Hyatt Hotels in Atlanta, San Francisco, Detroit, 
and so forth — has placed an order with Boston sculptor 
Obie Simonis for a eight-by-10-foot sculpture (costing in 
excess of $20,000) for a new hotel in Singapore. And 
Simonis has decided it’s a darn good thing Portman will 
be picking up the sculpture and transporting it to 
Singapore himself. Especially seeing that Simonis’s 
gigantic, nonfigurative, swooping steel forms usually 
weigh in the neighborhood of 5000 pounds. In the past, 
he has had to arrange and pay for the transportation of 
his commissions, like his 1982 piece for the University of 
Alaska; the sculpture (another 5000-pound hunk) 
cleared the cargo door of the Flying Tiger 747 by a hair. 
Lucky. It’s also lucky that Simonis’s Fort Point Channel 
studio has a loading-dock door. By the way, if you're not 
going to Singapore, you'll soon have a chance to see a 
recently forged Simonis sculpture at the Arts and 
Science Museum in Nashua, New Hampshire. 

* » a 
He said decadent, I didn’t 

Raymond Carver, whose bony, droll short stories are 
sagging under the weight of boundless critical acclaim, 
was Sagging a bit himself at Harvard’s Emerson Hall last 
Friday. Carver was in town to do a benefit reading for 
the literary journal Ploughshares, and all the while he 
was being dogged by a Life reporter preparing a profile 
for the April issue. He did read two of his finest stories — 
“What We Talk About When We Talk About Love” 
(from the collection of the same name) and “Cathedral” 
(the title story of his most recent collection) — to a full 
house, then was swamped by autograph hounds at a 
buzzy reception. 

Carver and | spoke on the phone before his Boston 
visit, and he made a valiant promise to meet for an 
interview. “We'll have coffee,” he said, “or dinner, or 
lunch, or coffee before I go. The time is really tight, but 
we'll manage.” He might not have realized that the Life 
reporter would be panting at his heels relentlessly. Or 
that he would be in such demand among Boston’s 
literati: at the reception, many a tumbler of white wine 
was tossed aside in the rush to get a minute with the 
great man, who looked weary but pleased with his 
welcome. 

“Mr. Carver,” I said, after sidling up with some 
difficulty through the crowd of agitated writers, “we 
talked about getting together for coffee or something to 
talk a bit.” I had mentioned to him that I had just moved 
to Boston after five years in Oregon. Carver, you see, is 
an Oregonian by birth, having been raised in a tidbit of 
a town named Clatskanie. 

“Boy,” he said, wiping his forehead, “I'd really like 

Continued on page 9 
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Tom Conti: poet’s corner 


Trailers 


REUBEN, REUBEN 


Peter De Vries’s 1964 novel Reuben, 

Reuben, Tom Conti perfects a pose 
usually assumed by columnists or: 
academics: call it fey machismo. As the 
boozing, priapic poet Gowan McGland (a 
satiric gloss on Dylan Thomas), Conti is 
brimming over with coffeehouse chic. 
He’s amiable but a little out of it, always 
in his own private dither. Shambling and 
orating his way through a gentrified New 
England town called Woodsmoke, Con- 
tis McGland has an uncanny resem- 
blance to Dustin Hoffman on a field trip; 
he looks at worst like an intellectual 
Ratso Rizzo and at best like the Graduate 
past his prime. His deep-set eyes send 
out furtive sexual tracers; he’s not what 
you'd normally call good looking, but his 
mop of hair and twisted beak help him 
attain a rough-edged cuteness. You see 
why women fall for his combination of 
culture, seediness, and lewdness: with 
his displays of little-boy bravado, he has 
just enough energy for erotic fun, with- 
out the strength or stamina to threaten 
their cozy way of life. His Scottish 
blarney might get wearying were it not 
such a relief from all the talk about speed 
reading and dentistry, which seem to be 
burning topics in the best bistros in town. 
And even when McGland’s a bastard, he 
admits it so readily that he disarms his 
insultees — until that terrible moment 
when The Village Strikes Back. 

Moviegoers will have to be more 
torgiving than the good ladies of Wood 
smoke, because McGland isn’t the only 
one with seductive tricks; Conti is using 
them, too, in order to seduce the 
audience. McGland, as a poet, is just 
about worn out, and he’s too self- 
centered or complacent to have created 
any lasting bonds with other human 
beings. He’s nearing the end of his rope 
and as the film goes on, we see him reach 
up and grab air. But Conti cushions the 
character's self-loathing with his own 
self-adoring cleverness, so at the few 
moments when McGland lets down his 
defenses, the performance seems out of 
character. It’s as if a jester suddenly 
began begging for sympathy. 

Whether you like Reuben, Reuben 
depends entirely on whether you buy 
Conti's act. At least Conti, unlike 
screenwriter Julius J. Epstein and director 
Robert Ellis Miller, has an act to sell. 
Epstein has plucked out the middle 
section of Peter De Vries’s novel, spliced 
it together with lines and bits of business 
from the first and last sections, 
eliminated and switched around central 
characters and dialogue, and extracted 
more dialogue from De Vries’s descrip- 
tions and narration. In general, he’s 
organized this work on the principle of 
“mix and match.” The result is that as 
McGland cuts his sexual swath through 
suburbia and falls in love with an 
American Beauty named Geneva (Kelly 


I n the new comedy/drama based on 


McGillis), you can only glimpse 
DeVries’s intentions as a _ sort of 
cinematic pentimento — they're obvious 
but hazy. You see that McGland, Geneva, 
and her chicken-farmer grandfather, 
Spofford (Roberts Blossom), are more 
grounded creatures than the homogen- 
ized gentry; you may even sense that 
both McGland and Geneva are too 
limited to sustain their love affair — 
Geneva by conventionality as much as 
McGland is by cowardice. 

But the moviemakers overdose on 
pedestrian satire of the upper middle 
class — by now, the haute bourgeoisie 
has become an easy target for Americans, 
just as the aristocracy is for the British. 
Not only is the satire overfamiliar, but it 
attacks the one class likely to see this 
movie — a class that will probably line 
up anyway, in a mixture of self-hate and 
smug superiority. In addition, the harsh 
tone of the satire cuts against De Vries’s 
view that all people are born with poetic 
sensitivity — as he puts it, ‘The feeling 
for words comes at an early age — or, 
rather, it is lost in most cases, leaving the 
rest poets.” In De Vries’s novel, McGland 
“never patronized anybody.” Conti's 
McGland — like the film — patronizes 
everybody. The moviemakers reduce the 
novel's free-floating jokiness to an earth- 
bound shaggy-dog story, even adding an 
English sheepdog named Reuben 
(played by “Jamie,” in the film’s least 
self-conscious performance). 

Like the underrated Educating Rita, 
Reuben, Reuben should be about the 
need for literacy to help make intelligent 
choices, and about the limits of literacy in 
fully comprehending experience. But 
whereas Michael Caine’s drunken, has- 
been poet teeters woefully but manfully 
on that double edge, Conti’s seesaws 
back and forth between insouciance and 
despair until the bitter end. The film 
leaves you feeling blank; all you take 
from it are snatches of the sure-to-be- 
acclaimed ‘‘literate dialogue.” The joke 
on McGland is that tickets to this movie 
would be suitable giveaways for the 
Book-ot-the-Month Club. Reuben, Reu- 
ben is a temple massage for middle- 
brows. At the Nickelodeon 

— Michael Sragow 


RECKLESS 


he only good scene in Reckless is 

| the one in which the James Dean 
hero (Aidan Quinn) takes the 
Natalie Wood heroine (Daryl Hannah) 
for a spin on the dance floor. At first it 
looks like any old high-school dance 
scene: the lights are low, the kids are 
dressed to the nines, and the music is a 
gushy romantic ballad — _ Larry 
Graham's 1980 sopper, “One in a Million 
You.” But James Dean doesn’t dig the 
slow tunes. He wants to, you know, rock 
out, so he rips “One ina Million You” off 
the turntable and slips on some true 
1980s rebel music — Romeo Void’s 
Never Say Never,” perhaps the coldest, 
most jaded rock-and-roll song ever 
recorded. Now he’s ready. Grabbing the 
girl, he plunges into the sea of kids and 


skitters over the floor as though elec- 
trically prodded, his head jerking up and 
down, his body thrusting in every 
direction. His gyrating movements take 
you back to a time when dancing to a 
rock-and-roll séng was a rebellious act, a 
way of making yourself look crazy. The 
kids around James Dean look sick by 
comparison; they're all doing the 
cautious, bouncy two-step that now 
predominates in dance clubs all over 
America (you might call it the Metro 
shuffle), a step that wouldn’t look out of 
place at a Young Republicans rally. But 
this Dean guy has the guts to be a 
dancing fool. For one shining moment, 
he’s a rebel. 

And for the rest of the movie? Why, 
he’s just a good old misunderstood teen 
— a ‘50s character in an ‘80s setting, a 
strutting anachronism. Reckless isn’t just 
another youth-rebel movie: it’s the first 
generic youth-rebel movie, a shameless 
meltdown of every entry in the genre 
from Rebel Without a Cause to Breath- 
less. Aidan Quinn, the much-hyped 
newcomer who stars in the film, isn’t a 
very good actor, but does-he ever have a 
face — there isn’t a celebrated glamor 
boy from the past three decades with 
whom he doesn’t invite comparison. In 
homegrown Mikhail 


repose, he’s a 
smiles and 


Baryshnikov; when he 


y 





squints, he’s Dean. And then there are 
the piercing, sensitive eyes (Mel Gibson), 
the hawklike mouth (Sly Stallone), the 
aristocratic nose ... was Aidan Quinn 
discovered working behind a_ soda 
counter, or was he a product of genetic 
engineering? Quinn’s character is named 
Johnny Rourke, and he’s got all the 
accouterments of a seasoned Hollywood 
delinquent: black leather jacket, ag- 
gressive pompadour, motorcycle. Johnny 
also has a pet ritual: standing on a pier 
high above his Pennsylvania steel town, 
he zooms forward on his bike and 
knocks an empty beer can over the edge, 
braking just before he flies off the pier 
himself. This is Johnny’s way of tempting 
fate, of looking death right in the face. 
Sound heavy? We're talkin’ one existen- 
tial kinda guy. 

The producers of Reckless have hit 
upon a formula that, on paper at least, 
appears to have the makings of a box- 
office bonanza: just take the James Dean 
alienated-youth myth, throw in some 
timely touches (such as a subplot about 
the perils of postgraduation employment 
— that ought to hook the Tom Cruise 
crowd), and serve up the whole thing 
with dark, flashy photography and state- 
of-the-art Dolby. Reckless looks and 
sounds like a winner. Working with the 
gifted cinematographer Michael Ballhaus 
(Baby, It’s You), first-time director James 
Foley even succeeds in making those 
smoke-clogged industrial skies from 
Flashdance and All the Right Moves look 
like a shiny vision out of an America the 
Beautiful calendar. There’s some solid 
gold on the soundtrack (Kim Wilde’s 
“Kids in America”) and some sex scenes 
that barely stay within the boundaries of 
an.R rating. So where’s the rub? The rub 
— and the reason, I think, that ‘the kids” 
are not going to go for it — is that there 
isn’t a genuine emotion in the whole 
high-gloss venture; unlike Flashdance, 
which at least had its own brand of jet- 
propelled energy, this is one package 
that’s been wrapped around a vacuum. 
Johnny Rourke and his blonde, leggy 
paramour, Tracey, aren’t youth-movie 
icons — they're droids. It’s fitting that 
Darryl Hannah made her movie debut 
playing one of the replicants in Blade 
Runner. Everything about her, from her 
flickering cheerleader grin to her 
centerfold physique, says “sexy woman,” 
and yet her manner is so flat — so 
terminally indifferent — that she gives 
off no erotic vibrations, no heat. When 
Tracey spies Johnny, the bad-boy answer 
to all her schoolgirl fantasies, she might 
as well be shopping for a Gucci handbag. 

As for Aidan Quinn, he hasn’t been 
provided with a line that’s longer than 
eight words. Screenwriter Chris Colum- 
bus was obviously trying to make Johnny 
into a glamorous mumbler — a character 
so cool, so into his own trip, that he 

Continued on page 11 
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Books 


Up against the Berlin Wall 


Do fences make good neighbors? 


by Sven Birkerts 


nyone who presumes to review a 
A book really ought to take a 

moment to glance at the cover. I 
say that to castigate myself: I did not 
notice that Peter Schneider's The Wall 
Jumper (translated by Leigh Hafrey; 
Pantheon, 139 pages, $11.95) calls itself 
“a novel” until it was way too late. True, 
the lettering was inconspicuous, and | 
was in a hurry to start reading. But the 
fact is that I got all the way through The 
Wall Jumper without considering even 
once that I might be reading fiction. 
What’s more, I remarked to myself 
several times that documentary is gradu- 
ally establishing itself as the prose form 
for our age. Where does this leave us? On 
the one hand, it tells you a little bit about 
my reviewing habits; on the other, and 
more important, it says something about 
current notions of genre. The boundaries 
between literary forms are a good deal 
more porous than the wall that con- 
stitutes the subject of this book. 

The Wall Jumper can be called a novel 
only on the flimsiest, most fashionable 
grounds: that the narrative “I” is a fiction. 
I’m sure that there are plenty of grad 
students in New Haven who could go off 
on quite an excursus about this, but | 
prefer to skip over the subtleties. 
Schneider has written a first-rate piece of 
personal reportage, one that creates its 
effects anecdotally, en passant, and that 
succeeds precisely because it avoids the 
more elaborate illusionism that the novel 
has always taken as its central im- 
’ perative. In other words, my misreading 
was the right reading — somebody just 
happened to slap the wrong label on. I 
much prefer discussing the excellence of 
this little book to pulling it apart for 
flatness and weak characterization 
(which I would have to if I thought it 
were a novel), or to theorizing (the only 


other option) as to whether the novel is a 
‘portmanteau that will accommodate any- 
thing we should wish to pitch in. 

Schneider's book has no dominant 
“plot,” no key incident; and it does not 
yield’ to quick summary. Its axis is the 
constant presence — visually, politically, 
and psychically — of the Berlin Wall, and 
its progress is strung casually from 
incident to anecdote to meditation. The 
narrator, who does not name himself, is a 
writer living in West Berlin — I will be so 
presumptuous as to refer to him as 
“Schneider.” We are given the basic 
lirieaments of a life: he tells a few things 
about his past, describes his apartment 
building, introduces some of his friends, 
and indicates, most sketchily, what his 
love life is like. But there is no focus, no 
gathering surge. Incidents or personal 
notations are included only insofar as 
they afford some perspective on the 
“schizophrenia” of a culture. I use the 
term loosely — I don’t think Schneider 
uses it at all. It is, however, the theme of 
the. book (and, in a different way, the 
theme of his screenplay for Reinhard 
Hauff’s Knife in the Head). As Schneider 
writes: “ ‘I come from Germany.’ Either it 
has no meaning, or I am speaking of a 
country that appears on no political 
map.” 

Why hasn't The Wall Jumper been 
written a hundred times before? Indeed, 
how could anyone living in Berlin, or 
even Germany, write about anything 
else? Those are the obvious — and most 
naive — questions. The central, and 
unanswerable, question is: how did 
Schneider, a Berliner, manage to dis- 
tance himself enough to see the Wall for 
what it is? For the schizophrenia he 
writes about is directly connected with 
one of the most primary human instincts 
— the impulse to internalize the features 


of our environment and adapt to them. 
To adapt is to lose the ability to see. That 
we have this kaleidoscopic meditation on 
the different styles of adaptation is in 
itself remarkable. And it’s doubly so 
inasmuch as Schneider writes not like a 
detached alien but from the heart, like a 
native. 

“The ring around West Berlin is 102.5 
miles in length. Of this, 65.8 miles consist 
of concrete slabs topped with pipe .. .” 
To call this the “real’’ Wall would be to 
diminish drastically the field of “the 
real.” The concrete slabs are only the 
manifestation of a complex of political 
and ideological forces. Abstract and 
invisible though those forces are, the 
truth is that without their existence in 
opposition to another such complex, 
there would be no Wall. 

That is one perspective. Another is the 
phenomenological: that the “real” Wall is 
the sum of its representations. That is, 
that every separate psyche sees its own 
picture and, on the basis of its experience, 
interprets it in its own way. Schneider is 
ever mindful of this, even in the face of 
his own strong feelings. In one episode, 
for instance, he is visiting friends in the 
East, listening as, one after the other, 
each tells stories of harassment by 
authorities, censorship, abuse. Schneider 
wants to cry out: “Why do you put up 
with this, even for a day? Get out; you 
can do it!” But he keeps quiet. He knows 
that his response does not take into 
account human complexity, that there 
are many kinds of reasoning. Blind 
adaptation cannot account for every- 
thing, and neither can fear. Everyone has 
something irreducibly irrational buried at 
the core. 

Many of Schneider’s anecdotes and 
speculations are fathom lines into this 
mystery zone; he relishes the irreducible. 


Consider the tale of Gerhard Schalter, 
the man for whom things are always 
“fantastic!” One day Schalter travels 
East Berlin to meet his mistress, who is 
arriving by plane. She does not come. But 
this does not deter Schalter. He goes back 
to the airport every day to wait. In time, 
he forgets the real purpose to his going. 
He begins to make friends; he discovers 
that goods are cheaper. In the end the 
moving van comes to transport his goods 
to the East. 

And then there’s Schneider's friend 
Robert. Robert has come to the West 
because he could not publish his poems 
on the other side. He adapts to the new 
ways with astonishing ease, but he 
refuses to concede that they might 
represent any improvement. All is deca- 
dent and slack, people can’t see that their 
lives are being manipulated from the top. 
In the East there are no illusions on that 
score. Still, he shops for a luXury car. His 
creed: “If you're going to live in the 
Western morass, then by all means do it 
as comfortably as possible.” In argu- 
ments he gets worked up and screams 
about “Nazis” and “Western creeps.” His 
accommodation is lacquer thin. 

The issue of fascism vs. communism is 
a live one for Berliners. Many Easterners 
righteously maintain that they were the 
ones who resisted the Nazi machine. For 
them the ghouls are very much alive — 
in capitalist disguise. Others, like 
Schneider's friend Pommerer, have 
stayed in the East because they truly 
believe that capitalism is dying and that 
communism, for all its “lapses” under 
Stalin, is just getting started. Pommerer 
regards himself as a dissident with 
respect to the current state — his writing 
is censored and restricted; but he prefers 
this to what he sees as the compromised 
freedom of the West. “If you could travel 
out, come back, and leave again,” he 
says, ‘this would be the best place in the 
world. .. . Because of the people. They're 
more serious, more committed, hungri- 
er.” Most nights, though, he sits in a café 
and rails at the jukebox: ‘I’m sick of 
hearing that song. Here we sit in Berlin 
Center, the wall is only a few yards off, 
and beyond it are the all-night cafés of 
Kreuzberg.” 

These are just a few samples of the 
interpretive diversity among the citizens 
of the Berlins. Schneider's narrative, 

Continued on page 14 





Art 


Portrait of a lady 


by Kenneth Baker 


he graphic techniques Jim Dine 
; plies so freely yield him more 
visual effects than he has genuine 
uses for. That a triumph of eyewash over 
content sometimes results can be seen in 
his suite of etchings, “Nancy Outside in 
July,” at the Boston Museum of Fine Arts 
(through March 25). The premise of 
Dine’s work in prints seems to be that 
any change in the visual quality of an 
image constitutes a change in its mean- 
ing. Perhaps he ascribes more meaning 
to his individual pieces than they pos- 
sess, or perhaps he simply cares less 
about meaning than about the processes 
of printmaking. In any case, the “Nancy” 
series takes technical display to lengths 
that backfire, in the sense that the 
arbitrary number and variety of the 
prints deplete their meaning. 

Dine originally planned to do 10 
etchings based on a portrait of his wife, 
Nancy. He ended up doing 25. The initial 
image is a straightforward, though to 
judge by her photograph not a flattering, 
line drawing. Nancy looks unmistakably 
adult, yet vulnerable. Her face appears 
just above the center of the sheet, and it 
reappears in approximately the same 
position throughout the series. Working 
with master printer Aldo Crommelynck, 
Dine put Nancy’s image through harrow- 
ing changes. She reappears aged, or 
glamorized, or reduced to a ghostly 
apparition, or shut behind massive vines 
like wrought-iron bars. Not all the 
transformations are grotesque — in one 
lyrical print, the artist surrounds her with 
flowers. Then he'll tousle her hair, or 
shift the line-of her gaze slightly so that 
she averts her eyes in one print and looks 
us in the face in others. 

Many of these transformations suggest 
a rumination on the transience of life. 
The attenuation to which images etched 


on copper are subject in repeated print- 
ings makes the theme of mortality almost 
a cliché; Dine redeems the idea some- 
what by the energy of his play with 
graphic processes. He did not limit 
himself to the range of techniques 
traditionally called “etching” but worked 
his sheets by hand during the printing 
process, attacked his plates with power 
tools, even made a rubber stamp from 
one of his drawings, trying to merge the 
distinctive bite of etching marks with the 
elasticity of the stamp impression. One of 
the most interesting images in the 
show is one that resulted from putting 
the rubber stamp into the etching press. 
The image stretched in a way that Dine 
succeeded in transferring to the etching 
plate in the print number XXIII. 

The range of technical invention in 
Dine’s prints is dazzling. So it is disap- 
pointing to see how little difference the 
technical fireworks make. Looking at the 
“Nancy” prints is instructive in that it 
shows some of the variables entailed in 
the etching process: changes in colors of 


‘ink, and methods of coloration, changes 


in paper, changes made in the plate, and 
in the number of plates used for each 
sheet, etc. But the viewer who is not a 
printmaker is likely to feel left out. Dine 
clearly enjoyed himself immensely in 
making this series. It conveys an 
enthusiasm that seems at odds with the 
implications of the imagery. 
* + ee 

Donald Lipski is a New York artist 
who’s currently having his first Boston 
show at the Thomas Segal Gallery on 
Newbury Street (through February 29). 
Lipski builds on the modernist tradition 
of the found object, assembling 
sculpturelike works out of all kinds of 
nonart objects, from light bulbs to 
electronics parts to ballpoint pens. The 











excitement of his art is in never knowing 
what you're going to see next, and 
sometimes not knowing what you're 
seeing even as you look at it. Most of his 
materials look machine made; they're 
probably factory made, but you cannot 
always be sure. Where his invention 
begins and ends is a constant question. 

The sense of ambition Lipski’s art 
conveys is intensified by the way it's 
jammed into the small back room at 








Jim Dine, Nancy Outside in July III 








Segal’s. These works are meant to be 
seen in one another's company, but they 
could have used more space than they 
have been given here. Still, they suffer 
cramped quarters less than a lot of other 
sculpture (if that’s what it is) might, 
because the atmosphere of strange 
elegance they set up tends to get thicker 

in a tight space. 
“Chain,” for example, is a chainsaw 
Continued on page 9 
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Music 


Double reality 


The bitter tears of John and Yoko 


by M. Howell 


hated Double Fantasy. Not the 
I songs, or the dreamy production, or 

the Lennons’ cozy domesticity; | 
couldn't bear knowing that it was an 
across-the-board hit album, and that 
everywhere | went John’s voice would be 
there, reminding me that the reward for 
all he’d gone through and all he’d given 
us was a violent death. America may love 
its celebrities, but it adores its martyrs 
more. Especially if,they manage to go out 
leaving a totem that everyone can gather 
around. Luckily for radio programmers, 
Double Fantasy gave them “Woman” 
and ‘(Just like) Starting Over’ and 
“Watching the Wheels.” Think of the 
inconvenience if that album had been 
more like one of the previous John/Yoko 
collaborations, Sometime in New York 
City. Even in death, it’s unlikely Lennon 
could have gained airplay for ‘Attica 
State,” “Angela,” or “Woman Is_ the 
Nigger of the World.” As it was, Double 
Fantasy became more than a pleasant 
comeback record with a couple of hit 
singles. It became a touchstone, an 
epitaph — the way we're asked to 
remember Lennon (at least apart from 
the Beatles) 

That’s why it’s so tempting to make 
too much out of Milk and Honey (Poly- 
Gram), the new’’ Lennon/ 
Ono album. The dozen tracks (split 
between Lennon and Ono) were at 
various stages of completion after the 
Double Fantasy sessions, and indeed 
Double Fantasy and Milk and Honey 
were conceived as paired projects. (In her 
liner notes to Milk and Honey, Ono 
points out that two numbers, “Grow Old 
with Me” and ‘’Let Me Count the Ways,” 
were originally intended to be the 
“backbone” of Double Fantasy, but she 
and John ran up against the album's 
Christmas release deadline and decided 
to hold both songs.) Certainly the 
packaging does everything possible to 
link the two albums. The cover photos of 
John and Yoko kissing are so similar you 
can be sure they aren't the same photo 
only when you view them side-by-side. 
The typeface and art direction are 
identical; even the lyric sheets on the 
inner sleeves are near twins. Both are 
subtitled “A Heart Play by John Lennon 
and Yoko Ono.” But for all the pack- 
aging, Milk and Honey's Lennon tracks 
are decidedly unfinished works, with 
quality ranging from the “almost there’ 
of the (surprisingly successful) top 20 
single, “Nobody Told Me,” to “Grow Old 
with Me,” which is a cassette Lennon 
made in his bedroom. PolyGram reports 
that Ono went back into the studio to 
polish her contributions (though she 
presents ‘Let Me Count the Ways,” her 
pair song to “Grow Old with Me,” on a 
bedroom cassette as well), but except for 
eerie echo on “Sleépless Night,” the 
added production is hardly noticeable. 
It's a fully promoted major-label album 
of demos, so caveat emptor, but it’s also 
an opportunity to get some bearings. 
Three years after death and Double 
Fantasy, Milk and Honey offers us a 
chance to look more dispassionately at 
what John and Yoko were doing and to 
discover music with more blood in it than 
on it. 

Lennon seemed to be aware that he 
(and his songs) were getting house- 
bound. As Milk and Honey opens, he’s 
grabbing his guitar and announcing: 
“This here is a story about a house- 
husband who just hadda get out of the 
house. You know — he’d just been 
lookin’ at the kid for days and days, he’d 
been washing dishes ... ‘til he’s gone 
crazy!" Telling the wife he’s going for a 
walk may sound like an unlikely libera- 
tion, but Lennon’s singing on “I’m 
Stepping Out’ gives the song a stage- 
comedy showboating far beyond the 
lyrics. As he experiments with the 
various ways he can sing “I’m stepping 
out” (cocky, emancipated, “I dare you to 
stop me,” “Will you be okay while I’m 
gone’’), | see Donald O’Connor doing the 
song as a show stopper in a Broadway 
musical, trying (vainly) to corral his 
anticipation as he tries on an assortment 


of “stepping out’ suits and hats. Not 
quite the imagery usually associated with 
John Lennon, you say? Well, how about 
his own description of “Grow Old with 
Me”’? According to Yoko, Lennon said it 
“was one that would be a standard, the 
kind that they would play in church 
every time a couple gets married.” And 
damned if he wasn’t right. Although the 
version included here (the only one of 
several that wasn’t stolen after Lennon’s 
death) is barely bootleg quality, with its 
hazy cassette recording of voice, piano, 
and rhythm box, it has a_ touching 
directness and simplicity. Think of “Im- 
agine” without the politics. Imagine the 
rocker who sang “God is a concept by 
which we measure our pain” weaving a 
song that leads to a refrain of “God bless 
our love.” But what’s most startling 
about ‘Grow Old with Me” is how much 
the song — with Lennon singing in the 
upper register he used to save for his 
backup vocals — sounds like Paul 
McCartney. 

In fact, the inescapable conclusion to 
be drawn from Double Fantasy and Milk 
and Honey is that though it’s true few 
people matched John Lennon’s ardor for 
rock and roll, by 1980 he was a changed 
man. Not necessarily for the worse — 
indeed, Heart Play — Unfinished 
Dialogue, the recently released album of 
interviews he and Yoko did in the fall of 
that year, makes it clear he felt he was 
much the better. He was 40; he’d spent 
most of the past five years as “house- 
husband” and father. “People ask me 
what I’m doing,” he says, “and I tell them 
I'm baking bread. There are no secret 
[musical] projects in the basement.” His 
family was what was important to him. 
He admits that he never cared for 
children (hello, Julian Lennon) but says 
his son Sean’s birth transformed him. Hit 
albums — hell, even the process of 
recording songs — took second place to 
the baby. And that, John states 
emphatically, is how it should be. 

The irony is that Lennon’s contented 
music on Double Fantasy turned out to 
be his most popular as a solo performer, 
and many of those songs were marked 
by the attributes he had disparaged in 
McCartney’s work: simplicity, insularity, 
and domesticity. Milk and Honey con- 
firms this direction. The bootleg-quality 


recordings of “I’m Stepping Out” and “I 
Don’t Wanna Face It” suggest that 
Lennon might want to pick up the tempo 
after Double Fantasy’s dreaminess, but 
as rock-and-roll songs, they’re hardly 
returns to “Revolution” or “Tomorrow 
Never Knows” or “Glass Onion.” Their 
place is on Imagine or Walls and Bridges, 
and not as the standout cuts on either LP. 
“Borrowed Time” is a gently swaying 
semicalypso number that might better 
suit Paul Simon; the line about its being 
“good to be older’ is obviously not 
aimed at the MTV crowd. I’d guess this 
may have been a trifle Lennon worked 
up while on the Bermuda trip the liner 
notes mention. “(Forgive Me) My Little 
Flower Princess’ is, as they say, for 
completists only. This version is so rough 
that even the lyric sheet (which erratical- 
ly lists lines out of order, besides 
including a whole verse of Yoko's “Let 
Me Count” that’s not in the song) is 


An album of demos 


forced to put dropped lines in parenthe- 
ses. Vaguely Caribbean, “Flower Prin- 
cess” is in an early stage — the band has 
the rhythm and chord changes down, but 
no one’s fleshed out those basics. 
And the lyrics pretty much repeat the 
song's title, which suggests that Lennon 
was just trying to get a “feel” down on 
tape. 

Of the Lennon songs, that leaves 
“Nobody Told Me” and “Grow Old with 
Me,” the two most memorable and most 
highly contrasted tracks on the album. 
Yoko describes “Grow Old with Me” as 
“horns and symphony time,” and it’s 
easy to imagine this song with the choral 
glory that McCartney gave “Let It Be” 
and Pipes of Peace’s “Through Our 
Love.” It’s schmaltz, but it’s ageless 
schmaltz. “Nobody Told Me,” though, 
takes Lennon back to a persona he hadn’t 
adopted since “Instant Karma” and 

Continued on page 14 











Judy Carmichael hits her stride 


by Bob Blumenthal 


ith vintage jazz recordings ap- 
pearing in profusion, and musi- 
cians young and old rushing to 


embrace the tradition, times could not be 
better for the historically minded jazz 
fan, right? Well, perhaps, if one’s sense of 
history goes back no further than 1945; 
but most of the retrospective action is 
focused on jazz's modern manifestations, 
bebop and beyond. There will always be 
an audience for Dixieland (though not 
necessarily for the traditional source 
material that Dixie itself revived) and the 
big bands, and attention continues to be 
paid to primal figures like Louis 
Armstrong, Duke Ellington, and Lester 
Young. But in regard to the legion of 
performers that established jazz and the 
material they played, the harvest is not 
quite so abundant. Just browse through 
Black Beauty, White Heat, the Frank 
Driggs/Harris Lewine pictorial history of 
classic jazz, for a sense of how much is 
out of earshot. 

Needless to say, this shortfall distorts 
one’s sense of jazz history. Entire schools 
of players are lost in the documentary 
imbalance created by the long-playing 
record album — there are at least three 
titles by Parker-derived alto sax- 
ophonists in the catalogue for every one 
by an Armstrong-derived trumpeter. 


Even some works of the acknowledged 


giants have slipped out of reach. What 
Black 


Ellington's gorgeous 1928 melo- 


was the last time vou heard 


Beauty 


dy done in both solo piano and orchestral 
version? Not in Sophisticated Ladies. 
Similarly, many of Fats Waller’s more 
complex piano pieces never made it into 
Ain't Misbehavin’. 

Judy Carmichael has been listening, 
though, and she intends to make us listen 
again as well. Her second album is titled 
Jazz Piano (Progressive), by which she 
means solo jazz piano as played in the 
‘20s and ‘30s by the likes of Ellington, 
Waller, Earl Hines, and James P. Johnson. 
“Black Beauty’ is here, together with 
other contemporary works by _ black 
composers (including four Waller titles) 
and a sprinkling of old Tin Pan Alley. 
Carmichael has given herself totally to 
the material, and to the techniques of 
stride piano that Johnson generated and 
Waller polished; if her performances lack 
the shading and spontaneity of the 
originals, we can still applaud her taste. 

Labeling a piece like “Black Beauty” or 
Waller's “African Ripples” as_ stride 
doesn’t really say enough about the 
synthesis such music represents. The 
spirit of ragtime (and hence European 
piano music) is present in the contrasting 
themes within a single composition, and 
the subtle passing harmonies and de- 
licate lyricism reflect the show-biz milieu 
in which Ellington and Waller worked. 
The oompah motion of stride piano is 
definitely present, but it coexists in 
“Black Beauty” with one of the most 
poignant melodies in the Ellington 


canon. There is a similar elegance to the 
second strain of “African Ripples,” which 
is bracketed by some of the most 
footloose stride Waller ever conjured. 
Given the inherent strengths of this 
material (as well as tracks like James P. 
Johnson's “Snowy Morning Blues” and 
“Carolina Shout’) and Carmichael’s 
piledriving attack, Jazz Piano is a reward- 
ing showcase. But its limitations are 
underscored when one goes back to the 
source material. The Bluebird album Fats 
Waller Piano Solos/1929-1941 offers the 
most convenient comparison, since it is 
still in print and features three of the 
pieces covered by Carmichael. Listeners 
may be astonished, especially after hear- 
ing Carmichael, at the restraint and range 
of nuance in Waller's left hand. Most of 
the time, Waller let his right-hand 
melodic lead do the driving, whereas 
Carmichael pounds out each bass note 
and chord. Her insistent left-hand figures 
also regiment the time; Waller and the 
other stride players intensified the emo- 
tional charge of their compositions by 
impulsively letting tempos rise and fall. 
The point is not that Carmichael 
should be producing exact replicas of her 
models. Jazz is, after all, an interpretive 
art, and there is substance enough in this 
music to sustain players of far more 
modern persuasion. For the moment, 
though, Carmichael is so enamored of 
stride technique that everything is re- 
duced to a bass-chord/bass-chord whirl- 





Nashville cats 
On the honky-tonk prowl 


by Howard Litwak 


enberg to prove he has enough hot- 

blooded country soul to justify call- 
ing his EP Fervor (Praxis/EMI). One song 
does it. Jason and his band, the 
Scorchers, elicit tears on ‘Pray for Me, 
Mama (I’m a Gypsy Now),” a country 
ballad in the time-honored mode of 
murder and mystery, sorrow and regret: 
“So I journey back now to your lonesome 
grave/Searchin’ for one thing in my soul 
to save/’Cause when the gun went off I 
closed an open door/Now it’s locked and 
chained for evermore.” Ringenberg’s 
voice, you see, is a far cry from the 
raucous hollers he must have given out 
as an Illinois hog farmer; it’s a wistful, 
lonely tenor that aches with the rough- 
hewn poignance only the meatiest coun- 
try singers achieve. Ringenberg should 
aim high, considering the exalted com- 
pany he and his country/punk-looking 
band keep in their album-jacket pose 
(posters advertising Roy Acuff, Hank 
Williams, and Bill Monroe) and in their 


I t doesn’t take long for Jason Ring- 





ad 


Jason and the Scorchers: the past is a different country. 


choice of cover (Dylan’s “Absolutely 
Sweet Marie’). A C&W singer shouldn't 
summon up such icons unless he has a 
voice that will keep him from being 
hooted off the stage, but by the standards 
of “Pray for Me, Mama” Jason and the 
Scorchers can hold their own. 

As it happens, though, that’s Fervor’s 
only excursion into unadulterated coun- 
try; for five out,of the other six songs, 
Jason takes his voice to Gram Parson’s 
territory — country-tinged rock and roll. 
Like a bride, the band makes its style out 
of something old, something new, some- 
thing borrowed, and something blue. 
Something old is its sound, the raucous, 
energized rock and roll that made God- 
fearing citizens tremble back in the ‘50s; a 
proud note on the back of Fervor reads: 
“Recorded at SAM PHILLIPS RECORDING 
STUDIO ...” That takes nerve, but this 
band has plenty. Guitarist Warner 
Hodges may sometimes betray a taste for 
bar-boogie bathos, but he’s a superb 
raver whose incendiary bursts accent 


Ringenberg’s wails. The rhythm team of 
Jeff Johnson on bass and Perry Baggs on 
drums plays with demolition-derby 
abandon, continually threatening to 
crash out of control but always recover- 
ing. 

Something new is Jason the lyricist. 
Although he shows a fondness for the 
opaque image (“Agin’ kings shout out in 
all their glories/Dripping from their 
desiccated souls,” from ‘Hot Nights in 
Georgia’) or the ‘50s cliché (‘I can’t help 
myself,” from the song of the same 
name), these are the errors of youth. 
More important is his command of the 
forces of dread and redemption, which 
constitute the essence of country. “No- 
vember girl, your brown I see/The 
passion is killing the love in me/Harvest 
time, gather in/For bounties are scarce in 
the depths of sin” is one of the verses of 
“Harvest Moon,” which with its bit- 
tersweet band-harmony chorus is the 
most immediately memorable _ of 
Fervor’s six (out of seven) successful 
tracks. 

Something borrowed is Jason’s (and 
Johnson's) sense of melody. ‘Help 
There's a Fire” is an almost straight cop 
of Dylan’s ‘Subterranean Homesick 
Blues” (more nerve), and the familiar 
changes of “Hot Nights in Georgia,” “I 
Can't Help Myself,” and “Harvest 
Moon” are overused, though the band’s 








wind. When Earl Hines played ‘’Roset- 
ta,” or when Art Tatum interpreted 
Waller's “Jitterbug Waltz,” stride was one 
of numerous techniques used to form a 
dazzling, kaleidoscopic pattern; for much 
of Jazz Piano, stride is the only lens in 
Carmichael’s kaleidoscope. When she 
shifts gears even briefly, as in the eight 
bars of boogie bass she lets loose during 
“Nagasaki,” the impact suggests how 
much richer her work can become. 
Carmichael’s effort is encouraging, 
though, because she has applied herself 
so wholeheartedly to this music. No 
doubt she has memorized The Memoirs 
of Willie the Lion Smith (RCA, deleted), 
on which, after performing a “Nagasaki” 
that makes her version sound genteel, 
the Lion recalls his mother’s advice: “If 
you're going to loin’ something, loin’ to 
do it right. And if you don’t know, ask.” 
Count Basie, Benny Carter, Roy Eldridge, 
and Freddie Green are reportedly among 
her most reliable resources. Equally 
important, Carmichael has room to grow, 
being only 30 when Jazz Piano was 
recorded last summer. This means not 
only that there is someone on the junior 
side of Dave McKenna and Dick Well- 
stood who appreciates this music, but 
also that Carmichael’s appreciation 
should deepen as she matures. The ten- 
dency of late has been to demand 
finished work from even younger play- 
ers, but let’s give this Wynton Marsalis 


of stride some time. 
= * * 


The guitar, like the piano, is an 
orchestra unto itself, but a solo guitarist 
cannot deliver the two-handed contrast 
of a pianist like Carmichael. A pair of 
guitars can, and it is unfortunate that 


such a compact yet complete instrumen- 
tation has not been put to greater use in 
jazz. One of the best guitar duos, Carl 
Kress and George Barnes, worked in 
New York from 1962 to 1965; and 
delightful music from the beginning of 
their collaboration has recently surfaced 
on a pair of Stash albums, Two Guitars 
and Two Guitars and a Horn. 

Both guitarists spent the bulk of their 
career in studios, which explains why 
neither is a household name among jazz 
fans. Carl Kress (1907-65) was also a 
rhythm guitarist (he played a chord on 
each beat rather than single-note melody 
lines), and an old rhythm guitarist at that 
— he recorded with Bix Beiderbecke and 
cut his first duets with jazz-guitar pioneer 
Eddie Lang. George Barnes (1921-'77) 
was molded by the more hornlike solo 
conceptions of Django Reinhardt and 
especially Charlie Christian; he was fleet 
and aggressive without having the 
rhythmic earmarks of bebop, and he 
gained a modicum of recognition toward 
the end of his life in a quartet with 
cornettist Ruby Braff. It’s their dif- 
ferences as much as anything else that 
make Kress and Barnes sound like the 
model guitar duo. 

The most fascinating aspect of the 
Kress/Barnes collaboration is that, even 
with one concentrating on chords and 
the other on lines, they maintained a 
sense of uncommon equality. The brash 
swing of each guitarist is critical, together 
with an unerring sense of how to 
complement when the other gets the 
spotlight. As Barnes hurled arpeggios 
and more syncopated phrases, Kress 
paraded an endless array of rhythm 
chords tinged with a curious pungence 


(Kress’s guitar was tuned like a banjo, 
and he played without a pick). When 
Kress’s turn came, he would work 
chordal variations on the melody that 
revealed his harmonic sophistication 
while Barnes plunged straight out of his 
lead role into looping bass lines. Internal 
textures shifted back and forth; and the 
composite feel of the music conveyed a 
singular integrity. 

Kress and Barnes did not stretch out 
their performances — the majority are 
less than three minutes; and familiar pop 
tunes formed the core of their book. Still, 
their affinity and high spirits make this 
music special. Two Guitars, with its 
program of 13 duets, is perhaps the 
album to own for guitarists and guitar 
lovers. On Two Guitars and a Horn, Bud 
Freeman’s tenor sax is added on five of 
the dozen tracks. (The same five titles 
appeared, along with others, on an 
album Freeman and the guitarists re- 
leased at the time called Something 
Tender, but Stash does not indicate 
whether the present performances are 
reissues or alternates.) The trio obtains a 
rarefied salon sound that’s much closer 
in its way to some of Reinhardt’s Hot 
Club work than are the guitar duets; 
Barnes's “Something Tender” is especial- 
ly apt to raise images of a Renoir film. 
And if the ensemble playing stands out 
more than do the brief solos, there are 
reminders of why Freeman, with a tone 
and vibrato so much lighter than Cole- 
man Hawkins’s, was an early inspiration 
for Lester Young. At last report, Freeman 
was back in Chicago and still playing as 
if he were 26 rather than 76. Record 
producers and celebrators of ‘the tra- 
dition,” take note. 0 


fury redeems them. And something blue 
is the color of Jason’s country soul. White 
man’s blues this music was once called, 
and when you add the dance-floor ethic 
of the stomping blues to the pain and 
passion of country, you have a singer — 
and a band — to be reckoned with. 

Jason and the Scorchers are youngsters 
trying to define their place in the 
Nashville pantheon. Pat McLaughlin 
knows his: the kind of sweaty honky- 
tonk where the liquor’s hard, the dance 
floor’s small and crowded, and everyone 
has a cheating heart. Jason is something 
of a name on Nashville’s local band 
circuit, but I found McLaughlin by 
accident, at a suburban shopping-center 
lounge where he regularly holds forth. 
Four sets later, when I'd finally had 
enough (it was past two in the morning), 
McLaughlin was still going strong. Fif- 
teen minutes after leaving, | turned 
around and drove back. I’d forgotten to 
buy All Right — OK! (Blue Room), his 
self-produced album ($8, on sale at the 
door, folks’), and I couldn’t leave town 
without it. 

McLaughlin is a gritty Nashville singer 
and songwriter who likes to rework his 
(and Nashville’s) favorite topic: the 
endless permutations of romance and 
heartache. When he’s ‘‘not feeling great, 
she says, ‘Hello, darling.’ ’’ He knows 
she’s “been downtown, fooling around” 
but “I been thinking about you tonight, 
and the feeling’s lonely.” The album's 
first song says it all: ‘I depend on you.” 
Aphoristic rather than analytic, 
McLaughlin is a boyish man, another 
Nashville standard. His women are 
essential, but not one has a concrete 
identity. They exist as objects, not 
subjects — detailed but amorphous 
figures. So it’s significant that the 
album’s slowest, most melancholy song, 
“Wind It On Up,” taps unexpected 
reserves of empathy for the harshness ot 
daily life. “ ‘Son,’ she said, ‘be your own 
kind of man/And retire with a dollar in 
your hand’ ” it starts, and that’s followed 
by a series of downbeat images of the 
outsider’s life (“I spot a man, about half 
my age/With a girl offa somebody's front 
page’’). Controlled, full of regret, it’s the 
number that suggests McLaughlin the 
songwriter may be more than clever. 

On the other hand, every live number 
suggests that McLaughlin the singer 
knows how to move listeners. And All 
Right — OK! only hints at the authority 
and strength he projects on his own turf. 
His voice is a flexible throaty baritone 
redolent of too many nights drinking 
late, and too many hours spent alone or 
with bad companions. Echoes of Joe Ely 
and memories of Van Morrison resound 
in his singing — especially at two beers 
past the witching hour, when the sweat 
pours from his brow and stains his shirt 
and the words come out anxious and 
urgent and a touch inarticulate. His 
Nashville home _ notwithstanding, 
McLaughlin’s not really country; he’s 
R&B honky-tonk to the core. In this, he’s 
aided immeasurably by the impeccable 
work of drummer Bob Mater, whose 
authoritative backbeats, mastery of crisp 
cymbal work, andrefusal to overwhelm 
or underplay the beat holds down 
McLaughlin’s most impassioned flights 
of vocal fancy. 

McLaughlin further demonstrates his 
R&B affinity by his deft use of the Muscle 
Shoals Horns in All Right — OK! “Hello 
Birmingham” is standard shuffle riff, but 
the soul-show splendor of the horns 
punches up even this weak arrangement. 
After Mater and organist Dwight Scott 
fashion a calypso lilt on “Real Thing,” 
the hard-blowing horn section and solo 
chorus of the saxophonist add welcome 
punch. “I’m in the Mood” wouldn't be 
nearly as saucy an invitation without the 
heat treatment the horns apply, and they 
are decisive in underwriting the talking- 
blues section of “Without a Melody” 
before exploding in the chorus. Like the 
Memphis masters of the ‘60s, 
McLaughlin is never upstaged by such 
strategic insertions: they envelop and 
uplift him. Indeed, when saxophonist Jay 
Patten showed up to jam _ during 
McLaughlin’s third set, he kicked the 
level up one notch. Whether that soul is 
strong enough to take McLaughlin out of 
Nashville — an Arista talent scout was 
said to be in the crowd that night — it 
isn’t possible to say from All Right — 
OK!, which offers a provocative glimpse 
without revealing all. But for a honky- 
tonk man, albums may not matter. It’s 
those folks right there with heartbreak 
on their minds — the fans whose stories 
he’s telling — who help him make it 
through the Nashville night. a) 
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Selected by Milo Miles, Boston Phoenix Music Editor 








Mbilia Bel avec Seigneur Ley Rochereau et L’Afrisa International (Genidia, import) 
Seigneur Ley Rochereau Chante “En Amour Y A Pas D Calcul” (Genidia, import) 


These two Belgian albums feature the clearest recordings and cleanest press- 
ings currently available from one of Zaire’s foremost pop stars, Tabu Ley 
Rochereau, his prize female singer Mbilia Bel, and his crack dance band Afrisa 
International. Ley’s forthcoming album on Shanachie (his first domestic LP) will not 
be available before his Channel show on February 12. For now, this pair of imports 
make a superb preview. Still, those converted to Nigerian juju by King Sunny Adé’s 
Boston concerts last year may find Ley’s Congolese-guitar workouts a trifle bland. 
There's no talking drums, no jolting, semipsychedelic solos on guitar and pedal 
steel, no eloquent call-and-response in Yoruba (Ley and Bei usually sing in French), 
and fewer fascinating, elastic, arrangements. But Ley and his 24-piece outfit can lift 
your feet and spirits as gracefully as Adé can; more important, the Zairian guitarists 
are the most refined international stylists in Africa. Mbilia Befs ‘‘Kelhia’’ and the 
title cut of Seigneur Ley Rochereau, tor example, burst into double- and tripie- 
guitar breaks that shimmer, intertwine leads, and vanish into the revised 
Latin/Caribbean polyrhythms underlying the songs. These guitar fantasies unfold 
effortiessly, neither overextended nor clipped short; and the saxophone solos, 
though a bit polite by US standards, avoid the schiock-soul riffs that cripple lesser 











sensuality than any other Afropop soulwoman — more romantic than sexy, more 


African brass sections. Finally, Bel croons and whoops with more ripe, uaffected 
modest than teasing. 








THE PARACHUTE CLUB 
(RCA/Current) 


by the aptness of its music as by its polemic. 

Coffeehouse bohos like those behind the 
Great Folk Music Scare of the early ‘60s under- 
stood that folk’s purity — its conscious rejection of 
all the vulgar payoffs of pop music — was central 
to their own incorruptibility. Boho prototypes like 
those who composed the Great British Postpunk 
Scare seized upon black music genres not just out 
of Marxist utility (you can dance to them) but 
because funk, reggae, and world ethnic musics 
sprang from oppressed cultures outside the white 
male majority that has always dominated rock and 
roll. Rastafarian sexism notwithstanding (a wily 
stage grabber like the Slits’ Arri Up merely 
exchanged one form of oppression for a slightly 
more exotic one), the way the rhythms tan- 
gentially reinforced the lyrics was as watertight as 
it was finally unprovocative. After all, for most 
white rock fans, funk and reggae have the esoteric 
tang of foreign imports; they’re as bleached of 
implication as folk is. 

On their début album, the Parachute Club, a 
white, sexually integrated, eight-piece dance band 
from Toronto, play a lot faster and looser with the 
rhythms behind their lyrics’ earnest radicalism 
than bohemian correctness requires. Not only does 
this band embrace disco — that sticky confusion 
of affirmative-action imperative and shameless 
consumption — without guilt or chic mongering, it 
makes no excuses for even its most baroque 
variations: the feather-light pitter-patter of 
dreamy electronics (“Free Up Yourself’), the 
slinky sways invariably led by tough female 
vocals (the sleaze of “Hot in Pursuit’), the 
unabashed percussive workouts with Latin ac- 
cents (“Tobago Style’). Whether such needed 
transgressions can be attributed to Toronto’s 
borrowing Montreal's leftist sympathies (these 
cities harbor large and vocal gay communities), or 
to its French-influenced cosmopolitanism, it 
seems unlikely that this record could have been 
made in the US. Disco allegiances here seem too 
sacrosanct to be muddied with sloganeering, and 
vice versa. 

When this record works (and its soulful fluidity 
never lets up, its lyrics wandering off into the ether 
only a couple times, on “Alienation,” and “She 
Tell You”), it refracts dance-floor clichés as 
powerfully as it focuses them. The richest example 
is the rousing single, “Rise Up,” a dance for those 
who have nothing to lose but their chains, forward 
motion for those left behind. Because the band 
plays an interacting community — congas chafing 
against tom-toms, bass nuzzling electric guitars — 
in the time-honored, unhip tradition of large-band 
R&B mainstays, its communalism reinforces the 
cry to “share your power.” Because it never speaks 
in the closeted codes of disco’s beleaguered 
factions and because Lorraine Segato’s deep, 
bluesy voice rarely indulges in the easy luxury of 
irony, its frank polemics have a coming-out 
bravura as well as a refreshing impatience with 
disco masquerading. 

It’s worth noting that blunt political advocacy — 
the lyric sheet here is certain to make most 
pleasure seekers wince — has almost always been 
a white privilege: the usual black pop tactic is to 
evoke the striving for the elusive good life with 
such sensuousness and ardor that those pleasures 
become an unalienable recompense. But it’s also 
worth noting that even radical commonpiaces like 
“Boys’ Club,’” which restates the well-worn 
feminist dictum that war is made by men, aren't so 
common when flung into the pop marketplace. In 
much the same way that our commander-in-chief 
has labeled those unable to participate in his 
vaunted economic recovery as “nay-sayers”’ (it’s 
so tasteless to whine about being poor), the 
overwhelming context of well-groomed, relent- 
lessly cheery white dance music makes anyone 
who refers to a world outside the dance floor or 
video screen into a party pooper. It’s a standard 
maneuver to brand your critics as out-of-context 
cranks, and I’m sure some well-bred sycophant 
like George Will would call this Reagan's deft way 
of unifying the country, just as record-bizzers 
congratulate electropop for providing pop music 


T he tightest political pop persuades as much 





with a center. If only for rejecting a placebo 

consensus in this glossy pop moment — not just in 

angry sentiment but in the way their yeoman 

rhythms bolster and act out those sentiments — 

the Parachute Club deserve more than their 

guaranteed status as professional voices of dissent. 
— Mark Moses 

YES 

90125 

(Atco) 


f all the high-minded English art-rockers 
O who carried on so witlessly in the 

prepunk, predisco ‘70s (nightmarish 
times for the white pop mainstream — art rock 
plus so many toothless Southern boogies and 
jejune singer-songwriter compositions), Yes were 
the poppiest. This was true despite their lyrics’ 
ethnomusical philosophical nonsense, despite 
their contribution to the curious notion that LP 
tracks should endure for 10 minutes or longer, 
despite their confusion of the terms “virtuosity” 
and “craft,” and despite the glumly rococo 
graphics they commissioned from Roger Dean. 
Jethro Tull rocked harder, Emerson, Lake & 
Palmer milked the classics harder (if more 
fruitlessly), and Genesis frowned harder, but Yes 
could offer simple pleasure on occasion. Fragile 
(1971) sported a tricky, vibrant, beat-happy song 
called “Round-About’” and a melodramatic track 
called “Waiting for the One” that used nearly 
Spectorian theatrics. And the (overlong) title cut of 
Close to the Edge (1972) was a mighty whirlwind 
of classical pastiche and pop brawn fashioning 
one gargantuan hook. But as everyone knows, Yes 
got windy and grandiose soon thereafter (though 
their live performances could still overwhelm on 
force of sheer scale) — even if you could still 
discern the presence of snappy little melodies and 
bold, chantlike vocal surprises in all the layers and 
solos of gunk, and even if Jon Anderson’s lithe, 
hard-working voice still functioned as a hook 
every time he opened his mouth. 

Through the years Yes kept touring, trying to 
keep their heads down and their songs under six 
minutes on albums as forgettable as 1977’s Going 
for the One and 1978's Tormato while various 
members — especially programatically inclined 
keyboardist Rick Wakeman — were forever 
making solo records. In 1982 Anderson and 
Chariots of Fire scorer Vangelis (with whom 
Anderson had collaborated on two romantically 
arty Jon and Vangelis albums) wrote “State of 
Independence,” which became a triumphant fluke 
hit for Quincy Jones and Donna Summer. Their 
version melded the computer-perfect rhythms of 
‘80s black pop and the controlled sway, zoom and 
shiver of ‘70s Yes. 

This blend could have boosted 90125, a 
“reunion” record — Anderson on vocals, Chris 
Squire on bass, Alan White on drums, Tony Kay 
on keyboards, plus newcomer Trevor Rabin’s 
guitars, keyboards, and vocals — produced by 
Lexicon of Love soundmaster Trevor Horn, but it 
doesn’t, not quite. There are two terrific cuts — the 
number-one single “Owner of a Broken Heart” 
and ‘Leave It,” a rare vocal tour de force; but the 
band sounds shrill and yammering and discourag- 
ingly teenaged on smug songs like “It Can 
Happen” and “City of Love.” This despite Squire’s 
dependable deep bass anchors, despite only the 
most judicious (for Yes) soloing, despite occasion- 
al sharp melodies, despite Horn’s airtight sound. 
Are decent pop songs just beyond Yes, no matter 
how seriously the group goes after them? 

The single argues no. A well-selected grab bag 
of styles, “Owner of a Broken Heart” has it all: a 
strong dance-guitar riff structure, a stern but 
sinuous gait, a crackerjack mix with pings of 
synth-flash and fingersnaps. And “Leave It,” 
whose sweetly intricate choral arrangements takes 
the vocal pithiness of past Yes work to its zenith, 
also suggests that pop savvy remains, even when 
the group goes a little barmy. But maybe someday 
Quincy Jones will provide the tender “Hearts” 
with the resonant romantic control (instead of 
pressed flowers-and-tears) it needs. And maybe 
soon Yes will relinquish some of their obscurity, 
some of their ever-flighty art-rock self and put 
even more zip and fun into their latest glazy days. 

— James Hunter 















State 


Continued from page 3 
that. You being from Oregon and 
all.” He blocked a hipcheck from a 
frantic local would-be novelist. ‘I'll 
tell you though, I’m just beat. I don’t 
think we can do the interview this time. 
But we Oregonians have to stick together 
out here in the decadent East.’” What- 
ever, the decadent East turned out in 
force for Ploughshares, which expanded 
its subscription list by 30 percent at the 
event. 
* ” ” 

And now, 40 seconds with... 

Roger “King of the Road” Miller: 
Rocco Landesman [who brought togeth- 
er the creative team adapting Huck Finn 
for a musical called Big River at the 
American Repertory Theater] has wanted 
to get me and Mark Twain together for a 
long time. I guess it’s a little late. 
Anyway, this is the first time I’ve written 


music for a production. I’m ecstatic. | 
don’t know why I never got involved in 
the theater before. I can really feel the 
electricity in there. 

Boston Phoenix: How do you write? 

RM: I don’t know. I just write. I’ve 
been accused of writing colorful. 

BP: What's colorful? 

RM: | don’t really know. I’ve just 
been told it’s colorful. 

BP: Do you do anything to cure your 
voice? 

RM: Oh, just hard living, I guess, and 
a little whiskey on the side. I actually 
make a lot of money with my voice, 
doing voiceovers for commercials. Like 
American Express. And in the South- 
west, where | live, I sell shock absorbers. 
And lunchmeat and stuff. Oo 


* 
Dine 
Continued from page 5 


blade draped over a pair of wall brackets 
well below eye level. Anyone who 


doesn’t use a chainsaw very often may 
need a moment to recognize it, for Lipski 
has inserted into each link of the chain an 
old-fashioned bobby pin, the kind with 
little crimps in them. The bend of each 
bobby pin is lodged in the saw blade, so 
its tines stick out like whiskers, and the 
artist has dipped the tines in red enamel 
so that they look almost bloodied. 

What are we to make of such an 
object? My guess is that Lipski would 
have his work infect us with a sense of 
the strangeness of things we accept and 
use every day. Look at his constructions 
for a while and they cease to seem 
stranger than anything around you. 
Lipski seems bent on taking up the 
Surrealist tradition of trying to shock 
people into an awareness of the arbitrari- 
ness of everything, only instead of 
shocking us into this perception, he tries 
to seduce us into it. His work is almost 
too prissy to be called Surrealist — 
compared to the work of artists such as 
Ed Keinholz or Paul LaMantia, it’s like 
middle-class Surrealism. 


Lipski may have made too much of the 
obsessive quality of his art by including 
in the present show a wall piece consist- 
ing of myriad tiny, fidgety objects stuck 
on pins, like specimens in a butterfly 
collection. There are matchsticks 
wrapped in plastic thread, paperclips 
rewired into funny shapes, bits of paper 
made into vaguely sculptural spitballs, 
and so on. Here you feel, after you've 
looked closely at a few items, that you’ve 
got the idea and can skip the rest. Each of 
the large objects has a distinct presence; 
the itty-bitty things in the wall piece 
have no presence except as a kind of 
presentational gesture. Still, Lipski’s 
room at Segal is the most interesting 
sculpture show here since MIT presented 
a group of Jackie Winsor’s works last fall. 
It is striking to see how safe and 
academic Arnaldo Pomodoro’s bronzes 
look in Segal’s main space. Pomodoro is 
one of Italy’s most renowned and suc- 
cessful sculptors, but his work died many 
years ago, though he continues to 
produce it. 0 


























- 


Valentine poetry sale. 


Beautiful thoughts 
for your sweetheart, 


20% off. 





If you don’t know what to get for Valentine’s 
Day, get right down to the Boston University 
Bookstore: Not only do we have a wide range 
of poetry, from Shelley and Keats to modern ... 
all at20% off, we have every best seller, and 
every classic. Not only do we have all this, we 
also have a chocolate shop, a flower shop, a 
gift shop (with stuffed teddy bears), and de- 
signer clothing for men and women. 











The Boston University Bookstore. Think 
of us as your One-Stop-Valentine-Shop. Last 
day of sale February 14th. 


= BOSTON UNIVERSITY 


BOOKSTORE 


At Kenmore Square across from T-Station. 267-8484. 
Mon.-Thurs. 8:30am-9pm, Fri. 8:30am-7pm, Sat. 9:30am-Spm, Sun. 12-Spm. 
Major credit cards accepted. Validated parking around the corner 
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ABT 


Continued from page 1 

you have nothing to lose 
and daring when you have 
everything. We saw her only 
in Antony Tudor’s silk- 
screen reverie The Leaves Are 
Fading, yet it was enough (for a 
week, anyway). She made this 
slippery, ephemeral ballet look 
substantial — dancing on glass, 
she found a mental foothold. In 
her pirouettes she seemed always 
to be coming out of a whorl (a 
remembered quarrel; a word that 
stung). And the quicksilver lick 
she put on the most treacherous 
combinations had the glint of 
epiphany. Kirkland can leave you 
stranded in a dance, can dissolve 
your complacency — she’s speak- 
ing Shakespeare’s most mercurial 
syntax while everyone else is 
crooning Rod McKuen. We'd 
never think to ask of her what 
she asks of herself. What we can 
ask is why we didn’t get to see 
Kirkland with Baryshnikov. 

We also didn’t see him with 
Marianna Tcherkassky_ or 
Cynthia Harvey. Perhaps that’s 
because these days Baryshnikov 
is seeing himself the way Twyla 
Tharp sees him: surrounded by 
baby ballerinas (as in The Little 
Ballet) or alone in a crowd (Push, 
which he didn’t do in Boston, 
leaving Danilo Radojevic to 
deputize ably). Little Ballet is a 
little ballet indeed, but it harks 
back to big ballets (Raymonda) 
and to archetypal ones (La Syl- 
phide). Although it looks like a 
vehicle for Baryshnikov and the 
fledgling ballerina Deirdre 
Carberry, it’s about nothing less 
than classical ballet’s collective 
consciousness. Little Ballet is a 
light work with a heavy heart 
(Baryshnikov’s heavy heart); that 
lightness eases off, however, and 
the music Glazunov wrote for 
Raymonda acquires the rustling 
gray tones of an approaching 
storm. Costuming for Little Ballet 
recalls two turn-of-the-century 
Nijinsky ballets: the Grecian 
tunics of the three girls mirror the 
three nymphs in Laprés-midi 
dun faune (‘I would eternalize 
those nymphs’’), and 
Baryshnikov’s Oxford shirt, slim 
tie, and pleated flannel pants 
recall the sexually loaded Jeux. 
The references to Nijinsky are 
Tharp’s passing homage to 
Baryshnikov, and they’re also a 
statement on his current situ- 
ation. Tharp sees him isolated 
within his star persona, and 
within the romantic classics that 
he’s so eager to go beyond but 
which still reveal him to us in the 
most potent dosages. Little Ballet 
is Baryshnikov’s own L’aprés- 
midi d'un faune. But whereas 
Nijinsky was pushing against the 
physical dimensions of ballet 
dancing in that day, 
Baryshnikov’s beyond that, he’s 
pushing against ballet’s poetic 
dimensions — the ones that trap 
him as an artist. 

The steps in Little are airy 
verging on ethereal. Tharp gives 
Baryshnikov pirouettes that swell 
out in the middle only to tip over 
sideways in silent balances. He 
has so much power and control in 
his spins that when he pushes 
them off-axis he draws the world 
off with him (when he’s up in the 
air in one of those double barrel 
spins, the horizon realigns itself). 
But against ballet’s nether bound- 
aries, Baryshnikov can only turn 
himself inside out. Little Ballet is 
a palpable dream that ends the 
way all ballets begin, the poet on 
his knees, reaching for the muse. 

If Little Ballet figures back into 
ballet history, Sinatra Suite 
echoes from a more recent past, 
as if to say, “For want of a muse, 
nostalgia.’’ Tharp’s put 
Baryshnikov in a tux, but Fred 
Astaire is not the archetype, 
James Cagney is. And it makes 
sense, not only’ because 
Baryshnikov is similar to Cagney 
in body type, but because Sinatra 


Suite is about the nostalgia we 
feel rather than romanticize. 
Cagney is the “other” great 
American dancer — he repre- 
sents the have-nots (one wants to 
say the underbelly) of the tap- 
dance generation. No one could 
curl a lip the way he did (certain- 
ly Gene Kelly couldn’t, though he 
often tried), and no one could tap 
with his loose-jointed, rat-a-tat 
economy. Astaire and Cagney 
shared a puckish quality, but you 
could believe in Cagney as a 
mischief maker, and _ worse: 
where Astaire would get crest- 
fallen, Cagney would get even. 
He could make a dance look like 


routines (with a Tharpian twist, 
of course) ever choreographed. 
‘‘That’s Life’’ presents 
Baryshnikov as the snarl-faced 
Cagney of Public Enemy, and he 
spins, slams, and slaps Kudo 
around with slapstick timing (and 
then drags her off caveman style). 
Sinatra Suite is a magnificent 
little ballet, full of war-years 
aggression and romance; when 
Baryshnikov finishes his intox- 
icated solo to “One for the Road,” 
it’s not Cagney anymore, it’s 
Bogie. The starry black backdrop 
is Rick’s hill of beans, and there’s 
Baryshnikov, dancing out the 
sad-eyed, gin-joint poetry in us 


ing music. But it slips through her 
hands like a fat carp. 

Literalism for Tharp was at first 
a form of experiment (as in The 
Fugue); then it became a form of 
wit (see Push, whose steps are 
pushed so far out and over that 
the dancers get smacked back by 
a cranky existential force — it’s a 
superb sight gag). But in Partita 
she’s taking literalism seriously 
(which explains the note in the 
press kit: “partita” means “suite,” 
but in Italian “in partita’’ means 
“wholesale”’). Partita is a super- 
ficial ballet, a dance that would 
wear the music (Bach's Partita No. 
2 for Violin) on its sleeve — if it 


Danilo Radojevic and Marianna Tcherkassy (top); Cynthia Harvey and Kevin McKenzie (bottom) 


a lark when it was really a 
mission; and therein lay the 
insult. Tharp’s Sinatra Suite 
draws on our more knowing 
memories of Hollywood in the 
‘30s and ‘40s, with Sinatra’s songs 
— gutsy, gloomy, sexually ex- 
plosive — perched nearby, on the 
edge of social acceptability. 
Sinatra and Cagney were never 
in a movie together, but they had 
the same long-suffering ma and 
were tied to apron strings in the 
same celluloid underworld. 

Suite takes off to ‘Strangers in 
the Night” with a decisive tango 
for Baryshnikov and Elaine Kudo 
(sheathed in black, part East-80s 
deb, part moll), and it’s so lean 
and dagger sharp, with its foot 
flicks and hip twists at shutter 
speed, that we want to take it as 
camp. But Baryshnikov won't let 
us. In his electrifying concentra- 
tion, the deep exaggeration of his 
outline, he’s Valentino’s shadow 
— and it’s the dance world’s 
fastest seduction. “All the Way” 
brings the couple all the way 
back to us, and the nostalgia 
crystalizes into some of the most 
tantalizing Arthur Murray 


all. 

These two short ballets re- 
verberate with visual echoes and 
unspoken, perhaps ineffable, as- 
sociations. And it’s something 
that’s missing from Tharp’s new, 
longer (sans Baryshnikov) ballet 
Bach Partita (which premiéred in 
Washington last December), and 
from the dancing of so many ABT 
corps members and soloists. | 
hesitate to call Partita Tharp’s bid 
for “pure” classicism because | 
don’t think it was meant that 
way. But that’s what it looks like. 
Tharp is a choreographer of 
superbly crafted, danceproof 
ballets. One viewing of Push 
Comes to Shove is all it takes to 
appreciate her gift for handling 
large groups and complex music 
with cool. The corps work she’s 
given us is unique in its bracing 
lyricism, its reflective, meticulous 
calm — Tharp lets us see the clear 
pool, and the minnows in it. But 
Partita finds her fussy, and, more 
troublingly, bland. It’s odd that a 
choreographer so aware of tem- 
po, its hypnotic slowness, its 
Chaplinesque speed, could lose 
her grip on Bach's steadily evolv- 


weren't sleeveless. Tharp hides 
nothing (the Balanchinian 
gestures, the wry reminiscences 
of her other ballets), but she 
doesn’t add anything either. The 
corps is continually getting stuck 
in the cogs of overintricate part- 
nering, yet we'd hardly notice if 
we knew where else to look. Tharp 
hasn't imposed a point of view on 
Partita — it’s a wholesale ballet 
that says look anywhere, look 
nowhere. 

There are moments when the 
ballet does find a focus, however 
brief. The lifted fish dives and 
cradled arabesques of the third 
section are striking, as are the 
duets Tharp fashioned for the 
principals (she’s made Magali 
Messac look as lovely as I had 
remembered her). And in part 
five, the corps of women in long 
cinnamon skirts flooding 
diagonally across the stage (to a 
tremolo violin) is wholly extrava- 
gant (you could almost hear T.S. 
Eliot’s ‘I think that the river is a 
strong brown god”). Partita also 
gave us six principal dancers in 
one ballet, the most ungrudging 
offering of the week (yet another 


reason for “wholesale’’); what it 
really needs, though, is a little 
painterly artifice, or the gal- 
vanizing presence of 
Baryshnikov, not in the ballet but 
back in the studio, where Tharp 
never fails to be inspired by him. 

Certainly the money spent on 
this year’s new full-length 
production, Cinderella, was un- 
grudging (about $800,000), and 
the result is already a con- 
troversial ballet — so far, a lot of 
critics don’t like it. With its 18th- 
century setting and classically 
orthodox kingdom, Cinderella 
has its natural sister in The 
Sleeping Beauty. But this 
Cinderella has a spiritual sister in 
Nutcracker, both “in its Russian 
music (Prokofiev's high-strung, 
schematically troublesome score) 
and in the transformations — the 
loosening center — of its realm. 
ABT’s Cinderella is not a sym- 
phony so much as a grandly 
visualized tone poem. True, it’s 
overdesigned: some of the cos- 
tumes are so sumptuous they’re 
self-negating (the excellent 
snowflake and Fairy Godmother 
costumes excepted). And yes, the 
physical weight of the décor is 
not yet balanced by a 
metaphysical weight in the cho- 
reography. But the key word here 
is “yet.” If the production is 
flawed, it also has many virtues. 
More important, it has room for 
growth. One of the things I liked 
most about this ballet was its 
evocative interior space: the gilt 
ballroom that was buttressed and 
cavernous at once; the kitchen 
that curled open and closed like 
an orange. 

In terms of staging, everything 
in this Cinderella is. musically 
justified, though sometimes the 
action gets out of hand. The Four 
Seasons finale in act one is lousy 
with color and movement when a 
more visually coherent and dra- 
matic conception is needed. At 
other times Baryshnikov and 
Anastos tip their hand; in their 
long white wigs, the Parfums de 
Nuit (wafting sylphlike girls who 
embody “the attraction” between 
Cinderella and the Prince) simply 
aren't necessary — the music, 
suddenly sprouting its own gold- 
en wings, says it all. And often 
Baryshnikov and Anastos just 
don’t play their hand out. Why, if 
they're willing to pad the score 
(which they do in act three), don’t 
they provide the transformation 
of Cinderella’s kitchen with at 
least one repeat? Prokofiev's 
glorious music ends measures 
before we've taken in the 
blossoming silver space, before 
we've enjoyed the impossible. 
Having been looking at the kitch- 
en for the last half hour, our eyes 
need time to adjust. Likewise, we 
need more delirium in the 
ballroom scene. That neurotically 
slanting, dizzying grand waltz 
hardly gets going before it stops 
— no waltz is better than a short 
one. 

The foreshadowing of the Fairy 
Godmother is beautifully done 
(disguised as a beggar, she flares 
over the stepmother like an angry 
cobra). And the Prince’s dances, 
as well as those of his four 
friends, are lucid and incisive, 
and drawn with illuminating wit. 
When, holding the glass slipper 
out like a divining rod, he 
searches for Cinderella, we sense 
his obsession with her, with their 
dance (which the shoe symbol- 
izes) — might they not be one 
and the same? When Cinderella 
takes her slipper from her apron 
pocket, it’s altogether different: 
the shoe is the dance, yes, but 
dance is freedom. 

The unfavorable reviews of 
Cinderella have focused on the 
ballet’s “lack of magic,” but it 
isn't magic that’s missing, it’s sex 
and, more profoundly, sexual 
rapture. Cinderella-is a ballet 
about the ecstasy of dancing, 
about the desire dance feeds and 
tests and inchoately consum- 
mates. Cinderella may mean 
many things to a child, but for 
adults its logic is irreducible, its 
fesson shattering: ecstasy is 











nothing more, and nothing less, 
than perfect timing. All roads in 
Cinderella lead to this lesson, and 
it's a point Baryshnikov and 
Anastos don’t miss: from the 
obvious imagery of the clock 
(isn’t it also a wheel of fortune?) 
to the sinister rattling wheels of 
the stepmother’s wheelchair, the 
,wheel the father turns just before 
the Godmother enters, 
Cinderella’s swinging her broom 
around like the sweep hand of a 
clock, the circular orbit of the 
waltzes, the spherical modeling 
on the Prince’s tour jetés (per- 
formed to a phrase underlined by 
ticking), and so on. What they do 
miss is the pas de deux that seals 
the couple’s sexual destiny, mak- 
ing them unforgettable to each 
other, and to us. It could be a 
classical pas de deux, or an 
extravagant waltz — whatever, 
we have to see it. And because we 
don’t the production is left 
balancing precariously, to stand 
or fall by the affinity of the 
dancers and the conviction of 
their eye contact. The duets we 
do get are slow, measured affairs 
interrupted by the corps and, 
worse, by the couple’s endless 
strolling (what can they possibly 
be taking about?). 

Opening night saw Magali 
Messac as a too coy, too girlish 
Cinderella. At times she played to 
the audience, a disconcerting 
approach. The handsome Patrick 
Bissell was princely in a cool, 
offhand way, but he didn’t seem 
to bring all his attention to the 
role. A very disappointing pair. 
Marianna Tcherkassky and 
Danilo Radojevic were splendid 
at the Saturday matinee, so much 
that the ballet seemed renewed, 
clarified. A small, boyish dancer, 
Radojevic has acquired a stature 
I'd once thought beyond him. His 
Prince was a brusque, magnetic 
fellow perfectly suited to 
Tcherkassky’s reserve, and his 
line was seriously and fluidly 
articulated — an important step 
for him. Saturday night Kevin 
McKenzie was in his usual fine 
form, tempering his phrases with 
an epaulé finish. And _ the 
slimmed down, maturing 
Cynthia Harvey gave us a first — 
a complicated Cinderella. I was 
not quite prepared for the new 
gravity of her dancing, or for the 
dark center from which it radi- 
ates. Particularly compelling was 
her kitchen dance in act three, 
full of longing, memory, and 
defeat. 

Harvey .is one of the per- 
formers Mikhail Baryshnikov 
brought into the spotlight when 
he took over ABT. A_hard- 
working, technically strong 
dancer, she didn’t have glamor, 
but she had _ promise. 
Baryshnikov brought her along 
slowly and surely — sometimes 
too surely, as her frequent in- 
juries lead one to suspect. But 
Harvey’s been a good bet — 
something’s forming inside, 
something that goes beyond 
technique, or style. In the musical 
depth she’s getting to, in the 
interpretive concentration she’s 
able to sustain and the aesthetic 
logic she’s willing to develop, 
she’s not the same dancer she 
was last year, or even last sum- 
mer. Harvey may be the next 
great ABT ballerina. But these 
things can’t be predicted. 

Forcing promise is one of the 
worst things you can do to a 
young performer — the result can 
be expedient performances and 
aesthetic shortcuts. Three years 
ago Susan Jaffe looked the prodi- 
gy: brilliant-eyed, with the lush 
spring of a cat and the long, 
yawning legs of a courtesan, she 
was sophisticated beyond her 
years, with all the glamor Harvey 
lacked. Today Jaffe is still lush, 
but she’s harder, like a Fifth 
Avenue-runway model. She up- 
staged Magali Messac noticeably 
in the opening-night Symphonie 
Concertante (which hurt to see, 
though it suited the Rosen- 
kavalier overtones in the 
Adagio’s pas de trois), but then 
her appeal is noticeably different. 


In the resilience and the resource- 
fulness of her style, Jaffe’s like 
the doll in Tales of Hoffmann — 
she exerts a devilishly attractive 
force on the German romantic in 
us. Her very impenetrability is 
soothing, and it’s what makes her 
right for Concertante, the 
Balanchine masterpiece that has 
as its subject ballet’s romantic 
alchemy. But this isn’t what we 
go to the ballet for; it’s what we 
settle on when honest dance 
values aren't in the offing. Jaffe’s 
been moved along much faster 
than Harvey was. Both made 
their débuts in Giselle last sea- 
son. Yet the gap between them 
now is immeasurable. I’m not 
saying that Jaffe can’t still come 
around, only that she’s got a lot of 
slack to draw in, the invisible 
kind. 

The plight of Harvey and Jaffe 
is significant in the context of a 
week-long stint that was thread- 
bare at the top, raggedy at the 
bottom (corps work ran the 
gamut from abysmal to blame- 
less), and listless in between. Did 
Baryshnikov inherit the problem, 
or are these the first returns from 
his teen-star experiment? How do 
you transform avid young egos 
into artistic character? How long 
do you hold them back? And in 
the meantime why can’t we see 
more of the divas: the emotional 
waywardness of Kirkland, the 
operatic purity of Cynthia 
Gregory (who looked a little too 
fat and happy last week), the 
imperturbable_ selflessness of 
Tcherkassky, the bedrock 
classicism of Martine van Hamel 
(who danced superbly all week). 

Ironically, ABT’s only piece of 
unadulterated fluff, Graduation 
Ball, supplied one of the most 
engaging moments of the week, 
as well as the most carefree. It 
comprised a competition held 
between the two star pupils at the 
graduation party: two ABT baby 
ballerinas (Carberry and Carla 
Stallings) tossing off their best 
fouettés “and double pirouettes 
(even some triples) while the 
cadets and débutantes cheered 
them on. The competition was 
choreographed into the ballet, 
but the excitement wasn’t. For a 
balletomane it was more than 
delightful, it was déja vu. It 
brought back the Ballets Russes, 
the intense rivalry of those ex- 
traordinary baby ballerinas Irina 
Baronova and Tamara 
Toumonova, and the fistfights of 
their partisan fans. It brought 
back Ballet Theater in the ‘40s 
(when the company first per- 
formed Graduation Ball), and 
those myriad expectations. The 
Wang audiences never got into 
any fistfights; they sat reverently, 
hoping to get their money’s 
worth. Some nights they did. For 


want of a muse, nostalgia? 
There’s a lot of the latter current- 
ly at ABT. O 
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Continued from page 4 
doesn’t have time for talk — but 
he went absurdly overboard; 
with dialogue like ‘‘There’s 
something I gotta do. | gotta 
go — I don’t know where, 
just somewhere, out of here, 
and | gotta go now,” Johnny 
is such an inarticulate brooder 
he’s a joke. Still, even if the 
character had been supplied 
with some juicier repartee, his 
attitude (and there isn’t much to 
Johnny Rourke besides his at- 
titude) would seem hopelessly 
out of date. The truth is that 
making a youth-rebel movie in 
1984 is a contradiction in terms; 
the anarchic spirit that actors like 
Dean once incarnated has long 
been incorporated into the cul- 
ture at large. Kids in high school 
today can take drugs, drive fast, 
and have sex — and they aren't 
breaking the rules. If anything, 
they’re bucking the norm — 
acting like nerds — if they don’t 
cut loose. The filmmakers appear 
to understand that there isn’t 

Continued on page 12 
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Continued from page 11 
anything meaningful left for 
Johnny to rebel against. They’ve 
gone so far as to make their 
“loner” hero a football star — a 
blatant sop to those young au- 
dience members who'd feel un- 
comfortable identifying with a 
character who breaks every tie to 
the mainstream. Come to think of 
it, the people behind this movie 
might feel a little uncomfortable 
themselves. The television ads 
for Reckless say that Aidan 
Quinn gives a performance that 
“speaks for a generation.” It 
certainly does — for a generation 
of movie executives who've 
honed their jobs to a single skill: 
the art of packaging. At Cinema 
57 and the Circle, and in the 
suburbs. 

— Owen Gleiberman 


MANIAC 


atching a cutesy black 
W comedy like Harold 
and Maude or King of 


Hearts, you can rest assured 
you're in the hands of a safe, 
above-ground filmmaker — that 
you re never going to leave sanity 
behind. But a great cult film is 
another matter. From Night of 
the Living Dead to Eraserhead, 
from Glen or Glenda? to Pink 
Flamingos, the seminal cult mov- 
ies of our era are distinguished by 
their creepy, otherworldly aura, 
by that quality that inspires 
viewers to ask, ‘Where on God's 
earth did this movie come from?” 
Oddly photographed, 
haphazardly structured, show- 
casing the sort of freakish per- 
formers you'd swerve to avoid on 
the sidewalk, these movies ap- 
pear to have sprung not from 
Hollywood but from the planet 
Mars (in fact, many of them came 


from the planets Pittsburgh and 
Baltimore). Like the rituals of 
some forbidden midnight mass, 
they don’t so much challenge 
normality (the way a Harold and 
Maude does) as sidestep it entire- 
ly. 
Maniac, a 1934 schlocker about 
a mad scientist and his even 
madder assistant, isn’t quite in a 
class with the great cult films of 
the past 15 years, but it’s brim- 
ming with true cult-movie spirit. 
Watching this inept, perverted 
little talkie, with its Plan 9 from 
Outer Space production values, 
you can hardly believe that peo- 
ple actually had the gall or 
stupidity to dream it up. Then 
too, that so warped an exploi- 
tation item could have been 
made a half century ago boggles 
the mind. The more recent cult 
movies have all flaunted their 
decadence — watching them is 
like being drenched in the 
nihilistic fallout from the ‘60s. But 
there’s nothing mod or knowing 
or “hip” about Maniac; it’s that 
rarity, an innocently sleazy mov- 
ie. Our story concerns a frantic 
physician named Merschultz 
who's in the midst of an experi- 
ment to bring the dead back to 
life. The device is clearly a steal 
from Frankenstein, but with his 
impenetrable German accent, his 
joke-shop beard, and his nerdy 
round spectacles, Merschultz is 
also meant as a kind of demented 
version of Sigmund Freud. And 
what a passionate sickie he is! 
When Merschultz dispatches his 
assistant to find a dead body and 
the assistant returns empty- 
handed, the doctor turns to him, 
hair standing on end, and wails, 
“You have failed me ... in the 
gdatest moment ... of my LIFE!” 
Merschultz is so consumed by his 
experiments that his raving solil- 
oquies (delivered straight into the 


camera) are beyond camp; 
they’re downright operatic. 
The plot goes _ berserk. 


Merschultz’s assistant, Maxwell, 
is a strapping goon with a 
haunted face and big, bulging 
eyes, and Merschultz, dismayed 
at the lack of dead bodies in his 
midst, implores him to shoot 
himself for the cause of science 
and let the good doctor bring him 
back to life. But one glance at the 
human heart pickling away in a 
nearby jar is enough to convince 
Maxwell that the plan is crackers. 
Instead, he murders Merschultz, 
seals the corpse into a basement 
wall (at which point you can hear 
Edgar Allan Poe turning over in 
his grave), and disguises himself 
as the doctor. And wouldn’t you 
know it — the _ hysterical 
Merschultz turned out to be a 
pillar of sanity next to his 
murderous impersonator. With 
Maxwell running the lab, things 
go completely haywire. Con- 
fronted with a patient who be- 
lieves he’s the famous orangutan 
murderer, Maxwell injects him 
with serum, and the patient — in 
a single delirious take — under- 
goes a Jekyll and Hyde trans- 
formation, moaning about “the 
fire in my brain’ and then 
spiriting out of the place with an 
unconscious young lady in his 
arms. In the fleetingly glimpsed 
rape scene that follows, director 
Dwain Esper reveals the 
woman's breasts, yet even this 
production-code taboo pales in 
shock value next to the moment 
when the by now completely 
unhinged Maxwell picks up a cat, 
pops out its eyeball, and, cackling 
with mad glee, drops the disem- 
bodied orb into his own mouth — 
as though he were savoring an 
especially succulent olive. John 
Waters, eat your heart out. 

Even with scenes like that, 
Maniac remains tame by today’s 
everything-goes standards. What 
puts the movie over the edge is its 
tone of moralistic preachiness. 
Like the antipot propaganda film 
Reefer Madness (and, for that 


matter, like all mad-scientist 
films), Maniac is intended as a 
cautionary tale: a Warning. The 
story is continually interrupted 
by ominous title cards explaining 
the assorted psychological dis- 
orders we’re about to witness. 
(Sample quote: “There are three 
phases of the manic-depressive 
psychosis — the manic phase, the 
depressed phase, and the mixed 
phase.”) We are not to giggle at 
this lunatic, you see, but to come 
to grips with the lunatic in us all. 
And it’s fascinating to see how a 
horror-movie scenario so tacky 
could mingle with some of the 
more cosmic myths of the time — 
the secular myth of psy- 
choanalysis as a wondrous (and 
treacherous) new science, and the 
religious myth that there truly is a 
devil out there, an idea expressed 
in Maniac by the smoky, Dante’s 
Inferno shots of old Satan 
himself, his spindly fingers 
beckoning. Esper lays on the 
good-and-evil crapola with such 
relish that you have to wonder 
whether he didn’t hook some of 
his viewers back in 1934. That 
Maniac ever got made at all is a 
hell of a joke, but the thought 
that someone, somewhere, might 
have actually taken it seriously is 
veddy scaddy. Playing through 
Thursday February 16, at Off the 
Wall. 

— Owen Gleiberman 


CAN SHE BAKE 
A CHERRY PIE? 


enry Jaglom’s Can She 
H Bake a Cherry Pie? 

almost dares you to like 
it. Imagine a love story between a 
cross-eyed paranoid and an ob- 
stinate, paper-pushing pedant 
and you have an idea of what it 
takes to swallow some of this pie. 
Yet in the midst of the movie's 
wild improbabilities, Jaglom 
seems to be making an eccentric 





plea for neurotic realism. Karen 
Black and Michael Emil, the 
movie's fractured love pair, are 
warbly echoes of the screen’s 
screwball romantic past, 
funhouse-mirror reflections of 
Hepburn and Grant or even 
Streisand and Redford, looking 
for love in a lonely world. 

But unlike conventional movie 
romances, in which the trouble 
originates from outside the lov- 
ing couple (the lost dinosaur 
bone in Bringing Up Baby; 
McCarthyism in The Way We 
Were), the problems of Zee 
(Black) and Eli (Emil) mostly 
come from within themselves. 
For one thing, Zee thinks she’s 
being followed all the time; she 
keeps asking Eli whether he 
recognizes “that man in the blue 
shirt” or “the guy over there in 
the plaid pants.” For his part, Eli 
is rational to the point of ob- 
session: he attaches sensors to his 
earlobes during sex so he can 
measure the depth of his orgasms 
and determine his optimal sexual 
partner. 

Although Jaglom and his stars 
go for whatever laughs they can 
get (Eli keeps touting a friend 
about pickup techniques; Zee has 
recurring trouble ordering in 
restaurants), the movie seems to 
be making a serious plea. After 
all, the lovers’ path — chance 
meeting, romance, breakup, rec- 
onciliation, fadeout — is a pretty 
universal one, even if the way 
they traverse it is unusual. And 
though Black is farther out than 
most, she’s still the familiar 
“kooky” girl of cinema romance, 
just as Emil is the helpless 
rational male merely  over- 
exposed a few stops. When the 
lovers get together at the end 
(thanks to Zee finding out she’s 
not paranoid; she actually is 
being followed), we're left with 
the old bromide about love con- 
quering all. 

Jaglom doesn’t see anything 
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artificial in that — he simply finds 
traditional storytelling tech- 
niques phony. So he replaces 
them with a _ resolutely im- 
provisatory style; unfortunately, 
it dresses up old clichés in punk 
couture. When Zee allows herself 
to be picked up in front of Eli by 
a philandering, pigeon-toting ac- 
tor (played by Michael Margotta), 
Jaglom appears to be saying 
something about the fickle nature 
of modern couples. But later we 
find out that the point of the 
seduction was to introduce a 
coincidence that ties up the mov- 
ie’s remaining loose end (a la the 
ownership of the leopard in 
Bringing Up Baby). 

This replacing of one artifice 
with another causes the movie to 
unravel in an _ improvisatory 
mess. As an actress, Karen Black 
at least knows when to shut up 
and let the camera dwell on her. 
But Emil seems horrified at the 
thought of letting a quiet moment 
slip by. With an accent that 
makes him sound like a Teutonic 
Elmer Fudd, he sprays his way 
through scenes to the point of 
tedium. When Zee opens a closet 
door and finds him hanging 
upside down from the ceiling, he 
goes on and on about how it 
shakes up his hormones; you 
wish Zee would just shut the 
door on him. Jaglom exacerbates 
the problem by building the film 
on long, uninterrupted shots, a 
one-note idea that only 
emphasizes the limitations of the 
performances. 

The characters achieve some 
credibility through simple per- 
sistence. When Eli clamps on his 
sensors for the third time, or 
when Zee announces, “I’m really 
being followed!”, they finally 
evoke a response. And at times 
like these Jaglom’s shaggy shoot- 
ing style seems appropriate for 
his shaggy-dog movie. It’s hard 
to boo at amateur night. It’s just 
too easy to be bored. Opening 


Friday February 17, at Copley 
Place. 
— Henry Sheehan 


Cloud 9 


Continued from page 2 
melodramatic antics of the Victo- 
rians as frenzied attempts to save 
face for other people: everyone is 
aware of his own hypocrisy but 
desperate not to learn of anyone 
else's. “I need you to be Clive’s 
wife,” Bagley tells Betty when she 
throws herself adulterously at his 
feet; and he means it, even 
though he’s getting his jollies 
with her servant and her son. He 
even makes a pass at Clive after 
misinterpreting an overhearty 
speech in praise of male 
camaraderie. Only grandmother 
Maud evinces serene confidence 
in the social code the others have 
to struggle to uphold. When the 
effeminate Edward announces 
that he likes playing with his 
sister’s doll, Maud declares, ‘You 
will Jearn not to play with her’ — 
less a threat than a prophecy of 
the ineluctable course of nature 
and empire. 

Act one’s jungle habitat — 
cartoon fronds drawn on de- 
signer Robert Soule’s screens — 
serves as a kind of erotic free-fire 
zone where the mettle of Vic- 
torian morality is tested and 
found wanting; act two moves to 
a contemporary London play- 
ground, where the next genera- 
tion is trying to avoid its parents’ 
mistakes. Victoria, now a young 
mother herself, warns her off- 
stage toddler Tommy not to hit 
the little girls, while Lin, a new 
character who’s lesbian, endows 
her elephantine daughter Cathy 
with a toy arsenal of cap guns so 
she can stand up to little boys. 
Cathy, however, proves just as 
interested in trying on strangers’ 
earrings, in a vain effort to 


prettify herself. 

Act one has the structure of a 
traditional farce, but act two 
follows a disjointed, restless logic 
of its own, cutting quickly from 
monologue to song to dramatic 
encounter. We see Edward break- 
ing up with his gay lover, Gerry; 
Gerry describing in blunt detail 
an oral quickie with a stranger on 
a train; Victoria quarreling with 
her self-absorbed husband, 
Martin; Victoria shacking up with 
Lin, then joined by Edward. Each 
combination of relationships gets 
tested for its possibilities, then set 
aside; each new step into the 
sexual wilderness is taken self- 
consciously, with a glance over 
the shoulder to see who's watch- 
ing. At the apex of Cloud 9's 
carnal flight, Edward discovers 
he’s turned on by his sister's 
breasts. Never mind the incest — 
this new feeling demands a sex 
ual reclassification, and Edward 
confesses, “I think I’m a lesbian.” 
A mock dance number erupts 
toward the end of the act, only to 
make way for a moving mono- 
logue by Betty about her long- 
deferred orgasmic awakening. Fi- 
nally, remnants of the characters’ 
earlier selves wander back out on 
stage in full colonial garb — 
spectral reminders of a repressive 
past the moderns only pretend to 
have eluded. 

The challenge to actors here 
isn’t so much to make the action 
credible (the play is blatantly, 
gloriously artificial) as to make it 
clear, and with few exceptions 
the Trinity cast the 
occasion. In the African section, 
Richard Ferrone’s swooning Bet- 
ty, William Damkoehler’s foot- 
stomping Joshua, and Anne Scur- 
ria’s sweet Edward stand out; 
only Keith Jochim’s strangely 
rumpled Bagley fractures the en- 
semble — his dissipated look and 
rounded speech put him closer to 
the Wild West than to East Africa. 
In the London section Geraldine 


rises to 


Librandi makes a sassy Lin, and 
Anne Scurria a winningly dis- 
oriented Victoria. But the per- 
formance that actually knits 
Churchill's multiple swatches of 
scenes together is Barbara Or- 
son's; she imbues both Maud (in 
act one) and Betty (in act two) 
with a sharp delivery and a 
radiant intelligence. We watch 
her middle-aged Betty — who's 
decided, at the start of act two, to 
leave Clive — grow backward 
into the placid composure the 
actress displayed as Maud while 
rejecting the Victorian grand- 
marm’s rigid rule mongering. 
With an ardent but quizzical 
interest in the unfamiliar mores 
of the youthful world around her, 
Betty gropes toward sensible 
behavior. “If there isn’t a right 
‘way to do things, you have to 
invent one,” she realizes at last. 
Churchill doesn’t venture to 
show what the reinvented ‘right 
way’ to arrange affairs between 
men and women might be. As the 
curtain drops, her characters find 
themselves still miles below the 
‘cloud nine’ of sexual bliss 
(which at Trinity they sing about 
to the wan, nostalgic piano score 
of Richard Cumming: less catchy 


but more haunting than the 
bouncy pop-rock tunes Tommy 
Tune employed in his ram- 


bunctious Off Broadway produc- 
tion). But the absence of a utopian 
vision is indicative of the play’s 
honesty; and Churchill provides 
other visions galore. If her tales of 
erotic order and chaos begin to 
pall, you can always reconsider 
Cloud 9 as a parable for imperial 
decline — or, as Minor’s produc- 
tion hints, a map of the unpredic- 
table paths people and culture 
take as they mature and age. Like 
Fen, Churchill’s fog-shrouded 
drama of rural poverty (mounted 
last year in New York), Cloud 9 
evolved in the workshops of the 
Joint Stock Theater Group; but 
unlike many communally created 


* the 


works, these plays share a deft- 
ness at layering complex themes 
and a brilliant talent for warping 
stage conventions to meet the 
needs of rhetoric and emotion. 
It's appropriate that Cloud 9 
plays upstairs from Trinity's Fool 
for Love, because among contem- 
porary English playwrights 
Churchill may be closest to the 
American Shepard. Both writers 
abandon rational sequencing of 
events in pursuit of deeper 
psychological designs, yet both 
turn out plays that avoid avant- 
garde obscurantism and manage 
to amuse as they hunt down the 
truth. 

Churchill's razzle-dazzle 
jumbling of parts, sexes, and 
epochs may at first seem scat- 
tershot, but it gradually builds 
into an exhaustiv~ assault on the 
spectator’s own social bearings. 
One eventually gives up trying to 
follow the various cross-refer- 
enced sexual polarities and sim- 
ply pursues the individuals 
through their stories — which is 
the playwright’s fervent wish. 
But she isn’t naive enough to 
suggest we're capable of erasing 
categories like ‘gay’ and 
‘straight, ‘normal’ and “de- 
viant,” from our minds; the Vic- 
torians are still our grandparents. 
In an emblematic exchange 
toward the end of Cloud 9, Lin 
castigates Victoria for not accept- 
ing her mother as a woman- 
friend: “Don’t think of her as 
your mother — think of her as 
Betty.” Good advice, only Betty 
objects: “I am her mother!” 

In its marvelously clearheaded 
way, Cloud 9 acknowledges that 
the feminist aspirations of a 
single generation have about as 
much hope of effacing the in- 
hibiting traditions of the family 
as a single rower has of changing 
course of a river. But 
Churchill’s characters can, and 
do, alter their own courses and 

Continued on page 14 
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Cloud 9 


Continued from page 13 

mindsets to make the inevitable 
flow a little more bearable. The 
play’s conclusion is pessimistic 
yet also inspiriting, since it’s free 
. of illusion and cant. Churchill 
has, you might say, looked at 
cloud nine from both sides now 
and found it out of reach. O 
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Lennon 


Continued from page 6 

“Give Peace a Chance”: the fast- 
rhyming verbal gunslinger whose 
only peer was Dylan. The song is 
built on a sing-song verse and a 
shout-it-out chorus, but as is so 
often the case with Lennon, you 
get caught up in listening to him 
— following his couplets (“Every- 
body’s talkin’/No one says a 
word”), his inflections (how his 
voice sails up at the end of 
“Everybody’s smoking and no 
one’s getting high’), and his 
acrobatics (no way are there 
enough beats to cram “Nobody 
told me there’d be days like 
these” into the space he allows, 
but his rushing actually makes it 
more effective). “Nobody Told 
Me” isn’t much of a tune, but 
there wasn’t much to “Instant 
Karma,” either (all I ever remem- 
ber are the drums and handclaps) 
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— it’s Lennon’s voice that makes 
them work. 

That accounts for half of Milk 
and Honey, and to judge by her 
frequent comments on Heart 
Play, | would guess that by now 
Yoko Ono is greatly insulted at 
the disparity between the atten- 
tion accorded her and that given 
her husband. The reason is well 
documented on this album. | 
doubt she'll ever equal the chill- 
ing swirl of “Walking on Thin 
Ice,” (though she tries on “You're 
the One”), but “Sleepless Night” 
has more spunk that you'd ex- 
pect. A soundtrack for tossing 
and turning, it mixes a lumbering 
bass line with a disarmingly sassy 
little-girl vocal; Ono even simu- 
lates dropping off, only to startle 
herself “awake” again. Fun. Not 
so endearing is “Let Me Count 
the Ways”; sounding like an ill- 
prepared piano-class recital, it 
laboriously pumps the chords 
while the words run away from 
the music. 

This assessment of Ono’s con- 
tributions to Milk and Honey 
doesn’t spring from a kneejerk, 
“She broke up the Beatles” men- 
tality. As Lennon points out 
during Heart Play, he’s not a 
dupe, and they had been married 
11 years. But just as Ono 
shouldn’t be grudged her rela- 
tionship with Lennon, she 
shouldn’t flaunt it, either. And 
that is what’s happening. I ad- 
mire her effort to meet her trials 
head on, her attempt to call forth 
redemption out of tragedy. But 
whereas displaying Lennon’s 
bloodied spectacles on the cover 
of Season of Glass may have 
been intended as cathartic, air- 
brushing him into a photograph 
of her and Sean (the back cover 
of It’s Alright) was ghoulish, and 
the spread of them naked inside 
Milk and Honey is simply 
bewildering. No more bewilder- 
ing, | suppose, than the video of 
John and Yoko making love that 
she reportedly gave a New York 
club to show on its widescreen 
TV shortly after Lennon’s death. 
Does she think no one will 
believe Lennon loved her? 
Beyond that, there’s the question 
of how she appears to be using 
her son. We live in an age when 
celebrities of all stripes — not just 
presidents and popes — are 
targets. The murder of Lennon is 
brutal proof. Yet now this kid is 
exposed on album covers, on TV, 
in the magazine gossip pages. 
Doesn't she realize that she may 
just be making life easier for 
wackos and kidnappers? 

That's a nasty thing to say. But 
I don’t see any evidence that 
indicates otherwise. In fact, Ono’s 
recent spate of press releases 
announcing grants of cash and 
real estate — to worthy recipients, 
mind you — that speak of 
“apologizing to the human race” 
suggest that she has certain 
causes and effects confused. If 
my spouse were murdered, I'd 
feel I should be on the receiving 
end of some apologies. Although 
Ono is going public with com- 
plaints about Lennon exploi- 
tation, she may be one of the 
guiltiest parties. And for all its 
promised delights, Milk and 
Honey leaves an aftertaste of 
bitterness. O 


Berlin 


Continued from page 5 

slight though it appears, manages, 
through juxtaposition and splic- 
ing, a thick weave of impressions. 
And though his prose moves 
from scene to scene and from one 
point of view to another, it never 
loses clarity or vigor. Descrip- 
tions of encounters are balanced 
by sharp vignettes about various 
intrepid adventurers: Mr. Kabe, 
for instance, the compulsive 
“wall jumper,” who, for no ideo- 
logical reason, and in spite of 
numerous arrests, must get 
himself over the Wall — because 
it’s there; or else the three movie- 
starved kids who cross from the 



































East to see the latest features and 
then dutifully make their way 
home again. , 

One tale tops the next in its 
improbability, but none quite 
satisfies Schneider. He wants the 
perfect emblem, the story that 
will in some way refract all the 
multiple meanings of the Wall in 
the lives of Berliners. “The only 
sure thing,” he reports, “is that 
the man whose story I want is 
caught in a back-and-forth mo- 
tion over the Wall, like a soccer 
goalie in an instant replay, 
always taking the same dive to 
miss the same ball.” Schneider 
never does find the perfect story, 
but he captures its essence, per- 
haps inadvertently, in the image 
of “Frieda Loch.” 

Early in the book, Schneider 
mentions one of his neighbors, a 
smartly dressed elderly gentle- 
man who always has an air of 
knowing something. “I thought I 
should follow him: behind his 
door there had to be some secret, 
a guide to serenity, to a carefree 
life.” Late one night, in the 
courtyard of the building, he 
encounters a perfumed and 
blowzy-looking cabaret queen. 
“Don’t you recognize me?” she 
asks. “Haven't you ever heard of 
Frieda Loch?’ The trans- 
formation is perfect; only the 
“aquiline” nose tips Schneider 
off. 

The incident is given in passing 
and is never elaborated upon, but 
it resonates no less for that. 
Frieda is the image of double 
identity, of the split in the soul. 
His/her unfixed, shifting sex- 
uality is contradiction — the 
dress-up and the lascivious walk 
are the parody of contradiction 
surmounted. That Schneider 
should have to search so resolute- 
ly for an image that would 
embody both dividedness and 
some possibility of triumph over 
dividedness — for this is what he 
ultimately wants — is distressing. 
It feeds our fear that the problem 
of the Wall, which is the problem 
of ideological opposition, is all 
but unsolvable. Schneider does 
speculate about this, and his 
assessment is anything but op- 
timistic: 

What would happen if, say, 

both German governments 

took a year’s vacation; if the 

journalists fell silent for a 

year; if the border, police 

took a year to recuperate on 
the Adriatic and Black Sea, 
and the people started their 
own East-West negotiations? 
After a brief embrace, they 
would discover that they 
resemble their governments 
more closely than they care 
to admit. It would become 
evident that they have long 
since made their own 
crusade. out of the bio- 
graphical accident of grow- 
ing up in different occupa- 
tion zones — later, different 
social systems. As soon as 
someone asked which half 
offers a better life, the fight 
that both states carry on 
daily in the media would 
break out in the living room. 

Throughout The Wall Jumper, 
Schneider upholds the truth of the 
particular and _ resists the 
polemicist’s kind of idea monger- 
ing. In his view, there are no 
freely floating ideas — there are 
only specific ideas in specific 
heads that are fastened to specific 
bodies that are in specific circum- 
stances. He freely admits that if 
his own background had been 
different, that if he had grown up 
in Dresden, had watched Russian 
films instead of American West- 
erns, and had missed out on Bill 
Haley and Bob Dylan, his whole 
orientation — perhaps his very 
being — would be different. But 
that prospect troubles him. He 
does not want to agree to an out- 
and-out determinism. Instead, he 
wonders: “Would I have turned 
out so differently that no one 
would recognize me?” This is a 
key question. And how we an- 
swer it probably reveals whether 
we believe that the ideological 


nn — 
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impasse is permanent. Schneider 
hedges his bet and leaves the 
question hanging. 

What are Schneider's politics? 
My guess is that he would set up 
camp with Max Frisch, who 
wrote: “I am not a_ political 
person, because I ... take every- 
thing personally to heart.” To 
take things “personally” in this 
way is to assert that truths are 
local, relative to a speaker, dic- 
tated by particulars. We can read 
this at face value, as an apolitical 
profession, or else we can put a 
higher and, I think, more accurate 
interpretation upon it. We can see 
it as a vision in which everything 
is political — in which politics is 
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SATURDAY 


11:00 a.m. (5) The XIV Winter Olympics. Featured 
events include women's downhill skiing and the 
two-man bobsied races. 

Noon (2) Frontline: The Old Man and the Gun. 
Repeated from last week. A look at the Irish 
Republican Army and its supporters living in 
relative safety here in the States. 

Noon (56) Reptilicus (movie). Further proof that it's 
the little things that get you. Scandinavian janitor 
inaovertently unleashes a prehistoric monster in 
Volvo land. 

1:15 (38) Hockey. The Bruins vs. the Edmonton 
Oilers. 

1:30 (4) Basketball. Virginia vs. Louisville. 

2:00 (2) Nova: BaMiki BaNoula: Children of the 
Forest. Repeated from last week. A study of pygmy 
culture. Worth a look. 
2:00 (7) Basketball. 
Georgetown. 

3:00 (2) Nature: Osprey. Repeated from last week. 
Another nature documentary; another bird. 

3:00 (5) The XIV Winter Olympics. See above for 
details. Coverage was interrupted at 1:30 p.m. in 
order not to miss this week's lines of professional 
bowling. 

4:00 (7) Basketball. DePaul vs. Notre Dame. 

4:00 (38) Basketball. BC vs. Providence. 

8:00 (2) Great Railway Journeys of the World. 
Playwright Michael Frayn rides the railroad across 
Australia from New South Wales to the Indian 
Ocean 

8:00 (5) The XIV Winter Olympics. More. See 
above 

9:00 (2) Presidential Stuff. All eight Democratic 
candidates engage in debate at the ee of 
the Des Moines Register. 

10:00 (44) A Walk Through the 20th Century with 
Bill Moyers: The Arming of the Earth. Repeated 
from last week. Moyers traces the history of 
modern firepower through the introductions of the 
machine gun, the submarine, and the bomber 
plane. 

11:00 (38) The Twilight Zone, ‘A Big Tall Wish.” 
11:00 (56) Star Trek, ‘Charlie X.’ 

11:30 (2) Austin City Limits. Featuring music from 
Willie Nelson, Merle Haggard, and Freddie Powers. 
Repeated from last week. 

11:30 (5) The XIV Winter Olympics. Highlights of 
today's stuff. 

11:30 (38) McCabe and Mrs. Miller (movie). Warren 
Beatty and Julie Christie star in Robert Altman's 
1971 very-adult Western. A classic 10 times 
deserving of the status. The atmosphere alone 
makes this a total joy, and seldom have acting, 
direction, and filmmaking technique worked togeth- 
er as well 
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SUNDAY 


11:30 a.m. (2) Austin City Limits. Music from Gary 
Morris and Gail Davies. 

12:30 (5) The Dreamers. James Ear! Jones hosts a 
documentary on the accomplishments of black 
inventors heretofore ignored by popular history. 
1:00 (4) Basketball. North Carolina vs. Arkansas. 
2:00 (5) The XIV Winter Olympics. Today's 
competitions include figure skating (pairs/free, ice 
dancing/original set pattern), men’s 5000-meter 
speed skating, 70-meter ski jumping, the fourth 
runs of the men’s and women's luge singles, plus 








Hot Gots. 5 icc 


some cross-country skiing. 

3:00 (7) Stock Car Racing. The Busch Clash, live 
from Daytona 

= (7) Basketball. The Celtics vs. the Philadelphia 

6ers. 

4:00 (38) Harry and Tonto (movie). Art Carney and 
Ellen Burstyn star in a 1974 light drama about a 
senior citizen who escapes the age ghetto with his 
cat. And yes, the cat dies, because part of this 
movie is about getting used to the idea of being old 


and peeping through life’s western window. But it's 


still mean to the audience to have the cat die. Sorry, 
we don’t care how shabbily the elderly are treated in 
this country; they have our support and sympathy, 
but the cat didn’t have to die. 

4:00 (56) The Way We Were (movie). Barbra 


~ Streisand and Robert Redford star as very different 


people who get married and do stuff just barely 
interesting enough to put in a movie. Get that damn 
song out of our head. Quick, play a Dead Kennedys 
tape or something. Anythin 

5:30 (5) America Votes 1984: New Hampshire — 
The First Step. The first stumble toward the 
inevitable. Coverage of the campaign in New 
Hampshire. 

6:00 (44) American Playhouse: Nothing But a Man. 
Repeated from last week. Ivan Dixon and Abbey 
Lincoin star in Nicholas Roemer's early-'60s look at 
Southern blacks facing the civil-rights transition. 
7:00 (2) National Geographic : Love Those 
Trains. Repeated from last week. A romantic look at 
trains and train buffs. 

7:00 (4) The Muppets. Jim Henson and his 
reversable rascals are joined by special guest Dudley 


Moore. 

7:00 (5) The XIV Winter Olympics. See above for 
details. 

8:00 (2) Nature: Big Business in Bees. A study of 
America’s modern beekeeping industry. Big bucks; 
lots of buzzwords. To be repeated on Monday at 10 
p.m. on Channel 44. 

8:00 (44) Enterprise: Room at the Top. Repeated 
from last week. A look up the corporate ladder at 
the plans and problems surrounding the opening of 
Boston's new Westin hotel. 

9:00 (2) Masterpiece Theatre: The /rish A.M., part 
three. In which Sally shows up at the horse fair with 
Bernard Shute, thus enraging Flurry, who sells 
Bernard a dangerous mare. Ho, as they say, hum. 
To be repeated on Thursday at 10 p.m. on Channel 
44, and on Friday at 9 p.m. 

9:00 (4) Celebrity, part one. Michael Beck, Ben 
Masters, and Joseph Bottoms star in a three-part 
adaptation of Thomas Thompson's novel about 
former high-school chums haunted by a deep dark 
secret through their adult lives. Sort of like Ghost 
Story without real ghosts. To be continued on 
Monday and Tuesday at 9 p.m. 

10:00 (2) Mystery: Reilly: Ace of Spies, part four. 
Repeated from last week. Reilly visits Paris and is 
confronted with figures from his own mysterious 
past. 

10:00 (38) Ask the Manager. Are the contractors 
who are doing all the repair work on the Harvard 
Bridge going to leave the ‘‘Smoot’’ increments that 
are painted on the sidewalk? 

10:00 (56) Who Will Find Our Children? Natalie 
Christian explores the issue of missing kids and the 
efforts of parents and the law to track them down. 
11:00 (2) Monty Python’s Flying Circus. Details 
clouded. Worth watching even if it’s difficult to 
explain. 

11:30 (5) The XIV Winter Olympics. Highlights of 
today’s events. 


Midnight (4) Five Easy Pieces (movie). Someday 
they're going to show this early enough for = 
to stay awake through the whole wire ana 
Nicholson stars with Karen Black. From 1970 and 
directed by Bob Rafeison. The true American rebel 
without a cause. 





MONDAY 


8:00 (2) Frontline: Give Me That Big-Time Religion. 
A look at the money changing practiced by video 
evangelist Jimmy Lee Swaggart. Bilking widows in 
that great American tradition? If not Swaggart, then 
what about some of the others? To be repeated on 
Tuesday at 10 p.m. on Channel 44. 
8:00 (5) The XIV Winter Olympics. Today's events 
include the first run of the women’s giant slalom, 
hockey with the US vs. Austria, women’s 1000- 
meter speed skating, men’s 15-kilometer cross- 
country skiing, and men’s compulsory figure 
skatin 
8:00 (38) Basketball. BC vs. St. John’s. 
8:00 (56) Husbands (movie). Ben Gazzara and John 
Cassavetes star with Peter Falk in this Cassavetes- 
directed 1970 “art” drama about a trio of hubbies 
who run away to a week in London following the 
funeral of a close friend. Very slow; very confusing. 
Looks deep. isn’t. 
9:00 (2) Dance in America: A Choreographer’s 
Notebook: Stravinsky by Peter Martins. Peter 
Martins, of the New York City Ballet, presents four 
pieces featuring the music of Stravinsky. 
9:00 (4) » part two. 
10:00 (44) Nature: Big Business in Bees. Repeated 
from Sunday at 8 p.m. 
:11:00 (38) Twilight Zone, ‘‘A Nice Place To 
Visit.” 


11:30 (5) The XIV Winter Olympics. Highlights of 
the day’s events. 


TUESDAY 


8:00 (2) Nova: China's Only Child. China is famous 
for many things, but none so much as for being 
overpopulated. Tonight's Nova examines the revo- 
lutionary ‘‘one-child”’ policy instituted to control the 
size of the People’s Republic's citizenry. To be 
repeated on Wednesday at 10 p.m. on Channel 44. 
8:00 (5) The XIV Winter Olympics. Today’ s stuff 
sincludes the second run of the women’s giant 
slalom, men’s short-program figure skating, men’s 
1000-meter speed skating, the 10-kilometer 
biathion, plus the ice-dancing free program. 


8:00 (56) Frenzy (movie). if you think your life is 

complicated, consider the plight of John Finch in 

this late Hitchcock thriller about an innocent man 

who can't help looking guilty. 

9:00 (2) American Playhouse: Popular Neurotics. 

Jeff Goldblum and Mimi Kennedy star in a light- 

hearted romantic comedy about two people who 

meet in line at an automatic bank teller. 

9:00 (4) Celebrity, part three. The conclusion. 

9:00 (7) Gone with the Wind (movie), part one. Even 

longer with commercials. Clark and Vivien and the 

rest of the gang. To be concluded on Wednesday 

Starting at 8 p.m. 

10:00 (44) Frontline: Give Me That Big-Time 

Religion. Repeated from Monday at 8 p.m. 

pho (38) The Twilight Zone, ‘Nightmare as a 
hiid.”’ 

11:30 (5) The XIV Winter Olympics. Highlights of 

today’s events. 














WEDNESDAY 


7:30 (38) Hockey. The Bruins vs. the Buffalo Sabres. 
8:00 (2) Smithsonian World: Crossing the Distance. 








Following the striped travels of three Siberian t 


(among the and the best of the big cats) 
from the Moscow Zoo to the US. It’s not as easy as 
it sounds. Like, for example, would you take a 
chance on fyi ——y. 
8:00 (5) The Olympies® Today's events 
include the US vs. “Fintend te he in hockey, the first run of 
the men’s giant siaiom, women's 3000-meter speed 
skating, the first and second runs of the men’s luge 
doubles, women's four-by-five-kilometer cross- 
proms f relay, and the women’s compulsory figure 
skat 
8:00 (7) Gone with the Wind (movie), part two. The 
ono an taal conclusion. 

9:00 (2) Rockin’ and Rollin’ with Phil Spector. A 
documentary celebrating voor influence of Phil 


Spector on American pop m 
10:00 (44) Nova: China's Only Child. Repeated from 
Tuesday at 8 p.m 


i (38) The Twilight Zone, “A Stop at 
11:30 (5) tne XIV Winter Olympics. Highlights of 
today’s thrills and chills. 


THURSDAY 


7:30 (5) The XIV Winter Today from 
Sarajevo we get men’s free-program figure skating, 
women’s short-program figure skating, the second 
run of the men’s giant slalom, men’s 1500-meter 
=— skating, and the men’s four-by-10-kilometer 
relay. 

8:00 (2) Mystery: Aeil/ly: Ace of Spies, part five. 
Reilly mixes business with pleasure as he gets close 
to the wife of a government minister. British 
television drama at its best. To be repeated on 
Friday at 10 p.m. on Channel 44. 

8:00 (38) The -Cent-Solution (movie). 
Nicol Williamson, Alan Arkin, Vanessa Redgrave, 
Robert Duvall, and Laurence Olivier star in a movie 
from the Nicholas Meyer Sherlock Homes novel in 
which Freud and Holmes battle the drug menace. 
8:00 (56) The Glass (movie). Katharine 
Hepburn and Sam Waterston star in a movie 
version of Tennessee Williams's drama of Southern 
decline. 

9:00 (2) Enterprise: Fired. A dramatized documen- 
tary about a high-powered exec who suddenly finds 
himself canned and on the street. 

9:30 (2) Say, Brother: Lazarus: A Gospel Song Fest. 
Black herit through gospel musig as performed 








by Lazarus. To be repeated on Friday at 8 p.m. on 
Channel 44. 
10:00 (44) Theatre: The Irish R.M., 


part three. Repeated from Sunday at 9 p.m. 
11:30 (5) The XIV Winter Olympics. Highlights of 
the day’s things. 





FRIDAY 


7:30 (5) The XIV Winter Olympics. Today's 

wintertime activities include the women’s slalom, 

first and second men’s bobsied runs, and the 

biathlon four-by-7.5-kilometer relay. 

8:00 (38) The Night Stalker (movie). Darren 

McGavin stars as a Vegas newspaper reporter who 

chases vampires. 

8:00 (44) Say, Brother: Lazarus: A Gospel Song 

Fest. Repeated from Thursday at 9:30 p.m. 

9:00 (2) Masterpiece Theatre: The /rish A.M., part 

three. Repeated from Sunday at 9 p.m. 

oo (38) Hockey. The Bruins vs. the Edmonton 
ilers. 

10:00 (44) Mystery: Reilly: Ace of Spies, part five. 

Repeated from Thursday at 8 p.m. 

11:00 (4) Basketball. The Celtics vs. the Seattle 

SuperSonics. 

11:30 (5) The XIV Winter Olympics. Highlights of 

today’s events. 








Airwaves 


A 


SATURDAY 


Noon (WGBH) The Spider’s Web. Part three of a 
dramatization of Martin R. Delany's Blake, or The 
Huts of America 

12:30 (WGBH) Folk Heritage. As part of Black 
History Month, an afternoon of black gospel and 
religious music. 

2:00 (WCRB) Metropolitan Opera (live). Mario 
Bernardi conducts Handel's Rina/do, with Horne, 
Moser, Valente, Raffanti, and Ramey 

4:00 (WFNX) Strictly Reggae. Three hours of 
rockers, roots, and reggae. 

8:00 (WCRB) BSO Playbacks. A Mozart program: 
Christoph Eschenbach conducts Serenade No. 6 
(Serenata notturna), Piano Concerto No. 23, with 
the conductor as soloist, and Symphony No. 41 
(Jupiter). Taped August 7, 1983. 

9:05 (WUNR) On the Agenda. Shear Madness 
Producers Bruce Jordan and Marilyn Abrams 
discuss the fourth year of their smash hit and its 
national success; and there's a talk with Jane Osler, 
founder and creator of ‘Celebrating Broadway," a 
multimedia showcase 

9:30 (WERS) Live from the Willow (live). Con Brio. 
10:00 (WGBH) Totally Wired. A look at the sounds 
and forms created by composer Morton Subotnick; 
and ‘‘Metal Beat,’’ a look at the ‘‘new electronic 
rock’’ of John Foxx and Ultravox. 

10:00 (WMFO) Classical Variants. Kevin Murphy of 
the composers’ collective Nu Classix talks about its 
upcoming concert on Valentine's Day; also featured 
is a selection of recordings from the 1750 Arch 
label, including music of Conion Nancarrow, Stuart 
Dempster, and others. 

11:00 (WGBH) Moon over Morocco. ‘The Mar- 
rakesh Intrigue."’ Part four of this mystery series, in 
which our hero, Jack Flanders, goes to Tangier, 
Marrakesh, and the Sahara in search of the lost 
knowledge of natural magic. 











SUNDAY 


7:00 a.m. to noon (WBCN) Boston Sunday Review. 
Michael Guillen, author of Bridges to Infinity, looks 
at the human side of mathematics; Judy Blume, 
author of Smart Women, looks at the differences 
between adult and children's fiction; Robert 
Schwartz, author of Your Rights on the Job, offers a 
guide to employment laws in Massachusetts; and 
Carol Lawler, founder of Massachusetts Mothers 
Against Drunk Driving, previews a regional con- 
ference on drunk driving. Also, a visit with Carole 
King; and an interview with singer Linda Hopkins. 
7:00 a.m. (WHTT) Sunday Encounter. Singer Linda 
Hopkins discusses the importance of the biues in 
American music; and David Lippy and Brad Messlin 
of the Center for Space Policy in Cambridge 
describe the future of NASA's space program and 
the likelinood of a space station in orbit by the early 
1990s. 

8:00 a.m. (WBUR) Weekend Edition. A talk with 
Eleanor Smeal, former president of NOW, about the 
gender gap and the 1984 elections; and more in a 
series about Yugoslavia. 

9:00 a.m. (WFNX) Sunday Jazz Brunch. Jeff Turton 
presents a morning of jazz. 

11:15 a.m. (WZLY) Hyacinths and Biscuits. “‘Per- 
spectives on Religion in the USSR.” Donald Smith 
of Bridges for Peace reports on his recent trip to the 
Soviet Union as part of the United Church of Christ 
Congregational Peace Ministry. 








by Julie White 


Noon (WGBH) The Spider’s Web. Final segment of 
a dramatization of Martin R. Delany's Blake, or The 
Huts of America. 

1:30 (WGBH) Keillor Reads. Part 14 of a series in 
which Garrison Keillor reads interminable selec- 
tions from Russell Baker's memoir, Growing Up. 
1:30 (WICN) Afternoon at the Opera. Benjamin 
Britten conducts the English Opera Group Or- 
chestra in his own The Turn of the Screw, with Pears 
and Vyvyan. 

3:00 (WBRS) The Black Star Liner. interviews, 
artist profiles, and a historical exploration of reggae 
and Jamaican culture. This week, “Am | My 
Brother's Keeper?’’ — excursions into 
rastafarianism. 

3:00 (WERS) Live at Passim (live). Bob Franke and 
Geoff Bartley. 

6:00 (WFNX) Boston Rocks. The best in local 
music. 

6:00 (WGBH) Calling on Women. Part five of a 
series featuring panel discussion of major issues 
that affect women's lives. Listeners are encouraged 
to call in during the second half of the show. Today, 
“Educating Rita: Encountering the Computer Era.”’ 
7:30 (WGBH) Reading Aloud. More of Charlies 
Dickens's A Theatrical Reader, each evening 
through Thursday. 

8:00 (WHRB) Sunday Night at the Opera. The last 
in a five-part series examining the work of soprano 
Maria Callas. Tonight, Tullio Serafin conducts the 
Chorus and Orchestra of the Teatro alla Scala in 
Beilini's Norma, with Callas, Ludwig, Corelli, and 
Zaccaria; also featured is an hour-long interview 
with Callas recorded in 1968 by Edward Downes. 
8:30 (WCRB) Sunday Opera House. Andrew 
Meltzer conducts the San Francisco Opera Or- 
chestra in Rossini’s The Barber of Seville, with 
Zimmermann, Sarfaty, Duesing, Raffanti, and Siepi. 
9:00 (WBCN) David Bowie Special. Music and 
interviews from the “Serious Moonlight"’ tour of 
summer 1983. At 10 p.m., there's a live-on-tape 
performance from the tour; it’s simulcast on HBO. 
9:30 (WERS) Metrowave (live). Blues and rock with 
the Del Fuegos. 

11:00 (WBCN) King Biscuit Flower Hour. Bryan 
Adams, recorded live in Albany. 

Midnight (WROR) Black Issues. Melissa Tiliman 
discusses her job with the MBTA board. 

12:30 a.m. (WROR) Boston’s Other Voice. A talk 
with Carol Young and Barbara Stellas, producer 
and director, respectively, of the new play Not the 
Marrying Kind. 





MONDAY 


6:30 (WGBH) Chamberworks. Calliope performs 
Italian dances from the mid-16th century; oboists 
Kimberley Briden and Dana Smith, clarinettists 
Janice Vanderslice and Mark Concord, horn players 
Ron Bittle and Kelly Kovaks, and bassoonists 
Judith Bikner and Louise de Breshy perform 
Mozart’s Serenade No. 12; and the Manhattan 
String Quartet performs Debussy’s Quartet in G 
minor. 

6:30 (WMBR) Rainbow Tales. ‘‘Songs and Tales of 
Australia." David O'Connor sings “‘Emigrate to 
Australia’’ and tells ‘‘A Snake Yarn’ (a bush ballad) 
and ‘‘How the Koala Lost its Tail’’ (an adapted 
aborigine tale). 

8:00 (WCRB) Concert Hour. Pianist Jacques 
Abrams performs Schubert's 20 Minuets D.41. 
9:00 (WCRB) Philadelphia Orchestra. Eugene 
Ormandy conducts Prokofiev's Symphony No. 1, 





Mendelssohn's Violin Concerto in E minor, with 
Pinchas Zukerman, and Sibelius’s Symphony No. 2. 
2:00 a.m. (WBUR) All Night Long. James Isaacs 
presents his second annual Valentine’s Day ex- 
travaganza. 

Zz 





TUESDAY 


Noon (WHRB) Music of the Postwar Era. Luciano 
Berio conducts the Juilliard Ensemble in his own 
Folk Songs; Daniel Paget conducts the Manhattan 
School of Music Instrumental Ensemble in Tan- 
enbaum's Aituals and Reactions, pianist Rosemary 
Catanese plays Wylie’s Psychogram, and Willem 
Frederick Bon conducts the Hague Philharmonic in 
his own Symphony No. 2. 

6:00 (WMBR) The Scope of Jazz. Nat Hentoff looks 
at the blues, focusing on the music of Champion 
Jack Dupree, Lightnin’ Hopkins, and Howlin’ Wolf. 
Originally broadcast September 6, 1959, on WBAI 
in NYC. 

6:30 (WGBH) Chamberworks. Violist Burton Fine 
and harpist Susan Miron Fine perform Marais’s 
Suite in F for Viola and Harp; the Mendelssohn 
String Quartet performs Dvorak’s Quartet No. 10; 
and pianist Reme Lambroso performs Liszt's 
Transcendental Etude in F minor, Chopin's Noc- 
turne Opus 48 No. 1, and Debussy’s Etude pour le 
zacon. 

7:00 (WMBR) MBR Playhouse (live). A half hour of 
live comedy with Such a Headache. Tonight, a man 
gets stuck in the elevator of life; and the “Such a 
Talent Talent Contest’’ continues. 

9:00 (WCRB) Chicago Symphony. James Levine 
conducts Brahms’s Ein deutsches Requiem, with 
soprano Kathleen Battle and baritone Hakan 
Hagegard. 

2:00 a.m. (WBUR) All Night Long. Songwriters 
Harold Arien and Walter Donaldson. 








WEDNESDAY 


11:00 a.m. (WGBH) Live on Pro Musica (live). A 
performance by flutist Carol Wincenc and guitarist 
Sharon Isbin. 

Noon (WHRB) Music of America. Violinist Joseph 
Silverstein and pianist Gilbert Kalish perform 
Beach's Sonata in A minor for Violin and Piano; 
harpist Carol Baum and organist James David 
Christie perform Pinkham's Diversions, violinists 
Herbert Sorkin and Abram Loft and cellist George 
Sopkin perform Antes’s Trio No. 1; Giulio Setti 
conducts the Metropolitan Opera Orchestra and 
Chorus in excerpts from Taylor's The King's 
Henchman, with baritone Lawrence Tibbett: pianist 
Paul Jacobs performs the Carter Piano Sonata; and 
Howard Hanson conducts the Eastman-Rochester 
Symphony Orchestra in Ives's Symphony No. 3. 
1:00 (WGBH) Music America (live). "30s and '40s 
swing with Puttin’ on the Ritz. 

8:00 (WGBH) The Long Journey of P. 
Nongena. A dramatization of Elsa Joubert’s novel 
about a black woman living under apartheid rule in 
South Africa. 

8:30 (WMFO) On the Town (live). New wave with 
Men and Volts. 

9:00 (WCRB) Cleveland Orchestra. Christoph 
Eschenbach conducts Ballet Music from Verdi's 
Macbeth, Mozart's Symphony No. 40, Weber's 
Clarinet Concerto No. 1, with Franklin Cohen, and 
Mendelssohn's Symphony No. 5. 

9:00 (WRKO) David Brudnoy Show. Susan 
Brownmiller, author of Femininity, discusses her 
views on the women's movement and the progress 
of the sexual revolution. 

Midnight (WRKO) Larry King Show. Jonathan 
Randal, senior foreign correspondent for the 
Washington Post, reviews his five years of covering 





Lebanon. 





THURSDAY 


2:00 (WBUR) Concert Music. A talk with com- 
posers Ezra Sims and Scott Wheeler. 

6:30 (WGBH) Chamberworks. The Boston Museum 
Trio performs the Premiére concert from Rameau’s 
Pieces de clavecin en concert, pianist Nelita True 
plays Chopin's Mazurkas Opus 17 No. 2 and Opus 
68 No. 4 and Polonaise in F-sharp Opus 44; and 
violinist Stephanie Chase and cellist Ronald 
Thomas perform KodAly’s Duo for Violin and Cello. 
7:00 (WBUR) Concert Music. “The Lady from 
Philadeiphia.’’ A documentary on Marian Anderson. 
7:00 (WHRB) Music on Original instruments. 
Excerpts from an interview with the Dutch cellist 
Anner Byisma. Music includes Bach's Suite No. 2 
for Unaccompanied Cello, Reicha’s Cello Concerto 
in G, and Boccherini’s Sonata in C for Cello and 
Continuo. 

9:00 (WCRB) New York Philharmonic. Rafael 
Kubelik conducts Beethoven's Piano Concerto No. 
1, with Rudolf Serkin, and Mahler's Symphony No. 





+ 
2:00 a.m. (WBUR) All Night Long. Composer Alec 
Wilder. 





FRIDAY 


12:30 (WBUR) Concert Music. Larry Hill conducts 
the Pro Arte Chamber Orchestra in Mozart's 
Symphony No. 29 and Beethoven's Piano Concerto 
No. 4, with David Deveau. 

2:00 (WCRB) BSO (live). Joseph Silverstein con- 
ducts Ravel’s Mother Goose Suite, Carter's Double 
Concerto, with harpsichordist Ursula Oppens and 
pianist Gilbert Kalish, and Mozart’s Symphony No. 


40. 

8:00 (WCRB) Concert Hour. Jack Groh conducts 
the University of Arkansas Schola Cantorum in 
Leonarda’s Messa prima. - 

8:00 (WGBH) Santa Fe Chamber Music Festival. 
André-Michel Schub performs Mozart's Piano 
Sonata No. 3; Alicia Schachter performs Mozart's 
Piano Sonata No. 5; Timothy Eddy performs Bach’s 
Suite No. 3 for Unaccompanied Cello; flutist Marya 
Martin, violinists James Buswell and Ida Kavafian, 
violist Heiichiro Ohyama, cellist Carter Brey, and 
pianist Kenneth Cooper perform Handel's Water 
Music, and André-Michel Schub performs Mozart's 
Piano Sonata No. 12. 

9:00 (WCRB) BSO Playbacks. Seiji Ozawa con- 
ducts Brahms’s Symphonies Nos. 4 and 2. Taped 
August 12, 1983. 

10:00 (WGBH) The Met at 100. “Focus on 
Conductors.” Featuring excerpts from  per- 
formances conducted by some of the great Met 
conductors, including Toscanini, Beecham, and 
Leinsdorf. 

11:00 (WGBH) Cambridge Forum. ‘‘The University 
Liberation Movements.” Sharon Weich of Harvard 
Divinity School examines the response of uni- 
versities to liberation movements — political, black, 
Latin American, and feminist. 
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SATURDAY 11 


Vibraharpist Gary Burton and pianist 
Chick Corea like to play with electric 
instruments — Burton on “booze cruises” 
with his quartet, and Corea with Return to 
Forever. But tonight at Symphony Hall at 8 
p.m., the sparks will fly acoustically. To make 
things more interesting, the two jazz greats 
will be joined by a string quartet — featuring 
violinist Ida Kavafian and cellist Fred Sherry, 
formerly of the legendary chamber group 
Tashi — in performances of new composi- 
tions of Corea’s. Tickets are $10 to $13.50; call 
266-1492. 

The Lyric Stage (52 Charles Street) has just 
opened a production of George Bernard 
Shaw’s You Never Can Tell, to run through 
March 18. Shaw is supposed to have written 
the play to prove he could write a pure 
comedy with no _ long _ philosophical 
digressions. (He should have kept proving it, 
but that’s another matter.) Tickets are $6.50 to 
$9; call 742-8703. 

Scat singer Bob Stoloff will scoobie- 
doobie-doo it for you tonight at the 1369 Jazz 
Club (formerly Springfield’s), 1369 Cam- 
bridge Street, Inman Square, Cambridge. The 
music starts around 9:30. Cover charge is $3; 
call 354-8030. 

In a brief moment of nonrepertory, the 
American Repertory Theater is presenting 
nothing during the coming week but the 
world premiére of Marsha Norman’s new 
play, Traveler in the Dark, which is being 
directed by Tom Moore. (Norman and Moore 
copped a Pulitzer last year, you recall, for 
‘night, Mother.) Tickets are $8 to $19; call 


SUNDAY 12 


According to theater tradition, there is a 
fearful curse on those who _ perform 
Shakespeare’s Macbeth, or quote from it, or 
even name it (actors call it ‘the Scottish 
play”). Theater tradition doesn’t say exactly 
what sort of curse might result from staging it 
as a 70-minute Japanese noh play, as Peter 
Sellars has done at the Boston Shakespeare 
Company (52 Saint Botolph Street). Maybe 
the evil spirits will be too confused to attack 
effectively, especially during this afternoon's 
matinee, at 3. For the remainder of the 
Scottish/Japanese play’s schedule, call 


267-5600. Tickets are $12 to $17. 


MONDAY 


Sack Theaters conducted a public poll to 
decide. which “all-time favorite’’ movies 
should open its nine-screen Copley Place 
cinema complex, with proceeds from the 
resulting 4-day minifestival benefitting 
WBZ’s Fund for the Arts. The results are in, 
and they're surprising. You won’t find any of 
the recent commercial blockbusters on the list 
— no Porky’s, no Flashdance, not even Jaws 
or Star Wars. The big names most often found 
here aren't glamorous movie stars (though 
there are plenty) but director Stanley Kubrick 
(for 2001: A Space Odyssey, Dr. Strangelove, 
and A Clockwork Orange) and screenwriter 
Robert Bolt (for A Man for All Seasons, 
Doctor Zhivago, and Lawrence of Arabia). As 
you can see, the voters favored “doctor” as a 
profession, and they also showed a fondness 
for desert climes, not just Arabia’s but also 
those of The Treasure of Sierra Madre and 
Casablanca. As the star of the last two movies, 
Humphrey Bogart becomes Boston’s leading 
man, matched by Al Pacino only if you 
consider his roles in The Goldfather, Parts I 
and II separately (which would also make 
“godfather” the voters’ second favorite pro- 
fession). Besides Pacino, the only performer 
on the list who’s still considered ““hot’’ is Jack 
Nicholson; sure to be nominated for 1983's 
Best Supporting Actor Oscar, he’s represented 
on this list by his Best Actor-winning 
performance in One Flew over the Cuckoo’s 
Nest.. The 18 selections range over five 
decades; the earliest are 1939’s The Wizard of 
Oz and Gone with the Wind ; the most recent 
is 1981’s Chariots of Fire. Wizard and Singin’ 
in the Rain are the only musicals, but about 
half the movies are spectacles of one kind or 
another, including the lavish 1959 Ben-Hur. 
Beyond the chance to see some old favorites 
while helping a worthy cause, is there 
anything to be learned from this? Maybe: if 
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you want to make a movie that'll be popular 
in Boston, it should be a desert spectacular 
starring Jack Nicholson or Al Pacino as a 
swashbuckling doctor. Casablanca, Gone 
with the Wind, 2001: A Space Odyssey, 
Singin’ in the Rain, Doctor Zhivago, The 
Philadelphia Story, The Wizard of Oz, Ben- 
Hur, and The Treasure of Sierra Madre will be 
shown on Monday and Wednesday; One 
Flew over the Cuckoo's Nest, A Man for All 
Seasons, Dr. Strangelove, Lawrence of 
Arabia, Chariots of Fire, A Clockwork 
Orange, Rebel Without a Cause, and The 
Godfather, Parts I and II will be shown on 
Tuesday and Thursday. Call the Sack Cinema 
Copley Place, 100 Huntington Avenue, at 
266-1300 for details. 


TUESDAY 14 


NuClassix is a group of Boston-area 
composers who produce their own concerts 
(following in the quilted footprints of Com- 
posers in Red Sneakers). Their concert tonight 
features Brian Hughes, Patrick Littlefield, 
Steven Scher, Kevin Murphy, Erling Aksdal, 
Wesley York, and Russell Steinberg on pencil 
and paper; it’s at 8 at the First and Second 
Church, 66 Marlborough Street, Boston. 
Admission is $3; call 266-8456 or 776-7783. 

Linda Hopkins, who sings the blues as if 
they were the last blues anyone would ever 
have, is at the Bradford Cabaret, 275 Tremont 
Street, Boston, tonight through February 26 
Tickets are $17.50 and $18.50; call 574-9364. 


WEDNESDAY 15 


The Male Couple, by David McWhirter 
and Andrew Mattison, is the result of a five 
year study of gay male couples. McWhirter 
and Mattison found, among other things, that 
couples with a more-than-five-year age dif 
ference were actually the most stable. The 
authors will be present at a publication party 
for their book, from noon to 2 p.m. at the Glad 
Day Bookshop, 43 Winter Street in Boston, 
and will be glad to sign copies and answer 


THURSDAY 16 


On record, heavy-metal heroines 
school succeed by mere role switching 
consider the Stones’ ‘‘Live with Me” coming 
for starters; and 




















out of a woman’s mouth, 
their live show is sure to pack its revelatory 
moments, too. Bang your head at the Paradise 


(967 Commonwealth Avenue, 254-2052) 


FRIDAY 17 


Those of you who haven't caught Robin 
Lane and the Chartbusters live since their 
re-forming can hear the mature hard rock of 
what may be Boston’s most consistent band at 
the Channel (25 Necco Street, 451-1050). 

Their 1983 Slash EP, ... and a time to 
dance, turned lots of heads with its traditional 
rock-and-roll concision and its spry Latin 
rhythms and inflections, enough to snag Los 
Lobos a Grammy nomination for Best Mex- 
ican/American Performance. The band will 
grace the Rat (528 Commonwealth Avenue, 


SATURDAY 18 


If only for housing Feelies guitar whizzes 
Glenn Mercer and Bill Million, the Trypes 
should be worth checking out as part of a 
Storyville (645 Beacon Street) triple bill that 
also features Boston’s own Limbo Race and 


SUNDAY 19 


Boston composers come in gangs this week. 
Another group concert of Boston composers, 
this one presented by the Dinosaur Annex 
Music Ensemble, will feature works by Scott 
Wheeler, Arthur Berger, Ezra Sims, and 
Richard Cornell. Tickets are $6, or $4 for 
students and the elderly; call 262-0650 or 
497-1118. 


Paul D. Lehrman, Mark Moses, and 
Michael Sragow helped with this week’s 
column. 
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Art listings 





GALLERIES 


AHMED’S GALLERY LOUNGE (876-5200), 96 
Winthrop St., Camb. Nightly from 5 p.m. Through 
Mar. 15: illustrations for Isaac Bashevis Singer 
stories by Gerald Shertzer. Reception Feb. 12, 
2-5 p.m 

ALPHA GALLERY (536-4465), 121 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Feb. 11- 
Mar. 7: “Friends of the Artist,’ portraits by 
Barbara Swan. 

BASEMENT GALLERY (574-9200), 35 Kingston 
St., Boston. Thurs.-Sun. 11:30 a.m.-4 p.m., 
Thurs. 6:30-8 p.m. Through Feb. 26: paintings by 
Robert Saaf, Suzanne Goodwin, and Mark Allen. 
BOSTON CENTER FOR THE ARTS, Mills Gal- 
lery (426-7700), 551 Tremont St., Boston, Tue. - 
Sat. noon-4 p.m. Through Feb. 18: children’s ar. 
from the Neighborhood Arts Center. 

BOSTON PUBLIC LIBRARY (536-5400, ext. 216), 
Copley Square. Mon.-Sat. 9 a.m.-5 p.m. Through 
Feb. 28: type designer and book illustrator 
William Addison Dwiggins. Through Apr. 1: 
abstract watercolors by Lucy Fields. 

BOSTON VISUAL ARTISTS UNION (227-3076), 
77 North Washington St., Boston. Tues.-Fri. 11 
a.m.-6 p.m., Wed. 11 a.m.-7:30 p.m., Sat. 11 
a.m.-4 p.m. Through Feb. 24: “Stepping 
Stones,”’ works representing transitional periods 
in artists’ development. 

BROMFIELD GALLERY (262-7782), 36 Newbury 
St., 4th floor, Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Feb. 14-Mar. 3: photographs by Polly 
Brown. Reception Feb. 16, 6-8 p.m. 

C.A.G.E. (437-9015), 557 Tremont St., South 
End, Boston. Thurs.-Sat. noon-5 p.m., Sun. 
noon-3 p.m. Through Feb. 19: paintings and 
drawings by Catherine Roche. 

CHAPEL GALLERY (332-7782), Second Church 
in Newton, 60 Highland St., West Newton. Thurs.- 
Sun. 1-4 p.m. Through Mar. 4: ‘Window Series,” 
paintings by Prilla Brackett. Reception Feb. 12, 
2-5 p.m. 

CHILDS GALLERY (266-1108), 169 Newbury St., 
Boston. Tues.-Fri. 9 a.m.-6p.m., Sat. 10 a.m.-5 
p.m. Through Apr. 21: ‘American Master Paint- 
ings" by Frederic Remington, Michele Felice 
Corné, Francis A. Silva, Severin Roesen, and 
John Smibert. Feb. 18-Mar. 24: ‘American 
Master Drawings’’ by John Singleton Copley and 
others 

COPLEY SOCIETY (536-5049), 158 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
Feb. 29: artists of Northeastern University's 
African American Master Artists-in-Residence 
Program (AAMARP) 

CREIGER SESEN ASSOCIATES, 10 Post Office 
Sq., Boston, Mon.-Fri. 9 a.m.-5 p.m. Feb. 15-Mar 
22: three-dimensional photo sculptures by Doug 
Prince, polyester-resin book sculptures by Stella 
Waitzkin 

DAVID BERNSTEIN GALLERY (267-3779), 36 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Through Mar. 20: major contemporary glass 
artists 

DEMETRA/by design (547-4639/497-2028), 
270A Concord Ave., Camb. Wed.-Sat. 10 a.m.-6 
p.m., Thurs. and Fri. till 8 p.m., Sun. 2-5 p.m. 
Through Feb. 18: “City Spaces,” citified works in 
various media, ceramics by Kasumi Saiga, 
Toshio Ohi, and Jill Solomon. 

EDNA STEBBINS GALLERY (576-1570), 0 
Church St., Camb. Tues.-Sat. 11 a.m.-3 p.m. 
Through Mar. 6: recent paintings by Sarah Sutro. 
FRAMEWORTHY GALLERY (522-3451), 761 
Centre St., Jamaica Plain. Tues.-Sat. 10 a.m.-6 
p.m. Curently: oils by Michael Zimmerman, 
watercolors by Mahan Car Kaisa. 

FRANCESCA ANDERSON GALLERY (262- 
1062), 132 Newbury St., 2nd floor, Boston. Tues.- 
Sat. 10 a.m.-6 p.m. Through Feb. 14: commercial 
art from the Vesper George School, part 2. Feb. 
16-Mar. 13: prints by Vivian Berman, Walter 
Crump, and Natalie Warshawer; sculpture by 
Polly Egelson. 

FRENCH LIBRARY (266-4351), 53 Marlborough 
St., Boston. Tues., Thurs. and Fri. 10 a.m.-5 p.m., 
Wed. 10 a.m.-7 p.m., Sat. 10 a.m.-2 p.m. During 
Feb.: works in China ink and oils by Belgian artist 
and musician Philippe-André de Scoville. 
GALLERY IN THE SQUARE (426-6616), 665 
Boylston St., Boston. Sun. noon-6 p.m., Mon.- 
Sat. 10 a.m.-6 p.m., Sun. noon-6 p.m. Feb. 13- 
Mar. 5: “SoHo in Copley Square,” paintings by 
Sherry Felix, Kenneth Kaye, Jochen Labriola, 
Peter Mackie, Michael Griffin, and Paul Rogers; 
paper sculptures by Edward Pieters and Frank 
Gallo. 

GALLERY NAGA (267-9060), 67 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5 p.m. Through Feb. 
25: “The Surrealist Setting,’ human figures in 
surreal worlds by 10 artists. 

GUILD OF BOSTON ARTISTS (536-7660), 162 
Newbury St., Boston. Tues.-Sat. 10:30 a.m.-5:30 
p.m. Through Mar. 3: “The Art of Seeing,” 
paintings by Guild members. 

HARCUS GALLERY (262-4445), 7 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
Feb. 15: “Realists at Work,” 10 contemporary 
Realists. 

HELEN SHLIEN GALLERY (267-9418), 14 New- 
bury St., Boston. Tues.-Sat. 11 a.m.-5 p.m. 
Through Feb. 25: painted constructions and 
drawings by Martie Holmer. 

HERE TODAY (262-6601), 74 Kilmarnock St., 
Boston. Thurs. and Fri. 3-8 p.m., Sat. 11 a.m.-8 
p.m., Sun., 1-7 p.m. Through Feb. 26: color 
photographs of faces from the Western Hemi- 
sphere by Angelo J. Kaltsos. 

KINGSTON GALLERY (423-4113), 129 Kingston 
St., Boston. Wed.-Sun. noon-6 p.m. Through 
Feb. 12: ‘Back 2 Back,’’ part 2. Feb. 15-Mar. 4: 
acrylics by Richard* Moody, oil paintings an 
ddrawings by Brenda Atwood Pinardi. Reception 
Feb. 19, 2-4 p.m 

LAUGHLIN/WINKLER GALLERY (269-1782), 
205A Street, Fort Pt. Channel, Boston. Tues.-Fri. 
11 am.-4 p.m. Through Mar. 7: narrative 
paintings, works on paper, and wall reliefs by 
Peter Hoyle. 

LOADING DOCK GALLERY (338-9342), 46 
Waltham St. #102, Boston.. Wed.-Sat. noon-3 
p.m. Through Feb. 11: Alice Hutter. Feb. 15-Mar. 
3: Chris Murphy. . 
LOPOUKHINE GALLERY (262-4211), 10 New- 
bury St., Boston. Wed.-Sat. noon-6 p.m. Through 
Feb. 25: “More Than Drawing” by Miroslav Antic, 





Fritz Buehner, Nan Freeman, and Mags Harries. 
MOBILIA (876-2109), 348 Huron Ave., Camb. 
Tues.-Sat. 10 a.m.-6 p.m. Through Mar. 3: 
painted garments by Karen Meyerhoff and 
Tempe Biddle Hill. 

NEWTON FREE LIBRARY (552-7145), 414 Cen- 
tre St., Newton Corner. Mon.-Thurs. 9 a.m.-9 
p.m., Fri. 9 a.m.-6 p.m., Sat. 9 a.m.-5 p.m., Sun. 
1-4 p.m. Through Feb.: glass, porcelain, pottery, 
quartz, paper, and wooden “Cats.” 

OFF THE WALL (547-5255), 15 Pearl St., Camb. 
Mon.-Fri. 11 a.m.-5 p.m. Through Feb. 23: 
Russian-born illustrator Eugene Yelchin. 
PICTURE PARADISE (783-4072), 109 Brighton 
Ave., Aliston. Tues.-Sat. 11 a.m.-6 p.m. Through 
Feb. 29: “Advertising Used in Trolley Cars, 
1930s- 1950s." 

PUCKER/SAFRAI (267-9473), 171 Newbury St., 
Boston. Mon.-Sat. 10 a.m.-5:30 p.m. Through 
Feb. 15: new works by Ali, Aronson, Gross, Malo, 
Stevens, and Thomas. 

SOCIETY OF ARTS AND CRAFTS (266-1810), 
175 Newbury St., Boston. Mon.-Fri. 10 a.m.-5:30 
p.m., Sat. 10 a.m.-5 p.m. Through Mar. 20: “Do 
Touch,"’ bronze, stone, and wooden sculpture 
with tactile appeal by Carlos Dorrien, Peter 
Haines, and Joseph Storrer Wheelwright. Recep- 
tion Feb. 11, 3-5 p.m. 

STATE HOUSE, Beacon and Park Sts., Boston. 
Mon.-Fri. 10 a.m.-4 p.m. In the Doric Hall, Feb. 
13-17: “Drawn from Experience,” art by elders. 
Reception Feb. 13 at 10:30 a.m. 

STAVARIDIS GALLERY (353-1681), 73 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Feb. 11: “Cityscapes” by Lynn 
Margileth. 

STUX GALLERY (267-7300), 36 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
Mar. 3: new oils and pastels of myth and Western 
Massachusetts by Mark Milloff. 

THOMAS SEGAL GALLERY (266-3500), 73 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Through Feb.: sculpture by Arnaldo Pomo- 
doro, installation by Donald Lipski, color photo- 
graphs by Lorie Novak. 

VAN BUREN/BRAZELTON CUTTING GALLERY 
(354-0304), 290 Concord Ave., Camb. Wed.-Sat. 
10 a.m.-5 p.m., Sun. 2-5 p.m., Thurs. till 8 p.m. 
Through Feb. 26: paintings by Rona Conti, 
constructions by Sally Fine. 


ALBERT EINSTEIN LIBRARY (536-3131), 755 
Boyiston St., Boston. Tues.-Sat. 10 a.m.-5 p.m 
Einstein memorabilia and literature. 
BROCKTON ART MUSEUM (588-6000), Oak St., 
Brockton. Tues.-Sun. noon-5 p.m. Donations 
requested. Currently: ‘Kush: Lost Kingdom of 
the Nile.” 

CHINA TRADE MUSEUM 696-1815), 215 Adams 
St., Milton. Tues.-Sun. 1-4 p.m. Admission $3, 
students and seniors $1.50. Currently: “The 
Dimsdale Gouaches: The Process of Making 
Porcelain.” 

DECORDOVA MUSEUM (259-8355), Sandy 
Pond Rd., Lincoin. Tues.-Fri., 10 a.m.-5 p.m., Sat. 
noon-5 p.m., Sun. 1:30-6 p.m. Admission $1.50, 
children and seniors 50¢. Through Mar. 25: 
American landscapes by painters of the Hudson 
River school, works by Impressionist Robert 
Henry Logan. 

GARDNER MUSEUM (734-1359), 280 the 
Fenway, Boston. Permanent exhibit of art col- 
lected by isabella Stewart Gardner. Through May 
20: exhibit of Mrs. Gardner's horticultural ac- 
tivities. 

HAMMOND CASTLE (283-2080), 80 Hesperus 
Ave., Gloucester. Mon.-Sat. 10 a.m.-4 p.m. 
Admission $3, seniors $2, under 12, $1. A re- 
creation of a medieval castle housing a collection 
of Roman, Medieval, and Renaissance art. 
Through Feb. 26: “Saints at Hammond Castle.” 
INSTITUTE OF CONTEMPORARY ART (266- 
5151), 955 Boylston St., Boston. Wed.-Sun. 11 
a.m.-5 p.m., Fri. till 8 p.m. Admission $2.50, 
students, seniors, and children $1; free Fridays 
5-8 p.m. Currently: French photography by 
Martine Barrat, Michel Maiofiss, William Betsch, 
Roland LaBoye, Gilles Peress, and Bernard 
Faucon; sculpture by Mario Mertz, William Wiley, 
and Joel Shapiro; paintings by Sandro Chia, 
Francesco Clemente, Mark Tansey, Eric Fischi, 
Anton Van Dalen, and Judy Habert; installations 
by James Lee Byars and Julius; striped inter- 
vention by Daniel Buren; video by 16 artists. 
KENDALL WHALING MUSEUM (784-5642), 27 
Everett St., Sharon. Feb.-Aug.: “Sunk by Torch 
and Stone: American Whaling in the Civil War.” 
Reception Feb. 12, 2 p.m. 

MUSEUM OF FINE ARTS (267-9300), Boston. 
Tues.-Sun. 10 a.m.-5 p.m., Wed. till 10 p.m.; West 
Wing only: Thurs. and Fri. till 10 p.m. Admission 
$4 when entire museum is open; $3 when West 
Wing only is open; under 16 free; $2.50 for the 
elderly; free on Sat. 10 a.m.-noon. Currently: 
traditional. art of the Plains Indians; “Nancy 
Outside in July,” etchings by Jim Dine; “Around 
the World in 80 Photographs.” 

MUSEUM OF OUR NATIONAL HERITAGE 
(861-6550), 33 Marrett Rd., Lexington. Mon.-Sat. 
10 a.m.-5 p.m., Sun. noon-5 p.m. Currently: 
American volunteer firemen, Loyalists during the 
American Revolution, “The Controversial Mr. 
Lincoin,"” archaeological finds In New England 
ceramics. 

MUSEUM OF THE NATIONAL CENTER OF 
AFRO-AMERICAN ARTISTS (442-8614), 300 
Walnut Ave., Roxbury, Wed.-Sun. 1-7 p.m. 
Admission $1.25, seniors and children 50¢. Feb. 
12-Mar. 31: ‘Edwin A. Harleston: Painter of an 
Era 1882-1931.” 

PEABODY MUSEUM OF SALEM (745-1876), 
East India Square, Salem. Mon.-Sat. 10 a.m.-5 
p.m., Sun. and holidays 1-5 p.m. Adults $2; 
students and seniors $1.50, under 16 $1. 
Currently: “Chinese Export Porcelain," “Steam 
and the Sea," watercolors of New England 
wildflowers by Anna Vojtech, and ‘Beyond 
Tradition,”’ contemporary ceramics by Hajime G. 
Kozuru. 

WORCESTER ART MUSEUM (799-4406), 55 
Salisbury St., Worcester. Tues.-Sat. 10 a.m.-5 
p.m., Sun. 1-5 p.m. Free. Through Mar. 11: 
caricatures and illustrations by George Cruik- 
shank. Feb. 14-Apr. 15: sculpture by George 
Wyllie. Feb. 15-Apr. 1: recent watercolor land- 
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scapes by Alfred Leslie. Feb. 15-Apr. 29: prints 
by Richard Diebenkorn and David Hockney. 


PHOTOGRAPHY 


CAMBRIDGE ART ASSN. (876-0246), 25R Low- 
ell St., Camb. Tues.-Sat. 11 a.m.-5 p.m. Through 
Feb. 22: photographs by Betty Avruch, Birgit 
Blyth, Alice Moulton, Judy Quinn, Sydney 
Sowles, and Sylvia Udris. 

CHANNEL 25 Necco St., South Boston. Through 
Feb. 29: ‘Rock Shots” by Boston photo- 
graphers. 

HEBREW COLLEGE (232-8710), 43 Hawes St., 
Brookline. Mon.-Thurs. 10 a.m.-9 p.m., Sun. 9 
a.m.-3:30 p.m. Through Mar. 4: “Ethiopian 
Jewry: Portrait of a Forgotten People,” photo- 
graphs by Ilene Periman. 

PROJECT. ARTS CENTER (491-0187), 141 
Huron Ave., Camb. Mon.-Fri. 10 a.m.-5 p.m., Sat. 
1-5 p.m. Through Feb. 24: large-format color still 
lifes by Vicki Ragan. 

ROBERT KLEIN GALLERY (262-2278), 216 
Newbury St., Boston. Through Mar. 4: “Three 
Seconds from Eternity," photographs by Robert 
Doisneau. 

VISION GALLERY (266-9481), 216 Newbury St., 
Boston. Tues.-Sat. 11 a.m.-5:30 p.m. Through 
Mar. 3: 1983 photographs by Carl Chiarenza. 


SCHOOLS AND 
UNIVERSITIES 


ART INSTITUTE OF BOSTON (262-1223) 
Gallery East, 700 Beacon St., Boston. Mon.-Fri. 
9 am.-5 p.m. Through Feb. 17: ‘Personal 
Allegories and Landscapes,” paintings by Dom- 
enic Cretara. 

BOSTON COLLEGE 

BC Gallery (552-4295), Barry Pavilion, 885 
Centre St., Newton. Mon.-Thurs. 1-4 p.m. 
Through Feb. 14: “Tribal and Town Oriental 
Carpets.” 

BOSTON UNIVERSITY 

BU Gallery (353-3329), 855 Comm. Ave., Boston. 
Mon.-Thurs. 10 a.m.-4 p.m., Fri. 10 a.m.-4 p.m. 
and 7-9 p.m., Sat. and Sun. 1-5 p.m. Through 
Feb. 26: “Social Concern in the '80s,"’ works by 
26 New England artists. Poetry reading Feb. 13, 
7:30 p.m. 

BRANDEIS UNIVERSITY 

Rose Art Museum (647-2403), Waltham. Tues.- 
Sun. 1-5 p.m. Admission free. Through Feb. 26: 
paintings on steel, glass, canvas, plaster, and 
folding screens by Jennifer Bartlett. 

HARVARD UNIVERSITY 

Fogg Museum (495-2387), 32 Quincy St., Camb. 
Mon.-Fri. 9 a.m.-5 p.m., Sat. 10 a.m.-5 p.m., Sun. 
1-5 p.m. Admission $2, students and seniors $1, 
under 18 free. Through Mar. 4: “French Portrait 
Drawings.’ Through Mar. 11: “Arts of the Ming 
Dynasty.”’ Through Mar. 18: ‘issues in Contem- 
porary Prints, 1974-1983."" Through Mar. 28: 
“Anvari'’s Divan,” Indian miniatures created by 
Emperor Akbar. Through Aug. 28: Indian 
sculpture from the collection. 

Graduate School of Design (495-4122), 48 
Quincy St., Camb. Mon.-Fri. 9 am.- 5 p.m. 
Through Feb. 25: ‘Berlin Masque,” architectural 
proposal for West Berlin by John Hejduk. 
Semitic Museum (495-3123), 6 Divinity Ave., 
room 102. Mon.-Fri. 11 a.m.-5 p.m., Sun. noon-5 
p.m. Admission free. Through Apr. 20: cities of 
the Levant as depicted by 19th-century writers 
and photographers; archaeology in Biblical 
lands. Through Apr. 20: excavations at Numeira, 
on the Dead Sea. 

MASS. COLLEGE OF ART (731-2340) 
Thompson Gallery, 364 Brookline Ave., Boston. 
Mon.-Fri. 9 a.m.-5 p.m. Through Feb. 15: 
drawings, prints, and paintings of Jacob Law- 
rence. 

MASS. INSTITUTE OF TECHNOLOGY 
Compton Gallery (253-4444), 77 Mass. Ave., 
Camb. Mon.-Fri. 9 a.m.-5 p.m., Sat. 10 a.m.-4 
p.m. Through Mar. 17: “Etched in Sunlight,” 
lithographs, etchings and photographs by 
Samuel Chamberlain. 

Hayden Gallery (253-4400), 160 Memorial Drive, 
Camb. Mon.-Fri. 10 a.m.-4 p.m., Sat. and Sun. 
1-5 p.m. Through Mar. 4: “Speculations,” an 
installation by Suzanne Helimuth and Jack 
Reynolds. in the Hayden Corridor Gallery, 
photographs of Boston-area buildings. 

MIT Museum (253-4444), 265 Mass. Ave., bidg. 
N52, 2nd floor, Camb. Mon.-Fri. 9 a.m.-5 p.m. 
Through Mar. 31: photographs by Clinton An- 
drews of modernization in the mountains of India 
and Pakistan. Through Feb. 29: watercolors of 
whaling scenes by 19th-century New Bedford 
artist Benjamin Russell. Feb. 15-Mar. 13: 
preliminary drawings for an inflatable per- 
formance sculpture. 

Visible Language Workshop Gallery, 275 Mass. 
Ave., Camb. Mon.-Fri. 10 a.m.-7 p.m. Through 
Mar. 3: “Line Points: Point to Point Pictures,” 
computer graphics. 

NEWTON ARTS CENTER (964-3424) 

61 Washington Park, Newtonville. Mon.-Fri. 9 
a.m.-5 p.m., Sun. 2-4 p.m. Through Mar. 2: “The 
Many Colors of Black,” works by Dana Chandler, 
Robin M. Chandler, Rudolph Robinson, Alan 
Crite, H. DaVinci Bullock, Susan Thompson, and 
Vusumuzi Madona. 

NORTHEASTERN UNIVERSITY 

Dodge Library, 2nd floor, 360 Huntington Ave., 
Boston. Mon.-Fri. 9 a.m.-5 p.m., Sat. and Sun. 
1-5 p.m. Through Feb. 16: sculpture by Beth 
Galston, Ticia Kane, Alejandro Sina, Carolyn 
Webb, and Judith Wrend. 

TUFTS UNIVERSITY 

Cabot Intercultural Center, 3rd floor, Medford. 
Through Mar. 19: “Travels at Home and 
Abroad,’’ photographs by ‘30s photojournalist 
Marvin Breckenridge. 

U. MASS/BOSTON 

Harbor Art Gallery (929-8282 or 929-8260), 
Harbor Campus, Morrissey Bivd., Dorchester 
Mon.-Fri. 9 a.m.-5 p.m. Feb. 13-29: “Heart and 
Bones,"’ mixed media by Colleen Sterling. 
Reception Feb. 16, 4-8 p.m. 

Healey Library, Harbor Campus, off Morrissey 
Bivd., Dorchester. Mon.-Thurs. 8 a.m.-10 p.m., 
Fri. 8 a.m.-5 p.m., Sun. 1-8 p.m. Through Mar. 3: 
“Water Works," photographic exhibit of the 
Boston and Metropolitan Water Works, 
1846-1900. 

WHEELOCK COLLEGE 

Art Gallery (734-5200, ext. 217), 180 the 
Riverway, Boston. Mon.-Fri. 1-4 p.m., Sat., Sun. 
2-5 p.m. Through Mar. 3: art by students from 
Perkins School for the Biind. 
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Reg. $169 AKAI. 


Now $98 


Akai PMR-1 personal stereo cas- 
sette player with auto-reverse, AM/ 
FM radio, super-lightweight head- 


WA WAAL. 


Reg. ‘JENSEN 


Now S1 GE 


Jensen R508 high-power digital 
AM/FM car stereo cassette player 
with auto-reverse, 8 presets, clock, 
much more. Universal fit. Ltd. quan- 


tities. 
Reg. $369. Now $224 


Jensen R512 high-power digital 
AM/FM car stereo cassette player. 
Similar to R508 with 10 presets, 
separate bass & treble, more. Ltd. 


quantities. 
Reg. $399. Now $239 


Jensen R518. Similar to R512 with 
Dolby®, switchable tape equalization, 
more. Ltd. quantities. 


Reg. $360" 
ON KYO 


Now $324 


Onkyo TA-2055 3-motor 
Dolby® B&C cassette deck, 
digital tape display, 
AccuBias tape matching, 
timer start, much more. 


STEREO -VIDEO -PHONES 


38 J.F.Kennedy Bivd., 
Harvard Square,Cam. © 
876-4434 


870 Comm. Avenue, 
Boston, MA e 
566-3100 





Reg. $110 PIONEER 


Now $79 


Pioneer PL30O belt-drive turntable 
with automatic shutoff, front controls, 
straight tonearm. 


Now $1 74 


Pacer 7800 TD premium cordless 
telephone, tone dialing, 9-number 
auto dialer, paging, auto security. 


Akai VS3 8-hour video recorder, 
front-loading, hi-speed search/still, 
14-day timer, 8-function remote 
control. Includes FREE $50 movie 
club membership (where available). 


tech hi 


ave up to 
é& more,everyday 
in ever 


y store! 
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Bases e-aceaez 


Reg. $200 pr. 


now $1 38 pr. 


Marantz 308 3-way floor-standing 
loudspeaker, 8” woofer, 8” passive 
radiator, cone midrange, wide- 
dispersion tweeter. Walnut grain 
vinyl finish. 


Reg. $27 


Now $229 


Sherwood S-2640CP digital AM/FM 
stereo receiver with 35 watts per 
channel, preset tuning, auto scan. 
Comes with individual Certified Per- 
formance test report. N, 


OOO DON Ray 


Reg. $520 CONTEC 


Now $289 


Contec 4832 19-inch diagonal color 
TV, electronic tuning, auto color and 
fine tuning. 





182 Mass. Ave., 
Cambridge, MA @ 
864-4434 


667 Main Street 
Waltham, MA 
893-4434 


95 First Street 
Cambridge,MA @ 
354-7617 
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GALA OPENING 
FRIDAY FEBRUARY 17th 


@ON PREMISES DISCOUNT 
PARKING FOR OVER 700 CARS 


@FULL HANDICAP ACCESSIBILITY 


@COMPUTERIZED ADVANCE- 
TICKET SALES 






The finest in sophisticated motion picture 
entertainment in the ultimate environment 
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(he of the worlds 
great directors 
Invifes you fo join 
him on a voyage... 











FEDERICO FELLIMI 


mI Wl 


FEDERICO FELLINI “AND THE SHIP 








A CO-PRODUCTION RAI RADIOTELEVISIONE ITALIANA 
and VIDES PRODUZIONE S.R.L. (ITALIA) and 




















“MAI 


Perfectly realized in vivid 
better than she has been i 
—Vincent ( 


“ENTHRALLI 
‘ENTRE NOUS’ SHOU! 


—Andrew 


“A POWER 
EROTIC: 

—Davi 

“THE BEST fF 
‘GET OUT YOU 


Funny, evocative, amaz. 
gentlest, sweetest touch 


—David Denl 
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SAILS ON” 


MIOU-MIOU | ISABEL 
“ENTRE NOUS 
Screenplay by DIANE 


GAUMONT relate) FILMS Ae (FRANCE) at 5 


(PG. PARENTAL GUIDANCE caggeatal 


f T af £ FOR ORE 
ME MATERIAL MAY NOT 8 AB N| @ 






Black tie benefit Monday, Feb. 13 at 8:00 pm sponsored by 


ALEXANDRE FILMS HACHETTI 
[TPG PARENTAL GUIDANCE SUGGESTED =] 


SOME MATERIAL MAY NOT GE SUFTABLE FOR CHELDREN 





19864 TRIUMPH FILMS 






Black tie benefit Monda 














THE BOSTON SHAKESPEARE COMPANY, ACTION FOR CHILDREN’S TELEVISION and THE BOSTON 
WBZ-TV’S FUND FOR THE ARTS 
Exclusive 
Academy Award Engagement THE BOSTON SHAKESPEARE COMPANY Wi 
Presents 
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Music By Directed By “ne 
s . oO 
Dmitry Grigory 
_ Shostakovich Kozintsev 
(PG) For 
: : : : : ( 
WOODY AL LF NJ MIA FARROW In Russian Dialogue with English subtitles ( 
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ee ee THE TR 
THE Mon. Feb. 13 and Wed.Feb.15 2001: ASPFACE ODYSSEY §THE PHILADELPHIA STORY THE SIE 
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.RVELOUS! 


‘ivid incidents. Isabelle Huppert is superb, 
en in years — strong, funny, self-assured.” 
cent Canby, NEW YORK TIMES 


LING ENTERTAINMENT. 
OULD MAKE MY 1984 10-BEST LIST.” 
idrew Sarris, VILLAGE VOICE 


ERFUL LOVE STORY, 
ICALLY CHARGED.” 


-David Ansen, NEWSWEEK 


T FRENCH FILM SINCE 
DUR HANDKERCHIEFS.... 


mazingly powerful. Diane Kurys has the 

ch of any French director since the young 
Truffaut.” 

‘Denby, NEW YORK MAGAZINE 





we. 
s. 


TZ 


ABELLE HUPPERT GUY MARCHAND 

JOUS" A Film by DIANE KURYS 

ANE KURYS and ALAIN LE HENRY 

IANE KURYS Produced by ARIEL ZEITOUN 
ACALOV A PARTNERS PRODUCTION 

ETTE PREMIERE FILMS A2 and S.F.P.C. Presentation 
nag Distributed by United 


Onion OF MGM /UA EnTeRtanment CO 


apvgh 9B} Ursied Anais A Bagh lesen 


onday, Feb., 13 at 8:00 pm sponsored by 
&TON SOCIETY OF FILM CRITICS 

















Y ¢ 
ernst Sa Oe 4 
=< omnwon Ay Py AE = 5 ren 
at Ld La j IN # I, ? ii 





“ONE OF THE YEARS 10 BEST’ 


NATIONAL BOARD OF REVIEW - PAT COLLINS, CBS-TV- REX REED- JUDITH CRIST 


“’The Dresser’ is one of the rare fine. films of the year. Albert Finney gives a 
bravura performance and Tom Courtenay is electrifying. The entire cast is 
splendid. From first to last ‘The Dresser’ is an ensemble of excellence.” 
—Gene Shalit, NBC-TV, TODAY SHOW 


Tom Courtenay is The Dresser. 
BM atemuv-tachae)ecmeaselame(avelcsem coldeleiel ¢-1 a 


Albert Finney is The Star. 
BM avem-leace) ate (-h\cescarem com attertiaie 


The story is about their friendship. 
The tears. The heartbreaks. The joys. 
The fears. The devotion. The dreams... 


JHE DRESSER 


What happens backstage is always true drama. 
And often pure comedy. 


COLUMBIA PICTURES Presents 
A GOLDCREST FILMS-WORLD FILM SERVICES PRODUCTION 
4 PETER YATES-RONALD HARWOOD FILM 


starring ALBERT FINNEY » TOM COURTENAY 
THE DRESSER 
EDWARD FOX + ZENA WALKER - EILEEN ATKINS 
MICHAEL GOUGH « CATHRYN HARRISON 


Music Composed by FAMES HORNER Associate Producer NIGEL WOOLL Production Designer STEPHEN GRIMES 
Screenplay by RONALD HARWOOD Produced and Directed by PETER YATES pe glin,s 


Soe a { \ 
PES) PARENTAL GURDANCE SUGBESTEO-2=] % 
— £ iC ‘ 


Black tie benefit Monday, Feb., 13 at 8:00 pm sponsored by PRO MUSICIS 
THE PRO ARTE CHAMBER ORCHESTRA, 
GUILD OF THE OPERA COMPANY OF BOSTON 


KL RY NOES Sul 
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World Premiere 





KAREN BLACK MICHAELEMIL 





HERE $ 
OSTON 


At Copley Place 


ht multi media screens 
with a quadraphonic 
sound presentation. 
Boston’s longest 
running hit! | 





For information call: 
(617) 267-4949 











Boston’s NOEL BUCKNER * MARY DORE®SAM SILLS 
Narrated by STUDS TERKEL Project HistorianDAVID PASKIN 
Music by WENDY BLACKSTONE e BERNARDO PALOMBO 


ma | ee. en ae 


THE INSTITUTE OF 





HENRY JAGLOM 








Ina Film By 


Produced and Directed by 








ALSO OPENING 
AT THE 


Camb. St. near Gov. Ctr. 227-1330 
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Win a weekend trip for two to Washington D.C. in our cherry pie baking 
contest. Bring a homemade cherry pie to Sack Cinema Copley Place by 
3:30 pm on Friday, Feb.,17 and get into ‘‘Can She Bake A Cherry Pie”’ 


INTEMPORARY ART. BOSTON 

















E SIERRE MADRE AM oorienter aetna 
SUBIR «00 DR STRANGELOVE, 
14 and Thurs. Feb. 16 _ LAWRENCE OF ARABIA 
15 FLEW OVER. | Prd ted 


1230250515 7451010 


FREE. And, if you win, you'll fly Delta Airlines non-stop, Boston to 


A CLOCKWORK ORANGE Washington, D.C., and stay at the Vista International Hotel. Trip 

Se ee d by Crimson Travel. Contest judging live on Channel 7's New 
REBEL WITHOUT A CAUSE abe tina — 
10:00 12.00 2 00.4 00.6 00 8 00 10 00 England Afternoon at 4:00. 

THE GODFATHER CRIMSON 

eae raeseress VISTA = AQDELTA TRAVEL 
AIR LINES 
THE GODFATHER, PART uu INTERNATIONAL HOTEL SERVICE 


MOVIE TITLES AND TIMES ARE SUBJECT TO UNEXPECTED CHANGES 
















































SUN., Feb. 12 


SUNSHYNE — BOSTON FISH HOUSE, 227 Needham St., Newton 
(244.2710) 
TORNADO ALLEY — BUNRATTY'’S, 186 Harvard Ave., Allston 
254-9804) 
PANAMA, THE JUDGE, & THE PREACHER — CITYSIDE, 262 
Faneuil Hall Mktpl., Boston (742-7390) 
DAVE ZOX TRIO/GREG ABATE — CHET’S LAST CALL, 
Causeway St., Boston 
PAUL RISHELL BAND — INN SQUARE MEN’S BAR, 1350 Camb 
St.. Cambridge (491-9672) 
Direct from Zaire SEIGNEUR TABULEY / Special Guest 
MBILIA BEL — THE CHANNEL, 25 Necco St., Boston (451-1050) 
DOUGLAS WINGATE GROUP — JACK’S, 952 Mass. Ave., 
Cambridge (491-7800) 
SISTER NANCY/THE LOVEJOYS/JAH MA ROOTS — 
JONATHAN SWIFTS, 30 J.F.K. St., Harvard Sq., Cambridge 
(661-9887) 
FRIDAY / THE DRIFT /MORRISON BROTHERS — JUMBO’S, 
1133 Broadway, Somerville (623-9508) 
THE NEEDLES — JUMPIN JACK FLASH, 88 Queensbury St., 
Boston (536-2509) 
FOGGY DEW — KINVARA PUB, 34 Harvard Ave., Allston 
(254-9737) 
THE ZONE/GESH/RUDE AWAKENING — THE RAT, 528 
Comm. Ave., Boston (536-2750) 
BOB FRANKE and GEOFF BARTLEY — PASSIM, 47 Palmer St., 
Harvard Sq. (492-7679) 
RAY BONNEVILLE — RICHARD’S PUB, 3 Harvard Ave., Allston 
782-6245) 
BRUCE BARTH TRIO — RYLES, 212 Hampshire St., Cambridge 
876-9330) 
TOM O’CARROLL/HARVEST HOME — PURPLE SHAMROCK, 
1 Union St., Boston (227-2060) 
THE PENCILS — THE TAM, 1648 Beacon St., Brookline (277-0982) 
VEX — SCOTCH 'N’ SOUNDS, Westgate Mall, Brockton (584-1694) 
MINOTAUR — WILLOW JAZZ CLUB, 699 Broadway, Somerville 
(623-9874) 
BUNNY SMITH SOUL FOOD REVUE 4:30 to 8:30/CECILIA 
TENCONI QUARTET 9:30 to 1 — JAZZ CLUB 1369, 1369 
Cambridge St., Cambridge (354-8030) 
TBA — WESTERN FRONT, 343 Western Ave., Cambridge 
(492-7772) 


MON., Feb. 13 


TIL TUESDAY /DIGNEY FIGNUS — BOSTON FISH HOUSE, 227 
Needham St., Newton (244-2710) 

G.G. TURNER — BUNRATTY ’S, 186 Harvard Ave., Alliston 
(254-9804) 

FAT CITY — THE COMMONS, Copley Place, Boston 

GOOD STUFF DEEJAY — CITYSIDE, Faneuil Hall, Boston 
(742 —7390 

VAGRANTS/ THE RULE BOYS — INN SQUARE MEN’S BAR, 
1350 Cambridge St., Inman Sq., Cambridge (491-9672) 

RIVER STREET BAND — GREAT SCOTT, 1222 Comm Ave., 
Allston (566-9014) 
























THE FLICKS/ THE QUEST /FIRST SET — JUMPIN JACK 
FLASH, 88 Queensbury St., Boston (536-2509) 
MUGGS/CRYSTAL IMAGE — JACK’S, 952 Mass. Ave., 
Cambridge (491-7800) 

TBA — JONATHAN SWIFT’S, 30 JFK St., Cambridge 661-9887) 
TOM O’CARROLL — PURPLE SHAMROCK, 1 Union St., Boston 
(227-2060) 

LITTLE SISTER /CLEAN WIPE /MOULIN ROUGE — RAT, 528 
Comm. Ave., Boston (536-2750) 

DAVE KIKOSKI TRIO — RYLES, 212 Hampshire St., Cambridge 
(876-9330) 

J.B. HUTTO MEMORIAL EVENING — THE TAM, 1648 Beacon 
St., Brookline (277-0982) 

SPACE HEATER BAND — WILLOW JAZZ CLUB, 699 Broadway, 
Somerville (623-9874) 

ALL STAR COMEDY NIGHT — SCOTCH 'N’ SOUNDS, Westgate 
Mall, Brockton (584-1694) 

OTIS LEWIS & THE FABULOUS SOUL DUKES — JAZZ CLUB 
1369, 1369 Cambridge St., Cambridge (354-8030) 

CIRCUS IN TUNE/THE SENATE — STORYVILLE, 645 Beacon 
St., Boston (266-0860) 


TUES., Feb. 14 


JON BUTCHER AXIS/ATHENS — BUNRATTY ’S, 186 Harvard 
Ave., Allston (254-9804) 

MIDNIGHT TRAVELER — BOSTON FISH HOUSE, 227 Needham 
St., Newton (244-2710) 


TREMENDOUS RICHARD — CITYSIDE, Faneuil Hall Marketplace, 


Boston (742-7390) 

GIRL’S NIGHT OUT — THE COMMONS, Copley Place, Boston 
BRENDA & THE NEW HAWKS — GREAT SCOTT, 1222 Comm 
Ave., Allston (566-9014) 

JULIE & THE FLASHERS — INN SQUARE MEN’S BAR, 1350 
Camb. St., Cambridge (491-9672) 

DISH — JONATHAN SWIFT'S, 30 FJK St., Cambridge (661-9887) 
DOUBLE RIGGS — JACK'’S, 952 Mass. Ave., Cambridge 
(491-7800) 

BARRENCE WHITFIELD & THE SAVAGES/BLACK & WHITE 
— JUMBO’S, 1133 Broadway, Somerville (623-8177) 

ROOM 9/ATA-TAT/1.4.5 — JUMPIN JACK FLASH, 88 
Queensbury St., Boston (536-2509) 

ANONYMOUS PASSION /NIGHTLAND/THE PACK — THE 
RAT, 528 Comm. Ave., Boston (536-2750) 

SEAMUS & EILEEN — PURPLE SHAMROCK, 1 Union St., Boston 
(227-2060) : 

JEFF DEXTER — RICHARD’S PUB, 3 Harvard Ave., Allston 
(782-6245) 

MICHELE MATTINGLY /DAVID HOLLENDER TRIO — RYLES, 
212 Hampshire St., Cambridge (876-9330) 

BODY POLITICS / LIQUID TRANCE — STORYVILLE, 645 
Beacon St., Boston (266-0860) 

MEMPHIS ROCKABILLY — THE TAM, 1648 Beacon St., 
Brookline (277-0982) 

JOE MULHOLLAND — TURTLE CAFE, 1271 Cambridge St., 
Cambridge (354-8599) 








N-TET — THE WESTERN FRONT, 343 Western Ave., Cambridge 
(492-7772) 

G.G. TURNER /L-88 — SCOTCH 'N’ SOUNDS, Westgate Mall, 
Brockton (584-1694) 

MUSICIANS JAM SESSION — JAZZ CLUB 1369, 1369 Cambridge 
St., Cambridge (354-8030) 

AHMAD MANSOUR QUARTET — WILLOW JAZZ CLUB, 699 
Broadway, Somerville (623-9874) 


WED.., Feb. 15 


THE DRIVE /PLEASURE POINT — BUNRATTY’S, 186 Harvard 
Ave., Allston (254-9804) 

SUNSHYNE — BOSTON FISH HOUSE, 227 Needham St., Newton 
(244-2710) 

SCRUFFY THE CAT — CHET’S LAST CALL, Causeway St., 
Boston (523-9298) 

FAT CITY — THE COMMONS, Copley Place, Boston 

THE NORTH SHORE ACAPELLA — CITYSIDE, 262 Faneuil Hall 
Marketplace, Boston (742-7390) 

SALLY & THE SOPHISTICATZ — GREAT SCOTT, 1222 Comm. 
Ave., Allston (566-9014) 

GEMINI — GROUND ROUND, Prudential Center, Boston (247-0500) 
BRUCE MARSHALL & THE CLUE — GROVER’S, 392 Cabot St., 
Beverly (922-9695) 

JOHN LINCOLN WRIGHT & THE SOUR MASH BOYS — INN 
SQUARE MEN’S BAR, 1350 Cambridge St., Inman Sq., Cambridge 
(491-9672) 

THREE COLORS/NEW DEAL — JACK'’S, 952 Mass. Ave., 
Cambridge (491-7800) 

SON SEALS BLUES BAND — JONATHAN SWIFT’S, 30 JFK St., 
Cambridge (661-9887) 

TBA — JUMBO’S, 1133 Broadway, Somerville (623-8177) 
NOONDAY UNDERGROUND /RON SCARLETT & THE 
TRANSCENDENTS — JUMPIN JACK FLASH, 88 Queensbury St., 
Boston (536-2509) 

TBA — PASSIM, 47 Palmer St., Harvard Sq. (492-7679) 

VIPER /LOOSE TIES — THE RAT, 528 Comm. Ave., Boston 
(536-2750) 

DARK STAR — RICHARD’S PUB, 3 Harvard Ave., Allston 
(782-6245) 

JEANIE STAHL-BILLY NOVICK /JON WHEATLEY-GRAY 
SARGENT QUARTET — RYLES, 212 Hampshire St., Cambridge 
(876-9330) 

HARVEST HOME — PURPLE SHAMROCK, 1 Union St., Boston 
(227-2060) 

VOLCANO SUNS/THE UNDERACHIEVERS — STORYVILLE, 
645 Beacon St., Kenmore Sq. 

THE STORES/FACE THE NATION — SCOTCH 'N’ SOUNDS, 
Westgate Mall, Brockton (548-1694) 

MOON UNIT — JAZZ CLUB 1369, 1369 Cambridge St., Cambridge 
(354-8030) 

DOWNTIME — THE TAM, 1648 Beacon St., Brookline (277-0982) 
STEVE GOODMAN — TURTLE CAFE, 1271 Cambridge St., 
Cambridge (354-8599) 
DOUGLAS WINGATE GROUP — THE WESTERN FRONT, 343 
Western Ave., Cambridge (492-7772) 
THE FRINGE — WILLOW JAZZ CLUB, 699 Broadway, Somerville 
(623-9874) 











LIGHTS HARD PACK: 9 mg. “tar” 
FILTERS HARD PACK: 17 mg. “tar 





Camel Lights 


, 0.8 mg. nicotine, 
‘, 1.3 mg. nicotine, av. per cigarette by FTC method. 











Warning: The Surgeon General Has Determined 
That Cigarette Smoking Is Dangerous to Your Health. 

















©1983 R J REYNOLOS TOBACCO COMPANY 


SOUNDBOARD 































































































THURS., Feb. 16 


HIGH TIMES — ED BURKE’S, 808 Huntington Ave, Boston 
(566-9267) 
SUNSHYNE — BOSTON FISH HOUSE, 227 Needham St., Newton 
(244-2710) 
LYNN LAPRAD BAND /RELENTLESS COOKOUT — 
BUNRATTY ’S, 186 Harvard Ave., Allston 
WRATHCHILD/DEMARS — CHET’S LAST CALL, Causeway St., 
Boston (523-9160) 
J.D., BILLY, & KEN — COPLEY PLACE, Boston 
JIM FEMINO BAND — CITYSIDE, Faneuil Hall, Boston (742-7390) 
GEORGE LEH & ROCKIN’ SHOES — GREAT SCOTT, 1222 
Comm. Ave., Boston (247-0500) 
THE TRADEMARKS — GROVER’S, 392 Cabot St., Beverly 
(922-9695) 
GEMINI — GROUND ROUND, Prudential Center, Boston (247-0500) 
MUSEUM DIREKTORS/JUDY’S TINY HEAD — INN SQUARE 
MEN’S BAR, 1350 Cambridge St., Inman Sq., Cambridge (491-9672) 
TIGER’S BAKU — JACK’S, 952 Mass. Ave., Cambridge (491-7800) 
ALLEN ESTES & THE ESTES BOYS/BOSTON ROCKABILLY 
CONSPIRACY — JONATHAN SWIFT'S, 30 JFK St., Cambridge 
(661-9887) 
TBA — JUMBO’S, 1133 Broadway, Somerville (623-8177) 

MAX CREEK — JUMPIN JACK FLASH, 88 Queensbury St., Boston 

* (566-2509) 

» COUNTRY GAZETTES — KINVARA PUB, 34 Harvard Ave., 
| Allston (254-9737) 

/ } PADDLE DOO — PASSIM, 47 Palmer St., Harvard Sq. (429-7679) 
HARVEST HOME — PURPLE SHAMROCK, 1 Union St., Boston 
(227-2060) 

CHRISTIAN DEATH/CHRISTMAS/ BUSTED STATUES — THE 
RAT, 528 Comm. Ave., Boston (536-2750) 

TEXAS INSTRUMENTS — RICHARD’S PUB, 3 Harvard Ave., 
Allston (782-6245) 

IMPROVBOSTON / MIKE METHENY-BRUCE THOMAS 
QUARTET — RYLES, 212 Hampshire St., Cambridge (876-9330) 
THE MITCH CHAKOUR BAND/THE BACK STREET 
ROCKERS — SCOTCH 'N’ SOUNDS, Westgate Mall, Brockton 

» (584-1694) 

’ SKIN/MYRNA LOY/GUILTY PARTY — STORYVILLE, 645 
Beacon St., Boston (266-0860) 
LENORA HELM — JAZZ CLUB 1369, 1369 Cambridge St., 
Cambridge (354-8030) 
THE EYES — THE TAM, 1648 Beacon St., Brookline (277-0982) 
JOE MULHOLLAND — TURTLE CAFE, 1271 Cambridge St., 
, Cambridge (354-8599) 
* GONZ — WILLOW JAZZ CLUB, 699 Broadway, Somerville 
(623-9874) 
STONE BLUE — THE WESTERN FRONT, 343 Western Ave, 

» Cambridge (492-7722) 


'FRI., Feb. 17 


' THE TRADEMARKS/THE REAL — BUNRATTY’S, 186 Harvard 
Ave., Allston (254-9804) 

* SUNSHYNE — BOSTON FISH HOUSE, 227 Needham St., Newton 

_ (244-2710) 


THE SKAtterbrains — GREAT SCOTT, 1222 Comm. Ave., Boston 
(566-9014) 

GEMINI — GROUND ROUND, Prudential Center, Boston (247-0500) 
NEW MODELS — GROVER’S, 392 Cabot St., Beverly (922-9695) 
DEL LORDS/BARRENCE WHITFIELD & THE SAVAGES — 
INN SQUARE MEN’S BAR, 1350 Cambridge St., Inman Sq., 
Cambridge (491-9672) 

THE NEIGHBORHOODS /LIZZIE BORDEN & THE AXES — 
JACK'’S, 952 Mass. Ave., Cambridge (491-7800) 

TIL TUESDAY /PUSH PUSH — JONATHAN SWIFT'S, 30 JFK 
St., Cambridge (661-9887) 

MIDNIGHT TRAVELER / THE DRIVE — JUMPIN’ JACK FLASH, 
88 Queensberry St., Boston (536-2537) 

MATT “GUITAR” JOHNSON /MUGGS — JUMBO’S, 1133 
Broadway, Somerville (623-8177) 

CHICKEN CHOKERS — KINVARA PUB, 34 Harvard St., Allston 
(254-9737) 

THE URGE — MARK’S PUB, 5 Spring St., Watertown Sq 
(924-9728) 

VICTOR MENDOZA QUARTET /HERMAN JOHNSON 
QUARTET — RYLES, 212 Hampshire St., Cambridge (876-9330) 
SUZANNE VEGA/PETER KEANE — PASSIM, 47 Palmer St., 
Harvard Sq. (492-7679) 

HARVEST HOME — PURPLE SHAMROCK, 1 Union St., Boston 
(227-2060) 

THE TANNAHILL WEAVERS — PAINE HALL, HARVARD 
UNIVERSITY 

LOS LOBOS/DEL FUEGOS/SCOTT “THE CAT” ANDERSON 
— THE RAT, 528 Comm. Ave., Boston (536-2750) 

ANDY SOLBERG — RICHARD’S PUB, 3 Harvard Ave, Alliston 
8782-6245) 

PETER DAYTON /THE OUTLETS/CHAIN LINK FENCE — 
STORYVILLE, 645 Beacon St., Kenmore Sq. 

KRISTI ROSE & MIDNIGHT WALKERS — THE TAM, 1648 
Beacon St., Brookline (277-0982) 

ELLIE BOSWELL & NIECY — SATCH'S, 43 Stanhope St., Boston 
(266-2929) 

CRYSTAL SHIP — SCOTCH 'N’ SOUNDS, Westgate Mall, 
Brockton (584-1694) 

D.J. MIKE JANEDY — SHENANIGANS, 362 Turnpike St., Canton 


(821-0130) 
TANYA HART — JAZZ CLUB 1369, 1369 Cambridge St., 
Cambridge (354-8030) 


MILI BERMEJO with ORVILLE WRIGHT — TURTLE CAFE, 
1271 Cambridge St., Cambridge (354-8599) 

MAGIC & THE REGGAE STARS — WESTERN FRONT, 343 
Western Ave., Cambridge (492-7772) 

GENSO — WILLOW JAZZ CLUB, 699 Broadway, Somerville 
(623-9874) 


SAT., Feb. 18 


SUNSHYNE —- BOSTON FISH HOUSE, 227 Needham St., Newton 
(244-2710) 

SILVER LINING — ED BURKE’S, 808 Huntington Ave., Boston 
(566-9267) 

THE DREAM/KENT PEARSON — BUNRATTY ’S, 186 Harvard 
Ave., Allston (254-9804) 

THE ELECTROLAS — CANTAB LOUNGE, Mass Ave., Cambridge 
(354-2685) 


TREMENDOUS RICHARD — ED BURKE'S, 808 Huntington Ave., 
Boston (566-9267) 
CHRISTMAS /HOPELESSLY OBSCURE /THE FLIES — CHET’S 
LAST CALL, Causeway St., Boston (523-9160) 
GREG GREENWAY BAND — CHRISTOPHER'S, 1920 Mass. Ave., 
Cambridge (876-9180) 
NORTHSHORE ACCAPELLA — CLARKE'’S, 21 Merchants Row, 
Boston (227-7800) 
MUSEUM DIREKTORS/ VIDEO FREE EUROPE /RELENTLESS 
COOKOUT — CHET'S LAST CALL, Causeway St., Boston 
(523-9160) 
GREG GREENWAY BAND — CHRISTOPHER'S, 1920 Mass. Ave.. 
Cambridge (876-9180) 
THE SKAtterbrains — GREAT SCOTT, 1222 Comm. Ave., Boston 
(566-9014) 
GEMINI — GROUND ROUND, Prudential Center, Boston (246-0500) 
GARY SHANE & THE DETOUR — GROVER'’S, 392 Cabot St , 
Beverly (922-9695) 
THE REFLECTORS / DUB 7 (007) — INN SQUARE MEN’S BAR 
1350 Cambridge St., Inman Sq., Cambridge (491-9672) 
THE DRIVE/ANGRY YOUNG BEES — JACK’S, 952 Mass. Ave 
Cambridge (491-7800) 
JON BUTCHER AXIS/THE VEX — JONATHAN SWIFT'S, 30 
JFK St., Cambridge (661-9887) 
GIRL’S NIGHT OUT/DARLING — JUMBO’S, 1133 Broadway, 
Somerville (623-9508) 
CRYSTAL SHIP — JUMPIN’ JACK FLASH, 88 Queensberry St., 
Boston (536-2537) 
BANJO DAN & THE MIDNIGHT PLOUGH BOYS — KINVARA 
PUB, 34 Harvard Ave., Allston (254-2052) 
SUZANNE VEGA/PETER KEANE — PASSIM, 47 Palmer St.. 
Harvard Sq. (492-7679) 
HARVEST HOME — PURPLE SHAMROCK, 1 Union St., Boston 
(227-2060) é 
ROBIN LANE & THE CHARTBUSTERS/NEW MAN — SCOTCH 
‘N’' SOUNDS, Westgate Mall, Brockton (584-1694) 
THE TEARS/AXMINSTER MOLLY /THE 
COUNT /BLOCKYARD — THE RAT, 528 Comm. Ave., Boston 
(536-2750) 
SILAS STINGLEY — MARK'S PUB, 5 Spring St., Watertown Sq 
(924-9728) 
VICTOR MENDOZA QUARTET /HERMAN JOHNSON 
QUARTET — RYLES, 212 Hampshire St., Cambridge (876-9330) 
TBA — RICHARD’S PUB, 3 Harvard Ave., Allston (782-6245) 
THE TRYPES/LIMBO RACE/CHRISTMAS — STORYVILLE, 
645 Beacon St., Kenmore Sq. 
D.J. MIKE JANEDY — SHENANIGANS, 362 Turnpike St., Canton 
(821-0130) 
ELLIE BOSWELL & NIECY — SATCH'S, 43 Stanhope, Boston 
(266-2929) 
TANYA HART — JAZZ CLUB 1369, 1369 Cambridge St., 
Cambridge (354-8030) 
ROCKOPHILES — THE TAM, 1648 Beacon St., Brookline 
(277-0982) 
MILI BERMAJO with ORVILLE WRIGHT — TURTLE CAFE, 
1271 Cambridge St., Cambridge (354-8599) 
MAGIC & THE REGGAE STARS — THE WESTERN FRONT, 343 
Western Ave., Cambridge (492-7772) 
GENSO — WILLOW JAZZ CLUB, 699 Broadway, Somerville 
(623-9874) 
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34 Harvard Ave., Aliston, MA 
Sat., Feb. 11 


Attraction 


BANJO DAN & THE 
MIDNIGHT PLOUGH BOYS 


254-9737 
—FREE PARKING IN REAR— 
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Thurs., Feb. 16 D O 
GEORGE LEH & ROCKIN’ SHOES 5 








Fri. & Sat., Feb. 17 & 18 
THE SKAtterbrains 








Willow Jazz Club 


699 Broadway, Ball Sq., Som. 623-9874 
Near Porter 8q., via Willow Ave. 


pt ag | Sun., Feb. 12 





CON BRIO MINOTAUR 


Fostering Jerry Bergonzi 
7 ~ Mon.,Feb.13 
| ___ SPACE HEATER BAND _ 
Tues., Feb. 14 
AHMAD MANSOUR QUARTET 








Sun., Feb. 19 
Washington's Birthday Party with 
11th HOUR BAND 


























Every Wednesday 
THE FRINGE 





Thurs., Feb. 16 
GONZ 
Featuring Jerry Bergonzi 








Fri. & Sat., Feb. 17 & 18 








Sun., Feb. 19 
COUNTERPARTS 








Mon. & Tues., Feb. 20 & 21 
JAMES WILLIAMS qRio 





Featuring Alan 





Sat. Live Broadcast on 





WERS 88.9 FM 9:30-12 


1106 BOYLSTON ST., BOSTON 
247-2238 


BOSTON’S BEST 


ALTERNATIVE 
RECORD STORE 





THE COUNT, THAT 3 Me 
BENEVOLENT MASTER OF =e 
THE USED RECORD WORLD, 

WOULD LIKE YOU TO KNOW THAT — 


é : LOONEY TUNES PAYS THE ABSOLUTE MOST 
FOR YOUR USED RECORDS & TAPES. 


LEE MORGAN 
— “SONIC BOOM” $i" 
DEXTER GORDON 
— “TWOFER” (2 LP SET) $2” 


AND DIG — 
BAD RON’S BLUE NOTE SALE! 
HANK MOBLEY — 
“SLICE OFF THE TOP” $1 





We Buy, Sell and Trade New, Used & Rare 





LPs & 45s — and now, VIDEO RENTAL, TOO! 


And feel free to drop in and engage the count in a philosophical discussion!! 











~~ AMAA DEAD SN N 


JACKS 


952 Mass. Ave., Camb. 
491-7800 


Free Admission Before 8:30 
Half Price Admission Before 9:30 


Sat. — Feb. 11 


PLANET STREET 





a me 






















Sun. — Feb. 12 
Douglas-Wingate 
Group 
Fusion & Jazz Originals 
Mon. — Feb. 13 


MUGGS 


plus CRYSTAL IMAGE 
60-0z. Pitcher of Beer 


Tues. — Feb. 14 
B VALENTINE’S 
VODKA PARTY 


DOUBLE 
RIGGS 


All Vodka Drinks $1 
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Wed. — Feb. 15 


THREE 
COLORS 


plus 
NEW DEAL 


tiger’s BAKU 


Fri. — Feb. 17 
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The 
Neighborhoods 


LIZZIE BORDON & 
THE AXES 


Sat. — Feb. 18 
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RIVE 
ANGRY YOUNG BEES 
Sun. — Feb. 19 


QUAZGAA 


Tom Major — Drums 
Nick Gaffney — Guitar 
Wes Nagy — Keyboard 

Dan Morris — Bass 

Peter Murray — Sax 

plus A Very Special ae 


it’s A Holia tect 


ian 





All Drinks Priced Low 
60-oz. Pitcher speci 
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4-7 p.m. Saturdays 


Join Michael Perkins on 
Saturday afternoons, featuring 
Boston’s best Reggae show. 

Jab 0) 00M 510] oM\y E-telcamcOm\yvie-loy-tull.e-m 
it’s Strictly Reggae on 


101.7FM 
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Listings 





To place a listing: bring it or send it to Listings, 
Boston Phoenix, 100 Mass. Ave.,.Boston 02115 
by Monday before the Saturday when it should 
appear; each issue's listings run from that 
Saturday to Sunday of the following weekend. 
We can’t take any listings over the phone. There 
is no charge, but your copy is subject to our 
revision and to space limitations. Include the 
time, date, place, and nature of your event, and 
how much it costs. (If it’s free, specify ‘free’ or 
“no charge."’) Without price information we 
can’t print your listing. Theater listings are 
separate; send them to “Play by Play,” c/o Scott 
Rosenberg. Classes, courses, workshops, and 
seminars are not listed here: call Phoenix 
Classifieds at 267-1234 to take out an ad under 
Instruction.” We welcome photographs for 
possible inclusion, but can't be responsible for 
returning them. 

NOTE: ABSOLUTE LISTINGS 

DEADLINE iS MONDAY 

AT5 P.M. 





ID 











EMERGENCIES 


BOSTON POLICE: 911 

BROOKLINE POLICE: 734-1212 

CAMBRIDGE POLICE: 911 

SOMERVILLE POLICE: 625-1212 

STATE POLICE: 566-4500, 782-2335 

BOSTON FIRE: 536-1100 or 911 

BROOKLINE FIRE: 232-4646 or, calling from 
Brookline, 911 

CAMBRIDGE FIRE: 876-5800 or, from Cam- 
bridge, 911 

SOMERVILLE FIRE: 623-1700 








MEDICAL 

EMERGENCIES 
BOSTON-BROOKLINE: call 911 
POISON: Information Center, 232-2120 
SUICIDE: Samaritans 247-0220 
METRO AMBULANCE: 288-6700 
CAMBRIDGE CITY HOSPITAL: 498-1000 
MASS. GENERAL HOSPITAL: 726-2000 
MASS. EYE & EAR: 523-7900 
BOSTON CITY HOSPITAL: 424-5000 
BETH ISRAEL HOSPITAL: 735-3337 
BRIGHAM & WOMEN’S HOSPITAL: 732-5636 
PROJECT PLACE HOTLINE: 267-9150, 24 hours 
RAPE CRISIS CENTER, 24-hour hotline: 492- 
RAPE. Immediate and continuing support, medi- 
cal and legal info, referrals. 
RAPE CRISIS HOTLINE serving Greater Lynn 
and North Shore. Call 595-RAPE for immediate 
and continuing support, medical and legal 
information. 
ST. ELIZABETH’S HOSPITAL: 782-7000 








Because of space limitations, the rest of our 
“Aid” listings will appear once a month. Look for 
them in our February 28 issue. 








HILDREN 





BOSTON UNIVERSITY BOOKSTORE 
(267-8484), 660 Beacon St., Kenmore Sq., 
Boston, offers free storytelling Saturdays at 1:30 
p.m. Feb. 11: music, mime, and drama with 
George Capaccio and Pamela Wicks. Feb. 18: 
Brother Blue. 

CHILDREN’S BOOK SHOP 734-7323), 237 
Washington St., Brookline Village, presents 
children’s authors, illustrators, and performers 
Sundays at 4 p.m.; free. Feb. 12: author and 
illustrator Ellen Weiss. Feb. 19: “West of the 
Moon” Storytellers. 

CHILDREN’S DISCOVERY MUSEUM (264- 
4200), 177 Main St., Rte. 27, Acton. Tues. and 
Thurs.-Sat. 1:30-4:30 p.m., Wed. 10 a.m.-4:30 
p.m., Sun. 11 a.m.-4:30 p.m. Admission $3. 
Through Feb. 26: ‘Children’s Visions of the Sky 
and Outer Space,” children’s art from around the 
world. 

CHILDREN’S MUSEUM (426-8855), Museum 
Wharf, 300 Congress St., Boston. Tues.-Sun. 10 
a.m.-5 p.m., Fri. till 9 p.m. Adults $4, children and 
seniors, $3; Fri. 6-9 p.m. free. Friday-night 
performances at 7 and 8 p.m.: tickets $1, 
museum admission free. Feb. 17: Sumner 
McClain, modern and traditional African stories. 
Sat. performances at 2 and 3 p.m.; no extra 
charge. Feb. 11 at 2 p.m.: cornrowing and soul 
food tasting; free. Vacation Week special per- 
formances and films at 2, 2:45, and 3:30 p.m. 
Feb. 18: Syd Smart and his percussion sound 
tree. Feb. 19, 21, 23, and 25: “The Magic Tree” 
and ‘Anansi the Spider.” 

CHINA TRADE MUSEUM (696-1815), 215 
Adams St., Milton, sponsors a ‘Past and 


Presidents” program Feb. 12, 3:30-4:30 p.m. 
Admission $2; call for reservations. 

CONCERT DANCE COMPANY of Boston pre- 
sents ‘Dreamin’ Up Dances,” about the sources 
of dance creativity, Feb. 12 at 2 p.m. at Newton 
Arts Center, 61 Washington Park, Newtonville. 
Tickets $3.50, children $3; call 964-3424. 


DETOURS, excursions for kids 11-16, sponsored 
by the Children’s Museum. Advance reservations 
required (426-6500, ext. 240). Each trip $4. Feb. 
11 at 1:15 p.m.: Wheelock Family Theater. Feb. 
20 at 10 a.m.: Rowinsky's Cheesecake. Feb. 22 at 
9:45 a.m.: artists’ studios. Feb. 23 at 9:15 a.m.: 
Museum of Fine Arts. Feb. 24 at 9:30 a.m.: Angell 
Memorial Animal Hospital. 

DIAL-A-STORY is sponsored by the Newton 
Junior Library, 126 Vernon St., Newton. Call 
552-7148. 

DRUMLIN FARM (259-9807), sponsored by the 
Mass. Audubon Society, South Great Rd., 
Lincoln, offers outdoor and farming activities, 
Tues.-Sun. 9 a.m.-5 pm. Hayrides Sundays 1-3 
p.m., 50¢ extra. Admission $3, under 15 and 
seniors, $1.50. Feb. 12: Indian legends and 
games; call for time. Feb. 19: Eagle Day. 
FRANKLIN PARK ZOO (442-0991) is open daily, 
10 a.m.-4 p.m. Admission free. Zebras, ante- 
lopes, camels, llamas, birds. 

GREATER BOSTON YMCA, 316 Huntington 
Ave., Boston, offer free Saturday-morning arts 
and crafts sessions for boys and girls 6-12; call 
536-7800, ext. 148. 

LE GRAND DAVID and His Spectacular Magic 
Company will be presented Feb. 11 at 8 p.m., 
Feb. 12 at 3 p.m., and Feb. 19 at 3 and 8 p.m. at 
the Cabot St. Theater, 286 Cabot St., Beverly. 
Adults $5.50, under 12, $3.75; call 927-3677. 
MUSEUM OF FINE ARTS (267-9300, ext. 300), 
465 Huntington Ave., Boston, offers children’s 
activities Wed.-Fri., 3:30-4:45 p.m. Museum 
admission $3.50. Feb. 15-17: “A Traveler's 
Album.” 

MUSEUM OF SCIENCE (742-6088), Science 
Park, Boston. Tues.-Thurs. 9 a.m.-4 p.m., Fri. 9 
a.m.-10 p.m., Sat. 9 a.m.-5 p.m., Sun. 10 a.m.-5 
p.m. Adults $5, students $4, over 65 and under 
17 $3; Fri. evenings after 5 p.m., half price. Free 
admission Wednesdays, 1-4 p.m. Current 
exhibits: Through Feb. 26: ‘‘The Art of Anima- 
tion.” Through May: “Patterns in Nature.” In the 
planetarium (50¢ extra), “Stars of the Season,” 
“Sun Cans, Space Junk, and Silver." Fridays at 8 
p.m. and Saturdays and Sundays at 1 and 3 p.m.: 
animation filmfest. Feb. 11 and 12: Inventors 
Weekend. 

NEW ENGLAND AQUARIUM (742-8870), Central 
Wharf, Boston. Mon.-Thurs. 9 a.m.- 6 p.m., Fri. 9 
a.m.-9 p.m., Sat., Sun., and holidays 9 a.m.-6 
p.m. Adults $5, under 15, $3, students and 
seniors $4. Currently: ‘‘Whales: New England's 
Wandering Giants.” 

NEWTON JUNIOR LIBRARY (552-7157), 126 
Vernon St., Newton Corner, presents children’s 
films Tues. at 2:30 p.m. Free. Feb. 14: The Mouse 
and the Mayfiower. 

PRINTING WITH FRUITS AND VEGETABLES 
will be demonstrated Feb. 11 at 10:30 a.m. at 
Peabody Museum of Salem, East India Sq., 
Salem. Admission $1.50 for children, accompa- 
nying adults free; call 745-1876. 

PUPPET SHOWPLACE (731-6400), 32 Station 
St., Brookline Village, presents puppet per- 
formances; admission $3. Feb. 11 and 12: ‘Tales 
from the Magic Hat,” with the Frog Print Theater 
of Toronto. Feb. 18 and 19: The Raven in the 
Village, performed by the Two Headed Cow 
Puppet Theater. 

ROSENSHONTZ, the singing duo, gives a family 
concert Feb. 12 at 3 p.m. at Brookline High 
School, 115 Greenough St., Brookline. Tickets 
$3.50 to benefit the Brookline Children’s Cooper- 
ative School. Cail 327-8335. 

STONE ZOO (438-3662), off Rte. 93, exit 8, 
Stoneham. Daily 9 a.m.-4 p.m. Donation $2, 
seniors and children $1. Gorillas and orangutans, 
tigers, lions, and zebras. Free parking. 
TRAILSIDE MUSEUM (333-0690), 1904 Canton 
Ave., Milton, offers nature activities for children. 
Admission $1, children 50¢. Feb. 11, 10-11:30 
a.m.: “Animals in Winter"; $3. Feb. 11 and 12, 10 
a.m.-4 p.m.: ‘Nature Detectives.” Feb. 18 and 19 
at 10:30 a.m.: story time. Feb. 18 and 19, 10 
a.m.-4 p.m.: ‘Homespun Crafts.” 


LUBS 





AVEROF (354-4500), 1924 Mass Ave., Camb. 
Music and belly dancing nightly from 7:30 p.m. 
No dress code; no cover charge. 

BACKSIDE LOUNGE (326-2144), 640 Washing- 
ton St., rear of Dedham Plaza, Rte. 1, Dedham. 
Live bands seven nights a week. Cover $2 Fri. 
and Sat., no T-shirts, sneakers, or jeans. Access 
for handicapped. 

BLACKBURN TAVERN (263-9108), 2 Main St., 
Gloucester. 

BOSTON FISH HOUSE (244-2710), 227 
Needham St., Newton, ext 56E off Rte. 128. Feb. 
12: Sunshine. 

BUNRATTY’S (254-9804), 186 Harvard St., 
Allston. Large dance floor and separate game 
room. Feb. 11: the SKAtterbrains. Feb. 12: 
Tornado Alley. 

CASK AND FLAGON (536-4840), 62 Brookline 
Ave., Kenmore Sq., Boston. Casual attire, cover 
varies. Entertainment nightly at 9:30 p.m. 

THE CHANNEL (451-1905), 25 Necco St., 
Boston. Feb. 11: the New Models, Vinny, the 
Modes. Feb. 12: Tabu Ley Rochereau & his 24- 
piece Congolese orchestra, with vocalist Mbilia 
Bel. Feb. 15: the Outlaws, Mass. Feb. 16: Tommy 
James. Feb. 17: Robin Lane & the Chartbusters 
Feb. 18: the Fools. Feb. 19, all ages: the 
Vibrators. 

CHET’S (523-9298), Causeway St., North Sta- 
tion, Boston. Feb. 12: Dave Zox Trio, Greg Abate. 
CHRISTOPHER’S RESTAURANT AND PUB 
(876-9180), 1920 Mass. Ave., Camb. Weekend 









cover. Feb. 11: Allen Estes Band. Feb. 17 and 18: 
Greg Greenway Band. 

CITYSIDE RESTAURANT AND BAR (742-7390), 
262 Faneuil Hall Marketplace, Boston. Proper 
casual dress, no cover or minimum. Sun. through 
Feb.: Panama, the Judge & the Preacher. Mon.: 
Good Stuff. Wed: North Shore A Cappelia. Feb. 
11: Austin Wales Band. Feb. 14: Tremendous 
Richard. Feb. 16: Jim Femino Band. Feb. 18: 
Austin Wales Band. 

THE CLUB (491-7313), 823 Main St., Camb. 
COLONNADE HOTEL (424-7000), 120 Hunt- 
ington Ave., Boston. Pianist Sir Charles Thomp- 
son plays Tues.-Sun., 7-10 p.m. in the Bar at 
Zachary’s, the Maggi Scott Trio performs 9 
p.m.-1 a.m., Tues.-Sat. 

COMEDY CONNECTION (338-8827 or 648- 
8700), Backstage at the Charles Playhouse, 76 
Warrenton St., Boston. Tues.-Sun., 9 p.m., with 
open mike nights Tues. and Wed. 

THE COMMONS at Copley Piace, Boston. Feb. 
13: Fat City. Feb. 14: Girls’ Night Out. Feb. 15: Fat 
City Band. Feb. 16: JD, Billy & Ken. 

COPLEY PLAZA HOTEL (267-5300), Copley Sq., 
Boston. In Copley’s Bar, Through Mar. 10: 
boogie woogie pianist Sammy Price plays Mon.- 
Sat., 9 p.m.-1 a.m. No cover, proper dress 
required. 

COPPERFIELDS (247-8605), 98 Brookline Ave., 
outside Kenmore Sq., Boston. Casual dress, 
cover varies. Entertainment nightly from 10 p.m. 
ED BURKE’S (566-9267), 808 Huntington Ave., 
Boston. Feb. 11: Fat City. Feb. 16: High Times. 
Feb. 17: Tremendous Richard. Feb. 18: Silver 
Lining. Feb. 19: Duke Robillard & the Pleasure 
Kings. 

EPHRAIM’S (443-5373), Rte. 27, Sudbury. No 
cover. Mon.-Wed. through Feb.: Gabriel 
Seabrook. Thurs. through Feb.: Paul Broadnax. 
Fridays through Feb.: Ron Murray & Ken Wenzel 
Quartet. Feb. 11, 18, and 25: Paul Broadnax & 
Ron Murray. Feb. 12, 4-8 p.m.: Blue Horizon Jazz 
Band. Feb. 19, 4-8 p.m.: Ron Murray. 

GREAT SCOTT (566-9014), 1222 Comm. Ave., 
Allston. Feb. 11: Secret Admirers. 

GREEN ST. STATION (524-7939), 131 Green St., 
Jamaica Plain. DJ Wed.-Sat. 

THE GROG (465-8008), 13 Middle St., New- 
buryport. Tuesdays: hoot with Doug Johnson. 
Feb. 11: Boston Rockabilly Music Conspiracy. 
Feb. 12: Dick Kaplan Dixieland Band. Feb. 15: 
Tom Joseph & His Country Connection. Feb. 16: 
New Man. Feb. 17 and 18: Henry Welch Band. 
Feb. 19: Paul Coombs Quartet. 

THE GROUND ROUND (247-0500), Prudential 
Center, Boston. 

GROVER’S (922-9695), 392 Cabot St., Rte. 1A, 
Beverly. Feb. 11: the Fools. 

HOTEL MERIDIEN, 250 Franklin St., Boston. In 
the Julien Lounge, pianist David Crohan plays 
Wed.-Sun., 5 p.m.-midnight. 

HOWARD JOHNSON’S MOTOR LODGE (267- 
3100), 575 Comm. Ave., Boston. in the Starlight 
Roof Lounge on Wednesdays, dancing with 
jitterbug king Bob Thomas and magic shows. 
Feb. 15: Graffeo. 

INN-SQUARE MEN’S BAR, ladies invited (491- 
9672), 1350 Cambridge St., Camb. Feb. 11: 
Limbo Race, Children of Paradise. Feb. 12: Paul 
Rishell Band. 

JACKS (491-7800), 952 Mass. Ave., Camb. Feb. 
11: Planet Street, the Editors. Feb. 12: Douglas- 
Wingate Group. 

JASON’S (262-9000), 131 Clarendon St., Boston. 
JOHN HENRY’S HAMMER COFFEEHOUSE, at 
First Unitarian Church, 90 Main St., Worcester. 
JONATHAN SWIFT’S (661-9887), 30 Boyiston 
St., Harvard Sq., Camb. Feb. 11: Jonathan 
Edwards. Feb. 12: Sister Nancy, the Lovejoys, 
Jah Ma Roots. Feb. 14: Dish. Feb. 15: Son Seals 
Blues Band. Feb. 16: Allen Estes Band. Feb. 17: 
Till Tuesday, Push-Push. Feb. 18: Jon Butcher 
Axis. Feb. 19: New Models, Adventure Set. 
JONATHAN'S (744-4328), 143 Washington St., 
Rte. 114, Salem. Every Tuesday: all-ages show 
with the Upstarts. New-wave bands every Thurs- 
day. 

JUMBO’S (623-8177), 1133 Broadway, Somer- 
ville. Cover $3. Feb. 11: the Dream, Lynn LaPrad, 
Precious Metal. 

JUMPIN’ JACK FLASH (536-2509), 88 Queens- 
berry St., Boston. Proper dress required. Feb. 
12: Del Fuegos, Neighborhoods. Feb. 18: Crystal 
Ship (Doors covers). 

KING’S ROW Ii (254-0710) at Sammy White's, 
1600 Soldiers Field Rd., Brighton. Proper dress. 
KINVARA PUB (254-9737), 34 Harvard Ave., 
Allston. Fri. and Sat., $1 cover. Feb. 11: 
Provincetown Jug Band. Feb. 12: Foggy Dew. 
LANDMARK CAFE (227-9660), 300 North Mar- 
ket Building, Faneuil Hall Marketplace, Boston. 
Live entertainment nightly. Sunday-Tuesday: 
Essex. Wednesday-Saturday: Waterfall. 

LOGAN AIRPORT HILTON (569-9300), East 
Boston. Dancing; no cover or minimum. Al Vega 
Trio, Mon.-Sat. Talent showcase Fridays. 
MARK’S PUB (924-9728), 5 Spring St., Water- 
town. Folk, bluegrass, traditional, and original 
acoustic music; cover $2-$3. Feb. 11: Players. 
Feb. 13: Art Déco 14-piece swing band. Feb. 14: 
Warp 8 Jazz Octet. 

McMAHON’S LOUNGE (782-5060), 386 Market 
St., Brighton. Thursdays and Fridays at 7:30 
p.m.: The Buzzard Gulch Revue, C&W comedy 
revue; $15 includes dinner and unlimited beer or 
wine. Saturdays: Jim Plunkett. 

ME & THEE COFFEEHOUSE (631-8987), at 
Unitarian Universalist Church, 28 Mugford St., 
Marblehead. Fridays 8:30 p.m.-midnight. Feb. 
17: Hazelgreen; $3.50. 

MEDIEVAL MANOR (423-4900), 246 East 
Berkeley St., Boston. Dinner and entertainment, 
by reservation. 

THE METRO (262-2424), 15 Lansdowne St., 
Boston. Live and recorded music, video, more. 
THE MIDNIGHT COURT (338-7 187), 164 Milk St., 
Boston. irish music Thurs.-Sat. No cover. 
MODERN TIMES CAFE (354-8371), 134 Hamp- 
shire St., Camb. Live music Fridays; $2 cover. 
Feb. 17: folk duo by Laura Burns and Roger 
Rosen. 

MOHAWK CONCERT CLUB (425-4319), Rte. 2A, 
Shirley. 

NAMELESS COFFEEHOUSE at Unitarian 
Church, 3 Church St., Harvard Sq., Camb. Fri. 
and Sat. evenings, 7:30 p.m.-midnight. Free 
entertainment and refreshments. Feb. 17: 17th 
birthday celebration with Ellen Maxwell & 
Michael Cicone, Deborah Silverstein, Rick & 
Lorraine Lee, Kenje Ogata, and Stephen Baird. 
Feb. 18: 17th birthday celebration with Pam 
Weeks, Doug Lipman, Bill Morrissey, Geoff 
Bartley, and Alison Brown & Crimson Bluegrass. 
NICK’S COMEDY STOP (482-0930), 100 War- 


renton St., Boston. Thurs. at 9:30 p.m.: open 
mike; $3. Fri. at 9 p.m.: Steve Sweeney; $5. 
Saturdays at 9 and 11 p.m.: Don Gavin; $5. Wed. 
and Thurs. at 8 p.m. and Fri and Sat. at 7:30 p.m. 
Feb. 11: Rats, musical revue by Vivian Krasner 
and Roy Doliner; tickets $10-$14. Call 482-0952. 
NINE LANSDOWNE (536-0206), 9 Lansdowne 
St., Boston. 

NOSTALGIA (479-8989), Wollaston Beach Bivd., 
Quincy. Proper dress. Feb. 11 and 12: Broken 


Images. 

OLD IRISH ALE HOUSE (329-6034), 2 Bridge St., 
Dedham. 

ONE CITY HALL PLAZA (742-9595), City Hall 
Plaza, Govt. Center, Boston. Dance music Wed.- 
Sat. 9 p.m.-2 a.m. No cover or minimum. Proper 
casual dress. 

PAPILLON (566-8495), 1353 Beacon St., Brook- 
line. Jazz and classical, no cover. 

THE PARADISE (254-2052), 969 Comm. Ave., 
Allston. Feb. 11, all ages: Blockyard, Iron Rage, 
Crystal image. Feb. 13: Lust. Feb. 16: Girls 
School, the Tears. 

PASSIM (492-7679), 47 Palmer St., Harvard Sq. 
Folk music. Feb. 11 and 12: Bob Franke, Geoff 
Bartley. Feb. 16: Paddle Doo. Feb. 17-19: 
Suzanne Vega, Peter Keane. 

PEASANT STOCK (354-9528), 415 Washington 
St., Somerville. Classical music in the back room 
Mon.-Thurs., by reservation only. Feb. 13: 
soprano Susan Larson sings music of Handel, 
with pianist Craig Smith. Feb. 14: soprano Jane 
Bryden performs music of Purcell, Schubert, 
Mahler, and Rodrigo, with pianist Lisa Goldman. 
Feb. 15: soprano Nancy Armstrong performs 
“With a Song in My Heart” with pianist Jim 
Busby. Feb. 16: baritone James Maddalena 
performs chansons and lieder. Feb. 19 at 7 p.m.: 
BSO violinist Nisanne Lowe and pianist Ted 
Wanger perform music by Paganini, Tartini- 
Kreisler, Beethoven, Prokofiev, Heifetz, and 
Wienlawski. 

PENTIMENTO RESTAURANT (661-3878), 344 
Huron Ave., Camb. No cover, minimum $3. 

THE PIER (426-6890), 145 Northern Ave., Bos- 
ton. Feb, 11: Cat Tunes, Laquidara. Feb. 17 and 
18: Cat Tunes, Sandy Starr. 

PURCELL’S (523-2725), 25 School St., Boston. 
No cover, casual dress. Monday-Fri., 5-9 p.m. 
and Sat. 6-10 p.m.; pianist Ray Stiles, '40s swing. 
PURPLE SHAMROCK (227-2060), 1 Union St., 
Boston. Happy hour, dinner, and entertainment. 
Feb. 11 and 12: Harvest Home. 

THE RAFT (452-7393), 5 E. Merrimac St., Lowell. 
RAMADA INN (254-1234), 1234 Soldiers Rd., 
Brighton. Casual dress. Tues.-Sat. during Feb.: 
Martha Maxwell & Co. Feb. 11: Serious Business. 
THE RAT (536-2750), 528 Comm. Ave., Kenmore 
Sq., Boston. Feb. 11: Beastie Boys. Feb. 16: 
Christian Death. Feb. 17: Los Lobos. 
RENDEZVOUS WITH THE BLUES (893-7171), 
596 Moody St., Waltham. Feb. 11: Bobby Watson 
Band. 

RICHARD’S PUB (782-6245), 3 Harvard Ave., 
Aliston. Feb. 11: Northern Lights. 

RICHARD’S PUB (324-9768), Rte. 60 Maiden Sq. 
RYLES (876-9330), 212 Hampshire St., Inman 
Square, Camb. Live jazz nightly. Downstairs: 
Sundays: Bruce Barth Trio; alo jazz brunch 
noon-4 p.m. Mondays: David Kikoski Trio with 
Terri Lynne Carrington & Marshall Wood. Tues- 
days: Hank Wiktorowicz Jazztet. Wednesdays: 
John Wheatiey-Gray Sargent Quartet. Thurs- 
days: Mike Metheny-Bruce Thomas Quartet. 
Fridays and Saturdays: Herman Johnson Quar- 
tet. Jazz brunch Sundays with Ed Perkins & 
Marshall Wood. Upstairs: Thursdays: Improv- 
Boston, comedy; $5 and one-drink minimum. 
Feb. 11: John Ramsey Quintet. Feb. 15: One 
Sings, the Others Don't, with Jeanie Stahl. 
SATCH’S (266-2929), 43 Stanhope St., (off 
Clarendon near Hancock Bidg.), Boston. Fridays 
and Saturdays: Ellie Boswell & Niece. 

SCOTCH 'N’ SIRLOIN (723-3677), 77 N. Wash- 
ington St., Boston. Dancing, no dress code. Sat. 
and Tues.: DJ Beacon Nelson. Wed. and Sun.: 
JD, Billy & Ken. Thurs. and Fri: Jim Sands 
(oldies). 

SCOTCH 'N’ SOUNDS (584-1693), Westgate 
Mall, Brockton. Comedy Mon.; music Tues.-Sun. 
at 8 p.m. Dancing. Fridays: JD, Billy and Ken. 
Feb. 11: Midnight Traveler. 

SHENANIGAN’S (821-0130), 362 Turnpike St., 
Rte. 138, Canton. Tuesdays: Gong Show. 
Thursdays through Feb.: the Great Pretenders, 
lipsynch contest. 

SHERATON-BOSTON (236-2000), Prudential 
Center, Boston. Doubles features singer-pianist 
Cyndia Shook and pianist Mary Morgan nightly. 
In the Turning Point, Terry Hooley is at the piano 
bar daily, 3:30-8:30 p.m. 

SOMEWHERE, 295 Franklin St., Boston. call 
423-7730. 

SPIT (262-2437), 13 Lansdowne St., Boston. 
Dance to P/NW, rock, and reggae. Open Wed.- 
Sat. 10 p.m.-1:37 a.m. DJs: Wed., Albert O. 
Thurs., Tom Lane. Fri. Oedipus. Sat., Tony V. 
Wed., video concerts. 

SPRINGFIELD’S (354-8030), 1369 Cambridge 
St., Inman Sq., Camb. Feb. 11: scat singer Bob 
Stoloft. 

STADIUM PUB (782-2418), 458 Western Ave., 
Brighton. Thursdays, 8 p.m. on: open mike for 
musicians, vocalists, comics, etc. 

STITCHES (254-3939), 969 Comm. Ave., Boston. 
Comedy Thurs.-Sat., open mike Sun. Cover $3- 
$5. Wednesdays: Steve Sweeney, Kevin Meany. 
Feb. 14: comedy fest. 

STORYVILLE (266-0860), 645 Beacon St., Ken- 
more Sq., Boston. Feb. 11: Chris Staney, the 
Smithereens, the Bristols. Feb. 18: Limbo Race, 
the Trypes, Christmas. 

THE TAM (277-0982), 1648 Beacon St., 
Brookline. Food, drink, and live music. Feb. 11: 
the Bangs. Feb. 12: the Pencils. Feb. 13: J.B. 
Hutto memorial evening. Feb. 14: Memphis 
Rockabilly. Feb. 15: Downtime. Feb. 16: the Eyes. 
Feb. 17: Kristi Rose & the Midnight Walkers. Feb. 
18: Rockophiles. Feb. 19: Tremendous Richard. 
1369 JAZZ CLUB (354-8030), 1369 Cambridge 
St., Inman Sq., Camb. Feb. 11: Bob Spoloff 
Group. 
THOMPSON’S CHOWDER HOUSE (227-9660), 
300 North Market Bidg., Faneuil Hall Market- 
place. Fridays and Saturdays: Mike Thayer. 
THUNDERBIRD (649-6751), Middlesex Rd., 
Tyngsboro. 
TRADER ALAN’S FIFTH WHEEL (388-1696), 
Rte. 495 and Rte. 150, Amesbury. Feb. 11: 
Bushwhack Country Band Feb. 12-18: Carver 
Ridge Band. Feb. 19: Hal Eddy Trio. 
TURTLE CAFE (354-8599), 1271 Cambridge St., 
Inman Sq., Camb. Jazz. Wednesdays through 
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CHRISTOPHER'S 


Massachusetts Avenue 876-9180 








Sat. Feb. 11 
ALLEN ESTES BAND 
Fri. & Sat., Feb. 17 & 18 
THE GREG 
GREENWAY BAND 


DINING! DISCO! 
ENTERTAINMENT! 


Fridays and Saturdays 








ELLIE BOSWELL 





-ED BURKE S— 


Sat., Feb. 11 








Thurs., Feb. 16 


HIGH TIMES 


AaB Swing from Conn. 
Fri., Feb. 17 
TREMENDOUS 
RICHARD 
Sat., Feb. 18 


SILVER LINING 


Sun., Feb. 19 
DUKE ROBILLARD 


808 Huntington Ave., Boston 566-9267 
(nr. Brookline Village) 























and NIECY 











Satch's 


RESTAURANT & LOUNGE 




















iar 





SAT., 11th 
8:30 p.m.-1:00 a.m. 
Austin Wales Band 





SUN., 12th 
7:30 p.m.-11:30 p.m. 
Panama, The Judge & 
The Preacher 





MON., 13th 








4:00 p.m.-Midnight 





enn 


CROVERS 





In Beverly 
392 Cabot St.. Rte 1A 
15 min. on 128N, Exit 20S 922-9695 


Sat., Feb. 11 


? mE FOOLS 








Good Stuff 


Deejay 





TUES., 14th 
8:30 p.m.-12:30 a.m. 
Tremendous Richard 





WED., 15th 
9:00 p.m.-12:30 a.m. 





Wed.. Feb. 15 
BRUCE MARSHALL & THE CLUE 
2 for 1 Drinks 


The North 
Shore Acappella 








Thurs., Feb. 16 








THURS., 16th 
8:30 p.m.-12:30 a.m. 
Jim Femino Band 





Fri., Feb. 17 


NEW 
MODELS 








GAN SIME +10 DETOUR, 


262 Faneuil Hall Marketplace 


No Cover 
Happy Hour Monday-Friday 
4-7 p.m. with live entertainment 








742-7390 
Proper Dress 





cmnas PUB 
SQUARE 


30 John F. Kennedy St 
Cambridge, Ma 
661-9887 


Serving the best sandwiches in Cambndge 
Mon.-Sat. 11:00 am. ‘til 3 p.m 


Sat., Feb. 11 


bnathan 
Award 





With Special Guest: Ted Bergeron 
Shows at 8 & 11 





Also fron England: 
THE LOVE JOYS 
Backed by Jah Ma Roots 


Shows at 8 & 10:30 (Advance Sale) 














Mon., Feb. 13 
Celebrate the Invasion of 
Beatlemania with Beaties 

Anthology. 
Continuous shows from 7 PM 





\ ae 
Day Party ¥ 


DISH 


SON SEALS 
BLUES 
BAND 


Shows at 9 & 11 (Advance Sale) 





















Thurs., Feb. 16 
ALLEN ESTES & 
THE ESTES BOYS 


Featuring members of the © 
original bes Boys Band!) 


BOSTON ROCKABILLY 
CONSPIRACY 
(Free Admission with a Cowboy Hat!) 
Friday Happy Hour 3-7 pm 
Sing-A-Long with Tim Danahy 





All Drinks 2 for 1 
Fri., Feb. 17 





‘tl tuesday 
With Guests: 
PUSH PUSH 




















NO COVER BEFORE 9 PM 











Scotch’n 
Saeaad 




















LADIES INVITED 








Sat., Feb. 18 
Polygram Recording Artists 


JON 





Shows at 8 & 11 (Advance Sale) 








Sun., Feb. 19 
Washington’s Birthday Party 

















Bergeron, From Boston Featured 
on WBCN-DJ Hanard, & From 
ee — the Comedy Duo 

ito 























featuring former members of 
the Joe Cocker Band, with 
THE BACK STREET ROCKERS 


Tues., Feb. 14 
G.G. TURNER julie & THE FLASHERS 
L-88 Wed., Feb. 15 
JOHN LINCOLN 
Wed., Feb. 15 
THE STORES THE s0Ue 
FACE THE NATION MASH BOYS y 
Thurs., Feb. 16 } 
Thurs., Feb. 16 Special Tape Release Party! 
THE wa gaat MUSEUM DIREKTORS 
| JUDY’S TINY HEAD 











Fri., Feb. 17 


CRYSTAL SHIP 
A Tribute to The Doors 





Sat., Feb. 18 
ROBIN LANE 
THE 


& 
CHARTBUSTERS 
with special guests 





Sun., Feb. 19 








BARRENCE WHITFIELD & 
THE SAVAGES 


Fri., Feb. 17 
From NYC 








THE REFLECTORS 
DUB 7 (007) 


Sat., Feb. 18 

















GIRLS’ NIGHT ouT 








Westgate Mall Brockton 


Adjacent to Westgate Lanes 584-1694 








Sun., Feb. 19 
PAUL RISHELL BAND 


W FEATURING ALL DAY LONG — 
OUR WORLD FAMOUS ALL NATURAL 
ALL BEEF HOT DOGS! 














Sat., Feb. 11 
LIMBO RACE NEW MODELS 
Sat., Feb. 11 CHILDREN OF ADVENTURE SET 
MIDNIGHT PARADISE (Open Till 2 am) 
Ml IH Sun., Feb. 12. Tues., Feb. 21 
KAVFLER Jazz Greats! 
Coleman, Buster Williams, 
Sun., Feb. 12 Kenny Baron & 
VEX Terri-Lynn Carrington 
Shows at 8 & 10:30 (Advance Sale) 
i COM VAGRANTS Wed Feb 
ALL-STAR COMEDY NIGHT a 
%* This Week Featuring * THE RULE BOYS = 10] 0] oh Mei eh | 
From the Tonight Show — Teddy Tues. Feb. 14 & 


JUNIOR WELLS 


oomtal fy Up P 


= 





Fri., Feb. 24 
Boardwatk Recording Artists 


AIO we 
yi oe 


Shows at 8 & 11 (Advance Sale) 























ao an 
Inman = vo oll 














Sat., Feb. 25 
nani! Bi 
Also: ta DNIG@HT 


AVELER 
Shows at 8 & 11 (Advance Sale) 


Sun. Feb. 26 
FREPPIE 
HUBBARD 
Shows at 8 & 10 (Advance Sale) 
Tues., Feb. 28 
DAVE 
MASON 
Shows at 7:30 & 10:30 (Advance Sale 





Advance tickets for these and other 
Jonathan Swift's events available at 
the box office, Ticketron, Con- 
certCharge (497-1118). Elsie’s, Out-of- 
Town, Strawberries. 
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PLANET RECORDS 
536 Comm. Ave. 
Kenmore Sq. 
353-0693 


NEW, 


RECORDS 


: CLUBS 

















THEATRE 


28 Chelsea St./Everett Sq. 
389-9093 


Vacation 
w/Special Guests Show!/ 














3 HARVARD AVE., ALLSTON 
== 782-6245 
Sat., Feb. 11 
NORTHERN LIGHTS * 1602. bar drinks — 
Feb. 12 $1.75 
RAY BONNEVILLE ¢ Domestic draft $1.35 
Tues., Feb. 14 on 
JEFF DEXTER * Dance to Boston's 
Wed., Feb. 15 hottest dance music 
DARK TAR every Wed., Thurs., Fri. 
Thurs., Feb. 16 and Sat. 9 p.m.-2 a.m. 
TEXAS INSTRUMENTS ° Sitecs ae 
Fri., Feb. 17 
ANDY SOLBERG CITY HALL PLAZA, GOVERNMENT CENTER, BOSTON 

































sat, FARENHEIT 
FEB. & $4 


- SIN CITY 








Sun., Feb. 12 


THE PENCILS 


Mon., Feb. 13 


J.B. HUTTO 
MEMORIAL 
AMSININGG 


Tues., Feb. 14 


MEMPHIS 
ROCK- 
ABILLY 


Wed 


DOWNTIME 


Feb 1 


THE EYES 


KRISTI ROSE 
& MIDNIGHT 
WALKERS 


ROCKOPHILES 


Sun., Feb. 19 


TREMENDOUS 
RICHARD 


1648 Beacon St., 
Brookline 
277-498? 
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THURSDAY 
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ADMIT 22, For 


i 
i 
: 
6 
COUPON X' 
' 
i 


9 p.m. & 11:30 p.m. *5.% 
WITH “GOOD DEAL” COUPON 


FRI. & SAT. 
2 SHOWS 








74,99 











Sat., Feb. 11 
THE NEIGHBORHOODS 








88 QUEENSBERRY STREET 
IN THE FENWAY... BOSTON 


CONCERT LINE 
536-2509 


Thurs., Feb. 16 
2-4-1 Bar Drinks from 8-011 PM » 

































NEW MAN eeNaore aoa 
Sun., Feb. 12 fax 
Ladies Night E 
7:30 til Ayn pag yo re 
THE NEEDLES ed . 
satan tnameert] @henpens iene " Al HL 
case case 
THE FLICKS | ROOM9 TRAVELER} | 
THE QUEST | ATA-TAT 
FIRST SET 1.4.5 DRIVE 
Wed., Feb. 15 Sat., Feb. 18 
Rock'n’ Roll Ladies Night CRYSTAL SHIP 
Open Bar For Ladies — 8-9:30 PM A Renaissance of the Doors 
NOONDAY from the newly teleated elbum 
UNDERGROUND <—— = Sue 
RON SCARLETT & THE oming Fri., Feb. 24 
TRANSCENDENTS ROBIN LANE & THE 
CHARTBUSTERS 

















WED., THURS., SAT. 
8:00 p.m. til 10:00 p.m. 
DRAFT BEER 50% 16.02. 
MIXED DRINKS 99* 16.02. 
NO COVER CHARGE 





Function Room Available 


the ARK 


835 Beacon St., Boston 247-9548 


ee OD aS eee ee _ 









FRIDAY HAPPY HOUR 
HANAN tyWiT4 GORDIE MILNE 
ct KING SIZE DRINK SPECIALS 
DRAFT BEER 99° 
MIXED DRINKS "1.50 
5:00 p.m. til 10:00 p.m. 
FOOD SERVED DAILY 





DRAFT BEER 160z. 50¢ 


tl tl tl ttt a a 


TUESDAY IS COLLEGE NIGHT 
AT THE ARK. 
NO COVER WITH YOURCOLLEGE1.D. 
16 oz. KING SIZE DRINK SPECIALS 
8 p.m. til2a.m. 


MIXED DRINKS 1602. 99¢ 
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Feb.: Steve Goodman. Feb. 11: String Talk, 
guitar and violin. Feb. 16: pianist Janet Hood. 
Feb. 17 and 18: Mili Bermejo & Orville Wright; 
$2.50 cover. 

UNNAMED LOUNGE (581-5559), Harbor House, 
830 Lynnway, Lynn. Proper dress, cover charge. 
Open Fri. and Sat. Feb. 11: Melba Moore. 
WESTERN FRONT (492-7772), 343 Western 
Ave., Camb. Jazz, reggae, funk, new wave, and 
Latin; two dance floors. Feb. 11: the |-Tones. 
Feb. 14: N-Tet, jazz rock. Feb. 15: Douglas 
Wingate Group, progressive jazz. Feb. 17 and 18: 
Magic & the Reggae Stars. 

WESTIN HOTEL in Copley Place (262-9600), 10 
Huntington Ave., Boston. in Turner's Ber, Mon.- 
Sat. 8 p.m.-1 a.m.: pianist Art Matthews and his 
trio. Dancing, casual dress, no cover. 

WILLOW (623-9874), 699 Broadway, Somerville. 
Jazz. Cover varies. Feb. 11: Con Brio. Feb. 12: 
Jun Bug. Feb. 13: Space Heater Band. Feb. 14: 
Ahmad Mansour Quartet. Feb. 15: the Fringe. 
Feb. 16: Gonz. Feb. 17 and 18: Genso. Feb. 19: 
Counterparts. 

THE WINERY (523-3994), Lewis Wharf, off 
Atlantic Ave., Boston. Proper casual attire, no 
cover or minimum. Entertainment nightly from 9 
p.m. 








ANCE 








PARTICIPATION 


SATURDAY/11 
CONTRAS & SQUARES, 8 p.m. at the Scout 
House, 74 Walden St., Concord. Live music, 
caller Ted Sannelia. Admission $3; call 275-0090. 


SUNDAY/12 

EXPERIENCED CONTRAS & SQUARES, 8 p.m. 
at the Scout House, 74 Walden St., Concord. Live 
music, caller Tony Parkes. Admission $4; call 
275-1879. 
VALENTINE’S EVE SINGLE DANCE, sponsored 
by Close Encounter for ages 25 and up, 8 p.m.- 
midnight at Holiday Inn, exit 60N off Rte. 128, 
Dedham. Dancing, cash bar. Admission $6; call 
787-1117. 





FRIDAY/17 
NEWTON FOLK & SQUARE DANCERS, 8 p.m. at 
the Cabot School, 229 Cabot St., Newtonville. 
Admission $3.50, caller Ted Sannelia; call 
527-3030. 


SATURDAY/18 
CONTRAS & SQUARES, 8 p.m. at the Scout 
House, 74 Walden St., Concord. Live music, 
caller Tony Parkes. Admission $4; call 275-2879. 


SUNDAY/19 
CONTRA DANCE to benefit the Boston Food Co- 
op, 7:45 p.m. at Aliston Congregational Church, 
31 Quint Ave., near Harvard and Comm. Aves., 
Aliston. Live music, caller Kerry Elkin. Admission 
$3.50; call 247-1247 or 254-8464. 


PERFORMANCE 


FRIDAY/17 
DANCER AND ANIMATOR KATHY ROSE per- 
forms dances in front of her own animations 
tonight and tomorrow at 8 p.m. and Sun. at 3 
p.m. at Harvard's Carpenter Center for the Visual 
Arts, 24 Quincy St., Camb. Admission $5; call 
492-7578. 








SATURDAY/18 

THE TAMBURITZANS, with 40 musicians, 
singers, and dancers, performs East European 
folk music and dance at 8 p.m. at John Hancock 
Hall, 180 Berkeley St., Boston. Tickets $6-$10, 
under 12 and seniors $5-$9; call 491-6084. 

THE ART OF BLACK DANCE AND MUSIC 
performs at 8 p.m. at MIT’s Kresge Auditorium, 
opposite 77 Mass. Ave., Camb., sponsored by 
the MIT Black Students Union. Free; call 
253-2072. 





VENTS 





SATURDAY/11 
AEROBATHON '84, aerobic dance marathon to 
benefit the American Heart Assn., 9 a.m.-5 p.m. 
at the Park Plaza Castle, Arlington St. and 
Columbus Ave., Boston. Call 262-0660 for 
details. 

NATURAL HISTORY SKI TOUR offered by 
Trallside Museum, 1904 Canton Ave., Milton, 
1:30-3:30 p.m. Bring cross-country skis. Fee $4, 
by reservation only; call 333-0690. 

BLACK HISTORY OPEN HOUSE, 1-5 p.m. at 
Dudley Branch Library, 65 Warren St., Roxbury, 
with African folktales, martial arts demonstra- 
tion, and Afro-American art on display. Free; call 
442-6186. 

FASHION SHOW for the professional woman, 
12:30 p.m. at Hyatt Regency Hotel, 575 Memorial 
Drive, Camb., in Jonas’s Restaurant. Free; call 
536-5900. 


SUNDAY/12 
LINCOLN PLAY, one-man show with actor Bart 
McCarthy, will be performed at 2:30 p.m. at the 
Museum of Our Natl. Heritage, 33 Marrett Rd., 
Lexington. Admission $1, children 50¢; call 
861-6559. 
ARNOLD ARBORETUM, the Arborway, Jamaica 





Plain, sponsors a winter sports day, 11 a.m.-4 
p.m., with cross-country skiing, Arboretum tours, 
music and games, and food for sale in the 
Hunnewell Visitor Center (proceeds to benefit the 
Boston Park Ranger program). Admission free; 
call 524-1718. 

HARVARD SQUARE SINGLES meet for an 
evening of socializing, refreshments, and danc- 
ing, 5-8 p.m. at First Parish Church, 3 Church St., 
Harvard Sq., Camb. Donation $3; call 773-6118. 
KUNG FU DEMONSTRATION, 2 p.m. at MIT's 
Kresge Auditorium, opposite 77 Mass. Ave., 
Camb., including styles rarely seen outside of 
China. Admission $5, students $3; call 497-4459. 
NORTH SHORE GAY AND LESBIAN ALLIANCE 
holds its annual Valentine's Day party, 4-7 p.m. at 
the Daniels House, Daniels and Essex Sts., 
Salem. Admission $5 includes hors d'oeuvres; 
cash bar. Call 745-3848. 


MONDAY/13 

SOCIABLE ATHEISTS (and agnostics) meet at 
7:30 p.m. at the Unitarian Church, 1326 Washing- 
ton St., West Newton. Free; call 244-3753. 
CERAMIC COIL CONTAINERS and how to make 
them — free arts and crafts session for parents 
and their children, 7-9 p.m. at English High 
School, 77 Ave. Louis Pasteur, Boston. Free; call 
232-1555, ext. 409. 


TUESDAY/14 

BOSTON SKI & SPORTS CLUB sponsors a St. 
Valentine's Day Massacre, with dancing and cash 
bar, at 9 p.m. at Sterling's, 342 Longwood Ave., 
corner of Brookline Ave., Boston. Admission $5; 
call 734-6726. 

VALENTINE’S DAY PARTY at Hammond Castle, 
80 Hesperus Ave., Gloucester, 2:30-4:30 p.m., 
with romantic organ music, corsages, sweets, 
and Harvey's Bristol Cream. Admission $5; call 
283-7673. 


WEDNESDAY/15 
DINNER AND FRENCH WINE TASTING with 
Creative Connections, 7-10 p.m. at Paris 26 
Restaurant, Wainut St. and Mass. Pike, New- 
tonville. Admission $25; call 247-0213. 


SATURDAY/18 
DANCE PARTY to benefit the Mobilization for 
Survival, 8 p.m.-1 a.m. at Old Cambridge Baptist 
Church, 1151 Mass. Ave., Harvard Sq., Camb. 
Admission $5 includes a drink. Cash bar, food. 
Call 354-0008. 
HAYRIDE AND SONGFEST, 6:30-9:30 p.m. 
meeting at Trailside Museum, 1904 Canton Ave., 
Milton. Wear warm clothes and bring blankets. 
Fee $5, children $5; call 333-0690. 
MASS. ORCHID SOCIETY presents its seventh 
annual orchid show, today 9 a.m.-8 p.m. and 
tomorrow 10 a.m.-5 p.m. at the Lexington 
Armory, 459 Bedford St., Rtes. 4 and 225, exit 
44N off Rte. 128, Lexington. Admission $3.50, 
children and seniors $2.50, at the door. 


SUNDAY/19 
POTLUCK DINNER sponsored by Nameless 
Coffeehouse and Folk Arts Network, 6-11 p.m. at 
First Parish Church of Cambridge, 3 Church St., 
Harvard Sq., Camb. Donation $2 plus food and 
something unique to share; call 864-2970. 








USIC 








CLASSICAL 


SATURDAY/11 
ALEA Ill performs music by Peter Child, Ross 
Bauer, and Donald Wheelock, winners of the New 
England Composers Competition, at 8 p.m. at 
Northeastern’s Alumni Auditorium, 360 Hunt- 
ington Ave., Boston. Tickets $7.50, students and 
seniors $3.50; call 437-2249. 
LYDIAN STRING QUARTET plays music by 
Beethoven, Ravel, and Irving Fine at 8 p.m. at 
Slosberg Recital Hall, Brandeis University, 
Waltham. Free; call 647-2562. 
BOSTON CAMERATA presents “Minstrels and 
Fair Maidens,” love songs from medieval France 
and Provence tonight at 8 p.m. at Jordan Hall, 30 
Gainsborough St., Boston, and again tomorrow 
afternoon at 3 p.m. at Sanders Theater, Kirkland 
and Quincy Sts., Camb. Tickets $7-$12; call 
536-2412 (Jordan Hall) or 497-1118. 
MASTER SINGERS present ‘An American Festi- 
val" of choral works by Morgan, Billings, Law, 
and Copland, with narrator Bill Cavness of 
WGBH. Tickets $2; call 536-9335. 
ITALIAN AND ENGLISH MADRIGALS will be 
presented by the Dunstable Singers at 8 p.m. at 
the MIT Chapel, opposite the main entrance at 77 
Mass. Ave., Camb. A cappella music by 
Marenzio, Lassus, Rore, Byrd, and others. Free; 
call 623-6746. 
FLUTIST KRISTIN WEBB and harpsichordist 
Jeremy Adams play works by Mozart, Bach, 
Piatti, Barsanti, Handel, Telemann, and Hasse at 
8 p.m. at Crombie St. Church, Crombie St., 
Salem. Tickets $3, students and seniors $2.50; 
call 631-6546 or 745-3347. 
SCHOLA CANTORUM performs music by Tallis 
and Schutz at 7:30 p.m. at St. John the 
Evangelist, 980 Memorial Drive, Camb. Dona- 
tions. 





SUNDAY/12 

VIOLINIST DANIEL STEPNER and 
harpsichordist John Gibbons play Beethoven 
sonatas at 3 p.m. at the Museum of Fine Arts, 465 
Huntington Ave., Boston, in the Remis 
Auditorium. Tickets $8; call 267-9300, ext. 300. 
PIANISTS JOSETTE AND YVETTE ROMAN play 
duets by Saint-Saéns, Mozart, and Milhaud at 5 
p.m. at the French Library, 53 Mariborough St., 
Boston. Admission $7.50, by reservation only; 
call 266-4351. 

GUITARIST AND LUTENIST CHARLES 
MOKOTOFF performs music by John Dowland 
Louis Couperin, William Walton, Boston com- 
poser William Coble, and others at 2 p.m. at 
Brookline Public Library, 361 Washington St., 
Brookline. Free; call 734-0100. 








MASTERWORKS CHORALE MIDWINTER SING 
invites everyone to come and join in the 
performance of Brahms’s Requiem with full 
orchestra conducted by Alien Lannom, at 4 p.m. 
at Holy Trinity Armenian Church, 145 Brattle St., 
Camb. Admission $3; call 262-3678. 

VIOLINIST JOEL SMIRNOFF performs at & p.m. 
at the Jewett Auditorium, Wellesley College, 
Wellesley. Free; call 235-0320, ext. 2373. 
ORGANIST AND HARPSICHORDIST JOSEPH 
PAYNE plays music by Krebs, Scarlatti, and 
Bach at 4 p.m. at St. Paul's Church, 15 St. Paul 
St., Brookline, Tickets $3; call 566-4953. 
TRANSFIGURED NIGHT COFFEHOUSE at Al- 
Iston Congregational Church, 41 Quint Ave., 
Aliston, presents the Epic Brass Quintet, the 
Currier Flute Quartet, and Jane Winchell and 
firneds on piano. Donation $2.50, students and 
seniors $2; call 524-1543. 

PIANIST ANTHONY Di BONAVENTURA plays 
Chopin, Beethoven, and Liszt at 8 p.m. at the 
Second Church in Newton, 60 Highiand St., West 
Newton. Tickets $8 to benefit the All Newton 
Music School; call 527-0102 or 527-4553. 
RECORDER RECITAL of works by Marcello, 
Loeillet, De Lavigne, and others, featuring 
Jonathan Lovenstein, recorder; Melanie John- 
son, harpsichord; Jonathan Dunford, viola da 
gamba; and Lindsey Humes, soprano. At 8 p.m. 
at St. John the Evangelist Church, 33 Bowdoin 
St., Boston. Free; call 723-3555. 

VERDI'S RIGOLETTO will be given in concert in 
Italian, with Wayne Riera, Robert Honeysucker, 
Bonnie Scarpelli, Peter Elvins, Maria Di Stefano, 
and the Greater Mariborough Symphony, at 2 
p.m. at Horace Mann Middle School, Franklin. 
Tickets $8, seniors $5; call 485-6333. 

CIVIC SYMPHONY ORCHESTRA, conducted by 
Max Hobart, with violinist Stephanie Chase, plays 
music by Glazounow, Shostakovich at 8 p.m. at 
Jordan Hall, 30 Gainsborough St., Boston. 
Tickets $3.50-$6.50; call 536-2412. 


MONDAY/13 
NEW ENGLAND CONSERVATORY Symphony 
Orchestra plays Mozart and Bruckner, with 
conductor Benjamin Zander, at 8 p.m. at Jordan 
Hall, 30 Gainsborough St., Boston. Free; cali 
262-1120. 
PIANIST LUIS BATLLE plays music by Bach, 
Schubert, and Schumann at 8 p.m. at Boston 
University Concert Hall, 855 Comm. Ave., Bos- 
ton. Free; call 353-3345. 
PIANIST ANDRE-MICHEL SCHUB and the 
Worcester Orchestra perform a Beethoven pro- 
gram at 8:15 p.m. at Mechanics Hall, 321 Main 
St., Worcester. Tickets $10 and $12, students 
and the elderly $8; call 752-0888. 
BEAUX ARTS TRIO, with pianist Menahem 
Pressier, violinist Isidore Cohen, and cellist 
Bernard Greenhouse, plays Haydn, Saint-Saéns, 
and Beethoven at 8 p.m. at Sanders Theater, 
Kirkland and Quincy Sts., Camb. Tickets $9-$12; 
call 495-1700. 


TUESDAY/14 
BASSOONIST MAUDE FISH and pianist Michael 
Dewart perform at 12:15 p.m. at the Fogg 
Museum, 32 Quincy St., Camb. Admission $2, 
students and over 65, $1, under 18 free; call 
495-2387 
PROFESSOR PETER SCHICKELE and the Bos- 
ton Symphony Orchestra, conducted by Joseph 
Silverstein, perform works by P.D.Q. Bach at 8 
p.m. at Symphony Hall. Tickets $6-$25 to benefit 
the BSO's Pension Fund; cali 266-1492. 
NUCLASSIX, a composers’ consortium, pre- 
sents chamber music by Brian Hughes, Patrick 
Littlefield, Steven Scher, Kevin Murphy, Erling 
Aksdal, Wesley York, and Russell Steinberg, as 
performed by Thal Aylward, John Grimes, René 
Miska, the Schola Cantorum, Fenwick Smith, and 
other performers, at 8 p.m. at the First and 
Second Church, 66 Marlborough St., Boston. 
Admission $3; call 266-8456 or 776-7783. 
WORKS BY KAREL HUSA will be performed by 
pianists David and Christine Hagan, violinist Eric 
Rosenbiith, and soprano Carol Rosenbiith at 8 
p.m. at Jordan Halil, 30 Gainsborough St., 
Boston. Free; call 262-1120 
PIANISTS WARREN GEORGE WILSON AND 
SHANN JACOBSEN WOOD play four-hand 
piano music by Mozart and Schubert at 8 p.m. at 
Boston University Concert Hall, 855 Comm. Ave., 
Boston. Free; call 353-3345. 
FLUTIST KRIS CLARKE and pianist Sheila 
Waxman play Bach, Beethoven, Doppler, Honeg- 
ger, and Hindemith at 6 p.m. at BU Concert Hall, 
855 Comm. Ave., Boston. Free. 


WEDNESDAY/15 

SINFONOVA, the chamber orchestra, with 
harpist Caitriona Yeats, performs music by 
Mendelssohn, Elgar, Debussy, and Shostakovich 
at 8 p.m. at Sanders Theater, Kirkland and 
Quincy Sts., Camb. Tickets $10, students and 
seniors $7; call 935-6802. 
CLAVICHORDIST BERNARD BRAUCHLI plays 
music by Mozart, Sebastian de Albero, Carlos 
Seixas, and Padre Antonio Soler at New England 
Conservatory’s Brown Hall, 290 Huntington Ave., 
Boston. Free; call 262-1120 for time of concert. 


THURSDAY/16 
THE MUSICIANS GALLERY, with Sarah Mead, 
viola da gamba; Mack Ramsey, flute and 
recorder; John Hutchinson, triple harp; and Alice 
Morszczyk, viola da gamba, performs 17th- 
century music for strings, flute, and harp at noon 
at the MIT Chapel, opposite 77 Mass. Ave., 
Camb. Free; call 253-2906. 
CLARINETTIST JOHN SWIFT and PIANIST 
ROSEMARY MacKOWN piay music by Brahms, 
Donald Martino, and the premiére of two works 
by John Swift at 8 p.m. at Blacksmith House, 56 
Brattle St., Camb. Admission $3; call 547-6789. 
JOSEPH SILVERSTEIN conducts the Boston 
Symphony Orchestra, with harpsichordist Ursula 
Oppens and pianist Gilbert Kalish, in music by 
Ravel, Elliott Carter, and Mozart tonight and Sat. 
at 8 p.m. and tomorrow at 2 p.m. at Symphony 
Hall. Tickets $12-$30; call 266-1492. 
PIANIST FREDERICKA KING plays music by 
Bach, W.G. Still, Rachmaninov, and Chopin at 
12:30 p.m. at Federal Reserve Bank, 600 Atlantic 
Ave., across from South Sta., Boston. Free. 
MUSIC BY BLACK COMPOSERS will be per- 
formed by the Third World student body of New 
England Conservatory at 8 p.m. at the con- 
servatory's Williams Hall, 290 Huntington Ave., 
Boston. Free; call 262-1120. ; 
NEW ENGLAND CONSERVATORY WIND EN- 
SEMBLE plays music by William Walton, Ingolf 
Dahli, Karel Husa, and Antonin Dvo?ak at 8 p.m. 


at Jordan Halil, 30 Gainsborough St., Boston 
Free; clal 262-1120. 

PIANISTS REGINALD HACHE AND ROLAND 
NADEAU play Bach, Mozart, Brahms, Debussy, 
and Saint-Saéns at noon at Northeastern’s Ell 
Center Ballroom, 360 Huntington Ave., Boston. 
Free; call 437-2249. 

CIACE, Restoration tragedy by Charles D’Ave- 
nant with music by Henry Purcell and Baroque 
dance, tonight through Sun. and Feb. 23, 24, and 
26 at 7:30 p.m. at Agassiz Theater, Radcliffe 
Quadrangle, 10 Garden St., Camb. Tickets $5 
and $7, students $3; call 498-2144. 


FRIDAY/17 
THE BOSTON VIOL CONSORT, with soprano 
Jane Bryden, performs 17th-century English and 
Italian chamber music by Monteverdi, Meruia, 
Palestrina, Jenkins, and Locke at 8 p.m. at 
Gordon Chapel, Oid South Church, 645 Boyiston 
St., Boston. Tickets $6, students and seniors $4; 
call 484-5676 or 489-0003. 
ORGANIST CURTIS PIERCE performs 
12:15-12:45 p.m. at Trinity Church, Copley Sq., 
Boston. Free; call 536-0944. 
BRANDENBURG ENSEMBLE, with pianist Peter 
Serkin, performs music by Bach and Mozart at 8 
p.m. at Symphony Hall, as part of the BU 
Celebrity Series. Tickets $12.50-$16.50; call 
266-1492. 
NEW MUSIC OF BRANDEIS COMPOSERS 
Steven Mackey, Donald McDonnell, and John 
Watrous will be performed by the Lydian String 
Quartet and pianists David Bazinet and Janice 
Weber at 8 p.m. at Slosberg Recital Hall, 
Brandeis University, Waltham. Free; call 
647-2562. 
FLUTIST CAROL WINCENC AND GUITARIST 
SHARON ISBIN piay music by Bach, Brower, 
Debussy, Tower, Satie, Ibert, Barrios, Anderson, 
and Coste at 8 p.m. at Jordan Hall, 30 
Gainsborough, St., Boston, as part of the Charles 
River Concerts Series. Tickets $5-$8; call 
536-2412 or 262-0650. 
DEREK ADLAM, FORTEPIANO AND 
CLAVICHORD, plays works by C.P.E. Bach and 
Viennese composers at 8 p.m. at Boston 
University Concert Hall, 855 Comm. Ave., Bos- 
ton. Tickets $5, students and seniors $2; call 
353-3345. 


SATURDAY/18 

UMASS/AMHERST FACULTY CHAMBER MU- 
SIC CONCERT at 8 p.m. at Jordan Hall, 30 
Gainsborough St., Boston, with works by 
Gershwin and French composers performed by 
pianists Nigel Coxe and Estela Olevsky, tenor 
Jon Humphrey, violinist Julian Olevsky, and 
conductor Dennis Burkh. Tickets $5, students 
and seniors $3; call 536-2412. 
EMMANUEL WIND QUINTET, with fiutisi 
Christopher Krueger, oboist Peggy Pearson, 
clarinettist Bruce Creditor, hornist David Hoose, 
and bassoonist Philip Long, play music by 
Webern, Ravel, Elliott Carter, and Peter Child at 
8 p.m. at Longy School of Music, 27 Garden St., 
Camb. Tickets $6, students and seniors $4; call 
536-6340. 


SUNDAY/19 
SAXOPHONIST LAURA HUNTER piays music by 
Ibert, Saint-Saéns, Bonneau, Maurice, Finney, 
and Lennon at 3 p.m. in the Oval Room at the 
Copley Plaza, 138 St. James St., Boston. 
Admission $7.50 includes coffee and pastry; call 
437-0231. 

VIOLINIST PINCHAS ZUKERMAN and the St 
Paul Chamber Orchestra perform a Beethoven 
program at 3 p.m. at Symphony Hall, as part of 
the BU Celebrity Series. Tickets $13.50-$ 16.50; 
call 266-1492. 

MUSIC BY FOUR BOSTON COMPOSERS — 
Scott Wheeler, Arthur Berger, Ezra Sims, and 
Richard Cornell — will be performed by Dinosaur 
Annex Music Ensemble at 8 p.m. at First and 
Second Church, 66 Marlborough St., Boston. 
Tickets $6, students and seniors $4; call 
262-0650. 

PIANIST MAURIZIO POLLINI piays Beethoven at 
8 p.m. at Symphony Hall as part of the BU 
Celebrity Series. Tickets $13.50-$16.50; call 
266-1492. 

BOSTON CONSERVATORY CHAMBER PLAY- 
ERS, with violist Sarah Clarke, play Mozart, 
Schumann, and Dvofak at 8 p.m. at Sanders 
Theater, Kirkiand and Quincy Sts., Camb. 
Tickets $6, students and seniors $4; call 
536-6340. 

HARVARD-RADCLIFFE ENSEMBLE SOCIETY 
presents chamber music by Brahms, Ravel, 
Barber, and William Presser at 3 p.m. at Sanders 
Theater, Kirkland and Quincy Sts., Camb. 
Admission $4, students and seniors $2; call 
498-5895. 





POPULAR, ETC. 


SATURDAY/11 
GUITARIST CHRISTOPHER BROOKS, ciarinet- 
tist Joseph Maneri, and pianist Gerald Zaritzky 
perform jazz standards and improvisations at 8 
p.m. at New England Conservatory's Brown Hall, 
290 Huntington Ave., Boston. Free; call 
262-1120. 
CHICK COREA AND GARY BURTON & 
STRINGS play jazz at 8 p.m. at Symphony Hall. 
Tickets $10-$13.50; call 266-1492. 
DAVID BROMBERG & STEVE GOODMAN per- 
form at 8 p.m. at Sanders Theater, Kirkland and 
Quincy Sts., Camb. Tickets $9.50 and $10.50; 
call 876-0099. 
EDDIE LOVETTE and Natural Mystic with Sweet 
Needle Franklin play for a reggae show and 
dance at 9 p.m. at Syria Temple Community 
Center, 1 Darlington St.-89 Norfolk St., 
Dorchester. Donation $10 to benefit Morgan 
James Anti-Discrimination Legal Fund; call 
825-9599, 265-9784, or 825-0281. 
COFFEEHOUSE, with storytelling, folk music, 
and a singalong, at 7:30 p.m. at the Jewish Young 
Adult Center, 1120 Beacon St., suite G-1, 
Brookline. Admission $6; call 566-5946. 
RUTHANNA presents a “Love Fest’ Valentine 
concert for all ages at 7 p.m. at Old West Church, 
131 Cambridge St., Boston. Tickets $3, children 
and the elderly, $1; call 497-7843. 
SATURDAY NIGHT IN MARBLEHEAD presents 
Bob Wey and Pamela Roberts playing hammered 
dulcimer and autoharp at 9 p.m. at the Church of 
St. Andrew, Lafayette St., Rte. 114, Marblehead 
Admission $3; call 631-4951. 





SUNDAY/12 
VALENTINE VISION BENEFIT BALL, 7-11 p.m. 
at the Palace, Rte. 99 off Rte. 1, Saugus, with live 
dance band, disco, door prizes, and Dick Syatt. 
Tickets $20; call 734-8672 or 523-3529. 
HOWIE TARNOWER AND CYD SMITH play 
guitar, banjo, and mandolin at 3 p.m. at Kendall 
Center for the Ats, 226 Beech St., Belmont. Free; 
call 489-4090. 
SWEET HONEY IN THE ROCK performs a 
cappella music trom the black tradition at 3 p.m. 
at Strand Theater, 543 Columbia Ad., 
Dorchester. jerpreted; wheel- 
chair-accessible. Tickets $9, $5 under 12 or over 
60; call 547-1378. 


MONDAY/13 

NORUMBEGA HARMONY sponsors an evening 
of shape-note singing of hymn tunes from The 
Sacred Harp at 7:30 p.m. at Old Cambridge 
Baptist Church, 1151 Mass. Ave., Camb. Dona- 
tions. Call 235-0320, ext. 2609, or 492-4551. 
MATT MARVUGLIO, ANDRE LIZOTTE, AND 
STEVE YOUNG, on flute, clarinet, and bassoon, 
play music by Mahler, John Cheetham, and Flor 
Peters and a new work by John Bavicchi at 8:15 
p.m. at Berklee Performance Center, 136 Mass. 
Ave., Boston. Tickets $2; call 266-1400. 


TUESDAY/14 
TAKAAK! MASUKO and 
GUITARIST JEFFREY WARSCHAUER perform 
improvisations and ethnic music at 8 p.m. at New 
England Conservatory’s Brown Hall, 290 Hunt- 
ington Ave., Boston. Free. 


WEDNESDAY/15 

PERFECT WOUND, an undefined ensembie of 
media artists, will exhibit a media installation and 
local bands Red, Rods & Cones, and Eleventh 
Episode will play at Spit, 13 Lansdowne St., 
Boston. Admission $5 to benefit the Eventworks 
‘84 performance-art series in April at Mass. 
College of Art. 


THURSDAY/16 

DANSE REAL, with percussionist Taki Masuko, 
bassist Greg Porter, pianist Mauricio Villa- 
vecchia, synthesizer-vocalist Alan Williams, and 
drummer Ben Wittman, performs original music 
at 8 p.m. at New England Conservatory, 290 
Huntington Ave., Boston, in the Keller Room. 
Free; call 262-1120. 

MUSIC FOR A WINTER’S EVENING, at 8 p.m. at 
the Jewish Young Adult Center, 1120 Beacon St., 
suite 1-G, Brookline. Admission $7; call 
566-5946. 


FRIDAY/17 

THE TANNAHILL WEAVERS perform traditional 
Scottish rock at 8 p.m. at Paine Hall, Harvard 
University Music Bidg., behind the Science 
Center, Harvard Sq., Camb. Presented by 
Concord Productions. Tickets $7; call 497-1118. 
SINGER-SONGWRITER MOLLY SCOTT sings 
and plays guitar, dulcimer, and piano, with 
special guest Marienne Kreitiow, at 8 p.m. at the 
Newton Arts Center Coffeehouse, 61 Washington 
Park, Newtonville. Admission $3; call 964-3424. 
YOUR NEIGHBORHOOD SAXOPHONE QUAR- 
TET performs at 8:30 p.m. at First Congrega- 
tional Church, 11 Garden St., corner of Mason 
St., Harvard Sq., Camb. Admission $3; call 
661-8305 

J.P. JUNCTION COFFEEHOUSE at 7:30 p.m. at 
Central Congregational Church, 85 Seaverns 
Ave., Jamaica Plain. Admission $2; refresh- 
ments. Call 524-3343 or 522-4737 


SATURDAY/18 

LEO KRETZNER performs traditional and con- 
temporary folk at 8 p.m. at First Congregational 
Church, 11 Garden St., Camb. Sponsored by the 
Folk Song Society of Greater Boston. Admission 
$5.50; call 965-6602. 

POETRY AND MUSIC OF THE AMERICAS, with 
poets Juan Antonio Corretjer, Martin Espada, 
Roberto Marquez, Jean Claude Martineau, and 
Rosario Morales and singer Diana Saez & Nueva 


* Cancién, at 8 p.m. at Boylston Hall, Harvard 


Yard, Camb. call 
495-9261. 

RONNIE GILL AND THE MANNY WILLIAMS 
TRIO perform with the Pierce School Chorus at 8 
p.m. at New England Life Hall, 225 Clarendon St., 
Boston. Tickets $7. 

RICK AND LORRAINE LEE perform at Gates of 
Dawn Coffee House at Church of the Advent, 26 
Pleasant St., Medfield. Admission $3.50, stu- 
dents and seniors $1.50; call 359-4602. 

SONGS OF SOUTH AMERICA, foikiore from the 
Andes to the Caribbean performed by Alejandro 
Rivera and Alan del Castillo on guitar, voice, 
Andean flute, charango, and cuatro, at 8 p.m. at 
Paine Hall, Harvard University Music Bidg., 
behind the Science Center, Harvard Sq., Camb. 
Admission $4; call 266-2828. 

AFRO-AMERICAN ART, SONG AND DANCE by 
Mabray Doc Kountze, vocalist Jeanette Miller, 
the Voices of Faith, the Afro-American Book 
Source, Allan Crite, Ekua Holmes, and others will 
be presented, noon-4 pm. at First Parish 
Unitarian Universalist Church, 630 Mass. Ave., 
Arlington. Donation $3, children and seniors 
$1.50; call 643-1487. 


Donations requested; 





OTICES 











MISCELLANEOUS 


ABCD FUEL ASSISTANCE PROGRAM spon- 
sored by Action for Boston Community Develop- 
ment. Assistance in paying heafing bills for 
eligible low-income households in Boston, 
Brookline, and Newton. Bring proof of income 
and heating bill to 178 Tremont St., Boston, or 
call 357-6012. 
ALICE JAMES BOOKS, a publishing coopera- 
tive, will be accepting submissions of two copies 
of 60-70-page paginated poetry manuscripts 
with table of contents from poets living in New 
\ Continued on page 28 
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AGO TODAY” 
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REGG ALLMAN BAND 
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NEWBURY COMICS 


332 Newbury St., Boston 
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Tues., Feb. 14 
Musical Celebration of the Heart with 
MICHELE MATTINGLY 






























Wed., Feb. 15 
JEANIE STAHL-BILLY NOVICK 
“One Sings” 





Thursdays 
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Fri. & Sat., Feb. 17 & 18 
VICTOR MENDOZA QUARTET 





DOWNSTAIRS 
Sundays 
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1271 Cambridge St., Inman Sq. 
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DAVE KIKOSKI TRIO 





Tuesdays 
DAVID HOLLENDER TRIO 
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GRAY SARGENT QUARTET 
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Cambridge 354-8030 
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186 HARVARD AVE., ALLSTON 
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England through Apr.; deadline Apr 30. Send 
with SASE to 138 Mt. Auburn St., Camb. 02138. 
ASIAN AMERICAN RESOURCE WORKSHOP 
(426-5313), 27 Beach St., 3rd floor, Boston. Open 
Sat. for the expression of the Asian American 
experience through art, culture, and history. 
BILINGUAL TRADESPEOPLE NEEDED to teach 
their trades in Mass. high schools and adult 
programs; free vocational training available. Call 
731-3300 for details. 

BOSTON CONSERVATORY STUDENTS will 
sing Valentine's Day songs for a fee to benefit 
UNICEF; call 492-0029. 

BOSTON FOOD CO-OP (787-1416), 449 Cam- 
bridge St., Union Sq., Aliston, is a not-for-profit 
full-line food store owned and operated by its 
members; call for info, Tues.-Sun. 9:30 a.m.-4:30 


p.m. 
CAMBRIDGE FOOD CO-OP, a community food 
market, offers orientation meetings every Tues. 
at 6:30 p.m. at 580 Mass. Ave., Central Sq., 
Camb. Call 661-1581 for details. 

CENTRAL SQ. WRITERS GROUP meets 
Tuesdays at 7:30 p.m. at Central Sq. Branch 
Library, 45 Pearl St., Camb. Free; call 498-9081. 
CHAMBER MUSIC COMPETITION for 
ensembies of 3-6 players from New England, 
deadline March 23, 1984. Write the Shoreline 
Alliance for the Arts, PO Box 1430, Guilford, CT 
06437 or call 203-453-3890. 

CUMMINGTON COMMUNITY OF THE ARTS 
(413-634-2172), Cummington 01026, offers year- 
round residencies for artists of all disciplines, 
with childcare support. 

DEAF-BLIND CONTACT CENTER (770-0262, 
TTY, or 770-0278, voice), 299 Newport Ave., 
room 5, Wollaston, is open Tues. and Thurs., 10 
a.m.-3 p.m. to assist the deaf-blind community 
and their families. 

ECUMENICAL SOCIAL ACTION COMMITTEE 
offers educational and employment counseling 
and job placement assistance to youths 16-21 of 
Jamaica Plain, Mission Hill, and Egleston Sq. 
areas. Call 522-3600. 

ELDERS’ BUS, a service of Back Bay Aging 
Concerns Committee, provides free door-to- 
door transportation to more than 40 destinations 
in the South End, Fenway, Back Bay, and 
downtown neighborhoods. Call 266-2257. 

FREE FLU SHOTS currently available for elderly 
or chronically ill Boston residents; call 722-4646. 
GROLIER POETRY PRIZE is accepting manu- 
scripts till Mar. 31, 1984. Send SASE to the 
Grolier Book Shop, 6 Plympton St., Camb. 02138 
for rules. 

A GROUP OF GREETING-CARD ARTISTS 
meets the third Thurs. of each month for 
contacts, information, and inspiration, 7 p.m. at 
the Salvation Army, 402 Mass. Ave., Central Sq., 
Camb. Donation $1 to cover costs; call 484-1622. 
HOMESHARING PROGRAM of the Back Bay 
Aging Concerns Committee attempts to match 
people with places to share with people looking 
for a home, preferably in reach of the MBTA. Call 
266-2257 or write Back Bay Aging Concerns at 
67 Newbury St., Boston 02116. 

INDEPENDENT HOUSE (369-1352) offers a 
social club for learning-disabled adults 18-26, 
Thurs. at 7:30 p.m. at the Brookline-Brighton- 
Newton Jewish Community Center. For more 
information write to Springboard Inc., 1342 W. 
Concord Ave., West Concord 01742. 
INFORMATION CENTER FOR INDIVIDUALS 
WITH DISABILITIES (727-5540, voice, or 
727-5236, TTY), 20 Park Plaza, room 330, 
Boston. 

JOB OPENING information for veterans and 
others. For information send legal-sized SASE to 
US Veterans’ Benefit Services, PO Box 2545, 
Covina, CA 91723, if you're a veteran; otherwise 
to US Employment Researchers, PO Box 398, 
Upland, CA 91786. 

“KEEP YOUR MONEY,” tax tips and investment 
planning, free talks offered each Tues. through 
April 15 at 7:30 pm. at Financial Profiles, 2 Center 
Plaza, suite 430, Boston. Call 742-7500 for 
reservations. 

MASS. STATE CITIZENS PARTY seeks those 
interested in building a down-home, progressive 
political party to provide a real alternative to the 
Democrats and Republicans. Call 547-3510 or 
776-2318. 

MINUTEMEN TOASTMASTERS CLUB meets 
1st and 3rd Thurs. of each month at 7:30 p.m. at 
American Legion Post #156, 215 Waverly Oaks 
Road, Waltham. Visitors welcome. Call 893-7652 
or 893-4655. 

NATIONAL ASSN. OF CIVILIAN CONSERVA- 
TION CORPS ALUMAI is trying to locate the twc 
million or so former members and associates o! 
the Civilian Conservation Corps of the '30s anc 
‘40s, with a view to having the CCC reactivated 
Write for info to NACCCA Headquarters 
Redstone Bidg., suite 318, Loehmann’s Plaza 
7245 Arlingon Bivd., Falls Church, VA 22042. 
NEWTON FREE LIBRARY's Outreach Prograrr 
(552-7145) offers books, magazines, records, 
and silent films to the housebound. 

THE NEXT STEP, a singles group, meets 
Wednesdays in members’ homes west of Boston. 
Call 254-3545 or write to 100 Glen St., South 
Natick 01760. 

PHOTOGRAPHY CONTEST sponsored by 
Walden Pond State Reservation, on the theme of 
“Winter at Walden Pond.” Black and white or 
color; 8x10 or larger; matted. Submit with SASE 
to Walden Pond State Reservation, Rte. 126, 
Concord 01742 by Mar. 15; call 369-3254 for 
more information. 

REYNOLDS ALUMINUM RECYCLING COM- 
PANY will be operating a recycling center at 
South Shore Plaza, section G, Granite St., 
Braintree, on the 1st, 3rd, and 5th Sats. of each 
month, 1:30-2:30 p.m. 

SMALL-BUSINESS PEOPLE can receive 
professional assistance free of charge at Boston 
College's Small Business Development Center. 
Call 552-4091. 

SMALL-BUSINESS TAXATION is explained by 
the Internal Revenue Service, the 3rd Fri. of each 
month at the JFK Bidg., Govt. Center, Boston. 
Free; call 800-424-1040 for reservations. 
“SOCIAL WORKERS HELP PEOPLE JUST LIKE 
YOU,” a free brochure, is available; send a long 
self-addressed stamped envelope to Natl. Assn. 
of Social Workers, 14 Beacon St., Boston 02108. 
SOIL TEST costing $5 is available from UMass. 
Cooperative Extension Service; call 891-0650. 
SUNDAY BRUNCH CLUB (527-4478), PO Box 
245, Chestnut Hill 02167, for the professional 
single, divorced, separated, or widowed individ- 
ual. Weekly potluck brunches, programs, and 


social hours; reservations necessary. Admission 
$10. 

TRANSCENDENTAL MEDITATION — free in- 
troductory lectures offered regularly at 33 
Garden St., Camb. Call 876-4581. 

WALTHAM AREA SOCIAL SERVICES DIREC- 
TORY, a listing of social services available in 
Waltham, Watertown, Belmont, and Weston, is 
available in Spanish and English from the 
Waltham Group, Brandeis University; call 
647-2155. 
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SATURDAY/11 
STORYTELLERS IN CONCERT presents “A 
Bouquet of Love Stories” told by Richard 
Ashford, Judith Black, Elizabeth Dunham, Doug 
Lipman, Lee Ellen Marvin, Sara Ransom, and 
Melissa Silva at 8 p.m. at First Church Congrega- 
tional, 11 Garden St., Camb., with open story 
swap at 7 p.m. Admission $5, students and 
seniors $3.50; wheelchair-accessible. Call 
868-9600, ext. 449, afternoons. 

JACKIE TORRENCE, “‘the story lady from North 
Carolina,” telis stories for adults at 7:30 p.m. at 
Union United Methodist Church, 485 Columbus 
Ave., Boston. Tickets $5; call 247-2795. Spon- 
sored by the Mass. Black Librarians’ Network; 
proceeds to benefit its scholarship fund. 
PUBLICATION PARTY for Andrew Hodges, 
author of Alan Turing: The Enigma, 1-3 p.m. at 
Glad Day Bookshop, 43 Winter St., Downtown 
Crossing. Refreshments. Call 542-0144. 
MAMA'S DADA, INC. holds poetry readings 
Saturdays at 4 p.m. at the Honey Lounge, 909 
Boyiston St., Boston. Donations solicited. Today: 
Ryk Mcintyre. 


MONDAY/13 

POETS JOHN KAPSALIS, LINDSEY KNOWL- 
TON, AND DIANE WALD read at 8:15 p.m. at 
Blacksmith House, 56 Brattle St., Camb. Dona- 
tions requested; call 547-6789. 

POETS MARJORIE FLETCHER, RUTH WHIT- 
MAN, AND KATE RUSIN will read from their 
works at 7:30 p.m. at BU Art Gallery, 855 Comm. 
Ave., Boston, in conjunction with the current 
exhibit on “Social Concern in the '80s." Free; 
refreshments. Call 353-3329. 


TUESDAY/14 
CAMBRIDGE POETS meet 8-10 p.m. at 51 
Walker St., Camb. Donations. 


THURSDAY/16 

BOOK DISCUSSION at 7:30 p.m. at Central Sq. 
Branch Library, 45 Peari St., Camb. Free; call 
498-9081. Tonight: Emile Zola’s Germinal. 

BLACK HISTORY MONTH POETRY READING 
with Sam Cornish, Chris Gilbert, and Everett 
Goodwin, at 7:30 p.m. at Central Sq. Branch 
Library, 45 Peari St., Camb. Free; call 498-9081. 


SATURDAY/18 

STORYTELLER JACKIE TORRENCE telis ghost 
Stories, tall tales, Jack tales, and Uncle Remus 
stories at 2 and 3 p.m. at Moses Greeley Parker 
Memorial Library, 28 Arlington St., Dracut. For 
ages 7 and up. Free; call 454-5474. 
MAMA'S DADA, INC. holds poetry readings 
Saturdays at 4 p.m. at the Honey Lounge, 909 
Boylston St., Boston. Donations solicited. Today: 
Rusty White. 
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SATURDAY/11 
“AN OVERVIEW OF AMERICAN-SOVIET RELA- 
TIONS: Why Are Negotiations Stalled?", forum 
at 1 p.m. at Old South Church, 645 Boylston St., 
Copley Sq., Boston, sponsored by the Women's 
Intl. League for Peace and Freedom. Coffee hour 
at noon. Donation $2.50, students and un- 
employed $1.25. 
MEL KING speaks on “Blacks in International 
Politics” at 6 p.m. at Conlon Music Hali, 
Fitchburg State College, Fitchburg. Free; call 
345-2151. 
MASS. ARCHAEOLOGICAL SOCIETY present 
Stephen Mrozowski, archaeologist for the Bos- 
ton Landmarks Commission, speaking on 
“Prehistoric Archaeology in Boston,” at 8 p.m. at 
the Trailside Museum, 1904 Rte. 138, Milton. 
Free; call 929-7286 Or 444-4395. 
INVENTORS WEEKEND TALKS today and 
tomorrow at the Museum of Science, Science 
Park, Boston. Admission $5, students $4, seniors 
and under 16, $3; call 723-2500. Today at 1 p.m.: 
Susan Swanson speaks on “The Internal Work- 
ings of Creativity.” At 3 p.m.: patent lawyer 
Joseph S. landiorio speaks on “Protecting Your 
Product” and inventor Richard A. Onanian 
speaks on ‘Inventors’ Major Problem Areas.” 
Tomorrow at 1 p.m.: Paul M. Kelley of Zero Stage 
Capital talks on ‘Sources for Funding Inven- 
tions.” Tomorrow at 3 p.m.: Jacques E. Ludman 
of Photics inc. talks on the ‘Process of 
Invention.” 


SUNDAY/12 

“THE ART OF THE PLAINS INDIANS: A DEM- 
ONSTRATION” will be offered by Bob Biackbull 
of the Blackfoot tribe at 2 p.m. at the Museum of 
Fine Arts, 465 Huntington Ave., Boston. Free; call 
267-9300, ext. 300. 

BRUNETTA WOLFMAN, president of Roxbury 
Community College, talks on “The Black Educa- 
tional Tradition” at 3 p.m. at Boston Public 
Library, Copley Sq., in the lecture hall down- 
stairs. Music by the Roxbury Community College 
Choir. Free; call 536-5400, ext. 216. 


























ESPERANTO SOCIETY of New England 
sponsors a bilingual discussion of inti. Friendship 
Week at 2 p.m. at Mass. College of Art, 364 
Brookline Ave., Boston. Refreshments. Free; call 
872-9499 or 2135-0320, ext. 3275. 

“A REPORT FROM AN AMERICAN TEACHER IN 
NICARAGUA” will be presented by Rachael 
Wyon, who has been there 18 months, at 11 a.m. 
at the Ethical Society of Boston, 44 Comm. Ave., 
Boston. Free; call 267-2049. 
MILITANT FORUM presents the film ‘“‘Maicolm X: 
Struggle for Freedom” and a talk by Rob Roberts 
of the inti. Ladies Garment Workers Union and 
the Socialist Workers Party, 7:30 p.m. at 510 
Comm. Ave., 4th floor, Kenmore Sq., Boston. 
Donation $3; call 262-4621. 

CALDWELL TAYLOR speaks on “The Caribbean 
Since the United States’ Invasion of Grenada” at 
11 a.m. at the Community Church of Boston, at 
BU's Morse Auditorium, 602 Comm. Ave., 
Boston. Free. Music by flutist Takao Shinzawa 
and pianist Joe Fish. 


MONDAY/13 
“HOW TO COPE WITH ADOLESCENTS DUR- 
ING DIVORCE,” talk by therapist Melissa Powell 
at 8 p.m. at Riverside Family institute, 259 Walnut 
St., rcom 14, Newtonville. Free; call 964-6933. 
COMMUNICATE WITH SUCCESS ASSN. 
sponsors a discussion of “Using the Telephone 
More Effectively” at 7 p.m. at the Offices at 1410 
Route 1, Norwood. Admission $6; call 769-9040 
for reservations. 
FEMINIST GLORIA STEINEM speaks on ‘“‘Equal- 
ity: The Future for Humankind” at 8 p.m. at BU’s 
George Sherman Union, 775 Comm. Ave., 
Boston. Admission $3, students $2; call 
353-4110. 
“THE GENDER GAP AND THE 19864 CAM- 
PAIGN,” forum with Adam Clymer of the New 
York Times, syndicated columnist Ellen Good- 
man, Kathy Wilson of the Nati. Women’s Political 
Caucus, at 8 p.m. at the ARCO Forum, at JFK 
School of Govt., 79 JFK St., Camb. Free. 
NICARAGUA as viewed from Americans recently 
returned from volunteer work brigades there — 
slides, discussion, and Nicaraguan coftee at 7:30 
p.m. at Old Cambridge Baptist Church, 1151 
Mass. Ave., Camb. Free; call 492-8699. 
WBZ ANCHORWOMAN LiZ WALKER speaks at 
1:30 p.m. and Mel King speaks at 8 p.m. in the 
College Center, Framingham State College, as 
part of Black Awareness Week. Free; call 
620-1220, ext. 417. 


TUESDAY/14 

“STALE ROLES AND TIGHT BUNS: images of 
Men in Advertising,” talk by members of Men 
Organized Against Sexism and institutional 
Stereotypes (OASIS), at 8:15 p.m. at Blacksmith 
4ouse, 56 Brattle St., Camb. Admission $1; call 
547-6789. 

“FOOD MOTIFS IN THE PIETY OF LATE 
MEDIEVAL WOMEN,” talk by Caroline Bynum at 
4 p.m. at Agassiz House, Radcliffe Yard, 10 
Sarden St., Camb. Free; call 495-8212. 

“THE NEW MASSACHUSETTS/GUANGDONG 
SISTER-CITY TRADE PROTOCOL,” three short 
talks, 3-5 p.m. at the Conference Center, 125 
High St., 9th floor, Boston. Free; call 426-1250. 
TOM SULLIVAN will speak and perform at 8 p.m. 
and a film about him, /f You Could See What / 
Hear, will be shown at 7 p.m. at Levin Ballroom, 
Brandeis University, Waltham. Tickets $4 include 
movie and lecture; call 647-2167. 

ACTRESS JANE ALEXANDER talks on ‘The 
Actor's Art’ at 1:30 p.m. in an interview to be 
conducted by critic Elliot Norton, at Agassiz 
Theater, Radcliffe Quadrangle, 10 Garden St., 
Camb. Sponsored by Learning from Performers. 
Free; call 495-8676. 

YOLANDA KING, actress, director, and daughter 
of Martin Luther King Jr., will speak at 7:30 p.m. 
in Dwight Auditorium, Framingham State Col- 
lege, as part of Black Awareness Week. Free; call 
620-1220, ext. 417. 

“BLACK POLITICS AND THE BUSINESS COM- 
MUNITY,” talk by author and mayoral candidate 
Mel King and Melvin Hollis, assistant to the 
president of Harvard, at 7 p.m. at the Graduate 
Center Pavilion, Bentley College, Beaver and 
Forest Sts., Waltham. Free; call 891-2241 
“COMING OUT AND STAYING OUT,” dis- 
cussion for women at 8 p.m. at Old Cambridge 
Baptist Church, 1151 Mass. Ave., Camb., spon- 
sored by Daughters of Bilitis. Donation $1; call 
661-3633. 

“CARIBBEAN SECURITY AFTER GRENADA,” 
forum with Eugenia Charles, prime minister of 
Dominica, Orlando Patterson of Harvard, and 
Sally Shelton, former Caribbean ambassador. At 
8 p.m. at the ARCO Forum, at JFK School of 
Govt., 79 JFK St., Camb. Free. 

“YOUR NUCLEAR FUTURE: Individual Effective- 
ness on Nuclear Issues," talk by sociology 
professor Gordon Feliman at 8 p.m. at the Jewish 
Young Adult Center, 1120 Beacon St., suite 1-G, 
Brookline. Admission $4; call 566-5946. 


WEDNESDAY/15 
ARNOLD ARBORETUM presents lunchtime pro- 
grams every other Wed. in the Hunneweil Visitor 
Center, at the main Arboretum entrance, off the 
Arborway, Jamaica Plain. Bring lunch; coffee 
provided. Free; call 524-1718. Today at 12:30 
p.m., a slide talk on New England conservation 
areas. 
“EYE CARE — DO YOU CARE?”, talk by eating 
optician Laurie Haft at 7 p.m. at the Cambridge 
YWCA, 7 Temple St., Central Sq. Camb. 
Admission $4; cali 491-6050. 
FORMER CIA DIRECTOR WILLIAM COLBY 
speaks on “The Price of Power: Leadership in 
International Affairs” at 7 p.m. at Simmons Col- 
lege, 300 the Fenway, Boston. Free; call 
738-2124. 
“LUTE MORPHOLOGY AS STRUCTURAL DE- 
SIGN,” slide talk by instrument maker Joe! van 
Lennep at 7:30 p.m. at BU’s Morse Auditorium, 
room B1, 602 Com. Ave., Boston. Free; call 
353-2022. 
“GETTING ON GOOD MORNING AMERICA,” 
talk by Joan Lunden at 11:30 a.m. at the Lenox 
Hotel Dome Room, 710 Boylston St., Boston 
sponsored by the Publicity Club of Boston. 
Admission $15; call 449-4464 for reservations. 
“PSYCHOSOCIAL BARRIERS TO BLACK 
WOMEN’S CAREER DEVELOPMENT,” talk by 
Clevonne Turner at 8 p.m. at room 277, Science 
Center, Wellesley College, Wellesley. Free. 
“SALAMANDERS, ACID RAIN, AND YOU,” talk 
by Elissa Landre at 8 p.m. at Mass. Audubon’s 
Broadmoor Wildlife Sanctuary, Rte. 16, South 
Natick. Admission $3; call 655-2296. 





“PERSONAL ADS — HOW WOULD YOU FILL 
ONE OUT?”, discussion sponsored by No Name 
Singles, age 20-40, at 8 p.m. at Methodist Church 
Hall, 800 Highland Ave., Needham. Donation $2; 
call 444-3227 or 449-0096. 

“GARDEN CITIES FOR AN URBAN PLANET,” 
talk by landscape architect Anne Whiston Spirn 
at 6 p.m. at Piper Auditorium, Harvard Graduate 
School of Design, 48 Quincy St., Camb. Free; call 
495-4122. 

“DRUG, SET, AND SETTING,” talk by psy- 
chotherapist Norman Zinberg at 8 p.m. at the 
Cambridge Forum, 3 Church St., Harvard Sq., 
Camb. Free. 


THURSDAY/16 
“THE SPIRAL OF AFRO-AMERICAN ART,” slide 
talk by Edmund Barry Gaither at 7 p.m. at 
Northeastern University's African-Americar 
Master Artists in Residence Program (AAMARP) 
11 Leon St., 2nd floor, Boston. Sposnored by the 
Copley Society of Boston. Free; call 536-5049. 
“LOUISA MAY ALCOTT,” talk by Karen Lindsey 
at 10:30 a.m. at Blacksmith House, 56 Brattle St. 
Camb. Admission $1; call 547-6789. 
VEGA, the second-brightest star in the northern 
hemisphere, will be described in greater detail by 
astronomer Steven Paul Willner at 6 p.m. at 
Women's Educational & Industrial Union, 356 
Boylston St., Boston. Admission $5; call 
536-5651. 
“THE PLANNING OF CITIES IN ANCIENT 
GREECE,” slide talk by archaeologist Thomas D. 
Boyd at 7:30 p.m. at Boston Public Library, 
Copley Sq., in the lecture hall downstairs. Free; 
call 536-5400, ext. 216. 
“IMAGINE BEING HERE NOW,” talk by art critic 
Lucy R. Lippard at 8 p.m. at BU Art Gallery, 855 
Comm. Ave., Boston. Free; call 353-3345. 
NON-AMERICAN IMMIGRANTS IN ISRAEL will 
be discussed by Judith Tannenbaum Shuval at 
noon at Zionist House, 17 Comm. Ave., Boston. 
Talk free; call 267-3600. Lunch also available, by 
reservation. 
NONTECHNICAL ASTRONOMY LECTURE by 
Rudy Schild, “A New View of the Universe in 
Color,”” plus screening of film and telescope 
observation afterwards, weather permitting, at 8 
p.m. at Harvard Center for Astrophysics, 60 
Garden St., Camb. Free; call 495-7463. 
COMMUNITY SPEAKOUT ON CENTRAL 
AMERICA, with Rev. Graylan Ellis-Hagler, Rev. 
Carter Heyward, David Scondras, and Celia 
Weislo, at 7:30 p.m. at the YMCA, 316 Hunt- 
ington Ave., Boston. Donation $2, students and 
unemployed $1; call 492-8699. 
ADVERTISING’S VIEW OF BLACK WOMEN will 
be described by Brenda Verner in a slide talk 
called “‘Through a Glass Darkly,” at 7:30 p.m. in 
room 320, Academic Center, Clark University, 
950 Main St., Worcester. Free; call 793-7441. 
“CHRISTIANITY: LEFT, RIGHT, OR CENTER?”, 
conference with Harvey Cox of Harvard Divinity 
School and Father Herbert McCabe of Biack- 
friars, Oxford, England, 4:30-6 and 7:30-9 p.m. at 
Stonehill College, off Rte. 24, North Easton. Free; 
call 238-1081. 
ACTRESS AND SINGER ZOE WALKER speaks 
at 7:30 p.m. in the College Center, Framingham 
State College, as part of Black Awareness Week. 
Free; call 620-1220, ext. 417. 
“SOUTH AFRICA: CAN U.S. POLICIES IN- 
FLUENCE CHANGE?”, talk by Robert Conway, 
South African lawyer, and Christopher Nteta, 
affiliated with the Black Consciousness Move- 
ment of Azania, at 5:30 p.m. at the World Affairs 
Council, 22 Batterymarch St., Boston. Admission 
$6, students $2 includes wine and cheese 
reception; call 482-1740. 


FRIDAY/17 

RALPH LAPHAM of Lapham and Miller As- 
sociates speaks on verbal and visual solutions to 
communication problems in “Communication 
Design,” at 12:15 p.m. at the Institute of 
Contemporary Art, 955 Boylston St., Boston, as 
part of the Noon Forum series. Admission $2.50 
includes coffee and dessert; bring lunch. Call 
266-5151. 

JUAN ANTONIO CORRETJER, ‘Puerto Rican 
national poet and pro-independence leader, 
speaks, in Spanish, on the current situation in 
Puerto Rico and Central America at 7:30 p.m. at 
Old Cambridge Baptist Church, 1151 Massachu- 
setts Ave., Camb. English translation provided. 
Donation $2. 

JOHN SILBER describes the National Bipartisan 
Commission on Central America at 11:30 p.m. at 
the Westin Hotel, Copley Place, Boston, spon- 
sored by the World Affairs Council. With lunch 
$23; lecture only, at 12:40 p.m., $3. Call 
482-1740. 


SATURDAY/18 

“FROM INSIDE NICARAGUA: The People in 
Struggle,” slide talk with Estela Vasquez and 
Marta Gallegos, at 7:30 p.m. at Emmanuel 
Church, 15 Newbury St., Boston. Donation $2.50, 
or $5 with Latin dinner at 6:30 p.m.; call 
424-1176. 

POTENTIAL SCIENCE AND ENGINEERING 
STUDENTS are invited to a special session for 
high school students, 10 a.m.-noon at Freedom 
House, 14 Crawford St., Roxbury. Call 445-3700. 


SUNDAY/19 
HISTORIAN HENRY STEELE COMMAGER talks 
on “The Enduring Lincoin” at 3 p.m. at Museum 
of Our Natl. Heritage, 33 Marrett Rd., Lexington. 
Free; call 861-6559. 
“STRESS MANAGEMENT,” talk by John Gar- 
rison of Union Hospital in Lynn, 9:30 a.m. at the 
North Shore Jewish Community Center, 4 
Community Rd., Marblehead. Free; coffee at 9 
a.m. Call 631-8330. 
“THE COMMUNIST PARTY AND AFRO- 
AMERICAN HISTORY,” talk by Communist Party 
organizer Kevin Mercade!l and historian Mark 
Solomon at 3 p.m. at the Center for Marxist 
Education, 550 Mass. Ave., Central Sq., Camb. 
Admission $3; call 868-5620. 
TEMPOROMANDIBULAR JOINT SYNDROME 
and the role of nutrition, physiology, and 
psychology in its diagnosis and treatment will 
be discussed by Dr. Albert G. Forgione of the 
Tufts temporomandibular joint clinic, at 1 p.m. 
at the Forsyth Center, 140 the Fenway, Boston. 
Free. 
“ETHICS AND CULTURE OF EARLY 
AMERICAN INDIANS,” talk by Siow Turtle of the 
Mass. Commission of indian Affairs at 11 a.m. at 
the Ethical Society of Boston, 44 Comm. Ave., 
Boston. Free; cali 267-2049. 
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BETRAYAL. In which Harold Pinter runs the 
clock backward so his _ love-triangle 
characters can look extra treacherous. At 
the Theater by the Sea, 125 Bow Street, 
Portsmouth (603-431-5846), through 
March 10. Curtain is at 8 p.m. Wednesday 
through Friday, at 9 p.m. on Saturday, and 
at 7:30 p.m. on Sunday, with matinees at 2 
p.m. on Wednesday, at 4 p.m. on Saturday, 
and at 3 p.m. on Sunday. Tix $10 to $14. 
BIG RIVER: The Adventures of 
Huckleberry Finn. Twain's runaways drift 
down the Mississippi whistling and singing 
tunes by Roger Miller, in a new musical 
written by William Hauptman and directed 
by Des McAnuff. Presented by the 
American Repertory Theater at the Loeb 
Drama Center, 64 Brattle Street, Cam- 
bridge (547-8300), in repertory February 
17 through March 25. Curtain is at 8 p.m. 
Friday through Sunday, with a 2 p.m. 
matinee on Sunday. Tix $8 to $19. 
CATS. Composer Andrew Lloyd Webber 
and director Trevor Nunn transform the alley 
cats of T.S. Eliot's Old Possum’s Book of 
Practical Cats into Shubert Alley cats, using 
pulsing if occasionally pushy music, sharply 
sexy dancing, makeup that marries felinity 
to punk, and about two tons of kitty glitter. 
The ultimate example of theater as high- 
tech extravaganza, Cats isn’t about any- 
thing in particular, but it’s a real Friskies 
buffet for the eyes and ears. At the Shubert 
Theater, 265 Tremont Street, Boston 
(426-4520) , through May 5. Curtain is at 8 
p.m. Monday through Saturday, with 2 p.m. 
matinees on Wednesday and Saturday. Tix 
$21 to $40. 
THE CLANDESTINE MARRIAGE. A Tony 
winner from the Age of Johnson, performed 
in full costume, with wigs. Presented by the 
MIT Dramashop at Kresge Little Theater, 
Massachusetts Avenue, Cambridge 
(253-2908) , through February 18. Curtain 
is at 8 p.m. Thursday through Saturday. Tix 
$4.50; $3.50 for students and seniors. 
CLOUD 9. Caryl Churchill crosses her 
characters’ sexual and temporal wires in her 
farce: they start off in a Victorian outpost of 
the British Empire, getting it on with each 
other and with the natives; then they're 
whisked off to contemporary England, 
where the pickings are leaner. At the Trinity 
Square Repertory Company, 201 Washing- 
ton Street, Providence (401-351-4242), 
through February 26. Curtain is at 8 p.m. 
Tuesday through Sunday, with 2 p.m. 
matinees on Saturday (February 11 only) 
and Sunday. Tix $13 to $18. (See review in 
this issue.) 
DIVISION ST. This contribution to the 
‘Where did the '60s go?” genre traces the 
unsuccessful attempts of a former radical to 
lead a normal bourgeois life. Robert De- 
veau’s production is unable to escape 
playwright Steve Tesich's overpowering 
simple-mindedness. At the Alley Theater, 
1253 Cambridge Street, Cambridge 
(492-9567) , through February 25. Curtain 
is at8 p.m. Thursday through Saturday, and 
at 8 p.m. on Sunday (February 19 only; 
actors’ benefit), with a 3 p.m. matinee on 
Sunday. Tix $7 to $8; $6 to $7 for students 
and seniors. 
FOOL FOR LOVE. Sam Shepard's latest 
play takes place in a low-rent motel room 
where the Mojave meets the mind — a mind 
shared, it seems, by the play's sibling 
lovers, two halves of the same lying self 
that’s forever creating its own image. Not 
Shepard's most brilliant effort, but its best 
speeches bubble up from some deep 
reserve of sensuality and legend that only he 
can tap. David Wheeler's production is both 
intense and a bit cute, stressing the eerie 
hilarity in the piece; and as the lovers, 
Richard Jenkins and Deirdre O'Connell 
match kamikaze moves in a deadly, career- 
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Play by play 


compiled by Scott Rosenberg 


ing mating dance. At the Trinity Square 
Repertory Company, 201 Washington 
Street, Providence (401-351-4242), 
through March 4. Curtain is at 8 p.m. 
Tuesday through Sunday, with a 2 p.m. 
matinee on Sunday. Tix $13 to $18; 
discounts for students. 
THE FROG KING. First reading of a new 
play by Jan Shapin, about a young man torn 
between his demanding wife and a political 
career. At Playwrights’ Platform, 43 Charles 
Street, Boston (720-3770), February 13. 
Curtain is at 7:30 p.m. on Monday. Free. 
LINDA HOPKINS. The singer, who bills 
herself as “‘last of the red hot mamas,” 
promises new material. At the Bradford 
Cabaret Theater, Tremont Street 
(574-9364), February 14 through 26. 
Curtain is at 8 p.m. Tuesday through 
Saturday (except press night, Wednesday, 
at 7:30 p.m.), at 11 p.m. on Friday and 
Saturday, and at 7 p.m. on Sunday. Tix 
$17.50 to $18.50. 
HOPSCOTCH. A minor instaliment in Israel 
Horovitz’s Wakefield cycle in which a couple 
of strangers meet in a playground and 
discover they've known each other — in the 
Old Testament sense. Presented by Summit 
Theater at Mobius, 354 Congress Street, 
Boston (424-1851), February 11 and 12. 
Curtain is at 8 p.m. on Saturday and 
Sunday. Tix $5; $3 for students and seniors. 
HUNGER ARTIST. This vaguely 
feminist adaptation of the Kafka story 
makes a curiously potent meditation on 
world hunger, gluttony, and anorexia 
nervosa. Kafka’s caged starveling — here a 
woman — is meant to represent the artist 
repudiating the carnal world out of vanity 
and a compunction about the spiritual; here 
her obsessive fast seems both a sickness 
and a choice. The production, directed by 
Stacy Klein, is luridly expressionistic, 
presenting the hunger artist's ‘‘per- 
formance” as the lesser of two aberrations. 
Presented by Double Edge Theater at the 
Actors Workshop, 40 Boylston Street, 
Boston (776-9474) , through February 18. 
Curtain is at 8 p.m. Thursday through 
Saturday. Tix $7; $6 for students and 
seniors. 
THE HYPOCHONDRIAC. Moliére’s ‘‘com- 
edy-bailet"’ is something like a sitcom 
patched into a concept musical laced with 
intellectual burlesque; Richard McElvain’s 
smooth, colloquial new translation tightens 
the action into fast farce, and his direction 
dips into slapstick and camp to hold our 
attention. At the New Ehriich Theater, 
Boston Ceriter for the Arts, 539 Tremont 
Street, Boston (482-6316) , through Febru- 
ary 26. Curtain is at 8 p.m. Wednesday 
through Saturday, with a 3 p.m. matinee on 
Sunday. Tix $6 to $10. 
JUDGEMENT. Joann Green's brilliant, 
claustrophobic production of Barry Collins's 
play about ethics and cannibalism. At the 
Boston Shakespeare Company, 52 St. 
Botolph Street, Boston (267-5600), 
through March 3. Curtain is at 10 p.m. 
Thursday through Saturday. Tix $10. (See 
review in this issue.) 
OF MICE AND MEN. And migrants and 
misfits. Steinbeck’s own adaptation of his 
novel. At the Merrimack Regional Theater, 
Broadway Street, Lowell (454-6324), 
through February 19. Curtain is at 8 p.m. 
Tuesday through Saturday, with a 4 p.m. 
matinee on Sunday. Tix $12 to $14; 
discounts for students and seniors. 
ONCE UPON A MATTRESS. Hans Chris- 
tian Andersen's ‘‘Princess and the Pea’’ 
gets dressed up for the musical stage with 
tunes by Mary Rodgers, Richard's daughtef. 
At the Turtle Lane Playhouse, 283 Melrose 
Street, Auburndale (244-0169), February 
14. Curtain is at 8 p.m. on Saturday. Tix $7 
to $9. 
PASSIONE. A family of North Enders 
collides with a couple of hillbilly WASPs 
Playwright Albert Innaurato lovingly as- 
sembles every ingredient of the Italian- 
American stereotype; in his view, ethnicity is 
destiny. The play has plenty of im- 
probabilities and verbal potholes, but direc- 
tor Grey Cattell Johnson enthusiastically 






barrels over them, adopting the aggressive 
manner of its most visually arresting charac- 
ter: a circus fat lady. At Nucleo Eciettico, 
216 Hanover Street, Boston (367-8056), 
through February 19. Curtain is at 8 p.m. 
Wednesday through Sunday. Tix $8 to $10. 
PLAY/MACBETH. MacBeckett? Peter 
Sellars pairs up Sam's fragmentary work 
with his own fragmentation of Will’s tragedy 
— Macbeth “reconstituted as a 70-minute 
Japanese Noh play.’’ At the Boston 
Shakespeare Company, 52 St. Botoiph 
Street, Boston (267-5600) , through March 
24. Curtain is at 7 p.m. Tuesday through 
Saturday, with a 3 p.m. matinee on Sunday 
(February 12 only). Tix $12 to $17. 
SAME TIME, NEXT YEAR. The perennial 
romantic comedy about a couple of 
adulterers who always keep an eye on the 
calendar. Presented by Metro Area Theater 
Arts Group at the Spectator Arts Theater, 
811 Boylston Street, Boston (484-1161), 
February 16 through 25. Curtain is at 8 p.m. 
Thursday through Sunday. Tix $7. 
SECRET HONOR: NIXON’S LAST TAPE. 
America’s favorite recording artist and 
unindicted coconspirator is impersonated 
on stage by Philip Baker Hall in this new 
play by Donald Freed (formerly on Nixon’s 
enemies list) and Arnold Stone (formerly 
an intelligence analyst). At the Next Move 
Theater, 1 Boylston Place, Boston 
(423-7588) , through March 18. Curtain is 
at 8 p.m. Tuesday through Friday, at 6:30 
and 9:30 p.m. on Saturday, and at 3 and 7 
p.m. on Sunday. Tix $13.50 to $17.50. 
(See review in this issue.) 
SHEAR MADNESS. The audience gets to 
play amateur gumshoe in this hair-brained 
whodunit set in a Newbury Street salon. 
Now in its fifth year at the Charles 
Playhouse, Stage lil, 76 Warrenton Street, 
Boston (426-5225). Curtain is at 8 p.m. 
Tuesday through Friday, at 6:30 and 9:30 
p.m. on Saturday, and at 7:30 p.m. on 
Sunday, with a 3 p.m. matinee on Sunday. 
Tix $12 to $16. 
STARCROSSED. A new romantic comedy 
by Deborah Valianti tracing the fortunes and 
misfortunes of Maggie Anne McNish, a 
Scottish immigrant in Boston. Derek 
Walcott directs. At the Boston Playwrights’ 
Theater, 949 Commonwealth Avenue, Bos- 
ton (924-6482), February 17 through 26. 
Curtain is at 8 p.m. on Friday and Saturday, 
and at 6 p.m. on Sunday. Tix $5. 
TOMFOOLERY. The words and music of 
Tom Lehrer, from a time when the world 
may not have been rosy but our insolence 
was. The old math teacher's songs, 
rendered here by a quartet slicker than a 
greased slide rule, remain pithy and rele- 
vant. At the Charles Playhouse, 76 War- 
renton Street, Boston (426-6912) , through 
February 26. Curtain is at 8 p.m. Tuesday 
through Friday, at 6:30 and 9:30 p.m. on 
Saturday, and at 7 p.m. on Sunday, with a 
2:30 p.m. matinee on Wednesday. Tix 
$13.50 to $18.50. 
TRAVELER IN THE DARK. To follow up 
her Pulitzer-garlanded ‘night, Mother, 
Marsha Norman offers another heavy 
drama — focused on a surgeon — that 
weighs in on the old faith-vs.-reason ques- 
tion. Tom Moore, who also handled ‘night, 
Mother for the ART, directs; the cast 
includes Sam Waterston and Hume Cronyn. 
Can lightning strike twice? Presented by the 
American Repertory Theater at the Loeb 
Drama Center, 64 Brattle Street, Cam- 
bridge (547-8300), in repertory through 
March 17. Curtain is at 2 and 8 p.m. on 
Saturday (February 11 only) and Sunday 
(February 12 only) . Tix $8 to $19 
WORKS IN PROGRESS. Including peeks 
at video and performance pieces like Mario 
Erik Paoli’s “The Crux of the Biscuit," Dan 
Lang's “Obvious Obstruction,"’ and por- 
tions of Mobius's ‘‘Playabout”’ and “‘inside, 
Outside.’’ Presented by Mobius Theater at 
Mobius, 354 Congress Street, Boston 
(542-7416) , February 17 and 18. Curtain is 
at 8 p.m. on Friday and Saturday. Tix $3. 
YOU NEVER CAN TELL. Shaw took a 
vacation from Nietzsche, Wagner, and 
Ibsen to write this seaside-resort farce 
populated by suffragettes, curmudgeons, 
and a romantic dentist. At the Lyric Stage, 
54 Charlies Street, Boston (742-8703), 
through March 18. Curtain is at 8 p.m. 
Wednesday through Friday, and at 5 and 
8:30 p.m. on Saturday, with a 3 p.m. 
matinee on Sunday. Tix $6.50 to $9. 





Plan to spend the 











METRO AREA THEATRE 
ARTS , INC. 
PRESENTS: 


ImprovBoston 


(@reyeat=1ehar- minal elaehal-y-}elela) 


Every Thursday-8:30 p.m.-Appearing live at 


For Info. call 576-2306 








BERNARD SLADE 


Feb. 16-25, 8 p.m. 
SPECTATOR ARTS THEATRE 
811 Boylston St. Boston 
ACROSS FROM THE PRU. 
For info. 484-11610r BOSSLy 


A Non-Profit Organization Funded in Part By 
A Boston City Arts Grant 
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THIS WEEK 


®Duran Duran, SEVEN AND THE 
RAGGED TIGER (Capitol). Fun fact: the 
number in the title refers to the five band 
members and their two managers; the 
elusive animal is success. Sinking suspicion: 
when lead mannequin Simon Le Bon 
intones ‘‘Moving up it’s gonna race/It’s 
gonna break through the borderline’ on the 
hit ‘Union of the Snake,"’ he's referring to 
the very record he’s singing on and its 
progress up the charts — new-breed Jim 
Morrison fans need not adjust their Freudian 
slips. Suggested name changes: Haircut 
Haircut, Kiaatu, Bay City Rollers 
kkk kHUsker DU, METAL CIRCUS 
(SST, EP). A mere seven songs, only one of 
them shorter than two minutes, this EP 
presents a superb hard (core) rock band 
whose songwriting now matches and ex- 
ceeds the fury of its delivery. Bob Mould’s 
guitar tone is chopped and channeled; 
bassist Greg Norton moves earth beneath 
drummer Grant Hart's tireless ballistics 
Side one rearticulates the jabbering desper- 
ation of 1982 début Land Speed Record 
within the firm boundaries of 1983 followup 
Everything Falls Apart, all with an anthemic 
surge that recalls punk stridence stripped of 
idealism. The second side details the 
extremes of hardcore panic, as in the 
Stutters and nightmares of “‘Lifeline,’’ the 
chaos and paranoia of *‘Out on a Limb.” 
* x k'‘sMinutemen, BUZZ OR HOWL 
UNDER THE INFLUENCE OF HEAT (SST, 
EP). With its bluesy stomping, dissonant 
slide guitars, and improvisation, this EP 
shows the Minutemen taking the 
iconoclasm of hardcore into some unnamed 
minimalist avant-garde jazz rock. The three 
studio tracks here (especially ‘‘Cut'’), 
which are sung by bassist Mike Watt, 
feature some of guitarist /vocalist D. Boon's 
most grating and eccentric guitar soloing. 
The live tracks, especially the funk/fusion 
riff of ‘‘! Felt like a Gringo” and the guest 
horn solos of “‘The Product,’ attain a level 
of freewheeling sophistication that matches 
the band’s skeptical leftism — a level far 
removed from know-nothing punk 
aesthetics. 
* k'zJohnny Thunders, DIARY OF A 
LOVER (Jem, EP). 
**k*k'AJohnny Thunders, HURT ME 
(New Rose, import). Out of the biue and 
into the black, or is it the other way around? 
On Diary of a Lover, punk poster child 
Johnny Thunders alternates between regu- 
lation loutishness and startling acoustic 
intimacies and proves a better lover than a 
fighter. “Endless Party,"’ a speed freak’s 
take of ‘Green Onions,” and ‘“‘Just a Girl’’ 
thrash and rehash wooden punk riffs. But on 
the softer cuts, the scorn is muted: the plea 
of *‘Look in My Eyes’’ is helpless, the mad 
housewife/sweetheart in the title cut has 
another boy stashed in the boudoir. And on 
the extraordinary Hurt Me Thunders peels 
away his poses. He looks back, not in 
anger, but to take stock in new versions of 
“Diary,”’ the Heartbreakers’ ‘“‘Hurt Me,” 
and the Dolls’ ‘“‘Lonely Planet Boy."’ His 
squawky New York pitch allows for new 
sobbing, making a clumsy paean to com- 
rade-in-arms Sid Vicious (‘‘Sad Vacation’’) 
into a guilt-ridden apology for being alive; 
his caustic masochism is revealed to be just 
an extreme case of melancholy roman- 
ticism. The finest moments, the title cut and 
a cover of the campy ‘60s protest anthem 
“Eve of Destruction,’’ feature Thunders 
impassive about his own fate in the first and 
grieving for everyone else’s in the second. 
* * & Various Performers, THE BLAST- 
ING CONCEPT (SST). Finally, a hardcore 
anthology that remains true to the scene's 
(and parent label's) diversity of geography, 
musical genre, and ideology. Even the 
weakest cuts (WUrm, Stains, Overkill) 
score as minor-league aces or obnoxious in- 
jokes. Among the strong tracks are two cuts 
from the Meat Puppets’ gangling debut, 
HUsker DU’s anthem “The Real World,"’ and 
some Minutemen and Black Flag rarities. 
Highlight One: the art/damage groove and 
pathos of Saccharine Trust’s “A Human 
Certainty." Highlight Two: a $2.99 price 
tag. . 


PREVIOUS 


** *&Continuum, MAD ABOUT TADD 
(Palo Alto). This quintet honors com- 
poser/pianist Tadd Dameron with an 
emphasis on exemplary blowing vehicles 
(‘Sid's Delight,"’ “‘Lady Bird,’ ‘The Scene 
Is Clean’’). The newly written passages are 











record 


compiled by Mark Moses 


often perfunctory — trombonist Slide 
Hampton successfully recasts ‘If You Could 
See Me Now”’ as a midtempo swinger, but 
the conversational give-and-take of ‘‘The 
Squirrel,"’ for example, is lost. Still, both 
Hampton and tenor man Jimmy Heath are 
sparked by the no-nonsense rhythm sec- 
tion: drummer Art Taylor's renewed stead- 
iness, bassist Ron Carter's unclichéd at- 
tacks, and, best of all, pianist Kenny 
Barron's inspired lucidity. 

* * *'2Dameronia, LOOK STOP LIS- 
TEN (Uptown). This nine-piece band's 
tributes to Tadd Dameron are even more 
impressive than those on its earlier To Tadd. 
with Love, than&s to Don Sickler and John 
Oddo's faithful transcriptions and Rudy Van 
Gelder’s superior miking. But the big news is 
the reunion of old Riverside stalwarts 
drummer Philly Joe Jones and tenor sax- 
ophonist Johnny Griffin. Jones pushes the 
material beyond mere revivalism with his 
crisp definition and muscular authority; 
Griffin storms through half of the tracks, 
reveling in Dameron’s meaty changes. Their 
interplay is so incendiary that, in Griffin's 
absence, you yearn for a strong lead voice, 
like the superb trumpet players that 
Dameron himself was able to attract. 

* * * kK Anthony Davis, HEMISPHERES 
(Gramavision). On the pianist /composer's 
ravishing dance suite in five movements, it's 
the balance of instruments and the intricate 
musculature of his writing that enthrall. 
Davis elicits vigorous, jabbing trumpet solos 
from the often-too-abstract Leo Smith on 
both the flamboyant “‘Little Richard's New 
Wave’’ and the ominously tranquil ‘A Walk 
Through Shadows.’ (The latter is the 
album's most beguiling piece, boasting 
keening, finely sifted passages for strings 
and possessing some of the majesty of 


Duke Ellington's devotionals.) And special 
notice is due the sensitive and sorely 
underrated drummer Pheeroan AkLaff, 
whose steady gallop sustains the lurching- 
forward movements of the finale, 
“Clonetics."’ Now if we could only see 
Davis's collaborator, dancer/cho- 
reographer Molissa Fenley, negotiating 
Hemisphere's rhythms. 

***':Peter Godwin, BABY’S IN THE 
MOUNTAINS (Polygram, single). Forget 
the parent album, Correspondence, where- 
in Godwin is undone by his own pretensions. 
It's on this single that he most fully plays out 
the disco dreamguy standard, with the 
dream depending on the distance from the 
lover. John Luongo’s US dance remix, one 
of his brightest, is intricate and direct. As 
Godwin shifts the focus from himself to his 
“baby and back again, the rhythm and 
melody shift, too, and Luongo applies 
different turntable effects to each lover 
(scratch to Godwin, break beats to 
‘“Baby’') to suggest their emotional sepa- 
ration 

* kk *The Pretenders, LEARNING TO 
CRAWL (Sire). In which motherhood war- 
rants the necessity of invention. The innova- 
tions are most evident in Chrissie Hynde's 
vignettes of uncomplacent adulthood (the 
contradictions of the ‘‘Middle of the Road,"’ 
a Saturday night spent ‘‘Watching the 
Clothes'') and in the welcome spryness that 
her newly recruited pub-rock journeymen 
bring to her concerns. In place of the sexual 
combat she once relished, Hynde finds 
other pleasures and uncertainties — the 
fragile bonds of family (‘‘2000 Miles’’) , the 
occupational hazards of rock and roll 
(‘‘Thumbelina’’), the irrevocability of the 
past (‘‘Time the Avenger,’’ the single 
“Back on the Chain Gang’’/‘‘My City Was 
Gone’) . The sweetest reconciliation comes 
on the lilting ‘‘“Show Me,” a prayer for her 
daughter that's also a mother's wish for 
rebirth. 

kkkkPeter Schilling, MAJOR TOM 
(COMING HOME) (Elektra, single). With 
its lost-in-space metaphor conjuring up the 
perfect boy-teen romantic fantasy of being 
unreachable and unlovabie, this single has 


been going nonstop for more than a year as 
an overseas hit. Casting Eurodisco day- 
dreams as mainstream rock, ‘Major Tom’ 
breaks down the barriers among jet dance, 
dance rock, and Top 40 rock. Schilling’s 
hero distances himself from peers, fans, and 
lovers, not to create a dance (the way the 
jet boys and jet girls of gay disco do) but to 
stop one, to make distant disco dreams so 
distant they're unknowable. 
*xk*k*Sphere, FLIGHT PATH 
(Elektra/Musician). Whereas the quartet's 
début was an all-Monk program, this 
second album uses only one of his numbers 
while attempting to shift the band’s 
emphasis to original material and tight 
interplay. The one standard, “If | Sheuld 
Lose You,"’ points up Sphere’s weak- 
nesses, recycling cut time and lag endings 
with neediess restraint. But two of the 
originals click (the biting, Latinate, long- 
meter blues of Charlie Rouse’s ‘Pumpkins’ 
Delight,"’ Buster Williams's asymmetrical 
12-bar ballad ‘“'Christina’’), and Kenny 
Barron puts his own dazzling spin on the 
modern verities in each track 

* & & '2 Various Performers, ATLANTIC 
RECORDS’ HISTORY OF RHYTHM AND 
BLUES (Atlantic). Tim Hauser's compila- 
tion of fine-to-fab, rare-to-available R&B 
singles from the Atlantic vaults circa '54-'57 
hangs together as a seductive, instructive 
portrait of a segregated pop momeni, 
before white outsiders tuned in. The first 
side celebrates the style’s conservatism: the 
unstoppable optimism of the Chords’ ‘'Sh 
Boom," the breathless pride of the Royal 
Jokers’ “She's Mine All Mine,"’ the sexy 
humor of the Robins’ ‘Smokey Joe’s Cafe." 
The second side's showiest productions 
defy the record's own nostalgia mongering 
in their vividness: the heightened cool of the 
Drifters’ ‘Ruby Baby,"’ lead singer Clyde 
McPhatter's sublime slyness on ‘Fools Fall 
in Love,"’ and the bashful fury of the album's 
showpiece, the Bobbettes’ “Mr. Lee.” 
*kkkDionne Warwick, HOW MANY 
TIMES CAN WE SAY GOODBYE? 
(Arista). Ever the enlightened fan, producer 
Luther Vandross surrounds Dionne War- 
wick’s flexible voice with subdued arrange- 





ments and somber strings; and for most of 
this LP the understatement works. Warwick 
returbishes ‘Will You Still Love Me Tomor- 
row" with an ethereal performance and 
injects needed mystery into fluff like ‘‘So 
Amazing” and “Two Ships Passimg in the 
Night."’ But it's the title track duet — 
Vandross's nod to Warwick's influence on 
him, Warwick's renewal of her own prowess 
— that gives the album a whiff of both 
nostalgia and promise. 


CLASSICS 


kk *& k Judy Roderick, WOMAN BLUE 
(Vanguard, 1965). A biues record in folk 
dress, wherein the purity of the second 
illuminates the coarseness of the first, and 
the devil-may-care of the blues jocularly 
rusties up the prissiness of the folk. Even 
more than the breadth of the material here 
— which takes in not just staples like ‘I 
Know You Rider’’ and ‘You Were on My 








Mind" but Fats Waller and Jon Hendricks 
it's Judy Roderick's voice that embodies 
the album's fusion. More than any female 
foikie who eschewed rock and rol its 
sensibility as well as its rhythms) , Roderick 
takes liberties as if they were owed he 


Without sacrificing her unerring, crysta'line 
tone, she brings to these traditional plaints 
something of what Billie Holiday brought to 
pop standards: she insists on the primacy of 
unconventional nuances. Given that the folk 
scene of the early '60s held out about as 
much expressive leeway for women as the 
jazz of the '40s, Roderick’s knowingly ironic 
glides on ‘“‘Mistreated,"’ her vengeful gruff- 
ness on “Walking Slow Behind You," the 
way she seizes on the phrase “your own 
goddamn fault"’ in the pitiless ‘‘Born in the 
Country”’ are all of one quietly defiant piece. 
Downbeat, willful, and sexy as all get out, 
she apologizes for none of her trans- 
gressions. (/f you seek long and diligently 
enough, a used copy of Woman Blue will 
almost certainly turn up in well-stocked re- 
cycled-record stores. Fortunately, because 
its high quality isn’t well known, it’s likely to 
be cheap.) 
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BOSTON 
BANDS 


6-7 p.m. Sundays 


Boston Rock is the place 
to hear Boston Rock. 
Tune in with Gretchen von Kruschka 
to hear Boston’s newest and finest. 


101.7FM 
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presents 
the 


AMERICA'S OUTSTANDING 
FOLK ENSEMBLE 





Saturday, February 18 


8:00 PM 
John Hancock Hall 
Tickets — 
$6.00, $8.00, $10.00 
Call 
617-491-6084 














BEGINS VALENTINE’S DAY 


(THIS TUESDAY) 


Blue Angel Productions / Paul Steiner, Executive Producer 


presents 
An ELECTRIFYING evening of 
JAZZ, BLUES. GOSPEL 
and a bit of LAS VEGAS ! 









OMY it! 
$17.50 


momallelalitelalc-te Mm oj'ar- Maliy-€ of-lale M-lale 
local, rising young star performers!!! 
Tues. Wed. Thurs. Fri.&Sat. at 8PM Sun. at 7PM 
Press Nite Wed. Feb 15 at 7:30PM 


and the all-new LATE-NIGHT SHOWS 
Friday & Saturday at 11 PM 


Bradford C4BARET THEATER 


TREMONT ST., BOSTON 


next door to the Shubert Theater 


CHARGE INSTANTLY -Teletron 720-3434 
(all Ticketron outlets) 








PHONE RES. NOW! 574-9364 







GROUP DISCOUNTS 426-6444 


STAR OF THE DAVID LETTERMAN SHOW’ 


STEVE SWEENEY — FRIDAY 





DON GAVIN — SATURDAY 
EVERY FRIDAY AT 9:30 PM AND 
EVERY SATURDAY AT 9:30 & 11 PM 
A SUPERB. BEFORE-SHOW 
COMPLETE DINNER & 
COMEDY SHOW PACKAGE! 






















(Choice of 4 entrees) 


only $ 1 4% 









“The best comedy room in Boston... class. 
pizzaz. and a splash of Las Vegas!" © Sos" ses 








100 WARRENTON ST., BOSTON 


TICKETS for COMEDY SHOW ONLY 
$600 
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482-0930 


(betund the Shubert Theatre) 
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February focus on Design. 


Kit Fitzgerald, John Sanborn. 


PRESENTS 


CURRENTS 


AN ONGOING LOOK AT THE BROAD DIVERSITY IN TODAY'S 
CONTEMPORARY ART STYLES, THEMES AND ISSUES. 


TANSEY 
LA BOYE 
CLEMENTE 
MERZ 
JULIUS 


February 17 — 12:15 p.m. — The ICA presents Ralph Lapham of 
Lapham and Miller Associates. Lapham will discuss verbal and 
visual solutions to communication problems in Part Ill of the 


CURRENTS presents a changing schedule of new programs 
shown daily during regular gallery hours. 


Boston Now: Video; Betsy Conners, Portraits; Caro! Szymanski, 
Karen Finley, Rii Kansaki and Bob Harris, Jim Krell, Brian Kipper, 
Tim Young, John Zeiman, Prime Time; Ken Feingold, More 
Funny/Strange; Eric Metcalfe, Mediated Narratives; Antonio 
Muntadas, Mathew Geller, Video/Music; Jeff and Jane Hudson, 












HABERL 
VAN DALEN 
PERESS 
SHAPIRO 



















Call 266-5151 for further ICA Arts/information; 
266-5 152 for business information. 
955 BOYLSTON STREET, BOSTON, MA 02115 
THESE PROGRAMS ARE SUPPORTED, IN PART, BY THE BOSTON 


PHOENIX, THE MASSACHUSETTS COUNCIL ON THE ARTS AND 
HUMANITIES, AND THE NEA. 
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These listings are compiled almost a week 
before theater bookings are final. New shows 
are often scheduled with little advance 
notification, and films may run longer than 
noted. Please call the theater before stepping 
out, and be advised that sneak previews are 
common Friday and Saturday nights. 


These listings run from Saturday, February 11, 
to Sunday, February 19. 





BOSTON 


ALLSTON CINEMA (277-2140) 

214 Harvard Ave. 

I: The Big Chill: through Thurs., 1:30, 3:25, 5:20, 
7:15, 9:10 

lt: Scarface: through Thurs., 1:30, 5, 8 
BEACON HILL |, it & It (723-8110) 

1 Beacon St. 

I: The Big Chill: through Thurs., 1, 3:15, 5:30, 
7:45, 10 

i: Pauline at the Beach: through Thurs., 1:15, 
3:20, 5:30, 7:40, 9:45 

ii: Never Cry Wolf: through Thurs., 1:30, 3:30, 
5:30, 7:30, 9:30 

CHARLES I, It & Il (227-1330) 

195 Cambridge Street 

i: Gorky Park: through Thurs., 1:30, 4:30, 7:30, 10 
it: Star 80: through Thurs., 1:15, 3:15, 5:30, 7:45, 
10 

Ul; Yentl: through Thurs., 1:15, 4:15, 7:30, 10:10; 
Sat. the 11th, no 7:30 show 

Blame It on Rio: Sat. the 11th, 8 

CHER! I, It & I (536-2870) 

Dalton Street near the Prudential Center 

|: Terms of Endearment: through Thurs., 1, 3:15, 
5:30, 8, 10:20 

il: Silkwood: through Thurs., 12:45, 3, 5:15, 7:45, 
10 

i: The Right Stuff: through Thurs., 1, 4:30, 8:15 
CINEMA 57 | & li (482-1222) 

200 Stuart Street 

I: Scarface: through Thurs., 1, 4:05, 7:15, 10:25 
ll: Reckless: through Thurs., 1:05, 2:50, 4:40, 
6:30, 8:20, 10:15 

COPLEY PLACE (266-1300) 

100 Huntington Avenue 

Casablanca: Mon., 10 a.m., noon, 2, 4; Wed., 10 
a.m., noon, 4, 6, 8, 10 

Gone with the Wind: Mon., 11 a.m., 3:30; Wed., 
11 a.m., 3:30, 8 

2001: A Space Odyssey: Mon., 10:30 a.m., 1:30, 
4:15; Wed., 10:30 a.m., 1:30, 4:15, 7:15, 9:45 
Singin’ in the Rain: Mon., 10 a.m., noon, 2, 4; 
Wed., 10 a.m., noon, 2, 4, 6, 8, 10 

Doctor Zhivago: Mon., 10 a.m., 1:30; Wed., 10 
a.m., 1:30, 5, 8:30 

The Philadelphia Story: Mon., 10 a.m., noon, 2, 
4; Wed., 10 a.m., noon, 2, 4, 6, 8, 10 

The Wizard of Oz: Mon., 10 a.m., noon, 2, 4; 





Film listings 


Wed., 10 a.m., noon, 2, 4, 6, 8, 10 

Ben-Hur: Mon., 10 a.m., 1:45; Wed., 10 a.m., 
1:45, 5:30, 9:15 

The Treasure of the Sierra Madre: Mon., 10 
a.m., 12:30, 2:50; Wed., 10 a.m., 12:30, 2:50, 
5:15, 7:45, 10 

One Flew Over the Cuckoo’s Nest: Tues., 
Thurs., 10 a.m., 12:30, 2:50, 5:15, 7:45, 10:10 

A Man for All Seasons: Tues., Thurs., 10 a.m., 
12:30, 2:50, 5:15, 7:45, 10 

Dr. Strangelove: Tues., Thurs., 10:15 a.m., noon, 
1:45, 3:30, 5:30, 7:30, 9:30 

Lawrence of Arabia: Tues., Thurs., 10 a.m., 1:45, 
5:30, 9:15 

Chariots of Fire: Tues., Thurs., 10 a.m., 12:30, 
2:50, 5:15, 7:45, 10 

A Clockwork Orange: Tues., Thurs., 10 a.m., 
12:30, 2:55, 5:20, 7:45, 10:10 

Rebel Without a Cause: Tues., Thurs., 10 a.m., 
noon, 2, 4, 6, 8, 10 

The Godfather: Tues., Thurs., 10 a.m., 1:30, 5, 
8:15 

The Godfather, Part Il: Tues., Thurs., 10 a.m., 
1:30, 5, 8:30 

EXETER THEATER (536-7067) 

Exeter Street at Newbury 

Unfaithtully Yours: through Thurs., 1, 2:45, 4:30, 
6:15, 8, 9:45 

Rocky Horror Picture Show: Fri., Sat., midnight 
NICKELODEON CINEMA (424-1500) 

|: El norte: through Thurs., 1:45, 4:30, 7:20, 10:10 
I: Reuben Reuben: through Thurs., 1:25, 3:25, 
5:30, 7:45, 10 

Il: Vertigo: through Thurs., 2, 5, 7:40, 10:20 

IV: Carmen: through Thurs., 1:30, 3:30, 5:40, 
7:55, 10:05 

V: Experience Preferred But Not Essential: 
through Thurs., 1:20, 3, 4:45, 6:30, 8:15, 10:15 
PARIS (267-8181) 

841 Boylston Street 

Broadway Danny Rose: through Thurs., 12:45, 
2:20, 4, 5:35, 7:10, 8:45, 10:20 

Pi ALLEY | & li (227-6676) 

I: Lonely Guy: through Thurs., 1, 2:45, 4:30, 6:15, 
8, 9:50 

it: Sudden impact: through Thurs., 1, 3:15, 5:30, 
7:45, 10 

PREMIER PERFORMANCE THEATER (361-6111) 
17 Fairmount Ave., Hyde Park 

Cail for feature and times. 





BROOKLINE 


CHESTNUT HILL (277-2500) 

Route 9 at Hammond Street 

i: Terms of Endearment: through Thurs., 1:30, 
4:30, 7:20, 10 \ 
i: Untaithtully Yours: through Thurs., 1, 3:10, 
5:15, 7:30, 10 

I: Silkwood: through Thurs., 1:30, 4:30, 7:20, 10 
IV: To Be or Not To Be: through Thurs., 1, 3:10, 





5:15, 7:25, 10; Sat. the 11th, no 7:25 show 
Blame It on Rio: Sat. the 11th, 8 

V: Reuben Reuben: through Thurs., 1, 3:15, 5:15, 
7:30, 10 

CINEMA BROOKLINE (566-0007) 

111 Washington Street 

Call for feature and times. 

CIRCLE CINEMA I, Ii & Ill (566-4040) 

Cleveland Circle 

I: Lonely Guy: through Thurs. Cail for times. 

i: Reckless: through Thurs. Call for times. 

ill: Broadway Danny Rose: through Thurs. Call 
for times. 

IV: Yentt: through Thurs. Call for times. 

V: Gorky Park: through Thurs. Cail for times. 
COOLIDGE CORNER (734-2500) 

290 Harvard Street 

i: Confidentially Yours: all week, 6, 8, 10; Sat., 
Sun. mats., 2, 4 

ll: La balance: all week, 7:30; Sat., Sun. mat., 
3:30 

| Married a Shadow: all week, 5:30, 9:30; Sat., 
Sun. mat., 1:30 


CAMBRIDGE 


BRATTLE (876-4226) 
40 Brattle St., near Harvard Square 
Vertigo: all week, 5:30, 7:55, 10:15; Sat., Sun. 
mats., 1, 3:15 
Captains Courageous: Sat. the 11th, 11 a.m. 
The Red Balloon and The White Mane: Sat. the 
18th, Sun. the 19th, noon 
FRESH POND CINEMA (547-8800) 
Fresh Pond Shopping Center 
t: Uncommon Valor: through Thurs., 7:20, 9:25; 
Sat. mat., 2; Sun. mats., 2, 4:15 
i: The Big Chill: through Thurs., 7:30, 9:30; Sat. 
mat., 2; Sun. mats., 2, 4:30 
GALERIA CINEMA (661-3737) 
5 JFK St. 
The Leopard: through Thurs., 1, 4:30, 8:15 
HARVARD SQUARE THEATER (864-4580) 
10 Church Street 
i: Broadway Danny Rose: all week, noon, 2, 4, 6, 
8, 9:50 
Monty Python and the Holy Grail: Fri., Sat., 
11:30 
lt: Silkwood: all week, noon, 2:30, 5, 7:30, 10 
NY Erotic Film Festival: Fri., Sat., 12:15 a.m. 
Ut: The Big Chill: Sat. the 11th, noon, 3:50, 7:50 
Diner: Sat. the 11th, 1:50, 5:45, 9:50 
Flesh Gordon: Sat. the 11th, 12:30 a.m. 
North by Northwest: Sun. the 12th, 3:25, 7:50 
Dial M for Murder: Sun. the 12th, 1:30, 5:50, 
10:15 
Trading Places: Mon., noon, 3:50, 7:50 
48 WRS.: Mon., 2, 5:55, 9:55 

Tues., noon, 3:55, 7:55 
Tommy: Tues., 2, 5:55, 9:55 
Sophie’s Choice: Wed., 2:15, 7:30 
The French Lieutenant’s Woman: Wed., noon, 
5:05, 10:10 
Cocoanuts: Thurs., 3:30, 7:45 
Horseteathers: Thurs., 1, 5:10, 9:25 
Duck Soup: Thurs., 2:15, 6:25, 10:40 
Fame: Fri., 2:40, 7:30 
Hair: Fri., 12:30, 5:15, 10:05 
Lenny Bruce Performance Film: Fri., Sat., 12:15 








a.m. 
Risky Business: Sat. the 18th, 12:30, 4:05, 7:50 
The Graduate: Sat. the 18th, 2:15, 5:50, 9:40 
Children of Paradise: Sun. the 19th, noon, 3:45, 
7:45 

OFF THE WALL CINEMA (354-5678) 

15 Pearl Street 

Maniac: through Thurs., 5:40, 7:50, 10; Sat., Sun. 
mat., 3:30 

The Golden Age of Disney: starts Fri., noon, 2, 4, 
6, 8, 10 

The incredible Book Escape: Sat. the 11th, Sun. 
the 12th, 12:30, 2 

ORSON WELLES I, li & It! (868-3600) 

1001 Mass. Ave. 

i: The Compleat Beatles: through Thurs., 1, 3:15, 
5:30, 7:45, 10 

Bad Timing: Fri., Sat., midnight 

lt: Unfaithtully Yours: through Thurs., 1, 2:45, 
4:30, 6:15, 8:05, 10; Sat. the 11th, no 8:05 show 
Blame It on Rio: Sat. the 11th, 8 

Pink Floyd’s The Wall: Fri., Sat., midnight 

I: Wild Style: through Thurs., 2, 3:30, 5, 6:30, 
8:05, 9:40; Fri., Sat., midnight show 


FILM SPECIALS 


ANGRY ARTS FILMS presents Haile Gerima's 
Ashes and Embers, Feb. 11 and 12 at 7:30 p.m. at 
the Cambridge YWCA, 7 Tempie St., Central Sq., 
Camb. Donation $2.50; call 776-1247. 
BENARENA FILM SOCIETY presents films for 
Black History Month, Saturdays through Febru- 
ary at 6 and 8 p.m. at the African American 
Institute of Northeastern University (AAMARP), 
40 Leon St., Boston. Admission $3; call 
262-9136. Feb. 11: St. Louis Blues, with Nat King 
Cole. Feb. 18: Malcolm X documentaries. 
BOSTON PUBLIC LIBRARY (536-5400, ext. 216), 
Copley Sq., presents silent films Mondays at 6:30 
p.m. in the Rabb Lecture Hall, downstairs. All 
films free. Feb. 13: Herbert Brenon's Beau Geste. 
Also, Feb. 16 at 2 p.m.: “Art in America,” color 
film series; also free. Also, Feb. 19 at 3 p.m.: / 
Remember Harlem, Parts 3 and 4; free. 
CAMBRIDGE CENTER FOR ADULT EDUCA- 
TION (547-6789), presents movies about perties 
Fridays at 7 and 9 p.m. at Blacksmith House, 56 
Brattle St., Camb. Admission $2.50. Feb. 17: 
Claude Goretta's The Invitation. Also, Black 
History Month films, Saturdays at 3 and 7:30 
p.m.; admission $2.50. Feb. 12: Maicoim X, 
narrated by James Earl Jones. Feb. 19: St. Louis 
Blues, with Nat King Cole. 

CANADIAN FILMS ON CHINA will be shown Feb. 
18 at MIT, building 10, room 250; enter by 77 
Mass. Ave., Camb. At 1 p.m.: China Mission. At 
2:10 p.m.: North China Factory. At 3:15 p.m.: 
Round Trip to Beijing. Donation $2.50, students 
$1.50; call 491-0577. 

FRENCH LIBRARY (266-4351), 53 Marlborough 
St., Boston, presents French fiims Fri-Sun. at 8 
p.m. Admission $2.50. Feb. 11 and 12: Jean 
Vigo’s “Zero for Conduct” and Truffaut's “The 
Brats.” Feb. 17-19: Louis Malle’s Murmur of the 








Heart. 

GOETHE INSTITUTE (262-6050), 170 Beacon 
St., Boston, presents films from the Adenauer 
period, in German with English subtitles, Fridays 





at 6 p.m. Free. Feb. 17: Helmut Kautner’s The 
Devil's General. 

HARVARD-EPWORTH CHURCH, 1555 Mass. 
Ave., Camb., presents films Thurs. and Sun. 
Donation $2. Feb. 12 at 7:30 p.m.: Werner 
Herzog’s ‘Huie’s Sermon,” Bessie Smith in ‘St. 
Louis Blues,” ‘Sugar Chile Robinson, Billie 
Holiday, and Count Basie.” Feb. 19 at 7:30 p.m.: 
Otto Preminger's Fallen Angel. 

HARVARD FILM ARCHIVE (495-4700) at the 
Carpenter Center for the Visual Arts, 24 Quincy 
St., Camb. Admission $2. Feb. 11: Ernst Lu- 
bitsch’s Lady Windermere's Fan. Feb. 11 at 9:30 
p.m.: To Be or Not To Be, with Jack Benny and 
Carole Lombard. Feb. 13 at 8 p.m. in room B-04: 
Bufwuel’s Land Without Bread, Jean Rouch's Les 
mattres fous, Schodsuck’'s Primitive People. Feb. 
14 at 5 p.m.: The Philadelphia Story, with Cary 
Grant and Katharine Hepburn. Feb. 14 at 8 p.m.: 
Howard Hawks’s His Girl Friday. Feb. 15 at 5 and 
8 p.m.: Grigori Kozintsev’s The Youth of Maxim. 
Feb. 16 at 8 p.m.: Kathy Rose, moving cinema; 
special fundraiser performance, $10. Feb. 17 and 
18 at 8 p.m. and Feb. 19 at 3 p.m.: Kathy Rose, 
moving cinema; $5. 

ICA CINEMA at Sack/Copley Place, 100 Hunt- 
ington Ave., Boston, opens Feb. 17 with the 
premiére of The Good Fight, by Noel Buckner, 
Mary Dore, and Sam Sills, narrated by Studs 
Terkel. Tickets $4.25. 

MASS. COLLEGE OF ART FILM SOCIETY 
(731-2340, ext. 46) presents Dan Barnett’s 
“Untoward Ends” and “White Heart” Feb. 15 at 
7:30 p.m. in room C-9, Longwood Bidg., 364 
Brookline Ave., Boston. Admission $2. 
MUSEUM OF FINE ARTS (267-9377), 465 
Huntington Ave., Boston, presents European 
avant-garde cinema Thursdays at 5:30 and 8 
p.m. in the Remis Auditorium. Admission $3 each 
screening. Feb. 16 at 5:30 p.m.: Kurt Kren’s "48 
KOpfe aus dem Szondi-Test,” ‘Baum in Herbst,” 
“Fenstergucker, Abfall, etc.” and ‘“‘Zeichenfilm, 
Balzac oder das Auge Gottes”; Michael 
Cardena’s “Hand Ice Body,” Frans Zwartjes's 
“Behind Your Walls,” Paul de Nooiyer's ‘‘Trans- 
formation by Holding Time” and “Say Good- 
bye”; and Andreas Velissaropoulos's “‘Ottepa.” 
Feb. 16 at 8 p.m.: Gianfranco Baruchello’s “La 
verifica incerta’; Fernando De Filippi’s “‘Sostitu- 
zione,"’ Ugo La Pietra's ‘‘La ricerca della mio 
identita”; Baruchello's “Perforce.” Columbia 
Studios films Fridays at 5:30 and 8 p.m.; $3 each 
film. Feb. 17 at 5:30 p.m.: Jacques Tourneur's 
Nightfall. Feb. 17 at 8 p.m.: Frank Capra's Flight. 
THE REAR Wi*D0W (277-4618) presents films 
Wednesdays at the Basement Gallery, 35 
Kingston St. Boston; Fridays and Sundays at the 
Brookline Arts Center, 86 Monmouth St., 
Brookline; and Saturdays at the Modern Times 
Café, 134 Hampshire St., Camb. Admission $3. 
Feb. 11 at 9 p.m. at Modern Times: Russ Meyer's 
Cherry, Harry, and Raquel. Feb. 12 at 7:30 p.m. at 
Brookline Arts Center: Putney Swope. Feb. 15 at 
8 p.m. at Basement Gallery: “Surrealism and 
Music,” improvisational film concert with Roger 
Miller and Martin Swope with films by Jean 
Epstein and Rufus Butler Seder; $3. Feb. 17 at 8 
p.m. and Feb. 18 at 9 p.m. at Modern Times: 
Putney Swope. Feb. 19 at 7:30 p.m. at Brookline 
Arts Center: Dead of Night. 
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SHERWOOD PRODUCTIONS and SIDNEY KIMMEL Present A STANLEY DONEN FILM 
MICHAEL CAINE JOSEPH BOLOGNA BLAME IT ON RIO 
cf VALERIE HARPER =MICHELLE JOHNSON DEMI MOORE Execute Producer LARRY GELBART y gvgy 
2 Screenplay by CHARLIE PETERS ana LARRY GELBART Produced and Owected by STANLEY DONEN fidgatra 
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2:00, 4:00, 
6:00, 8:00, 10:00 
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See it with someone you trust. 
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Executive Producers Stephanie Bennett 


A Delilah Films Production 
1984 TeleCulture Inc. All rights reserved. 


“TWENTY YEARS AGO TODAY!” 
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and Jeannie Sakol 
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Directed 
Patrick Montgomery 


1:00, 3:15, 5:30, 7:45, 10:00 (also 12 mid. fri. & sat.) 
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ENDS THURSDAY 


Feb. 16 
2:00, 3:30, 5:00, 6:30, 8:05, 9:40 





NASTASSJA KINSKI 
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1:00, 2:45, 4:30, 6:15, 8:05, 10:00 








(868-3603. on Monday between 5:00 and 5:30 please) 


THE MOVIE QUIZ 


A free pass to the first 25 people who correctly 
answer the following question 


Which famous conductor was 
being parodied in the original 
“Unfaithfully Yours”’ 





12:00 





THE LATE SHOWS 


Friday & Saturday at Midnight 


ee 
Vie ay Lt Vi 
12:00 


Feb. 17 & 18 


BiAjis 


12:00 



























These listings run from Saturday, February 11, 
to Sunday, February 19. 


ARLINGTON, Capito! (648-4340) 

204 Mass. Ave. 

Educating Rita: through Thurs., 7, 9:05 

Yenti: starts Fri., 7, 9:25 

ARLINGTON, Regent (643-1197) 

Medford St. 

Uncommon Valor: through Thurs., 7, 9 

Sudden impact: starts Fri., 7, 9:15 

BELMONT, Studio Cinema (484-1706) 

Return of the Secaucus 7: through Thurs., 7, 9 
BRAINTREE, General Cinema I-IV (848-1070) 
South Shore Plaza 

|: Buddy System: Sat. the 11th, 1, 3:15 5:20, 10; 
Sun.-Thurs., 1, 3:15, 5:20, 7:35, 9:45 
Blame It on Rio: Sat. the 11th, 8 

ll; Broadway Danny Rose: through Thurs., 1:30, 
3:30, 5:20, 7:30, 9:30 

it: Silkwood: through Thurs., 1:30, 4:15, 7:20, 
9:45 

IV: Untaithfully Yours: through Thurs., 1, 3:10, 
5:15, 7:30, 9:30 


BROCKTON, Westgate Mall (588-5050) 

I: Silkwood: through Thurs., 1:30, 4:15, 7:20, 9:45 
i: Untaithfully Yours: through Thurs., 1, 3:10, 
5:15, 7:30, 9:30 

iil: Never Cry Wolf: through Thurs., 1, 3:15, 5:20, 
7:35, 9:45 

IV: Sudden impact: through Thurs., 1:30, 4:15, 
7:30, 9:45 

V: Scarface: through Thurs., 1, 4:20, 7:30 
BROCKTON, Sack |-IV (963-1010) 

Route 57 

I: Lonely Guy: through Thurs., 1:20, 3:20, 5:20, 
7:20, 9:20; Sat. the 11th, no 7:20 show 

Blame It on Rio: Sat. the 11th, 7:30 

it: Hot Dog: through Thurs., 1:15, 3:20, 5:35, 7:40, 
9:40 

il: Star 80: through Thurs., 1, 3:05, 5:10, 7:20, 
9:30 

IV: Reckless: through Thurs., 1:05, 3:05, 5:05, 


7:15, 9:15 

BURLINGTON, General Cinema I-IV (272-4410) 
Route 128, exit 42 

|: Buddy System: Sat. the 11th, 1, 3:15 5:20, 10; 
Sun.-Thurs., 1, 3:15, 5:20, 7:35, 9:45 
Blame It on Rio: Sat. the 11th, 8 

i: Silkwood: through Thurs., 1:15, 4:15, 7:05, 
9:30 

it: Untaithtully Yours: through Thurs., 1, 3:10, 
5:15, 7:30, 9:30 

IV: Lonely Guy: through Thurs., 1:30, 3:30, 5:20, 
7:30, 9:30 

DANVERS, Sack I-VI (593-2100) 

Route 128, exit 24 

|: Hot Dog: through Thurs., 1:20, 3:20, 5:20, 7:30, 
9:40; Fri., Sat., 11:30 show 

lt; Reckless: through Thurs., 1:30, 3:20, 5:20, 
7:20, 9:30; Fri., Sat., 11:20 show 

i: Never Cry Wolf: through Thurs., 1:15, 3:20, 
5:25, 7:30, 9:40; Fri., Sat., 11:30 show 

IV: Sudden impact: through Thurs., 1, 3:15, 5:30, 
7:45, 10; Fri., Sat., midnight show 

V: Terms of Endearment: through Thurs., 12:45, 
3:10, 5:30, 8, 10:20; Fri., Sat., 12:25 a.m. show 
Vi: Yenti: through Thurs., 1:20, 4:10, 7:20, 10; 
Fri., Sat., 12:20 a.m. show 

DANVERS, Liberty Tree Mall (599-3122) 

Route 128, exit 24 

|: Silkwood: through Thurs., 7:40, 10:05; Sat., 
Sun. mats., 12:45, 3, 5:15 

lk: Scarface: through Thurs., 7:15, 10:15; Sat., 
Sun. mats., 1, 4:05 

DEDHAM, Showcase 9 (326-2100) 

950 Providence St. 

i: Star 80: through Thurs. Call for times. 

lt; Terms of Endearment: through Thurs. Call for 
times. 

iit: Hot Dog: through Thurs. Call for times. 

IV: Yentt: through Thurs. Call for times. 

V: Scarface: through Thurs. Call for times. 

Vi: Never Cry Wolf: through Thurs. Call for times. 
Vil: Reckless: through Thurs. Call for times. 
Vill: Lonely Guy: through Thurs. Call for times. 
IX: Sudden impact: through Thurs. Call for 
times. 

FRAMINGHAM, General Cinema |-Vi (235-8020) 


Suburban cinemas 


Route 9, Shopper's World 

i: Terms of Endearment: through Thurs., 1:30, 
4:15, 7:15, 9:45 

i: Never Cry Wolf: through Thurs., 1, 3:15, 5:20, 
7:35, 9:45 

Wt: Reckless: through Thurs., 1:30, 3:30, 5:20, 
7:30, 9:30 

IV: Untaithtully Yours: through Thurs., 1, 3:10, 
5:15, 7:30, 9:30 

V: Silkwood: through Thurs., 1:30, 4:15, 7:20, 
9:45 

Vi: Hot Dog: through Thurs., 1:15, 3:20, 5:20, 
7:30, 9:35; Sat. the 28th, no 7:30 show 
NATICK, Sack I-VI (237-5840) 

Route 9, opposite Shopper's World 

1: Lonely Guy: through Thurs., 1:10, 3:05, 5, 7:20, 
9:25; Fri., Sat., 11:30 show 

lt: Broadway Danny Rose: through Thurs., 1, 
2:45, 4:30, 6:15, 8, 9:55; Fri., Sat., 11:45 show 
Wm: Yentt: through Thurs., 1:05, 4, 7:15, 9:50; Fri., 
Sat., 12:15 a.m. show; Sat. the 11th, no 7:15 


show 

Blame It on Rio: Sat. the 11th, 7:30 

IV: Star 80: through Thurs., 1:05, 3:15, 5:20, 7:30, 
9:40; Fri., Sat., 11:45 show 

V: Rear Window: through Thurs., 1, 3:15, 5:30, 
7:45, 10; Fri., Sat., 11:55 show 

Vi: Gorky Park: through Thurs., 1:15, 4:05, 7:20, 
9:55; Fri., Sat., 12:15 a.m. show 

NEWTON, Academy (332-2524) 

102 Beacon St., Newton Centre 

I: Heat and Dust: through Thurs., 1:15, 4, 7:05, 
9:25 

i: Never Cry Wolf: through Thurs., 1:15, 3:15, 
5:15, 7:15, 9:15 

NEWTON, West Cinema (964-6060) 

1296 Washington St. 

{: The Draughtsman’s Contract: all week, 7:15, 
9:30; Sat. the 11th, Sun. the 12th mat., 2 

The Big Chill: through Thurs., 9:30 

ll: Fanny and Alexander: all week, 8; Sat. the 
11th, Sun. the 12th mat., 1 

iit: Pauline at the Beach: ali week, 7:25, 9:30; 
Sat. the 11th, Sun. the 12th mat., 2 

PEABODY CINEMA (599-1310) 

North Shore Center 


i: Pauline at the Beach: Sat. the 11th, 1:30, 3:30, 
5:20, 10; Sun.-Thurs., 1:30, 3:30, 5:20, 7:30, 9:30 
Biame It on Rio: Sat. the 11th, 8 

tt; Star 80: through Thurs., 1, 3:15, 5:15, 7:20, 
9:30 

tit: Lonely Guy: through Thurs., 1:30, 3:30, 5:20, 
7:30, 9:30 

REVERE, Showcase Cinema (286-1660) 

Route 1 and Squire Road 

i: Reckless: through Thurs. Call for times. 

Ul: Sudden impact: through Thurs. Call for times. 
li: Scarface: through Thurs. Call for times. 

IV: Uncommon Valor: through Thurs. Call for 
times. 

V: Yentt: through Thurs. Call for times. 

Vi: Star 80: through Thurs. Call for times. 

Vil: The Big Chill: through Thurs. Call for times. 
Vill: Hot Dog: through Thurs. Call for times. 

IX: Terms of Endearment: through Thurs. Call 
for times. 

X: Lonely Guy: through Thurs. Call for times. 
SAUGUS, General Cinema (321-1345) 

Route 1 

i: Unfaithtully Yours: through Thurs., 1, 3:10, 
5:15, 7:30, 9:30 

it: Sitkwood: Sat. the 11th, 1:30, 4:15, 10; Sun.- 
Thurs., 1:30, 4:15, 7:20, 9:45 

Blame It on Rio: Sat. the 11th, 8 

SOMERVILLE, Sack Assembly Sq. (628-7000) 
35 Middlesex Ave. 

I: The Big Chill: through Thurs., 1:20, 3:35, 5:40, 
7:50, 10:05; Fri., Sat., 12:10 a.m. show 

U: Star 80: through Thurs., 1:15, 3:20, 5:25, 7:30, 
9:45; Fri., Sat., 11:45 show 

iit: Hot-Dog: through Thurs., 1:30, 3:30, 5:30, 
7:30, 9:30; Fri., Sat., 11:30 show 

IV: Terms of Endearment: through Thurs., 12:45, 
3:10, 5:30, 7:55, 10:20; Fri., Sat., 12:30 a.m. show 
V: To Be or Not To Be: through Thurs., 1, 3:10, 
5:30, 7:30, 9:35; Fri., Sat., 11:35 show 

Vi: Pauline at the Beach: through Thurs., 1:20, 
3:35, 5:50, 7:50, 9:50; Fri., Sat., 11:40 show 

Vil: Never Cry Wolf: through Thurs., 1:15, 3:20, 
5:25, 7:30, 9:35; Fri., Sat., 11:40 show 

Vill: Reckless: through Thurs., 1, 2:50, 4:40, 6:30, 
8:20, 10:10; Fri., Sat., midnight show 


IX: Scarface: through Thurs., 1, 4:05, 7:15, 10:20 
X: Sudden impact: through Thurs., 12:45, 3:05, 
5:20, 7:35, 9:55; Fri., Sat., 12:05 a.m. show 

Xk: Yentt: through Thurs., 1:30, 4:30, 7:10, 9:45; 
Fri., Sat., 12:05 a.m. show 

Xi: Lonely Guy: through Thurs., 1:10, 3:15, 5:20, 
7:40, 9:45; Fri., Sat., 11:45 show 

SOMERVILLE, Somerville (625-108 1) 

55 Davis Sq., West Somerville 

Harold and Maude: Sat. the 11th, 4:15, 8 

King of Hearts: Sat. the 11th, 6, 9:45 

The Three Stooges: Sat. the 11th, midnight 
The Grey Fox: Sun.-Wed., 7:45; Sun. mat., 4 
Days of Heaven: Sun.-Wed., 6, 9:50 

Chilly Scenes of Winter: Thurs.-Sat., 8; Sat. 
mat., 4:20 

Manhatten: Thurs.-Sat., 6:10, 9:45 

The Song Remains the Same: Fri, Sat., 
midnight 

Peppermint Soda: starts Sun. the 19th, 8; Sun. 
mat., 4:15 

Cocktail Molotov: starts Sun. the 19th, 6, 9:45 
STONEHAM, General Cinema | & II (438-4050) 
Routes 128 and 28 

i: Uncommon Valor: through Thurs., 7:20, 9:25; 
Sat. mat., 2; Sun. mats., 2, 4:15 

i: The Big Chill: through Thurs., 7:30, 9:30; Sat. 
mat., 2; Sun. mats., 2, 4:30 

WALTHAM, General Cinema | & Ii (890-1064) 
477 Winter St. 

t: Uncommon Valor: through Thurs., 7:20, 9:25; 
Sat. mat., 2; Sun. mats., 2, 4:15 

i: The Big Chill: through Thurs., 7:30, 9:30; Sat. 


* mat., 2; Sun. mats., 2, 4:30 


WOBURN, Showcase (933-5138) 

Main Street, Middlesex Canal Park 

|: Reckless: through Thurs. Call for times. 

i: Sudden impact: through Thurs. Call for times. 
it: Terms of Endearment: through Thurs. Call for 
times. 

IV: Never Cry Wolf: through Thurs. Call for times. 
V: Star 80: through Thurs. Call for times. 

VI: Hot Dog: through Thurs. Call for times. 

Vil: Broadway Danny Rose: through Thurs. Call 
for times 

Vill: Scartace: through Thurs. Call for times. 
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—Jay Carr, Boston Globe 


if 


on 
A FILM BY CARLOS SAURA 


1:30, 3:30, 5:40, 7:55, 10:05 


““ & * *& Hitchcock’s personal masterpiece. - 
One of the most profound and mesmerizing films 


ever made.”’ owen Gleiberman, BOSTON PHOENIX 
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CON 


“he kkk 


A true original, a fabulously inventive 


comedy...magnificently funny!’’ 


—David Brudnoy, BOSTON TAB 


“A movie of rare wit...thoroughly enjoyable?’ 


NEW YORK TIMES 


“A film that explodes into a major delight. Ferocious, 
Compassionate and Funny!”’  worstv and SATURDAY REVIEW 


‘.. sophisticated, beautifully acted, intelligently written.” 


“Sexy. ee Throbs With Excitement’’ 


“,..A witty comedy with bittersweet bite ..: 








RESTRICTED i 
UNDER 17 REQUIRES ACCOMPANYING 
PARENT OR ADULT GUARDIAN 





® 


NEW YORK POST 
” 


NEWSWEEK 


cé 
©1983 TWENTIETH 
CENTURY FOX 


1:25, 3:25, 5:30, 7:45, 10:00 
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ONE OF THE IMPORTANT FILMS OF 1984...A MILESTONE’ 


aN ORION PHC TURES RELEASE 


OPYRIGH! 


983 ORION PIC 1 URES NC 


BOSTON 


x*kek 


Stunning 


One of the 


best American movies 


flim 


I ve seen In a long time 


A beautiful visionary 


Vivid and remarkable 


. Stunning 


It is rare 


to see a modern movie 


idari@ial- bude) ol(a@-1) 


pertinence, mythical 
sweep and also a sense 
fo} Mal lsslolaem Olalel alr lolh 7 


moving 


JAMES STEWART KIM NOVAK . ALFRED HITCHCOCK'S 


A UNIVERAALCLA//IC 


VERTIGO’ 





2:00, 5:00, 7:40, 10:20 


eB Cinecom / A ISLAND ALIVE 
[PG <>, eee 


Remarkably lush...a 
warmly sympathetic 
movie...a haunting 
visual poem 


Funny, masterful and 
poetic, El Norte’ hasa 
luminous, stately 
beauty that lifts the 
story Into the realm of 
LF ]e}( Ia @ lal Me) Mi dal 
sleeper triumphs of the 
new year: 


EI Norte 


1:45, 4:30, 7:20, 10:10 
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MOVIE OF THE WEEK: Entre nous (1984). French director Diane Kurys, who made the 
popular Peppermint Soda and Cocktail Molotov, has her biggest success yet with this '50s- 
set story of two women whose relationship has an explosive effect on the rest of their lives. 
Madeleine (Miou Miou) and Lena (isabelle Huppert) are 30-year-old housewives who give 
up their husbands for a more liberated lifestyle. The movie is about their burgeoning 
friendship, and about the intense pressures of casting off traditional female roles back in 
the '50s. Guy Marchand and Jean-Pierre Bacri costar. Opens Friday, February 17, at 


Copley Place. 
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AND THE SHIP SAILS ON (1984). 
Federico Fellini's latest extravaganza is the 
story of a chaotic ocean voyage. With 
Freddie Jones, Norma West, and Peter 
Cellier. Copley Place 

ANGEL (1984). Topical melodrama about a 
California high-school student (Donna 
Wilkes) who works as a hooker by night 
With Cliff Gorman; directed by Robert 
Vincent O'Neil. Cinema 57, Circle, suburbs 


*BAD TIMING/A SENSUAL OB- 
SESSION (1980). Can ciphers have mean- 
ingful relationships? That's what you keep 
asking yourself as you watch Nicolas 
Roeg's flashy study of a malignant affair. A 
voluptuous, empty-headed free spirit 
(Theresa Russell) living in Vienna has taken 
an overdose of sleeping pills. Did her lover, a 
priggish psychiatrist (Art Garfunkel), take 
his Own sweet time about calling an 
ambulance — and if so, why? As the 
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mystery unfolds, it becomes painfully ap- 
parent that these two people are dullards, 
and that Roeg's patented time-warp style is 
being used simply to give a sheen to thin 
material. With Harvey Keitel, hilariously 
miscast as a Dostoyevskian detective. 
Orson Welles. 

*%&*&'ALA BALANCE (1962). A French 
thriller with an American touch — it takes 
Eastwood-inspired ‘‘super cops’’ and plops 
them into the picturesque criminal milieu of 
something like Bob le flambeur. A police 
inspector is in need of a new informer, so he 
picks a potential rat from an old file, a down- 
on-his-luck hood (Philippe Léotard) who's 
living with a prostitute (Nathalie Baye) ; the 
movie is about the havoc wreaked upon 
these two by the demands of the cops. 
American-born Bob Swaim directs with a 
flashy, hand-held technique that is better 
suited to the action scenes than to the 
romantic finale. Still, the jarring juxtapo- 
sition of sentimental content and razzle- 
dazzle form is very entertaining. Coolidge 
Corner. 

BEAU GESTE (1926). An early, silent 
version, with Ronald Colman as the dashing 
Foreign Legionnaire who spends half the 
time battling his sadistic sergeant. Directed 
by Herbert Brenon. Boston Public Library. 

*& kA THE BIG CHILL (1983). Lawrence 
Kasdan’s counterculture college-reunion 
movie is a slick, enjoyable soap opera about 
seven ex-radicals who gather at the funeral 
of a former classmate — the eternal ‘60s 
idealist who symbolized their hopes. It’s not 
hard to take pleasure in the company of 


these amiable, funny, even glamorous folks, 
and the characters are sure to strike chords 
of recognition among moviegoers in their 
mid-30s (at least those with jobs and 
money). But the film's point of view is 
painfully limited. All Kasdan ends up saying 
is that it sure is a cold, cruel world out there, 
and that those who experienced the ‘60s 
are now teeming with guilt about wealth and 
status. With Keven Kline, Glenn Close, Tom 
Berenger, William Hurt, JoBeth Williams, 
Mary Kay Place, Jeff Goldblum, and Meg 
Tilly. Beacon Hill, Allston, Harvard Square, 
suburbs 

BLAME IT ON RIO (1984). Michael Caine 
stars in a lighthearted sex romp filmed on 
location in Rio de Janeiro. With Joseph 
Bologna and Michelle Johnson; directed by 
Stanley Donen. Charles, Orson Welles, 
Chestnut Hill, suburbs 

*'2z2BROADWAY DANNY ROSE (1984). 
In his latest comedy, Woody Allen plays a 
two-bit New York talent agent named 
Danny Rose who takes an alcoholic, has- 
been saloon singer (played by a jovial 
newcomer, Nick Apollo Forte) and tries to 
turn him into a hot act for the oldies trade 
Danny's tragic flaw is that he loves show 
business not wisely but too well, but Allen 
doesn’t stop there — once again, he has to 
play the last moral guy in an amoral world, 
and his serious pretensions keep gumming 
up the comic works. Only in the scenes at 
the Carnegie Delicatessen, where a coffee 
klatch of nightclub comics reminisces about 
the good old days, does the movie achieve a 
scruffy charm. With Mia Farrow. Paris, 
Circle, Harvard Square. 


Cc 


*%& CARMEN (1983). The fiery dance 
scenes in Carlos Saura’s new film are 
riveting, but the rest of the movie is a botch 
— yet another of the Spanish director's 
heavy-handed attempts to draw the line 
between art and life. The dashing Antonio 
Gades plays Antonio, a flamenco ballet 
leader who, in the midst of mounting a new 
production of Carmen, finds himself living 
out the very tale of love and treachery he’s 
trying to stage on the dance floor. The 
premise has tantalizing possibilities, but the 
offstage romance (featuring the exquisite 
Laura Del Sol) plays like an episode of Days 
of Our Lives. The truth is that Saura doesn't 
begin to show us where art and life meet; he 
just tosses both of them into the soup. 
Nickelodeon. 

*&k*&X*CHILLY SCENES OF WINTER 
(1979). A scruffy, charming, occasionally 
spooky comedy of romantic fixation 
directed by Joan Micklin Silver. John Heard 
gives a thoughtful, detailed performance as 
Charles, an aimless young man obsessed 
with a former love (Mary Beth Hurt) who 
left him to return to her husband. The movie 
is too winsome at times, but its addled, 
tenderly sarcastic tone is more than a 
matter of style. It's a way of getting at the 
truth about a milieu — that of the last weary 
stragglers from the ‘60s generation. Somer- 
ville Theater. 

*& *XCOCONUTS (1929). The first Marx 
Brothers feature is stiff and stagy, with a 
badly muffled soundtrack that straitjackets 
the boys’ lunacy. There is one justly famous 
bit, though — the amusing ‘‘Why a duck?” 








punfest. Directed by Joseph Santley and 
Robert Florey. Harvard Square. 

THE COMPLEAT BEATLES (1984). A 
documentary featuring concert clips and 
rare footage of the Fab Four. Directed by 
Patrick Montgomery. Orson Welles. 
*CONFIDENTIALLY YOURS (1984). 
Francois Truffaut's latest might be de- 
scribed as paint-by-numbers Hitchcock. It’s 
got a guilty-seeming protagonist (Jean- 
Louis Trintignant) accused of multiple 
homicide; it’s got a breezy heroine (Fanny 
Ardant) who helps him solve the crime; it’s 
got voyeuristic black-and-white photogra- 
phy (by Nester Almendros), a bevy of 
comic/sinister sideline characters, and a 
story that skips through locations faster 
than the Riviera bus tour. What the movie 
doesn’t have is an ounce of wit, energy, or 
suspense. All Truffaut seems to be offering 
us these days is the meager pleasure of 
entering a tidy cinematic world where 
everything is in its place. Coolidge Corner. 








*& *'ADAYS OF HEAVEN (1978). Set in 
the early 1900s, the second feature by 
Terrence Malick (Badlands) ig a harsh, 
strange, and beautiful folk tale and one of 
the few movies ever made that evokes the 
bleak, incantory tone of the Old Testament. 
Richard Gere, Brooke Adams, and Linda 
Manz play three rootless refugees from city 
squalor who call down apocalyptic ruin on 
terminally ill Texas wheat farmer Sam 
Shepard. The sharp, airy photography by 
Nestor Ailmendros knocks the wind out of 
you, but the extraordinary visuals have a 
peculiar effect: each image, no matter how 
scabrous, is presented with equal detach- 
ment, and the characters soon shrink to 
insignificance. Somerville Theater. 

**k*XDIAL M FOR MURDER (1954). 
Alfred Hitchcock's most successful adapta- 
tion from the stage, largely because he 
avoids opening up Frederick Knott's hit 
play, emphasizing instead its theatricality 
and investing it with a delicious cinematic 
rhythm that is purely the Master's. Ray 
Milland is the cad planning the “perfect 
murder'’ of his wife (Grace Kelly) , Robert 
Cummings is the persistent (and rather 
obnoxious) boyfriend who sees through his 
plot, and John Williams is the veddy British 
police inspector. Harvard Square. 

*&*&*& XDINER (1962). Who would have 
guessed that someone couid still make an 
original movie about the ‘50s? Set in 
Baltimore during the last week of the 
decade, Barry Levinson’s anecdotal tale of 
six buddies on the threshold of manhood is 
a gentle, lyrical, ruefully funny portrait of the 
james young men play to keep from 
jrowing up. The miracle of the film is that it 
doesn’t just show us how men and women 
were back in the Eisenhower era; it shows 
us why they had to change. Mickey Rourke, 


Daniel Stern, Ellen Barkin, and Steve 
Guttenberg head up a great cast. Harvard 
Square 


* &X THE DRAUGHTSMAN’S CONTRACT 
(1983). The English avant-garde filmmaker 
Peter Greenaway created this whodunit for 
aesthetes, a murky, postmodernist thriller 
set in late-17th-century England. Anthony 
Higgins, curling every line with a sneer, 
plays a smug draftsman who agrees to 
produce 12 drawings of the Herberts’ house 





and grounds — in return for room and 
board and the unlimited sexual favors of 
Mrs. Herbert (Janet Suzman) . As the work 
progresses, though, Higgins learns that his 
drawings may contain clues to a murder — 
and that the clues point to the innocent 
artist as the killer. Greenaway wants us to 
gasp at all the human ugliness beneath the 
period elegance, to question our conven- 
tional notions of beauty and symmetry, and 
of narrative itself. The director riddles very 
prettily, but the story hasn't a whisper of 
narrative energy, and so its gradual unravel- 
ing shuts us out; in the end, the movie is a 
coldhearted tease. West Newton. 

THE DRESSER (1983). Albert Finney plays 
a grandiloquent English stage actor leading 
his touring company through war-torn 
Britain. Tom Courtenay costars in this 
adaptation of Ronald Harwood's 1980 play. 
Peter Yates directed. Copley Place. 

* & & KDUCK SOUP (1933). Perhaps the 
greatest of the Marx Brothers pictures, 
because beneath the zaniness, one senses 
a structured, alarmingly complete vision of 
an absurd universe. Groucho is Rufus T. 
Firefly, the mad dictator of Freedonia, and 
Harpo and Chico are feckless spies. The 
movie includes the miraculous mirror scene 
in which Groucho confronts the mystery of 
his own identity. Directed by Leo McCarey. 
Harvard Square. 





* EXPERIENCE PREFERRED ... BUT 
NOT ESSENTIAL (1983). Genteei, overly 
cute English comedy about a female 
student who takes a summer job at a Welsh 
resort and has her first love affair. Annie 
(Elizabeth Edmonds) , the shy heroine, has 
taken a job as waitress, but her older 
colleagues can sense that she’s only playing 
at the working life — come September 
she'll return to her studies. Unfortunately, 
that’s about all we ever learn about her. 
Director Peter Duffell captures the 
chaotically efficient hustle of a hotel kitchen, 
but June Roberts's script is just a collection 
of throwaway jokes. Nickelodeon. 


FOOTLOOSE (1984). Another slick rock- 
and-roll fairy tale in the Flashdance vein, this 
one with Kevin Bacon (from Diner) as a 
young man who moves from Chicago to a 
mysterious Midwestern town in which music 
and dancing have been outlawed. John 
Lithgow plays a villainous reverend; the 
director is Herbert Ross. Cheri, suburbs. 
**THE FRENCH LIEUTENANT’S 
WOMAN (1981). Screenwriter Harold 
Pinter and director Karel Reisz analyze the 
life right out of John Fowles’s popular novel. 
The central romance, between Victorian-era 
free spirits Meryl Streep and Jeremy Irons, 
generates some erotic tension, but the story 
is intercut with a cryptic subplot in which 
Streep and trons portray modern-day 
screen actors having a parallel affair (as 
they star in The French Lieutenant's 
Woman). Instead of giving us the dual 
consciousness that Fowles sought in the 
novel, the two stories turn into a reality-and- 
illusion game, and Streep's cold, intellec- 
tualized performance shuts us out of the 
movie. Harvard Square. 
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THE GOLDEN AGE OF DISNEY. That 
would be the '30s, and the vintage cartoons 


featured here (10 of which copped Oscars) 


include “The Three Little Pigs,"’ ‘‘Plane 
“The Tor- 


Crazy,"’ ‘The Skeleton Dance," 
toise and the Hare,"’ and ‘Thru the Mirror." 
Off the Wall. 


*GORKY PARK (1963). Yet another 
Important Novel adaptation that does fine 
with the outer scaffolding of the book but 


misses the design it was erected to support. 


Martin Cruz Smith's mystery about a triple 
murder in Moscow was a set of Chinese 


boxes — a moral dilemma wrapped inside a 
murdr set inside a society of evasions and 
half truths. Watching the film version, which 
was written by Dennis Potter and directed 
by Michael Apted, we never do understand 
the central relationship, that between Wil- 
liam Hurt’s Arkady Renko, a Soviet civil- 
police-force detective investigating the 
murders, and Irena (Joanna Pacula), a 
mysterious Siberian beauty who may be 
involved. Since the motivations aren't 
clarified, there’s no tension and not much 
payoff; it’s just a hollow thriller set against 
dark, claustrophobic landscapes. With Lee 
Marvin and Brian Dennehy. Charles, Circle, 
suburbs 

*& & KX THE GREY FOX (1983). The hero of 
this sumptuous Canadian Western — one 
of the few recent Westerns with an original 
slant — is Bill Miner, a stagecoach bandit 
who after spending 33 years in San Quentin 
prison was released “into the 20th cen- 
tury."" Not one to be left behind by the 
times, he decided to move north and rob 
trains. Directing for the first time, Phillip 
Borsos captures both the luster of the 
unspoiled British Columbia countryside and 
the desperation of the people who move 
through it. And as Miner, veteran stuntman 
Richard Farnsworth gives an irresistible 
performance. With his mixture of curiosity, 
geniality, and daring, he’s the most moving 
testament to the powers of vital old age 
since Walter Huston in The Treasure of the 
Sierra Madre. Somerville Theater 


* XK HAIR (1979). Adapting the 1967 stage 
hit, director Milos Forman and screenwriter 
Michael Weller have concocted a story 
about an innocent hick (John Savage) who 
spends the two days before his induction 
into the Army in the company of a Central 
Park hippie band (led by the terminally 
obnoxious Treat Williams). The original 
musical was billed as a ‘“‘tribal love rock 
celebration,’ but the filmmakers have used 
it as the framework for a heavy-handed 
message movie that attempts to accord the 
hippies a central niche in American political 
history. Harvard Square. 

*& kk KHIS GIRL FRIDAY (1940). How- 
ard Hawks's breakneck version of the Ben 
Hecht-Charles MacArthur play The Front 
Page is that rare thing, a remake (of Lewis 
Milestone’s 1930 film) better than the 
original. This time the ace reporter is a 
woman — Rosalind Russell, in her finest role 
— and she's also the ex-wife of editor Cary 
Grant, who's trying to keep her from quitting 
the paper to marry arube (Ralph Bellamy) . 
Meanwhile, the hottest murder story of the 
year rages around them. ‘‘Get me rewrite!’ 
Harvard Film Archive 

HUIE’S SERMON (1980). Werner Herzog 
directed this 40-minute documentary look 
at a lively Sunday service in an all-black 
Brooklyn church. A Boston premiére 

Harvard-Epworth Church 








| MARRIED A SHADOW (1963). French 
melodrama about a downtrodden young 
woman (Nathalie Baye) whose life takes 
some surprising twists and turns. Directed 
by Robin Davis. Coolidge Corner. 

*%& & KTHE INVITATION (1973). The office 
waliflower’s mother dies, leaving him a 
mansion with lavish grounds, some chi-chi 
appointments, and a very mysterious butler. 
So why not invite the gang at the office over 
for a little lawn party? Claude Goretta's 
sunny, enigmatic comedy of manners (and 
the lack thereof) has a delicacy and 
compassion reminiscent of Jean Renoir. 
Blacksmith House. 


LASSITER (1964). Tom Selleck plays a 
lovable jewel thief in this World War Il-set 
adventure. With Lauren Hutton and Bob 
Hoskins; directed by Roger Young. Cinema 
57, Circle, suburbs. 

*&*k'‘ALENNY BRUCE PERFORMANCE 
FILM. Lenny Bruce appears in one of his 
last performances: the movie is simply a 
single, unbroken take of the man and his 
mike. As the only existing film of Bruce in 
concert, this hour-long document is an 
essential record of one of the fabled voices 
of modern comedy. As a peek at Bruce's 
drugged-out final days, when he'd given up 
entertaining audiences in favor of preaching 
to them (often with court transcript in 
hand), it remains a sadly inadequate 





account of the comic's stage act. Harvard 


4 ; Square. 


*& kk KXTHE LEOPARD (1963). Seen for 





KING LEAR (1983). A Russian version, 
directed by Kozintsev and featuring the 
music of Shostakovich. Copley Place. 


the first time in its subtitled, three-hour form, 
Luchino Visconti’s epic about the decline of 
the Sicilian aristocracy can now take its 


rightful place as the director's masterpiece, 
one of the two or three most successful 
cinematic attempts to interpret spectacular 
historical events through a single person's 
consciousness. Burt Lancaster has his 
grandest role as Prince Fabrizio di Salina, a 
bold, magnificent aristocrat who faces 
down the Garibaldi revolution of the 1860s. 
And just as the Prince holds his family 
together, Lancaster holds Visconti’s crown- 
ing achievement together — not with his 
usual volatility but with an impassioned, 
ramrod intelligence. Drawing from Giuseppe 
Tomasi di Lampedusa’s novel, Lancaster 
and Visconti put us right inside the Prince's 
mind: they create a character who's not 
merely a sympathetic representative of his 
class but the aristocracy’s apotheosis. With 
Alain Delon and Claudia Cardinale. Galeria. 
*&KXTHE LONELY GUY (1964). Steve 
Martin's uneven new comedy is an adapta- 
tion (by Neil Simon) of The Lonely Guy's 
Book of Life, Bruce Jay Friedman's breezy, 
hilarious jokebook about the plight of the 
American urban bachelor. Friedman wrote 
about living alone as if it were a social 


triumph, but Martin and his collaborators 
have fallen prey to the Charlie Chaplin 
syndrome: they've gone and turned the 
Lonely Guy into the Ljttle Fellow. The movie 
is a series of sketches, with Martin as a 
greeting-card writer who chases after a six- 
time divorcee (Judith Ivey) and Charles 
Grodin as his depressed buddy. There are 
funny things here (in particular Grodin's 
masterfully minimalist performance), but 
Martin never quite connects with the 
material — perhaps because Friedman's 
guilt-ridden comedy is, at heart, Jewish, and 
Martin is goyish to his toes. Arthur Hiller 
directed. Pi Alley, Circle, suburbs. 


* & & 1s MANHATTAN (1979). Woody Al- 
len’'s comic wail, a harsh but hilarious 
meditation on what it means to be a moral 
man in an amoral age. Allen's Isaac Davis is 
a 42-year-old television comedy writer who 
finds himself the subject of a gossip book by 
his lesbian ex-wife (Meryl Streep), suffers 

Continued on page 36 
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‘BROADWAY DANNY ROSE’ gives us a more generous, more appealing Allen than 
_ ever...sweetly funny, flat-out hilarious...Allen’s gifts again are in robust health... 


more power to him.” 


“Danny Rose’ is almost 
impossible not to like?’ 
—Richard Corliss, Time 

Magazine “...hilarious...one 
of his very best..!” —Janet 

Maslin, New York Times 
“Mia Farrow...is merely 
marvelous:’ —Rex Reed 

“...pure gold. Mia Farrow is 
simply knockout as the hot- 
tempered, loud-mouthed 
lady who’s out for number 
one:’— Judith Crist 
“Broadway Danny Rose’ is 
profoundly funny:’ —Gene 
Siskel “It all works:’ 
—Roger Ebert “‘Danny 
Rose’ is Allen’s most inge- 
nuous and appealing screen 
character:’— Peter Travers, 
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—Jay Carr, BOSTON GLOBE 





People ‘‘Woody Allen re- 
mains the most original and 
daring comedy artist in 
films today’’— Bob Thomas, 
Associated Press ‘Touching, 
funny, sad and wonderful!’ 
—Jeffrey Lyons, Sneak Pre- 
views, Independent Network 
News “...crisp, funny, ulti- 
mately bittersweet comedy. 
A...thoroughly enjoyable 
romp:’— David Sterrit, 
Christian Science Monitor 
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ONE OF THE YEAR’S 
TEN BEST 


CHICAGO TRIBUNE, Gene Siskel 
WABC-TV NEW YORK. joel Siege! 
BOSTON GLOBE, Michael Blowen 
SNEAK PREVIEWS, Neal! Gabler 
BOSTON GLOBE, Jay Carr 

TORONTO SUN, George Anthony 
TORONTO GLOBE & MAIL, Jay Scott 
SAN DIEGO TRIBUNE, Bill Hagen 
CALIFORNIA MAGAZINE, Kenneth Turan 











Best Actor: Eric Roberts 
‘The Boston Society of Film Critics.’’ 
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SECTION THREE, FEBRUARY 14, 1984 


THE BOSTON PHOENIX, 


Continued from page 35 

through a love affair with a trendy, high- 
strung literary critic (Diane Keaton), and 
tries to ease himself out of a relationship 
with 17-year-old Mariel Hemingway. In the 
end, he finds his own hypocrisy staring him 
in the face. Although not as exhilarating as 
Annie Hall and, finally, not as good, 


Manhattan is more probing, more con- 
trolled. The pleasure we get from it is that of 
a new intimacy with an old friend. Somerville 
Theater. 

*kkk%:MURMUR OF THE HEART 
(1971). Hilarious but haunting, Louis Malle’s 
tale of a boy’s sexual awakening at the 
hands of two rapscallion brothers, a sympa- 
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thetic prostitute, a homosexual priest, a 
virginal blonde, and, finally, his own mother 
is also a masterful study of the French 
bourgeoisie. French Library. 


NIGHTFALL (1956). Aido Ray stars in this 
fast-paced story of an innocent man who 
stumbles upon underworld loot and ends up 
being hunted by the police and a pair of 








crooks. Jacques Tourneur directed. Mu- 
seum of Fine Arts. 

*EL NORTE (1983). With some 5000 
people murdered by its government in the 
last two years alone, Guatemala may 
rightfully claim the title of most nightmarish 
country in Central America. But if the time is 
right for a look at the plight of the 
Guatemalan peasantry, Gregory Nava's 
klutzy, condescending E/ Norte isn't it. The 
movie is about an adolescent brother and 
sister who make the trip north through 
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Mexico to the United States, where they tidy 
up their squalid quarters, put up a few 
religious pictures, land low-paying jobs, and 
go out to conquer the American Dream. 
Nava's crude, melodramatic style eschews 
any true social or economic context. 
Instead of probing the mechanism of 
American exploitation, all he does is invoke 
reactionary stereotypes (the passive 
peasant, the vicious gringo) , thereby turn- 
ing his protagonists into eternal victims. 
Nickelodeon. 

* XNOSFERATU, THE VAMPYRE 
(1979). Werner Herzog's remake of F.W. 
Murnau’s silent vampire classic is an often 
stilted collection of fragments — a sort of 
View-Master Dracula — with a few authen- 
tically eerie moments. There’s one scene 
that deserves a place in the all-time honor 
roll of chills: Klaus Kinski, a reptilian, oddly 
pitiable Dracula, hovers over the bedside of 
Lucy (Isabelle Adjani) , and when the fangs 
sink in, she unexpectedly responds with a 
yearning motion of her whole body. That's a 
memorable image of the sexiness of evil, but 
the film never settles on a consistent 
approach to the vampire legend. Harvard 
Square. 





%& & XPAULINE AT THE BEACH (1983). 
Eric Rohmer's sunny erotic comedy about 
six attractive vacationers who meet on the 
beach and go through several days of 
romantic adventure. The movie is as in- 
tricately planned out as a Moliére farce, but 
Rohmer camouflages the elaborate story 
devices with his breezy insouciance and 
with the sunlit cinematography of Nestor 
Almendros, which makes the Brittany 
beach look like paradise. The mood is so 
light, funny, and infectious that you may not 
realize how close the director has come to 
making an antiromantic fable. For Rohmer, 
it isn’t love that’s real — it's the comic glory 
of the chase. With Arielle Dombasle, Féodor 
Atkine, and Amanda Langlet. Beacon Hill, 
West Newton. 

*&k*XXTHE PHILADELPHIA STORY 
(1940). The perfect sophisticated romantic 
comedy. Katharine Hepburn is the society 
girl everyone's after, James Stewart is the 
gossip columnist trying not to get into his 
story over his head, and Cary Grant is C.K. 
Dexter Haven, the divorced husband who 
just keeps hanging around. George Cukor 
directed with unerring timing and pace, and 
the result is a sublime comedy of manners, 
perhaps the finest film of its kind. Harvard 
Film Archive. 

*& *k'‘2PUTNEY SWOPE (1969). Robert 
Downey's crazed, quasi-underground com- 
edy about blacks taking over a Madison 
Avenue ad agency isn’t nearly as 
Outrageous today as it was in 1969; indeed, 
its very premise no longer makes sense. But 
if the iconoclastic mood has lost resonance, 
the parodies of TV commercials — always 
the best part of the film — are still a riot. 
Rear Window at the Modern Times Café. 


*%& *&'2QUADROPHENIA (1979). Franc 
Roddam's invigorating punk-rebellion film, 
loosely based on the 1973 album by the 
Who, depicts the conflicts between Mods 
and Rockers circa 1964 and is British in 
everything from speech patterns to nar- 
rative conventions. Yet it’s surprisingly 
accessible to American viewers. The story 
of an angry-but-sensitive Mod (Phil 
Daniels) who is led by a series of shocks 

Continued on page 38 
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and betrayals to yearn for more than gang 
life can provide, Quadrophenia becomes a 
nearly universal rites-of-passage saga. 
What's hard to fathom is how passionate 
these kids are about poses and trappings 
that may seem a shade trivial to us. Harvard 
Square. 
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*& & & KTHE RED BALLOON (1956). The 
classic French children’s fable about a 
sensitive grade-schooler who's befriended 
by a magical red balloon, much to the 
bemusement (and jealousy) of his fellow 
kids. This lyrical, surprisingly moody fantasy 
was once part of every child’s moviegoing 
experience — and it's nice to see it back in 
circulation. Directed by Albert Lamorisse. 
Brattle 

*&*kX*XTHE RIGHT STUFF (1983). 
Writer/director Philip Kaufman has turned 
Tom Wolfe's celebrated account of the 
early years of the space program into a rich, 
fluctuating, engrossing mixture of satire, 
adventure, and docudrama. Like Wolfe, 
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that 
tarnished, and 
celebritymongering. But the director also 
goes for a fierce emotionalism that Wolfe 
never attempted, not realizing that the 
events he’s taken straight from the book 
don’t warrant it — and so the movie never 
this nuts-and-bolts aviation 
intense 


coheres. Still, 
re-creates the astronauts’ 
closeness, and when the movie takes to the 
air, it soars; never has a film put across the 
danger and fragility of modern flight with 
such roughhewn authenticity and visual 
eloquence. The gifted cast includes Ed 
Harris, Mary Jo Deschanel, 
Dennis Quaid, and Scott Glenn. Cheri, 
suburbs. 
*& *XRISKY. BUSINESS (1983). An am- 
bitious, artfully photographed teenage sex 
comedy that ends up paying lip service to its 
up-to-the-minute ideas. Tom Cruise plays a 
horny high-school virgin whose parents go 
away for a week. Giving in to desperation, 
he phones a sultry young hooker named 
Lana (Rebecca De Mornay) and ends up 
becoming her pimp for a day; the idea is 
that he grows up sexually and, at the same 


saga 


our recent 


political 
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Kaufman wants to revive a concept of valor 
history has 
the media's 


Fred Ward, 


long, bludgeoning melodrama whose black- 
comic undercurrents can't redeem the 
turgidity of the material. Cinema 57, Aliston, 
suburbs. 

*& & KSILKWOOD (1983). On the surface, 
this dramatization of Karen Silkwood’s one- 
woman battle against the Kerr-McGee 
nuclear fuel plant that employed her is a 
draggy and placid movie, but the effect is 
corrosive, eviscerating. Instead of pummel- 
ing the audience with thriller and agitprop 
techniques, director Mike Nichols and 
screenwriters Nora Ephron and Alice Arlen 
have soft-pedaled the melodrama to create 
a genuine modern horror story, a crawling 
two and a quarter hours in which the 
chemical, industrial, and political phobias of 
our age coalesce into a single all-consuming 
demon. As Silkwood, Mery! Streep gives her 
lightest, least mysterious film performance. 
Sashaying in to work in short skirts and 
cowboy boots, her Karen is a_ flirty 
busybody who puts her nosiness to work for 
the union not because she’s a crusader but 
because she doesn't like being kept in the 
dark. With Kurt Russell and Cher. Cheri, 
Harvard Square, Chestnut Hill, suburbs. 

*& XSOPHIE’S CHOICE (1982). Alan J. 
Pakula’s two-and-a-half-hour adaptation of 


time, learns the true meaning of free 
enterprise. The movie’s dark, dreamy at- 
mosphere is very seductive, but 
writer/director Paul Brickman may be less 
serious than he thinks. The story is so wildly 
implausible that, by the end, what began as 
an earnest look at contemporary teen 
mores has become little more than a high- 
toned version of Porky's. Harvard Square. 


*& SCARFACE (1983). For all its Important 
Motion Picture hype, Brian De Palma’s 
bloody new movie turns out to be nothing 
more than a smuttier, 169-minute version of 
a bad Johnny Carson joke — the kind that 
Johnny would start by saying, ‘) know a 
man who's tough’ (“How tough is 
he?"’. . .). The tough guy is Tony Montana, 
a Cuban racketeer who, as played by Al 
Pacino, comes: off as a low-rent Michael 
Corleone after a month in the Bahamas. De 
Palma has gone to school on all the vintage 
gangster films, but his movie is like a PhD 
thesis about both the gangster genre and 
— yawn — the American Dream. It's a 











‘““SILKWOOD’ is one of the best 


American films of the year. 


it makes you feel good about American moviemaking. 
Entertainment means style, energy, talent working at 
full incandescence. By these criteria ‘SILKWOOD' is not 


only a powerful film, it's a compelling entertainment 
in both senses of the word. A movie that shouldn't be 
— NEWSWEEK 


missed.” 
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the William Styron bestseller is doggedly 
faithful to the book — a morbid vision of a 
guilt-saturated world. Once again, we follow 
a young Southern writer named Stingo 
(Peter MacNicol) to a Brooklyn boarding 
house, where he meets the magnetic couple 
upstairs: Nathan (Kevin Kline), a volatile 
New York Jew, and Sophie (Mery! Streep), 
a sensual Polish Catholic and a survivor of 
Auschwitz. For the first half of the movie, 
Streep gives a great performance — funny 
and ravishing and full of life. But as her 
mysteries are unveiled, and the film begins 
to trot out its roster of Great Themes, even 
her acting turns glum. Like the book, the 
movie finally drowns in Styron’s repellent 
message: that survivor's guilt is (or ought to 
be) the human condition. Harvard Square. 
*& 42 STAR 80 (1983). Bob Fosse has turned 
the tragic success story of Dorothy Stratten 
(Mariel Hemingway), the Playboy Play- 
mate who was murdered by her jealous 
husband/ promoter, into the kind of ‘‘hard- 
hitting’’ show-biz exposé that packs only a 
sucker punch. Fosse may have feared 
taking on a ‘‘sleazy"’ story, but the problem 
with,this slick, grim melodrama is that it isn't 
sleazy enough — it’s glitteringly gritty. Eric 
Roberts gives a slimy, fascinating per- 
formance as Paul Snider, but Fosse only 
touches on the sexual spell that this 
Vancouver hustler cast over the virginal 
Stratten. What's more, he hasn't shown us 
how the big-time hucksterdom ot a Hugh 
Hefner inspires the small-time ruthlessness 
of a Snider. All we're left with is the same old 
Hollywood saga of a wife soaring to the top 
while the husband who discovered her 
slides downhill. Charles, Cinema Brookline, 
suburbs 
STRANGE INVADERS (1983). A tongue- 
in-cheek homage to ‘50s sci-fi films. When 
aliens establish a secret settlement on 
earth, a young professor (Paul LeMat) 
attempts to rescue his ex-wife and daughter 
from their clutches. With Nancy Allen and 
Diana Scarwid; directed by Michael Laugh- 
lin. Copley Place. 
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*& XK SUDDEN IMPACT (1983). Clint East- 
wood takes Dirty Harry to the edge of 
parody this time. With its incessant shoot- 
‘em-ups and ridiculously surly protagonist, 
the fourth entry in the series is practically 
camp; whenever things get slow, a new 
squad of assassins will pop up, and Harry 
will pick them off — blam! blam! blam! — 
as though he were playing Millipede. The 
movie is fairly entertaining on a gut level, 
and yet Eastwood's “‘politics’’ have never 
been more offensive. As the fanatical cop 
and the vigilante killer (Sondra Locke) 
blast their way toward each other, Sudden 
Impact toes the same sanctimonious law- 
and-order line featured in the original Dirty 
Harry 12 years ago. It was an extremist 
philosophy back then, and when it's en- 
dorsed by a comic-strip movie like this one, 
the hypocrisy rankles. Eastwood directed. 
Pi Alley, suburbs. 
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*'2zTERMS OF ENDEARMENT (1963). 
Writer/ director James L. Brooks is known 
for having created The Mary Tyler Moore 
Show, but in this season's big Hollywood 
soap opera, he hasn't succeeded in trans- 
ferring the warmth and low-key comic style 
of his TV shows to the movies. Adapting 
Larry McMurtry’s 1975 novel, Brooks has 
concocted a long, sprawling weepie about 
the relationship between a young married 
woman (Debra Winger) and her can- 
tankerous but lovable old mom (Shirley 
MacLaine) . There are some poignant side- 
line performances, notably Jack 
Nicholson's as the hellraising astronaut- 
next-door and John Lithgow’s as the 
friendly, nervous banker with whom Winger 
has an affair. But Terms of Endearment has 
almost no conviction. Underneath its re- 
alistic veneer, the movie is so facile it’s like a 
board game about male-female and parent- 
child relationships. Cheri, Chestnut Hill, 
suburbs. 

*k*k*TO BE OR NOT TO BE (1942). 
The original. Jack Benny portrays ‘that 
great, great Polish actor Joseph Tura’’ and 
Carole Lombard is his savvy wife in Ernst 
Lubitsch’s bitter, deliciously naughty farce 
about the Nazi occupation of Warsaw. The 
running gags stockpile in the inimitable 
Lubitsch manner as Benny, Lombard, and 
their gang of insurgent thespians outwit the 
Huns and Hamiet. Harvard Film Archive. 

*& & 2 TOMMY (1975). Ken Russell's eye- 
popping version of the Who's rock opera 
does terrible things to the music, but it could 
probably sell a lot of soap. Although 
Russell's excess is, as always, somewhat 
wearying, Tommy is still a veritable coup de 
cinéma, a genuine opera (there's no 
spoken dialogue) with a plethora of scenes 
that refuse to be forgotten: the pinball 
competition (featuring Elton John on stilts) , 
Tina Turner's red-hot Acid Queen number, 
and a lavish fantasy with Ann-Margret 
writhing in a roomful of beans and suds. If 
only Russell didn’t take his kitschy Christ 
allegories so seriously. With Roger Daltry, 
Oliver Reed (who can't sing), and Jack 
Nicholson. Harvard Square. 

* XK TRADING PLACES (1983). For once, 
director John Landis has come up with a 
comedy that’s more than a gagged-up 
premise — but with the anarchic high jinks 
of Animal House behind him, his worid view 
has come to seem depressingly sour and 
mean-spirited. This story of a prissy Phila- 
delphia executive (Dan Aykroyd) and a 
low-life hustler (Eddie Murphy) who 
change places a la Prince and the Pauper is 
an up-to-the-minute screwball farce about 
the pleasures and perils of wealth. Landis 
may think he’s sending up the rich, but the 
movie ends up endorsing a philosophy 
Ronald Reagan would applaud: in America, 
Trading Places tells us, even a black man 
can get to the top — as long as he’s willing 
to screw his neighbor to do it. Ralph 
Bellamy and Don Ameche are the sadistic, 
fabulously wealthy Duke brothers, who 
spout more racial epithets than Archie 
Bunker. With Jamie Lee Curtis. Harvard 
Square. 














































































UNFAITHFULLY YOURS (1984). Dudley 
Moore stars in a remake of Preston 
Sturges’s 1948 comedy about an orchestra 
conductor who suspects his wife of infideli- 
ty. With Nastassja Kinski and Albert Brooks; 
directed by Howard Zieff. Exeter, Orson 
Welles, Chestnut Hill, suburbs. 
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*& & & KX VERTIGO (1958). Not only one of 
Alfred Hitchcock's greatest achievements, 
but also one of the most profound and 
mesmerizing movies ever made. James 
Stewart, in his most haunting performance, 
is a retired police detective engaged to 
follow a beautiful woman (Kim Novak) who 
believes she's the reincarnation of her 
great-grandmother. Hitchcock uses this 
story as the pedestal for a dreamy, poetic 
meditation on the nature of love and 
identity. The director turns the city of San 
Francisco into a languorous dreamscape 
(his images of famous landmarks are 
surreal visions — Magritte paintings come 
to life), and the entire film seems to be 
taking place in a trance. Ultimately, Vertigo 
is a mystery in the largest sense of the word 
in this story of a man obsessed with a love 
that seems immediate and sensuous and 
yet lost in the past, Hitchcock made a movie 
about our yearning for (and our refusal to 
acknowledge) the power of the unknown in 
the modern world. Nickelodeon, Brattle. 


THE WHITE MANE (1952). A legendary 
children’s fantasy from the man who 
brought us The Red Balloon (see above) , 
Albert Lamorisse. A forerunner to The Black 
Stallion, it's about a boy and his white horse 













































in the Camargue region of France. The film 
is famous for its haunting photography — 
but it's shown so rarely that we've never 
seen it. Brattle 

* & 2 WILD STYLE (1983). A scrappy but 
exuberant independent feature about New 
York’s hiphop subculture — the sassy, 
streetwise world of rappers, break dancers, 
and graffiti artists that is just beginning to 
make a dent in America at large. Working 
on a small budget, independent director 
Charlie Ahearn has come up with a low-rent 
melodrama about a South Bronx graffiti 
artist (‘‘Lee’’ George Quinones) who tries 
to realize his wildest ambitions without 
“selling out.” Ahearn is a_ careless 
storyteller, but there's a value to his 
slipshod approach — he refuses to sen- 
timentalize his subject. And in the rough- 
and-tumble club scenes that are the mov- 
ie's highlight, the rapping and break danc- 
ing become a testament to the gritty glory of 
hiphop: it’s poised right on the line between 
art and survival. Orson Welles 
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w®KK'AYENTL (1983). Barbra 
Streisand’s directorial debut is her best and 
biggest surprise yet. Working from Isaac 
Bashevis Singer's short story ‘‘Yentl the 
Yeshiva Boy,"’ she's fashioned that rarest of 
studio artifacts — a large-scale, opulent 
movie made with intelligence and heart 
Streisand herself plays Yentl, a book-loving 
shtet! girl who shears off her hair and dons a 
boy student's garb in order to study 
Talmud. Her disguise isn’t just a tricky 
transformation but a logical extension — a 
completion — of a divided personality, and 
Streisand puts it over with sensitive, elo- 
quent gestures. It's a great performance 
And as a director, she's created one of the 
most sensuous and original American musi- 
cals of all time, seamlessly weaving Michel 
Legrand’s repetitious score into the drama 
so that the songs become pure effusions of 
the heroine's character. With Mandy 
Patinkin and Amy Irving. Charles, Circle, 
syburbs 











*%& & 2 ZELIG (1983). Woody Allen's mock 
documentary is an impish cinematic prank, 
the closest he’s come to putting one of his 
New Yorker parodies on film. The movie is 
about one Leonard Zelig (played by Allen) , 
a fictional character of the '20s and ‘30s 
who, we're told, rose to prominence as the 
“human chameleon”’ for his ability to take 
on the characteristics of anyone he came 
into contact with. Zelig seems to be about 
how the drive to conform can turn you into a 
freak, and though it's sometimes very funny, 
Allen is so caught up in the technical feat of 
reproducing old newsreels that he never 
explores his subject in any depth. Gordon 
Willis did the masterfully grainy cinemato- 
graphy. Copley Place 

*&k*kX*XZERO DE CONDUITE (1933). 
Jean Vigo, the son of a French anarchist, 
was the greatest of anarchist filmmakers, 
and this short movie, his second of only 
four, is the greatest example of ‘‘free 
cinema."’ In rough, high-angle shots, Vigo 
tells the wild tale of a student rebellion at a 
repressive boarding school. There are 
scenes of extraordinary eloquence, but the 
film's real power lies in its giddy, anything- 
goes atmosphere, its spontaneity, and its 
evocation of the children's fierceness and 
devotion. French Library. 
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THE INSTITUTE OF CONTEMPORARY ART’S 


FRIDAY NIGHT SPECIAL 


Frank Bidart 
February 24 at 8 PM 


Frank Bidart is one of the most powerful and original 
poets of his generation. Donald Hall wrote in the Atian- 
tic Monthly. ‘‘Bidart’s poems are not like anyone else’s 
. his dramatic monologues are wholly genuine. | know 
that | am in the presence of something new, Bidart is 
not a confessional poet.’’ Bidart will read from his third 
and most recent volume of poetry, The Sacrifice — a 
remarkable and sustained meditation of guilt. 


Tickets: $5 for Members, $6 for Non-Members 
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4 CES: AUDIO/VIDEO 
by E. Brad Meyer 
The Consumer Electronics Show (CES) has always 
reflected the waxing (and waning) of trends in 
electronics. In the past, the show has been dominated at 
various times by audio electronics, by video, and by 
computers. At this year’s winter CES in Las Vegas, the 
hot new item was telephones — remote phones, 
speakerphones, even a Rolling Stones phone. But there 
were also new audio and video offerings, with some 
exciting developments in those fields. A survey of the 
best in show. 


6 ONWARD AND UPWARD WITH CD 
by E. Brad Meyer 
Critics of the compact disc have complained about the 
mediums sometimes harsh or strident sound, and its 
occasional lack of warmth and ambiance. But at the 
winter CES, Bob Carver introduced a device that should 
help silence the complaints: the Carver Digital Time 
Lens. A report on just how well the new CD improver 
does its job. 
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by Michael Bloom 
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noticed that lots of things stand between you and good 
FM reception — things like hills, high-rises, and free- 
floating waste energy. But with the help of a good 
antenna, you can receive signals from such exotic 
places as Amherst and Providence. A look at some FM 
antennas, from the classic dipole ribbon cable to some 
high-end, high-tech models. 


THE BOSTON PHOENIX, SECTION FOUR 


10 LESS IS MORE 
by Peter W. Mitchell 
Compared to last year’s low-cost-computer price wars, 
the market for home computers in the near future looks 
relatively stable. This year’s prices may be slightly 
higher, but the array of available products should be 
smaller and less confusing. A look at what's out there, 
from budget starter systems to full-power models. Plus, a 
few thoughts on what computer specs really mean. 


12 YOU BETTER SHOP AROUND 
by Peter W. Mitchell 
A basic rule for computer shoppers is to decide on your 
probable applications for the machine before you buy 
it. Good theory, but the potential buyer often can't 
predict what those applications will be until after the 
purchase is made. In practice, then, there’s often 
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confusion and/or disappointment for the unwary. 
Herein, as a hypothetical example, a step-by-step guide 
to selecting a computer package. 
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A new Shure 
phono cartridge can 
improve your sound more 
than a new $500 receiver. 


A new receiver might make your stereo system look 
better. But to make it sound better, don’t overlook the 
cartridge. A new Shure phono cartridge could improve 
your sound more than a new receiver, and at a fraction 
of the cost. 

Shure cartridges put advanced technology at that crit- 
ical point where sound is lifted from the record. Our 
carefully contoured diamond tips trace the record 
groove more precisely, to pick up more of that sound. 
Our exclusive “shock absorber” system compensates 
for record warps. 

For a stereo that looks good, buy a new receiver. But 
for a stereo that sounds good, buy a new Shure car- 
tridge. For our free brochure, write Shure Brothers Inc., 
Dept. 65P, 222 Hartrey Ave., Evanston, IL 60204, or 
visit your local authorized Shure dealer. 


Siw me 


You'll hear more from us. 




















OUR BIGGEST SALE OF 1984! 


WASHINGTON’S BIRTHDAY 


+++» STEREO SALE ***: 


MONDAY, FEB. 20 ONLY! EVERYTHING’S ON SALE! 


SYSTEMS ON SALE 











It’s time to look into that great home audio sys- 
tem you’ve always promised yourself. Like a 
Luxman/B & W High Fidelity System. The Lux- 
man RX-101 receiver, KX-100 cassette deck, and 
PX-99 direct drive turntable are so stylisti¢ and 
so technologically advanced they bring the ex- 
citement and presence of a live performance 
right into your living room. Complementing these 
components are the B&W DM110 loudspeakers, 
with deep rich bass and accurate high frequency 
crispness. You'll enjoy music like never before. 


Reg. $1499. 

SAVE $400 SALE $1099 
This state-of-the-art system combines the latest 
technology from Harman/Kardon’s high current, 
low distortion tuner, preamplifier, and power 
amplifier plus Harman/Kardon’s critically ac- 
claimed CD491 cassette deck. Teamed with a 
Bang & Olufsen 8002 linear tracking turntable 
and Dual’s third generation Digital Audio Disc 
Player you'll swear you’re ‘‘Front Row Center”’ at 
every performance. The new Snell Type C 
loudspeakers will give new depth to your favorite 
recordings and create an excitingly alive sound 
field in your home. Reg. $5615. 


SAVE OVER $900 SALE $4699.95 
TURNTABLES ON SALE 





Reg. SALE 
B&O RX with cartridge 260.00 199.95 
Dual 515 159.00 119.95 
Dual 530-65 with cartridge 209.95 159.95 
Dual 616Q 209.95 159.95 
B&O 1800G with cartridge 310.00 249.95 
B&O TX with cartridge 600.00 479.95 
B&O 8002 with cartridge 985. 729.95 


WALKMAN HEADQUARTERS — Guaranteed Lowest Prices. 


Washington's Birthday is a unique event for Nan- 
tucket Sound. Prices on our entire selection of home, 
car, and portable stereo equipment are the lowest of 
the year. For 1 day only, you can find the world’s 
finest brands at the lowest prices anywhere. Tremen- 
dous numbers of our customers, buying on this day, 
allow us to work at these dramatically reduced 
prices. Last year our customers saved $27,393 dur- 
ing this sale. This year we want to save YOU even 
more. This is just a sample of the savings you can 
expect. 


CAR STEREO ON SALE 


LOUDSPEAKERS ON SALE 





ADVENT 2002 


Rolled back to 1967 
prices. Wide frequen- 
cy range and broad 
dispersion. Great 
Value. Reg. 240. 
SALE $ 164.95 
less Mfg. rebate 15.00 
FINAL COST $149.95 











Alpine 7128 digital in-dash 249.95 199.95 
Alpine 7138 digital w/Dolby 299.95 249.95 
Alpine 7135 digital, auto rev. 349.95 279.95 
Alpine 7151 analog, auto rev. 199.95 169.95 
*“Concord HPL 101 analog, 

10 watt 209.95 159.95 
“Concord HPL 122 great sound 379.95 279.95 
Alpine 3214 graphic equalizer 110.00 94.95 
“Concord available PEABODY ONLY. 

CASSETTE DECKS ON SALE 





Reg. SALE 
Luxman KX-210 dolby B&C 
w/soft touch 250.00 189.95 
B&O 8004C dolby B&C, HX 
Pro 695.00 595.00 
Harman Kardon CD191 
dolby B&C 349.95 299.95 
Luxman KX-101 dolby 
B&C, super sexy 500.00 399.95 
Harman Kardon CD491 
superior performance 785.00 649.95 
RECEIVERS, AMPLIFIERS, 
TUNERS 
Reg. SALE 
Luxman 5030 35 
watts/channel 349.95 259.95 
Luxman RX-103 world’s 
finest 1000.00 799.95 
Harman Kardon PM650 
integrated amp. 400.00 339.95 
Harman Kardon 330i high 
current 240.00 199.95 
Phase Linear DRS900 
power amp. 1095.00 799.95 
Phase Linear P3600 digital 
preamp. 450.00 329.95 
B&O 8000M 
150 watts/channel 1495.00 1195.00 








Reg. SALE 
Genesis B lifetime guaran- 
tee 200.00 159.95 
Genesis 1 great value 249.95 199.95 
Genesis 10 excellent 
balance 309.95 249.95 
Genesis 20 outstanding de- 
finition 440.00 399.95 
Snell K high performance 375.00 329.95 
Snell J natural sound re- 
production 585.00 499.95 
Snell E sonically accurate 835.00 749.95 
Snell C new world class 
standard 1500.00 1295.00 
Snell A displays only 2500.00 1995.00 

B&W now at NANTUCKET 
SOUND 


The world’s music professionals choose this 
speaker as their reference monitor. SPECIAL 
BONUS...buy a pair of B&W speakers and 
get a FREE pair of Sennheiser 410 head- 


phones. 





















ALL 

KRIKET 

AUTO 
LOUDSPEAKERS 


40% 
OFF 


mfg. sugg. retail price 
lifetime guarantee 





NANTUCKET SOUND 


BOSTON 736 Commonwealth Ave. 
BRAINTREE South Shore Plaza 
HANOVER Hanover Mall 

HYANNIS Airport Rotary 

PEABODY Northshore Shopping Center 





financing/installations available 


734-0700 
848-6622 
826-2344 
771-4434 
532-5777 
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A winter-CES report 


Telephones, 8mm video, and CD players 


by E. Brad Meyer 


he Consumer Electronics 
i Show continues to evolve 
by stages, with the latest 
trends in electronics getting most 
of the attention. The show was 
originally for audio electronics; 
then at the end of the ‘70s, video 
stole the spotlight, as home VCRs 
and video-disc players grew in 
popularity. A significant attrac- 
tion for showgoers during this era 
was the presence at the show of 
X-rated tapes, with their colorful 
and risqué promotions. 

Computers came next. Every- 
one saw unlimited potential in 
home video games, which, in 
turn, were supposed to lead 
consumers to the purchase of 
more serious computers. Last 
year the video game/small-com- 
puter market abruptly slowed its 
growth, sending many game- 
software companies down the 
tubes and seriously wounding 
giants like Atari and Texas Instru- 
ments. This year, it was tele- 
phones. 

As each new major product 
category emerges and threatens 
to take over the show, the host 
organization, the Electronic In- 
dustries Association, responds by 
bringing the category together 
physically and allotting it a sepa- 
rate space. For several years now, 
the high-end audio companies 
have been housed in hotel rooms 
apart from the din of the main 
floor. Now computers have their 
own building across the street 
from the convention center; car 
stereo is in a separate wing; and 
the porn merchants have been 
shuttled off to the Sahara Hotel, 
leaving the main floor largely to 
the big japanese companies and 
the new American entrants into 
the video market (more about 
them later). 





Phones 

With the divestiture of AT&T 
only a few days old, the hot new 
category at the winter CES was 
telephones and related equip- 
ment. The developments in the 
field are largely evolutionary, so 
we'll summarize them only 
briefly. 

Remote phones are becoming 
so popular that new measures are 
needed to prevent interference 
between users. The FCC is allot- 
ting new frequencies to help 
solve the problem. Meanwhile, 
remote phones with more com- 
plex security codes can help 
prevent the new crime known as 
dial-tone theft, in which people 
drive or walk around with a 
remote unit until they hear a dial 
tone from someone else’s base 
station and then proceed to call 
their friends in Valparaiso. 

Manufacturers are starting to 
recognize that many of us now 
have two phone lines in our 
homes. Speakerphones, remote 
models, and even answering ma- 
chines are appearing with two- 
line capacity and hold buttons. 
And if you don’t want to trade in 
your older hardware, there are 
separate boxes that provide the 
necessary switching for about 
$30. 

My nominee for the silliest 
telephone is the Stone-Phone, 
shaped like the Rolling Stones’ 
famous trademark. To answer a 
call you reach for the mouth and 
pull out the tongue. 


Video 

The Japanese do not simply 
dominate the American home- 
video-recorder market; they own 
it outright. American labor costs 
are so high (and our quality 
control is so poor) that no 


domestic company has ever even 
tried to compete with Japanese 
electronics factories in making 
such a physically complex prod- 
uct. But WCES, an American firm 
that has been selling us images of 
ourselves for the better part of a 
century, announced an entirely 
new video-recording format, 
known as 8-millimeter video 
because of the one-third of an 
inch width of the tape. 

The 8-mm tape format works 
very much like the familiar 
half-inch Beta or VHS, but the 
cassette is barely larger than an 
audio cassette. The compactness 
of the tape allows the integration 
of camera and recorder into one 
unit, a configuration that is sup- 
posed to attract millions of con- 
sumers who have until now 
avoided buying VCRs because of 
their size and complexity. 

Not to keep ycu in suspense 
any longer, the company in 
question is Kodak. They showed 
two models of one-piece cam- 
era/recorders, or “camcorders,” 
and a unit called a “cradle” into 
which the camcorder fits to be- 
come the functional equivalent of 
a table-top VCR. The camcorders 
are the model 2200, which lists 
for just under $1600, and the 
2400, which lists for $1900. The 
cradle is sold separately, for $200. 
The camcorder has all the normal 
record and play functions, includ- 
ing forward and reverse fast scan 
with picture, still frame, and 
frame advance. Although sold 
separately, the cradle is a: ~ces- 
sary piece of the package, for it 
contains the charger for the 
camera battery (and for a spare 
battery as well; batteries last one 
hour per charge) and the video 
and audio inputs and outputs. 
The camera rests on its side in the 





cradle and a cover closes over :t, 
upon which a little built-in 
elevator mechanism gives access 
to the cassette. 

With the deluxe camcorder you 
get autofocus, an extra head for 
better still frames, fade in and 
out, a negative/positive ‘image 
switch, and a character generator 
that can insert the day, month, 
and year in the picture. 

The camcorder has an elec- 
tronic viewfinder through which 
you can also view the tape 
playback, but for connection to a 
regular set, the portable unit must 
either be in the cradle or attached 
to it by a 10-meter (30-foot) cord. 
The cradle has room for a two- 
event, 14-day tuner/timer that 
will cost you $300 extra. 

Other American companies re- 
sponded to Kodak’s challenge by 
displaying either working proto- 
types or mockups of their own 
8-mm machines. RCA showed 
a simpler camcorder with a 
single start/stop control and an 
accompanying wired remote that 
controls the other functions. In 
place of the cradle, RCA had two 
small base units with connections 
for a TV set, one a simple charger 
and the other incorporating a 
tuner/timer. GE showed a 
prototype, and Fisher (along 
with its closely related Jap- 
anese company, Sanyo) also 
showed a nonfunctioning 8-mm 
mockup. 

You may be wondering how 
these American companies sud- 
denly came up with all this 
highly developed gear. The an- 
swer is easy: they bought it in 
Japan. Kodak’s gear — and GE's 
— is made by Matsushita, better 
known here under the names 
Panasonic and Technics, to name 
but two. RCA’s unit may safely 
be presumed to come from 
Hitachi, which makes all their 
VHS machines. The target date 
for the availability of the Kodak 
line is sometime in the late 
summer; the others are due on 
local shelves toward the end of 
the year. 

The picture quality we saw in 
Kodak’s. demo looked at least as 
good as current domestic half- 
inch machines, though the latter 
aren't as good as they should be. 
The secret is in the metal-particle 
tape, provided by TDK, which 
will later be supplemented by an 
even more exotic evaporated- 
metal formulation. Present 8- 
mm cassettes give up to 90 
minutes of playing time and are 








The Kodak model 2200 camcorder and cradle 


The Konica CV-301 


expected to list for about $20. 
Industry observers weren't ex- 
pecting to see anything of the 
new machines for at least 12 
months, as Japanese manufac- 
turers, coming off a record year in 


- half-inch VCR sales, kept the 


new format under wraps to avoid 
weakening the current market. 
But the three big American firms 
have been looking for something 
that could be theirs alone, and 
ironically they have found it in 
the very hardware that the 
Japanese have been hiding in 
their laboratories. Why did 
Matsushita release under an 
American brand name a product 
that competes with the Japanese 
giant’s own VHS sales? The sales 
forecasts for VHS look so bright 
that 8-mm poses no serious 
threat for a good while; in the 
meantime, Matsushita can con- 
duct a large-scale test-marketing 
operation and get paid for it to 
boot. And the expectation of the 
new format may help drive Beta 
further along its apparently 
declining path. 

In the meantime, should you, 
the consumer, wait for 8-mm 
or buy half-inch? A one-piece 
camcorder (though it has no 
playback function) is available in 
Beta from Sony, and a VHS 
equivalent is expected soon from 
JVC. Meanwhile, JVC’s tiny 
VHS-C deck provides, according to 
some users, greater overall con- 
venience and portability than 
one-piece units, especially with 
new cameras like the model 
CV-301 from Konica weighing 
in at under two pounds. And for 
the price of a complete deluxe 
Kodak system — $2400 list — you 
can buy an absolutely first-rate 
half-inch system with more fea- 
tures than the 8-mm setup as 
well as much longer playing time. 
For the next year at least, I'd stick 
with half-inch. 

Brief video notes: Both Kodak 
and Polaroid are entering the 
video tape market, for the pre- 
sent, with products manufac- 
turéd in Japan. Sinclair’s tiny new 
flat-screen TV can receive TV 
signals anywhere in the world; it 
will sell for about $150. Be on the 


lookout for a great music tape or 


disc featuring Mick Jagger and 
Bette Midler. 


Audio electronics 
The high-end audiophile com- 
panies continue pretty much on 
their paths, untouched by either 
Continued on page 28 














ALWAYS 
NEW ENGLAND’S LARGEST — 
NOW NEW ENGLAND’S NEWEST! 


COMPACT DISC NEW RELEASES! THE PERFECT VALENTINE! 


¢ JAZZ * POP - ROCK [John Lennon Yoko Ono 


GEORGE WINSTON — “December” Milk and Honey 
LIZ STORY — “Solid Colors’”’ emessesseeees 

JOHN LENNON — “Milk & Honey” 

PAUL McCARTNEY — ‘Tug of War’”’ 

BARBRA STREISAND — “Greatest Hits, Vol. II’’ 
DAVID BOWIE — “Let’s Dance”’ 

POLICE — “Synchronicity”’ 

LINDA RONSTADT — “‘What’s New” 

TALKING HEADS — “Speaking in Tongues” 


e CLASSICAL - 


SHOSTAKOVICH -Yo Yo Ma 

ROSSINI — ‘Barber of Seville’’ — Neville Marriner 
VERDI — ‘Falstaff’? — Giulini 

GREIG — “Peer Gynt’”’ — Neville Marriner 
MOZART — “Opera Arias” — Kiri Te Kanawa A. 
WAGNER — “Ring Cycle’ — Zubin Mehta ff vtec 
BEETHOVEN — ‘Violin Concertos’ — Perlman Giulini 
































INCLUDES THE HIT SINGLE: 


“NOBODY TOLD ME” 
ALL COMPACT $569 
DISCS LP/CASS 
a ALSO! NOW AVAILABLE 
peewee ee ees AS WELL! i... 
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Original Master Recordings, from Mobile Fidelity Sound Lab, can make an astounding 
difference in what you hear. And how you hear. 

Each Original Master Recording is exclusively transferred direct from the recording artist's 
original master tape. Every incredible note and nuance of sound is painstakingly preserved. 

Original Master Recordings. Available on albums, cassettes and just introduced on 
Compact Discs. 


NEW THIS MONTH: THE EAGLES “Hotel California” (album, cassette); DAVID BOWIE “Let’s Dance” 
(album, Cassette); THE ALAN PARSONS PROJECT “I Robot” (Compact Disc); SONNY ROLLINS 
“Way Out West” (Compact Disc) ...and much more. 


ALL MOBILE FIDELITY CATALOG — 20% OFF _ ee 


“The Difference You Can Hear” “ey, sound tab 





HARVARD COOPERATIVE SOCIETY 
| HARVARD SQ. - MIT 
ONE FEDERAL STREET. 
ii i [ | ti | G CHILDREN’S MEDICAL CENTER 
WITHIN MASS. 1-800-792-5170 
OUTSIDE MASS. 1-800-343-5570 
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Sound investment 
A look at the Carver Digital Time Lens 


by E. Brad Meyer 


t last winter’s Consumer 
A Electronics Show, Bob 

Carver gave what was for 
an audio writer the most inter- 
esting of all press conferences. It 
was at that time that Carver 
described his experiments with 
the sound of power amplifiers, 
and announced new versions of 
his amplifiers that were guaran- 
teed to be audibly identical to a 
much more expensive but lower- 
powered model from Mark 
Levinson. 

What was so enjoyable about 
the whole affair was that Carver 
had addressed the hard-core 
audiophile community — in this 
case personified by sometime 
writer/publisher Peter Aczel — 
and proved that he could not 
only measure but also duplicate 
the “mysterious” differences in 
amplifier sound that audiophiles 
love to talk about. 

This time Carver went to the 
heart of the most heated of 
audiophile arguments: the sound 
of the digital compact disc. Many 
audio writers (this one included) 
have reported that some CDs 
sound harsh and strident in the 
upper midrange, and occasion- 


ally lack warmth and ambiance. 
The difference of opinion, as is 


“usual in audio, lies not in the 


natufe of perceptions but in their 
interpretation. Many people 
claim that these problems are 
inherent in the digital encoding 
process, which, by sampling the 
signal at discrete points and then 
reconstituting it, allegedly harms 
it beyond repair. Others, most of 
whom have used _ digital 
processors for their own record- 
ings and who have had a chance 
to conduct controlled com- 
parisons, assert that the trouble 
lies not in the digital encoding 
but in the microphones, equa- 
lization, and other signal process- 
ing to which the master tapes 
have been subjected. 

Carver, in his typically prac- 
tical manner, ignored all ideo- 
logical” questions and _ simply 
compared CDs to their analog 
counterparts, using both 
measurements and listening 
tests. He found that many of the 
audiophiles’ favorite phono 
cartridges do similar things to the 
sound: First, they change the 
frequency response in a very 
slight but significant way, elevat- 


ing the range below 400 Hz and 
depressing a broad range of 
frequencies centered around 6 
kHz. Second, they have increased 
slightly the proportion of out-of- 
phase material, which means in 
physical terms that the cartridge 
is more sensitive in the vertical 
direction than in the horizontal. 

Here’s how it happens: in a 
stereo record each 45-degree 
groove wall carries one channel 
of information. The cutter head 
that makes the groove is wired so 
that when the two channels are in 
phase — meaning that both wave 
forms are going positive or 
negative at the same time — one 
groove wall moves upward at 45 
degrees as the other moves 
down. The net resu!t for a stylus 
tracking the groove is horizontal 
motion. Conversely, when the 
signals in the two channels are of 
opposite phase, the groove walls 
move up and down together, 
making the V of the groove 
shallower and deeper and mov- 
ing the stylus vertically. 

If you find all this hard to 
visualize, don’t worry. The main 
thing to remember is that in a 
real concert hall, and also in the 


artificial reverberation units used 
in most popular recordings, the re- 
verb tends to be cut vertically, 
while the direct sound is horizontal 
in the record groove. So when the 
manufacturer mounts the coils in 
the cartridge in a slightly nar- 
rowed V, you get an increase in 
the amount of difference, or L-R, 
signal, and a corresponding in- 
crease in the sense of depth, 
space, and “air.” 

Now, Carver is very familiar 
with the concept of adding a little 
extra L-R to a stereo signal; that’s 
basically how his “sonic holo- 
gram” circuit works. So he built a 
box that mimics the behavior of 
the cartridge. It separates the 
signal coming from the CD play- 
er into L+R and L-R components, 
tilts the response slightly down- 
ward with rising frequency in 
each component, and_ re- 
assembles the stereo with a little 
extra L-R to deepen the image 
and add “air.” Then, as he always 
does, he thought up a catchy 
name for his new device: the 
Carver Digital Time Lens. 

There are those who have 
taken exception in the past to 
Carver's trade names, complain- 
ing that his “Sonic Hologram” 
had nothing really to do with 
holography and that his tuner 
circuit, the ‘Asymmetrical 
Charge-Coupled Detector”’ 
wasn’t asymmetrical, couldn’t 
possibly use charge-coupled de- 
vices, and wasn’t located in the 
detector circuit. Without dealing 
with these other issues, I main- 
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tain that the name “Digital Time 
Lens” is sufficiently meaningless 
to offend no one. It just sounds 
scientific and slightly snazzy and 
that’s all. The Time Lens will be 
available in March for a sug- 
gested list price of $250. 

There is one more feature that 
Carver was thinking of adding to 
his circuit. Many compact discs 
have been made using digital 
systems that lack what is known 
as “dithering”: the addition of a 
carefully determined amount of 
noise to the input signal. This 
noise is inaudible at any reason- 
able listening level in the 16-bit 
system used for the compact disc, 
but without it, the digital system 
exhibits high distortion at very 
low signal levels, and below a 
certain minimum level it can “go 
deaf,” so that the very softest 
room sounds are cut off. The 
dither noise doesn’t just cover up 
these effects, it eliminates them, 
and without proper dithering, a 
digital system’s information-car- 
rying capacity is actually re- 
duced. 

The levels at which these 
things take place are so far below 
those at which most music occurs 
that the vast majority of CDs are 
properly dithered by the back- 
ground noise in the microphone 
preamplifiers (or even in the hall 
or studio), making the issue moot 
in most cases. But for those who 
wish to investigate the question, 
there are test discs with low-level 
undithered test tones on them. 

Continued on page 28 











ceivers, 


creative thinking. 


We carry: Harmon Kardon re- 
turntables, cassette 
decks, & separates, including the 
incredible T-60 featuring isola- 
tion oriented engineering. 
Harmon Kardon, for 30 years, 
has had the philosophy that qual- 
ity audio must evolve from 


AUDIO STUDIO IS OPENING 


ANOTHER GREAT STORE! 
303 Newbury Street (at Hereford st.) 


As part of our 10th anniversary celebration we are bringing our reputation for wide selection, reliable advice, 


and low prices to Newbury Street! 
Audio Studio in Brookline will continue into its second decade. Watch for our ad in the next issue of the 


Phoenix with details on our unbelievable annual sale for Washington’s Birthday. 


Sale starts in our Brookline store Monday, February 13. 
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=UDER REVOX 
SONY. 











AUDIO STUDIO 


303 Newbury Street 
(at Hereford Street) 


Boston 267-1001 





REVOX 


NAD equipment is simple and 
functional 
sound. 





AUDIO STUDIO 


414 Harvard St. 
Brookline 277-0111 


and has excellent 


By consciously 
avoiding the limitations of large- 
scale mass production, Revox is 
able to produce a unique group 
of components, all of the highest 


jen Neel 





MOREL — Made in Israel, de- 
signed and built to the highest 
standards, using Morel high 
technology drivers. 











morel 
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AUDIO 
ACCESSORIES 


Harvard Sq. — Camb. 
491-0503 














To Celebrate Our 12th 
Birthday, We're 
HavingA.... 


Your best chance all year to save on Tweeter’s top- 


quality home stereo, car stereo and video components. 





YAMAHA ON SALE! 


Yamaha P-200 semi-automatic turn- 
table with “optimum resonance” tonearm. 
Reg. $150 

Yamaha K-200A cassette deck with 
Dolby” noise reduction, soft-touch controls. 
Reg. $240 


Yamaha R-30 AM FM stereo receiver 

with push-button auto-search tuning, 

25 watts per channel (0.015% distortion). 
Reg. $275 $219 


Yamaha R-50 AM FM stereo receiver 
with push-button auto-search tuning, 35 
watts per channel (0.015% distortion) 

Reg. $335 $299 


Yamaha R-70 AM FM stereo receiver with 
digital push-button tuning, Yamaha spatial 
expansion circuit, 45 watts per channel 
(0.015% distortion). Reg. $465 $399 


Yamaha R-90 AM.FM stereo receiver with 
digital push-button tuning, Yamaha spatial 
expansion circuit, 70 watts per channel! 
{0.01% distortion). Reg. $595 $539 


NEW FROM YAMAHA 


Yamaha's new CDX-1 digital audio disc 
player is now here — complete with your 


choice of three free discs only $599 
ADS ON SALE! 
ADS ON SALE! 


ADS 200CC mini two-way speakers, for 
home or car. Reg. $269 pr. $219 


ADS 300CC mini two-way speakers, for 
home or car. Reg. $348 pr. $279 


ADS 470V two-way bookshelf speakers, 
walnut-viny! cabinet. Reg. $299 pr. 69 
ADS L-1 two-way bookshelf speakers, black 
vinyl cabinet. Reg. $400 pr. $299 


ADS 780W three-way bookshelf speakers, 
walnut cabinet. Reg. $639 pr. $549 


KENWOOD ON SALE! 


Kenwood KX-31 cassette deck with 
soft-touch controls, Dolby NR. PLUS 10 
Kenwood ND C-90 low-noise cassette tapes. 
Reg. $229 149 


Kenwood KR-920 AM/FM stereo 
receiver, 50 watts RMS per channel (0.05% 
distortion). Reg. $260 $1 








KENWOOD 
SPECIAL : 
PURCHASE 


Kenwood Close-Out! Terrific Bargain, 
we got the last 153 sets — Kenwood A-9 40- 
watt-per-channel amplifier, Kenwood T-S 
push-button digital tuner, Kenwood X-9 cas- 
sette deck with Dolby B&C NR, music search. 
Reg. $779 $399 








SYSTEM BUY OF THE DECADE! in 
10 years of business, we've never offered a 
better stereo for the money: - 
31 amplifier, 30 watts RMS per channel, Ken- 
wood KT-31 matching AM/FM stereo tuner, 
Kenwood KD-21R semi-automatic turntable 
with cartridge, Kenwood three-way floor- 
standing speakers — ONLY $399! 


BANG & OLUFSEN ON SALE! 


B&O 1800 “no-knobs, one-touch” turn- 
$249 


table with B&O MMC-5 cartridge. 
Reg. $305 


B&O TX tangentially-tracking computer- 
controlled turntable with B&O MMC-4 
cartridge. $495 





Bang & Olufsen System: 2200 console 
with turntable, cassette deck and FM receiver 
with push-button tuning; series 2200 speak 

ers. Reg. $1,195 $995 


Bang & Olufsen System: 7700S 
console with turntable, cassette deck, 

FM receiver — all operated by wireless 
remote control; B&O S-45 2-way speakers. 
Rosewood trim. Reg. $2,000 $1,795 


BOSE ON SALE! 


Bose 301 direct-refiecting two-way book- 
shelf speakers. Reg. $390 pr $288 
Bose 601 direct-reflecting floor-standing 
speakers. Reg. $944 pr. $6 
Bose 901 Series V direct-refiecting 
speakers with equalizer — “the original.’ 

Reg. $1,375 pr. 


BOSTON ACOUSTICS ON SALE! 


Boston Acoustics A40 two-way 
acoustic suspension bookshelf speakers. 
Reg. $150 pr. 

Boston Acoustics A60 two-way 
acoustic suspension bookshelf speakers. 
Reg. $200 pr. 

Boston Acoustics A70 two-way acous- 
tic suspension speakers — a Tweeter “best 
buy:’ Reg. $280 pr. $249 
Boston Acoustics A100 Il two-way 
floor-standing speakers. Reg. $390 pr. $329 


ADVENT ON SALE! 


Advent 450 FM stereo receiver with 
Advent two-way speakers. Nationally Sold 
For $290 


CARVER ON SALE! 


Carver AM/FM stereo receiver with 
super digital tuner, 130 watts per chan- 
nel — awesome. $659 


Carver M-200T/C-2 preamp/power <2 


combo — 200 watts per channel. 


| 


NAKAMICHI ON SALE! 


Nekamichi eX “metal formula” C-90 cas- 
settes — absolutely the best tape money can 
buy. Reg. $8.95 Y 


Nakamichi BX-1 professional- 
quality cassette deck with Dolby NR. 
While they last. 


yas $269 
Nakamichi BX-150 professional- 

quality cassette deck with Dolby B&C NR, 
fader. New. $479 


Nakamichi RX-202 cassette deck with 
Dolby B&C NR, robot-auto-reverse mecha- 
nism. New. 


DENON ON SALE! 


Denon DX-1 low-noise C-90 cassette 


tapes. 


Denon DX-7 low-noise, high output C-9 
cassette tapes. $2. 
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SPECIAL PURCHASE: Denon 
DRM.-1 cassette deck with Dolby B&C NR, 
soft-touch silent transport. Reg.$299 $219 








Denon DP-15F semi-automatic turntable 
with electronically controlled “servo tracer” 
tonearm. Reg. $199 $169 


Denon DRA-300 AM FM stereo receiver 
with digital push-button tuning, class “A” 
amplifier, 33 watts RMS per channel (0.05% 
distortion). Reg. $299 $249 


Denon DRA-400 AM FM stereo receiver 
with digital push-button tuning, class “A” 
amplifier, 45 watts RMS per channel (0.02% 
distortion). Reg. $399 $339 


Denon DRA-700 AM FM stereo receiver 
with digital push-button tuning, moving coil 
cartridge input, 60 watts RMS per channel 
(0.015% distortion). Reg. $549 


HEADPHONE SPECIALS! 


Recoton lightweight stereo necaonas, 


Reg. $12.95 
Sony MDR-20T lightweight stereo head- 
phones. $16.95 


AUDIO CONTROL ON SALE! 


Audio Control “Octave” professional 
quality graphic equalizer Reg. $169 $129 


CAR STEREO ON SALE! 


Alpine 7150 AM.FM stereo cassette player 
with auto-reverse. $149 
Alpine 7128 AM FM stereo cassette player 
with digital tuner, clock. Reg. $299 $219 


Alpine 7138 AM FM stereo cassette player 
with digital tuner, Dolby NR. Reg. $349 $259 


Alpine 7136 AM FM stereo cassette player 
with digital tuning, “lite touch” control key- 
board, Dolby NR. Reg. $399 $319 
Alpine 3006 36-watt car power amp. $59 
ALL ALPINE CAR SPEAKERS 
20% OFF SUGGESTED PRICES 


Kenwood KRC-2100 AM’FM stereo cas- 
sette player with push-button tuning, ANRCII 
NR. Reg. $259 $169 
Kenwood KRC-3100 AM/FM stereo cas- 
sette player with digital push-button tuning, 
seek, ANCR II NR. Reg. $299 $23 
Kenwood KRC-7100 AM/FM stereo cas- 
sette player with digital push-button tuning, 
Dolby NR, scan. Reg. $399 $289 
ALL KENWOOD CAR SPEAKERS 
30% OFF SUGGESTED PRICES 
Boston Acoustics C 700 fiush-mount 
two-way car speakers. Reg. $199 pr. $149 


slightly scratched 


Proton 202A AM/FM stereo cassette 
player with Schotz tuner, Dolby NR. $169 





Tne Land of the Chosen Few 


Jweet 





Proton 222 44-watt car power amp. $119 


Yamaha YCR-500 AM FM stereo cassette 
player. Reg. $400 $349 


Yamaha YCR-700 AM/FM stereo cassette 
player. Reg. $480 $419 


ADS 300i two-way flush-mount speakers. 
Reg. $269 pr. $219 


ADS P-80 40-watt-per-channe! car power 
amp. Reg. $259 


ADS P-120 60-watt-per-channel car power 
amp. Reg. $329 $289 


VIDEO ON SALE! 


TDK T-120 (VHS) or L750 (Beta) video- 


cassettes $7.99 
TDK high grade T-120 or L750 video- 
cassettes 9.99 


NEC VC-737E front-loading Beta- 

style video recorder features five-hour 
record time, programmability, remote 
control 29 





NEC 738E Beta-style video recorder, sim- 
ilar to 737E but with four-head recordin 
system for superb special effects & 


NEC739E “beta hi fi” video recorder 


with superb sound systems, many 
features. $1,149 


NEC 1901 19-inch* color monitor 
with built-in stereo, remote control. 
Reg. $700 

NEC 2501 25-inch* color monitor 
with built-in stereo, remote control. 
Reg. $850 

NEC PJ4000 one-piece rear- 
projection television with 40-inch* 
screen. Reg. $2,800 

Proton 619 19-inch* color monitor 
with built-in tuner, preamp, sound system. 
Reg. $850 $7 
Proton 600T/600M 19-inch* color 
monitor/tuner combination — the 
best. 

Kenwood KV-903 VHS-style video 
recorder with four-head recording system, 
many features. Reg. $795 $6 
Kenwood KV-905 VHS-style video 
recorder, similar to KV-903 but with Dolby 
stereo sound. Reg. $995 $7 
*Measured diagonally. 


ORTOFON ON SALE! 


Ortofon FF15XE phono cartridge 


$769 


$2,495 


$995 


Reg. $49 $29 
Ortofon OM-10 phono cartridge 
Reg. $79 $59 


KLIPSCH ON SALE! 


Klipsch KG? Speakers, oak or walnut 
$389 pr. 












C. 


You'll find Tweeter stores at these locations: 874 Commonwealth Ave., Boston 738-4411 
Harvard Square, Cambridge, 492-4411 Chestnut Hill Mall 964-4411 Dedham Plaza 329-7300 
86 Worcester Road, Framingham 879-1500 Rt. 9, Shrewsbury 752-2400 One Whitney Ave., 
New Haven (203) 562-4617 Liberty Tree Mall 777-5100 Burlington Mall 273-2200 Cape Cod Mail, 
Hyannis 771-2400 Mat! of New Hampshire (603) 627-4600 520 Amherst St., Nashua (603) 880-7300 
Fox Run Mall, Newington (603) 431-9700 269 Thayer St., Providence (401) 274-8900 
2224 Pawtucket Ave., East Providence (401) 434-8900 Warwick Malt (401) 739-1900 


Al participating Tweeter stores 
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Tuning in 
The highs and lows of FM antennas 


by Michael Bloom 


nless you're one of those 
: electronic fetishists who 
simply adores pushing 
buttons and turning knobs, you 
probably chose your stereo sys- 
tem ito maximize the clarity, as 
well as the diversity, of program 
material it would bring you. 
Maybe you still think about 
improving your system in some 
way, juggling the usual limiting 
factors of performance on the one 
hand, and budget on the other. 
Perhaps, between researching 
the latest innovations in speaker 
design and drooling over the 
specs of some radically new and 
expensive receiver, it has oc- 
curred to you that the quality of 
the sound you get out of your 
system can never be any better 
than the quality of the signal you 
feed in, and that you could just 
possibly make a sigificant dif- 
ference in your FM reception by 
adding or upgrading your an- 
tenna. After all, your antenna is 
as much a part of your signal path 
as your bigger and more im- 
pressive components, and it de- 
serves some consideration too. 
Or maybe you're not interested 
in better reception. Maybe you 
think, as | admit I used to, that 
you can already receive enough 
radio to be certain you wouldn't 
care to hear any more of it, thank 
you. And you might be right: 
some stations broadcast strongly 
enough that their signals can be 
detected in any sizable piece of 
metal, such as the chassis of your 
receiver, so you get their pro- 
gramming no matter what. But 
consider: these powerful stations 
finance their mighty transmitters 


by appealing to the lowest com- 
mon denominator — naturally 
they'll offer only the tedious and 


the redundant. The audio adven- 
ture you seek is likely to be found 
on a small college outlet with a 
mean power rating of only 100 
watts or so (as WMBR at MIT 
used to boast, ‘Less power than 
your toaster’). To isolate these 
nuggets under the multi-kilowatt 
sinkholes of the public taste, 
you've got to have an antenna 
with some reach. 

Then again, you may be situ- 
ated in a region where radio just 
sounds bad. Unlike the hardy 
AM frequencies, which can 
bounce off the ionosphere and 
beam halfway across the conti- 
nent, signals in the FM 
wavelengths travel mainly along 
the line of sight. Broadcasts from 
too far over the horizon, or even 
behind a few hills, may arrive at 
your listening room too dim to be 
properly interpreted — sounding 
vague and crackly, or fading out 
intermittently. (For some of the 
aforementioned college stations, 
the next town over can be too far 
away.) City audiences, on the 
other hand, may have to contend 
with a phenomenon called multi- 
path distortion. The steel shells of 
high-rise buildings reflect radio 
impulses, which then arrive at 
your receiver just a little bit 
delayed from the original signal. 
It’s analogous to the echoes that 
cause television “ghosts,” except 
that you won't hear echoes, just 
blurred, indistinct sound. Cities 
also emanate vast quantities of 
waste energy, any of which could 
appear in your stereo as radiq- 
frequency interference: hums, 
pops, whistles, random conversa- 
tions, and so forth. , 

But even these seemingly in- 
tractable problems can be signifi- 
cantly remedied by the choice of 
an appropriate antenna. A suffi- 
ciently strong or large one, with 
enough gain, can restore a weak 
signal to audibility. A sufficiently 
clever one, with enough selec- 
tivity, can reject the interfering 
garbage and deliver only the true 


FM information. Are you con- 
vinced now? 

The simplest option available 
to you, and far and away the 
cheapest, is the conventional 
dipole antenna, which simply 
consists of 10 feet of two-conduc- 
tor ribbon cable, arranged in a big 
“T.” This gadget can be bought 
for no more than lunch money at 


dipole may not be powerful 
enough to pick up the leftovers, 
especially in the face of competi- 
tion from vacuum cleaners and 
other sources of interfering noise. 
And finally, the resistance of the 
dipole is 300 ohms, but many 
modern receivers are engineered 
for 75 ohm antennas. There are 
little matching transformers, but 


for rooftop antennas, several of 
the more powerful models are 
configured to reject the FM fre- 
quencies, for the benefit of 
crotchety TV tuners. And prac- 
tically all TV antennas are 300 
ohms. 

Besides, we’re assuming that 
you live in an apartment, and 
therefore you're subject to the 
rules and restrictions attendant 
thereto — one of which is that 
you probably can’t just go up on 
the roof and attach heavy objects 
and rewire the building when- 
ever you want to hear more 
music. (Although some venders 
have faith in miracles: we’ve seen 
one company advertise a 10-foot- 
wide satellite-dish antenna as 








JEFF THIEBAUTH 


Parsec’s FM 7403 antenna 


any Radio Shack, or similar 
electronic five-and-dime store, 
and it does a remarkable job for 
the price. Its 10-foot length is 
close enough to the wavelengths 
of the entire FM band (plus or 
minus 10 percent) that these 
signals find it quite attractive, and 
in most cases will home in on it 
readily. But there are exceptions. 
For one thing, it’s a_ highly 
directional device, operating 
most efficiently where its arms 
are spread perpendicular to the 
beam’s direction of travel, rather 
like a goalie trying to block the 
puck. If the only wall you can 
thumbtack your dipole to hap- 
pens to point toward the trans- 
mitter, the waves will slide right 
by, or multipath effects will 
obliterate your signal. 
Furthermore, the steel 
framework of a modern building 
acts as a shield and attenuates the 
radio energy passing through; the 
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if you're prepared to mess with 
them, you're probably also 
prepared to get a better (if more 
expensive) unit. 

The next step up is, strange but 
true, a TV antenna. The frequen- 
cies allocated for the FM band lie 
right between TV channels six 
and seven (sometimes if you 
crank your tuner down to the low 
extreme, you can pick up the 
audio from Channel six). If you 
already have an adequate TV 
antenna, you can drive your 
receiver with it as well, using 
another cheap Radio Shack 
doodad called a coupler or split- 
ter. If not, there are FM optimized 
versions of the common TV 
antennas on the market, from 
rabbit-ear types to rooftop units. 
I've never been too happy with 
the performance of TV rabbit ears 
myself, and I think they're fragile 
and ugly as sin, so I'd be quick to 
recommend something else. As 
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suitable for apartment dwellers.) 
There are window-mounted 
antennas that claim to do the 
same job as rooftop devices, but 
your landlord may not like them 
any better, and you may not 
consider yourself enough of an 
aerialist (if you'll pardon the pun) 
to install one. Winegard, a pio- 
neer in indoor antennas, used to 
offer the model AT5003, essen- 
tially a rooftop-type antenna 
built pretty enough to keep in- 
doors and sturdy enough to 
double as a plant hanger, but it 
took up a considerable amount of 
living space, did not sell well, and 
has been discontinued. 

Upward from there is the realm 
of indoor antennas considered as 
separate components. One unit 
even looks the part: the B.I.C. 
Beam Box is entirely contained in 
a black metal case with knobs on 
the front panel. Its internal work- 
ings include four antenna ele- 





ments laid out at 45 degree angles 
to one another, so that there will 
always be one element oriented 
crosswise to any incoming signal. 
One of the knobs switches 
among these elements. Another 
tunes the antenna, after you've 
tuned the tuner, for maximum 
signal strength. Although it is not 
recommended for listeners who 
like to change the station fre- 
quently, the Beam Box never- 
theless remains as impressive a 
unit today as when it was in- 
troduced in 1978. 

The generation of antennas 
following the Beam Box brought 
the element outside the cabinet, 
so it could be rotated by hand for 
optimal receptivity. Units of this 
type include the Sony AN300 
Helical FM Antenna, the 
Technics SHF101 FM Wing An- 
tenna, and the Winegard FM4400 
Stereotron. On all three models, 
the element is a metal bar about 
20 inches long, mounted on 
unobtrusive bases containing the 
associated electronics. Their de- 
signs are unabashedly high-tech 
— the Winegard, for example, 
has brass flanges affixed at the 
ends of the bar, somewhat remi- 
niscent of some of the smaller 
fighter craft from Star Wars. The 
Sony and Technics contain 
tunable filter circuits, similar to 
the Beam Box. The Winegard 
provides instead an active radio- 
frequency amplifier, with an ad- 
justable gain control — rather 
than isolating the specific fre- 
quency, it boosts the whole area 
of interest. This sets the Wine- 
gard a cut above in convenience; 
that feature, plus a better price 
(less than $70), earned the Wine- 
gard a recommendation from 
Consumer Reports. It’s also more 
widely available — in stock, for 
example, at Audio Accessories in 
the garage in Harvard Square. 
Both the staff there and Con- 
sumer .Reports caution that this 
type of antenna is not very good 
at rejecting interference, and that 
it’s most useful in fringe-recep- 
tion areas. 

Two units introduced in the 
past year have advanced the state 
of the art in radically different 
directions. Both the Dennesen 
Polaris Indoor FM Antenna and 


- the Parsec FM 7403 Antenna are 


small, potentially less obtrusive 
than any of the above; both 
conform to the 75-ohm standard 
(though both manufacturers 
provide matching transformers to 
300 ohms); and both are com- 
petitively priced with the 
previous crop of indoor antennas. 
All similarity, however, ends 
there. 

The Polaris, designed and built 
by Dennesen Electostatics, in 
Beverly, incorporates some so- 
phisticated physics into its decep- 
tively simple form. Two typical 
retractable elements, just like the 
ones on cars or rabbit ears, are 
mounted 16% inches apart on a 
straight piece of wood. They are 
not electrically connected to each 
other, and both are free to swivel 
in any direction. The whole unit 
can be easily mounted on the 
wall of your listening room (two 
holes have been drilled 16 inches 
apart, so you can anchor it onto 
the studs in the wall), or, for even 
greater freedom of movement, 
Dennesen offers a separate tripod 
mount. 

In use, both elements should 
be positioned perpendicular to 
the transmission, exactly parallel 
to the floor and to each other. 
Only the rear element is con- 
nected to the tuner, and it should 
be fully extended; the forward, 
passive, element (referred to as 
the ‘‘detector’”’) should only be 24 
inches long, give or take four 
inches (the inventor encourages 
experimentation). This configura- 
tion artificially enhances the 
front-to-side and front-to-back 
ratios that are considered critical 
for directivity. So though the gain 
of the system is increased 5.5 dB 
over a dipole, according to the 
specs, its directional 
characteristics, and therefore its 

Continued on page 28 














DISCOVER TODAY’S 
BEST VIDEO VALUE 














NOW! PLAYERS AS LOWAS $199 


i 
oy ONY Sie | AND NOW THE VALUE IS EVEN BETTER 


A $100 coupon book good ior rebates on a!! RCA titles (including those 


Over 150 titles to choose from —and there’s something at $19 93} is yours FREE when you buy an RCA VideoDisc Player. * And 
for everyone. if yOu Qualify, vou can get 12 months interest-free financing. Ask your RCA 
Top entertainment like: - Jane Fonda's Workout « On deaier for details on the $190 Entertainment Bonus Coupon Book and 

Golden Pond « Blue Thunder « WarGames « First Blood free financing 
¢ Arthur « Star Trek I/: The Wrath of Khan « Jaws « Siripes Never has so muck entertainment been available for so little 
* 48 HRS. + The Muppet Movie « Rocky Ill + Airplane I] Discover it! 


¢ And over 150 more priced at just $19.98 each! And 
RCA VideoDisc Player prices start as low as $199. Now 
there’s no reason not to buy one 


DISCOVER THE PICTURE. You can get superb 
picture quality on your own TV. Great entertainment as 
it was meant to be seen 


DISCOVER THE SOUND. Stereo-model RCA 
VideoDisc Players with CX noise reduction give great 
sound quality you can play through your own home stereo 
system. Now you can enjoy stereo concerts, music videos 
and musicals as they were meant to be heard. So your 
TV will sound like it never has before 


DISCOVER THE VALUE. Great entertainment 
value is yours with over 150 titles priced at just $19.98 
each and with players as low as $199. (Stereo models 
higher.) 


SEE THESE VALUES AT YOUR PARTICIPATING RCA DEALER. 


DISCOVER DISC 


RCA VIDEODISC 


CX is a trademark of CBS, Inc *Suggested retail price “Eligible models: SGT100, SGT200, SGT250, SJT100, SJT200, SJT300, SJT400. © 1984 RCA Corporation Trademark(s) * 
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Coleco’s Adam 


Less 


is more 


SET L R RE, 


A guide to the personal-computer market 


by Peter W. Mitchell 


his year the fiercest com- 
] petition among computer 
manufacturers will be in 
the over-$2000 business-machine 
market. It’s simply a question of 
dollar volume. If Commodore 
manages to repeat last year’s 
success and sell a million of its 
$199 C-64s, that will be $199 
million in sales, certainly a nice 
piece of business. But if IBM can 
persuade companies to buy only 
300,000 of its Personal Com- 
puters at $3500 apiece, that adds 
up to better than a billion dollars. 
As Senator Everett Dirksen used 
to say, “A billion here, a billion 
there, and pretty soon you're 
talking about real money.” This 
year dozens of manufacturers 
will be trying to capture a share 
of that “real money,” and some of 
them won't survive the com- 
petitive crunch. 
The low-cost computer market 





The C ommodore 264 


had its crunch last year, and 
Atari, Texas Instruments, and 
Mattel each lost hundreds of 
millions of dollars (the latter two 
were forced out of the home- 
computer business entirely). This 
year you'll have a less confusing 
array Of models to choose from, 
and pricing won't be as volatile as 
in the past two years. Of course, 
this may mean you'll pay a little 
more than you would if the cut- 
throat price wars were still going 
on: Coleco and Atari have actu- 
ally raised their prices, and IBM’s 
relatively high $670 price tag for 
its PC Junior is a sign that the 
company doesn’t intend to be- 
come involved in any price wars 
that may arise. Still, there are 
quite a few under-$1000 com- 
puters to choose from, and here is 
a guide to help you sort them out. 

Actually, there are some 
under-$1000 computers we're not 
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going to discuss, such as the 
battery-operated portable and 
pocket computers that are used 
for on-the-go engineering 
calculations, for journalism, and 
for telecommunication. Our focus 
here is, on “home” computers, 
which means machines that: 

* are designed to be used’ 
mainly for family entertainment 
and education — i.e., video 
games, elementary arithmetic 
and language, typing, strategy, 
teaching the logic of BASIC pro- 
gramming, giving you a feeling 
for what computers can do and 
how they work, and so forth. In 
most cases you can also use them 
for “serious” work, but only in 
limited quantities. For instance, 
their word-processing capacity 
may be ample for club news- 
letters and school reports but not 
for a graduate thesis or a book; 
they may crunch numbers well 


Raat 











Down memory lane 


I n computers, as in hi-fi, numerical specifications 


functions. 


programs. 








should be taken with a grain of salt. For example, 
everyone agrees that a computer's practical power — 
its ability to ran powerful and sophisticated programs that 
handle a lot of information and are easy to use — depends 
on the size of the computer's “random access memory” 
(RAM). Indeed, a 64K computer is substantially more 
powerful than a 16K machine, and an IBM PC with 192K 
of RAM is more powerful yet. But modest differences in 
memory size may not have any meaning, depending on 
how the system designer uses that memory for internal 


For instance, the Coleco Adam is rated at 80K of RAM, 
16K greater than the Commodore 64 and 32K greater than 
the Timex 2068. But after subtracting the memory 
segments that are reserved for internal operating logic, 
controlling the color-video display, generating sounds, 
and so forth, all three machines have about the same 
amount of true “user memory” for running BASIC 
programs (about 40K). Similarly, in the Enhanced IBM 
PCjr, about 88K of its 128K RAM is available for running 


In the design of the “applications oriented” Com- 
modore 264, the video and sound were simplified, which 
preserves a full 60K of its 64K RAM for programs, but 
makes the 264 less satisfactory for video games and music 
synthesis than the regular C-64. One of the reasons why 
the CP/M operating system became a nearly universal 
standard for small-business computers is that it is 
“efficient” — providing powerful and reliable system 
control, particularly for storing data on disks, and using 
the least possible memory space to do so. 














— P.W.M. 








enough for home budgeting but 
not for running a full-time busi- 
ness. 

* tend to use cassette tapes for 
storing programs and data. That's 
okay for casual use, but if you 
want to do a substantial amount 
of productive work (either 
calculating or word processing), 
plan on adding a disk drive. 

* use a TV set, preferably color, 
as a display screen. This saves 
money but limits the quantity of 
information (rows of text or 
columns of numbers) that can be 
viewed. With some machines you 
can add an ‘80-column” video 
circuit and a sharper video 
“monitor.” But if you're going to 
do the sort of heavy-duty work 
that requires such a display, you 
might be better off buying a 
machine designed from the 
ground up with those require- 
ments in mind (such as a Morrow 
MD2 or Kaypro II, which also 
come with the disk drives and 
business-quality programs 
needed for serious work). 

* al * 

Budget starter systems. Timex 
1500 ($75), Radio Shack MC-10 
($120), Commodore VIC-20 ($90). 

The Timex 1500 and Radio 
Shack MC-10 are computers for 


the beginner, minimal machines 
that are mainly of value for 
learning elementary BASIC pro- 
gramming. For this purpose they 
feature convenient one-key entry 
of programming commands, 
which is easier than spelling out 
every command code. They can 
do remarkably sophisticated 
calculating, but they have a 
limited data capacity, are not 
suitable for word processing, and 
do not have cartridge slots for 
video games. A limited number 
of pre-written programs (games 
and education) are available on 
cassette tape. A neat little $99 
thermal printer is available for 
each (and for the VIC-20, made 
by Alphacom); it’s handy for 
printing program listings and 
data. 

In 1984, as in 1983, the VIC-20 
remains the obvious best buy and 
best seller among budget-level 
home computers. With its car- 
tridge slot, vivid color video, and 
sound circuits, it is a very good 
video-game machine. But it also 
has an excellent keyboard, and its 
design cleverly accommodates a 
great deal of expansion and 
upgrading for serious applica- 
tions such as educational pro- 

Continued on page 26 

















THE BEST ... FOR LESS 


Goodwins Once-a-Year Sale 





for Washington’s Birthday 


Dinstinctly superior audio at once-a-year-savings 


February 12-20 








COMPLETE 
SYSTEMS 








HK 330i Receiver 


20 Watts RMS per channel; discrete circuitry 


VC LA 100 


Belt drive, semi-automatic turntable 


B&W DM100 


Superior loundspeaker system 


Astatic IMIDE 


Induced magnet cartridge 


$599.00 





Jvc RKI I Receiver 


30 watts RMS per channel 


INFINITY RS-10 


“Mini-Monitor,” polypropylene cones 


JVC LA 100 


Belt-drive, semi-automatic turntable 


NAG 1400 ER 


Induced magnet design 


$419.00 





Tandberg 3030 receiver 
Discrete circuitry, superior FM 


Dual 575 


ULM tonearm, auto shut-off 


Rega Camber 2.5 


“No compromise loudspeakers” 


Astatic IMIOE 


$749.00 





TANDBERG 





300! Tuner — “The world’s finest tuner,” 
offers varactor diode, random access tuning with 
perhaps the most superb sound ever heard from a 


tuner. $799.00 (B) 


3011 Tuner — for those on a smaller budget, 
| this Tandberg tuner will outperform ry fal in its 


class. $499.00 (B) 


440A Cassette Deck — from Tandberg, a 
true 3-head machine with such Tandberg technical 
breakthroughs as azimuth alignment, actilinear re- 
cord amp, Dyneg equalization and, of course, a 
sturdy 3-motor transport. $549.00 (B) 


3034 Cassette Deck — A small step down in 
the Tandberg cassette deck line, and still a league 
above the rest of the pack. Actilinear record amp 
and Dyneg equalization mean a major performance 
improvement. $399.00 (B) 
3030 — A better sounding receiver at any price 
would be difficult to find; discreet circuitry and 
veractor diode tuning combine for an audibly supe- 


rior sound. $249.00 (B) 
NAD 


7120 Receiver — from NAD, an affordable, 
exceptional receiver with push button tuning, slim 
line styling, and exceptional headroom. $99.00 (B) 


7125 Receiver — Step up in the NAD line to 
more power and better performance — for just a 


few dollars more. $249.00 (B) 
3150 Int. Amp— 50 watts RMS per channel, 
moving call cartridge input, excellent headroom, 
expandable design. $339.00 (B) 
4150 Tuner — An amazing stereo tuner due in 
no small part to the breaktrhough Shotz tuning 


circuit. $229.00 (B) 








B&W 


The finest loundspeaker value in the world; the 
impeccable B&W’s — no accolades could begin to 
describe the detailed, pure reproduction of this line. 
Truly, the proof is in the listening. 


DM-110 $269.00 pair (B) 
DM-220 $449.00 pair (B) 
DM-23 $479.00 pair (B) 
DM-14 $829.00 pair (B) 





DUAL 


508 Semi-automatic turntable with the 
famous ULM tonarm; pitch control $99.00 


528 — Fully automatic version of the 
$129.00 


Very special prices on the brand new 515 semi- 
automatic and the 530 fully automatic turntables. 


ADCOM 





System Special 
GFT2A — Frequncy Synthesized Toner 





Audiophile Shopping List 


Thorens 115 
Thorens 125 


Mark Levinson ML-I 
Mark Levinson LNP-2 w/case 
Mark Levinson LNC-2 


Threshold 400 
Rega w/ Linn Basik 


Rega 35 3 pairs only 
Linn Basik LV-V tonearm 


Grace 707 MKIl 
Grace 747 


Pynavector DV505 


$299 D 
$229 D 
$1300 U 
$2000 U 
$600 U 
$600 U 
$549 D 
$550 (save $200!) 
$99.95 
$160.00 
$199.00 
$250.00 


All Hafler Items in Stock 


10% off 


Rega Speakers 
Camber 2.5 $359.00 pair 


Camber 


3 $599.00 pair 


CELESTION 


The world renowned SL6 lousdpeaker 


$699.00 pair 


Tape & Accessories 


GFP 1A — Audiophile quality Pre-Amp Maxell LNC-90 $1.89 
GFA2A — 100 RMS per channel power Maxell UDXLI or 1190 $2.99 
Maxell UDXLIS or 11S90 $3.99 
$919.00 Maxell MX-90 $6.99 
AKG Carbon fibre record brush ‘£12.95 
Sennhesier HD414 

Harmon Kardon Headphones $54.95 

Interclean automatic 
(Demo 159.00) Interclean tape head cleaner $3.95 

T-40 Turntable *269.00 Roundel High Isolation 

(Demo £249.00) Turntable mat $29.95 
Key — (B): Factory sealed, full warranty, minor costmetic blemishes, (D): Demo-full warranty, (U): used 














GOODWINS MUSIC SYSTEMS 


16 Eliot Street, Harvard Square 
Cambridge, Mass 02138 (617) 492-1140 
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IBM’s PCjr 


Shopping around 


The basics of buying a computer 


by Peter W. Mitchell 


ne of the fundamental 
O rules of computer shop- 
ping is: first shop for 


software, find programs that do 
what you like, and then choose 
hardware that can run _ these 
programs. No matter how im- 
pressive a computer may be as a 
machine, it is only an expensive 
paperweight until you plug some 
first-rate programs into it. A 
growing library of good pro- 
grams for your machine is the 
best insurance that your com- 
puter won't end up gathering 
dust in a closet. So before you 
buy any computer, make sure 


there are lots of good programs 
being produced for it. 

Another basic shopping rule is: 
first think about what you are 
going to use your new computer 
for, and then pick a machine that 
is well-suited for that application 
— with respect both to the 
physical design of the machine 
itself and to the availability of the 
right programs for that task. 

That’s not easy advice to fol- 
low, of course — partly because 
of the nature of the beast itself. 
The essential characteristic that 
distinguishes computers from 
other machines is their malleable 














Quasar 


Model VP5430WQ 


Portable VCR complete 
with Tuner included 


Record your outdoor fun with the portable VCR—(with 
optional camera) record your favorite TV programs with the 
tuner—it's all included at one terrific low price. 


© 14-day, 1 program Timer 


e 4-function wired Remote Control e One-Touch Recording 
e 8 Hours of Recording ¢ High Speed Picture Search 
e Pause’ Still Picture ¢ Simplified Slow Motion 


e Single Frame Advance 


e Rechargeable Battery included 
e 3-way Operation W/ Portable VCR 


Call Quasar Video 
aus... (Sound Cameras—complete 
we'll get variety of accessories 

you a Quasar available. 

A. TV Manufacturer's Marketplace Wah Foong, Inc. 

984 Main St. 1600 VFW Parkway 23 Hudson St. 

Waltham, MA ‘West Roxbury, MA Boston, MA 

Chromasonic TV Silver Lake Electronics 

121 Chapel St 337 Watertown St. 

Needham, MA Newton, MA 


Suburban TV 
252 Bridge St. 


Franklin Radio 
2304 Mass. Ave 
Arlington, MA 





No. Weymouth, MA 


e Audio Dubbing 
e Automatic Rewind 


















behavior: a computer can be 
made to take on differing iden- 
tities and perform widely varying 
tasks, simply by plugging in a 
different set of electronic instruc- 
tions. The same set of hardware 
can be a video-game console, a 
flexible electronic typewriter, a 
suprisingly effective teaching 
tool, a rapid-access information- 
filing system, an entryway into a 
national informetion network, 
and many other things. 

But if you are just setting out to 
buy your first computer, you 
can’t know for sure just what you 
will use it for. It may eventually 
turn out that some of the best 
uses for your new computer will 
be things you haven't even heard 
about yet. This means that a 
computer is not a simple, one- 
time purchase; it is a system with 
evolving potential. As you learn 
about its possibilities, and as new 
programs are introduced, you 
will need to expand the hardware 
to exploit those possibilities — 


perhaps sooner than you think. 

So when choosing a computer, 
look at the availability (and the 
cost) of its “peripherals”: extra 
memory, a disk drive, modem, 
printer, expansion interface, “80- 
column” adapter for a more 
detailed video display, etc. Con- 
sider how much money you 
might save by “bundling” these 
items — i.e., including them in 
the initial system purchase. 

To illustrate how these shop- 
ping guidelines work, let’s sup- 
pose that we have a small busi- 
ness, either a solo operation or a 
little shop with two or three 
employees, and we want a small 
computer to help us manage it 
better. We'll need at least three or 
four software packages: a data- 
filing program to keep our re- 
cords; a word processor for cor- 
respondence and billing; a 
spreadsheet calculation program 
for keeping track of income, 
expenses, and “what-if” profit 
projections; and perhaps a tax- 
calculation program. (If we are 
self-reliant types, we can set up a 
spreadsheet routine to handle 
taxes, too, with the advantage 
that we can revise it ourselves 
rather than buy a complete new 
tax program every year as the 
laws change.) 

The obvious “safe” answer for 
us, and for a million other people, 
is to buy the IBM Personal 
Computer. But it costs more than 
$3500 in fully-configured form 
(not including a printer), and 
more than $4000 with a basic 
printer. For the purpose of this 
discussion, let’s assume that we 
were only prepared to spend 
about half of that sum on our 
computer system. 





under Section 179 of the IRS 
code, meaning that Uncle Sam’s 
other taxpayers will give us back 
a tax credit of about 40 percent of 
our total cost.) 

If we were prepared to spend 
around $3500 for everything, 
there are several ‘PC-com- 
patible” machines (Compaq, Co- 
rona, Hyperion, et al.) that mimic 
the IBM PC for several hundred 
dollars less. Frankly, my sugges- 
tion would be that we buy the 
Apple Macintosh, which isn’t 
PC-compatible but is ideally suit- 
ed for the small-business jobs 
described above, is fabulously 
easy to use, and can grow with us 
as our business prospers. But to 
continue this discussion, we'll 
stick to the $2000 target price for 
the complete system. 

Inevitably we will be tempted 
to pick the IBM PCjr, which still 
gives us the safety of the IBM 
name and is sufficiently PC- 
compatible to run at least some, 
though not all, of the fine pro- 
grams that have been created to 
run on the IBM PC. We will look 
at the total cost of a_ basic 
computer system based on the 
PCjr, and then consider an alter- 
native choice or two. 

The PCjr sells for $670, but in 
its basic unexpanded form it is 
designed to use plug-in program 
cartridges for family entertain- 
ment and education. In order to 
run programs designed for seri- 
ous work, and to store our data, 
we need a disk drive. Second, 
since the big IBM PC comes with 
128K of memory (RAM), virtually 
all PC-compatible programs re- 
quire that memory, and they 
won't run in the PCjr’s 64K. 
Third, the basic PCjr (like the 





Computer 

80-col. monitor 

Disk drives 

Disk operating system 

Software (word proc., 
filing, spreadsheet) 

Printer interface 

Printer 


TOTAL 








Enhanced Morrow Md-2 
PCjr or Kaypro Il 
$1270 $1600 
150 incl. 
incl.(1) incl.(2) 
65 incl.(cP/m) 
450 incl. 
100 incl. 
500 500 
$2535 $2100 








(Our business, after all, is still 
pretty small, and we might not 
even be prepared to spend $2000 
on a computer system, were it not 
for the happy fact that the entire 
cost is a tax-deductable expense 
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¢ Free turntable clinic make your 
old turntable sound like new 
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12B ELIOT ST. — HARVARD SQ. 
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Apple II and most lower-cost 
home computers) uses a color TV 
as its display screen, which is nice 
for games but is not sufficiently 
sharp and detailed to show a 
page of text or several columns of 
numbers. For serious work, we 
really should have a sharp “80- 
column” display. 

We could add these three 
upgrades individually to the 
basic PCjr, but IBM has sensibly 
bundled them all together in an 
“enhanced” version of the PCjr 
that sells complete for $1270 
(with 128K RAM, a disk drive, 
and the circuitry for an 80 column 
display but not the monitor 
screen itself). Add about $150 for 
a good black-and-green monitor, 
and we're in business — that is, 
we will be as soon as we buy 
some programs. 

We'll need a DOS (disk-operat- 
ing system, the master control 
program that runs the computer), 
plus packaged programs for word 
processing, data filing, and 
spreadsheet calculating. We 
could spend a lot of money here, 
but if we pick best-buy can- 
didates (such as the PFS series), 
these will add up to about $500. 

Adding it up, we've spent 
$1935 so far, just about what we'd 
planned ... but we don’t have a 
printer yet. The printer interface 
for the PCjr costs about $100, and 
a basic printer of reasonable 
quality (such as the dot-matrix 
Epson MX-80 or the daisy-wheel 
Smith-Corona TP-1) will cost 
about $500. 

And now that we are several 
hundred dollars over budget, 
what we have is a system that, in 
two respects, is only marginally 
satisfactory for business use. 
First, the PCjr has space for only 
one internal disk drive, and there 
is no provision for adding a 

Continued on page 26 























Think about it. What other tape manufacturer also builds professional 
recording.equipment including 24-track and digital studio tape 
recorders? What other tape manufacturer has 72 years of experience as a 
major record company? Other tape manufacturers may talk about “digital 
— bop do you know Denon developed the digital recording process 
in 
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TO MAKE A CASSETTE TAPE SOUND LIKE MUSIC, 
YOU'VE GOT TO KNOW WHAT MUSIC SOUNDS LIKE. 


music. 
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Nippon Columbia Co., Ltd., No. 14-14, 4-Chome, Akasaka, Minato-Ku, Tokyo 107, Japan 





It is this unique combination of technical and musical expertise that 
led Denon to use Dynamic Distortion Testing to optimize DX cassette 
tape performance in the presence of real musical signals, not mere 
laboratory test tones. The result is the most musica/ of all cassette tape. 

Denon DX-Cassette tape. When we claim it’s better, we say it with 
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Denon America, tnc., 27 Law Drive, Fairfield, N.J. 07006 (201) 575-7810 


14 


HOME ELECTRONICS, FEBRUARY 14, 1984 


THE BOSTON PHOENIX, SECTION FOUR, 












Music in the winter air 


Live and live-on-tape: A radio concert guide 


Compiled by Julie White 


Boston radio offers something for 
everyone — public affairs, talk, ‘‘beau- 
tiful’’ music, classical, rock and roll, 
commercial “‘hit’’ radio, even free form. 
About the only thing missing is a full-time 
jazz station. If you're searching for 
something unusual — ethnic, inter- 
national, experimental — try the left side 
of the dial, where the college and public 
stations air a variety of well-produced 
programs and provide the market with a 
regular supply of unexpected and tasty 
tidbits 

To help you sort it all out, the following 
listings spotlight the live and taped 
concerts, the special performances, and 
the rare recordings being broadcast 
from now through mid-May. They taper 
off toward the end because of a lack of 
advance programming information, not 
because there are fewer offerings. For 
more details, see ‘'Airwaves,'' the week- 
ly radio-listings column in the Phoenix's 
Arts section 

Listed below are seven ongoing pro- 

grams for which specific information is 
not yet available 
The Black Star Liner offers interviews, 
artist profiles, and a historical explo- 
ration of reggae, Caribbean, and West 
African music, featuring live and live-on- 
tape performances and the usual rare 
cuts. Upcoming specials will focus on 
New Orleans music, women reggae 
artists, African liberation, the blues 
connection, and the drumming tradition 
Airs Sundays at 3 p.m. on WBRS 
Classical Variants offers interviews 
with composers and musicians, rare 
cuts, and difficult-to-find recordings, 
focusing on contemporary music in the 
Western European tradition and ‘world’ 
music. Airs every Saturday night at 10 
p.m on WMFO 
The Coffeehouse (live). This acoustic- 
folk show airs each weekday morning 
from 6 to 11 on WERS; usually there’s a 
live performance starting sometime be- 
tween 9:30 and 10:30 a.m 
Metrowave (live). This rock-and-roll 
show features Boston-area bands in live 
performances, Sundays from 8 to 11 
p.m. on WERS 
A Prairie Home Companion (live) airs 
every Saturday at 6 p.m. on WGBH 
Broadcast via satellite from the World 
Theater in St. Paul, Minnesota, and 
hosted by Garrison Keillor, the show 
features down-home country humor and 
lots of live folk and country-music 
performances 
Silver Eagle Cross Country Music 
Show. Airs each Saturday evening at 9 
on WDLW and features country artists 
recorded live in concert at various 
locales around the US. 
Things That Go Bump in the Night airs 
each Monday evening at 7:30 on WMFO. 
This three-hour show is free form — the 
music ranges from avant-garde to ethnic 
to rock and roll; and it features interviews 
with performers and composers, as well 
as rare cuts and recordings. In the works 
for the next few months are specials on 
the Brazilian recordings of Milton 
Nascimento, Egberto Gismonti, and 
others 


FEBRUARY 


Saturday, February 11 
9:30 a.m. (WCRB) BBC Music Show- 
case. The Amadeus Quartet, violist 
Cecil Aronowitz, and cellist William 
Pleeth perform the Introduction, for 
String Sextet, to Richard Strauss's 
Capriccio; tenor Robert Tear and pianist 
Philip Ledger perform Tchaikovsky's 
Five Songs; and Edo de Waart conducts 
the BBC Scottish Symphony in Rachma- 
ninov's Symphony No. 3. 
1:30 (WCRB) Metropolitan Opera 
(live). Mario Bernardi conducts Handel's 
Rinaldo, with Horne, Moser, Valenti, 
Raffanti, and Ramey. 
8:00 (WGBH) Music from Europe. 
Neville Marriner conducts the Stuttgart 
Radio Symphony Orchestra in Bialas's 
Der Weg nach Eisenstadt (A Fantasy- 
Tribute to Haydn for Small Orchestra), 
Mozart's Sinfonia Concertante for Violin 
and Viola, with violinist Gidon Kremer 
and violist Kim Kashkashian, and 
Schubert's Symphony No. 6 
9:30 (WERS) Live from the Willow 
(live). Con Brio. 


Sunday, February 12 
1:30 (WICN) Afternoon at the Opera. 
Benjamin Britten conducts the English 
Opera Group in his own The Turn of the 











WBRS 91.7 FM 
WBUR 90.9 FM 
WCRB 102.5 FM 
WDLW 1330 AM 
WERS 88.9 FM 
WGBH 89.7 FM 
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WMBR 88.1 FM 
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Screw, with Pears and Vyvyan 

3:00 (WERS) Live at Passim (live). Bob 
Franke and Geoff Bartley. 

6:00 (WICN) Chicago Symphony. 
James Levine conducts Brahms's Ein 
deutsches Requiem, with Battle and 
Hagegard. Repeated February 14 at 9 
p.m. on WCRB. 

8:00 (WHRB) Sunday Night at the 
Opera. The last in a five-part series 
examining the work of soprano Maria 
Callas. Tonight, Tullio Serafin conducts 
the Chorus and Orchestra of the Teatro 
alla Scala in Bellini's Norma, with Callas, 
Ludwig, Corelli, and Zaccaria. Also 
featured is an hour-long interview with 
Callas recorded in 1968 by Edward 
Downes 

8:30 (WCRB) Sunday Opera House. 
Andrew Meltzer conducts the San Fran- 
cisco Opera Orchestra in Rossini's The 
Barber of Seville, with Zimmermann, 
Sarfaty, Duesing, Raffanti, and Siepi. 


Tuesday, February 14 
Noon (WHRB) Music of the Postwar 
Era. Luciano Berio conducts the Juilliard 
Ensemble in his own Folk Songs; Daniel 
Paget conducts the Manhattan School of 
Music Instrumental Ensemble and 
Chorus in Tanenbaum's Aituals and 
Reactions; pianist Rosemary Catanese 
plays Wylie's Psychogram, and Willem 
Frederick Bon conducts the Hague 
Philharmonic in his own Symphony No. 2 
2:00 (WHRB) Afternoon Concert. Kar! 
Richter conducts the Munich Bach Choir 
and Orchestra in Handel's Samson, with 
Arroyo, Donath, Armstrong, Proctor, 
Young, and Jennings 
6:00 (WMBR) The Scope of Jazz. Nat 
Hentoff looks at the blues, focusing on 
music of Champion Jack Dupree, Light- 
nin’ Hopkins, and Howlin’ Wolf. Originally 
broadcast September 6, 1959, on WBAI 
in NYC 
6:30 (WGBH) Chamberworks. Violist 
Burton Fine and harpist Susan Miron 
Fine perform Marias’s Suite in D for Viola 
and Harp 
6:30 (WHRB) The Second Viennese 
School. George Szell conducts the 
Cleveland Orchestra in the Adagio and 
Purgatorio from Mahler's Symphony No 
10 
9:00 (WCRB) Chicago Symphony. See 
listing for February 12 at 6 p.m 


Wednesday, February 15 
11:00 a.m. (WGBH) Live on Pro 
Musica (live). A performance by flutist 
Carol Wincenc and guitarist Sharon 
Isbin 
Noon (WHRB) The Music of America. 
Pianist Gilbert Kalish and _ violinist 
Joseph Silverstein perform Beach's 
Sonata in A minor for Piano and Violin; 
harpist Carol Baum and organist James 
Christie perform Pinkham's Diversions 
for Harp and Organ; violinists Herbert 
Sorkin and Abram Loft and cellist 
George Sopkin perform Antes's Trio No. 
1; pianist Paul Jacobs performs Carter's 
Piano Sonata; and Howard Hanson 
conducts the Eastman-Rochester Or- 
chestra in lves's Symphony No. 3. 

8:30 (WMFO) On the Town (live). 
Features a wide range of local groups 
and musicians performing in the studio. 
Today, new wave with Men and Volts. 
9:00 (WCRB) Cleveland Orchestra. 
Christoph Eschenbach conducts 
Mozart's Symphony No. 40, Weber's 
Clarinet Concerto No. 1, with Franklin 
Cohen, and Mendelssohn's Symphony 
No. 5. 


Thursday, February 16 
2:00 (WGBH) Music America (live). A 
performance by Puttin’ on the Ritz, a 
‘30s and '40s swing band. 

5:00 (WICN) The Performer’s Art. 
Robert Koff and guests perform Bach's 
Sonatas in B minor and E major for Violin 
and Harpsichord. 

6:30 (WGBH) Chamberworks. The 
Boston Museum Trio performs the 
Premiére concert from Rameau's Piéces 
de clavecin en concert, and violinist 
Stephanie Chase and cellist Ronald 
Thomas perform Kod4ly's Duo for Violin 
and Cello. 

7:00 (WHRB) Music on Original instru- 
ments. Excerpts from an interview with 
the Dutch cellist Anner Byisma. Music 
includes Dowland'’s Pavanes and Gal- 
liards, Bach's Suite No. 2 for Unaccom- 
panied Cello, Reicha's Cello Concerto in 
G, Boccherini’s Sonata in C for Cello and 
Continuo, and Bach's Cantata No. 2, 
Liebster Gott, wann werd' ich sterben? 


Friday, February 17 

12:30 (WBUR) Concert Music. Larry 
Hill conducts the Pro Arte Chamber 
Orchestra in Mozart's Symphony No. 29 
and Beethoven's Piano Concerto No. 4, 
with David Deveau, in a live-on-tape 
performance. 

2:00 (WGBH) BSO (live). Joseph Silver- 
stein conducts Ravel's Mother Goose 
Suite, Carter's Double Concerto, with 
harpsichordist Ursula Oppens and pian- 
ist Gilbert Kalish, and Mozart's Sym- 
phony No. 40. Repeated February 18 at 8 
p.m. on WGBH and WCRB. 

8:00 (WGBH) Santa Fe Chamber 
Music Festival. Pianist André-Michel 
Schub plays Mozart's Sonata No. 3; 
pianist Alice Schachter plays Mozart's 
Sonata No. 5; cellist Timothy Eddy plays 


Bach's Suite No. 3 for Unaccompanied 
Cello; flutist Marya Martin, violinists 
James Buswell and Ida Kavafian, violist 
Heiichiro Ohyama, cellist Carter Brey, 
and pianist Kenneth Cooper perform 
Handel's Water Music; violist Geraldine 
Walther and harpsichordist Kenneth 
Cooper perform W.F. Bach's Sonata in C 
minor; and pianist André-Michel Schub 
plays Mozart's Sonata No. 12. 


Saturday, February 18 
9:30 a.m. (WCRB) BBC Music Show- 
case. Brian Priestman conducts the 
BBC Symphony Orchestra in Elgar's In 
the South; Marcus Dods conducts the 
Nash Ensemble in the Lambert Piano 
Concerto, with Martin Jones; John 
Pritchard conducts the BBC Symphony 
in Berkeley's Symphony No. 3; and 
pianists Richard Bennett and Malcolm 
Williamson play Lambert's Aubade 
(Trois piéces négres) 
12:30 (WCRB) Metropolitan Opera 
(live). James Levine conducts Berlioz's 
Les Troyens, with Norman, Troyanos, 
Domingo, Monk, Plishka, Taillon, Creech, 
and Cheek 
8:00 (WCRB and WGBH) BSO (live). 
See listing for February 17 at 2 p.m. 
9:30 (WERS) Live from the Willow 
(live). Genso 


Sunday, February 19 
1:30 (WICN) Afternoon at the Opera. 
Richard Bonynge conducts the National 
Philharmonic Orchestra in Verdi's /I 
trovatore, with Pavarotti, Sutherland, 
Horne, and Wixell 
2:00 (WGBH) International Festival. 
Ferdinand Leitner conducts the Vienna 
Symphony Orchestra in the Overture to 
Mozart's The Magic Flute, Mozart's 
Piano Concerto No. 25, with Christian 
Zacharias, and Richard Strauss's Sin- 
fonia domestica 
3:00 (WERS) Live at Passim (live). 
Suzanne Vega 
6:00 (WICN) Chicago Symphony. A 
Shostakovich program: Maxim 
Shostakovich conducts Incidental Music 
to Hamlet, Violin Concerto No. 1, with 
Dmitry Sitkovetsky, and Symphony No 
10. Repeated February 21 at 8 p.m. on 
WCRB. 
7:00 (WBUR) Concert Music. The 
Empire Brass Quintet performs a 
Scheidt Canzon, an Albinoni Suite, 
Gabrieli's Canzone a 2, Mouret's La 
Basque, Scheidt's Canzon 
bergamasque, a Handel Suite, Adson's 
Fanfare, and Bach's Trio Sonata No. 2. 
8:00 (WHRB) Sunday Night at the 
Opera. Julius Rudel conducts the Lon- 
don Symphony Orchestra in Boito's 
Mefistofele, with Treigle, Domingo, and 
Caballé. 
8:30 (WCRB) Sunday Opera House. 
Richard Bonynge conducts the San 
Francisco Opera Orchestra in Bellini's 
Norma, with Sutherland, Horne, Rich- 
ards, Mauro, Hensel, and Flagello. 


Monday, February 20 

Noon (WHRB) Great Historical Per- 
formances. Guido Cantelli conducts the 
Philharmonia Orchestra in Nuages and 
Fétes, from Debussy's Nocturnes; Bela 
Bart6k performs his own /mprovisations 
on Hungarian Peasant Songs, Nos. 1, 2, 
6, 7, and 8; Richard Strauss conducts 
the Vienna Philharmonic in his own Don 
Juan, and bass-baritone Hans Hotter 
and pianist Gerald Moore perform 
Schubert's Die Winterreise. 
7:00 (WHRB) Concert Special. Cellist 
Michael Flaksman and pianist Lodowick 
Crofoot perform music of Beethoven, 
Schumann, Bach, Chopin, Brahms, and 
Kodaly. Taped during a spring 1983 
recital. 


Tuesday, February 21 
11:00 a.m. (WGBH) Live on Pro 
Musica (live). A performance by violist 
Nancy Uscher and pianist Brian Zager. 
Noon (WHRB) Music of the Postwar 
Era. Thomas Schippers conducts the 
New York City Opera Orchestra in 
Menotti's The Saint of Bleecker Street, 
with Baker, Ruggiero, Poleri, Lane, Akos, 
Marlo, and Gonzales. 

6:00 (WMBR) The Scope of Jazz. Nat 
Hentoff talks about the Lenox School of 
Jazz, focusing on then student Ornette 
Coleman. Originally broadcast Septem- 
ber 20, 1959, on WBAI in NYC. 

6:30 (WGBH) Chamberworks. The 
Boston Museum Trio performs the Cin- 
quiéme concert from Rameau's Piéces 
de clavecin en concert; cellist Colin Carr 
and pianist Francis Grier perform 
Mendelssohn's Cello Sonata No. 2; and 
violinist Masuko Oshioda, clarinettist 
Harold Wright, and cellist Laurence 
Lessor perform Dahl's Concerto a tre. 
6:30 (WHRB) The Second Viennese 
School. Soprano Marni Nixon and pian- 
ist L. Stein perform Schoenberg's Early 
Songs. 

9:00 (WCRB) Chicago Symphony. See 
listing for February 19 at 6 p.m. 

9:00 (WGBH) Eric in the Evening. 
Nancy Wilson, recorded live at the 
Kansas City Women's Jazz Festival; and 
Eddie Harris, recorded live in Las Vegas. 


Wednesday, February 22 
Noon (WHRB) The Music of America. 
Erich ,Leinsdorf conducts the BSO in 
Fine's Serious Song: A Lament for String 


Orchestra; the composer and the Curtis 
String Quartet perform Barber's Dover 
Beach, Arthur Weisberg conducts the 
Contemporary Chamber Ensemble in 
Carter's Double Concerto, with 
harpsichordist Paul Jacobs and pianist 
Gilbert Kalish; violinist Joseph Silver- 
stein and pianist Virginia Eskin perform 
Beach's Romance; Jorge Mester con- 
ducts the Louisville Orchestra in Wel- 
cher's Dervishes: Ritual Dance-Scene; 
and Frank McKinley conducts the North 
Texas State University Grand Chorus in 
Root's Cantata The Haymakers, with 
contralto Margot Rose. 

8:00 (WHRB) Concert Special (live). 
From Sanders Theater, David Hoose 
conducts the Cantata Singers in Han- 
del's Israel in Egypt, with Gall, Mad- 
dalena, and Osborne ” 

8:30 (WMFO) On the Town (live). 
Scottish fiddles, pipes, and songs, with 
Paddledoo. 

9:00 (WCRB) Cleveland Orchestra. A 
Schumann program: Erich Leinsdorf 
conducts the Manfred Overture, the 
Piano Concerto, with Murray Perahia, 
and Symphony No. 3 (Rhenish). 


Thursday, February 23 

5:00 (WICN) The Performer’s Art. 
Robert Koff and guests perform J.C. 
Bach's Sonata for Fortepiano Four 
Hands in A, Mozart's Sonata for For- 
tepiano with Violin Accompaniment, and 
Haydn's Piano Trio No. 28. 

7:00 (WHRB) Music on Original Instru- 
ments. Joel Cohen conducts the Boston 
Camerata in Salomone Rossi's Songs of 
Solomon, the Parnassus Ensemble per- 
forms Janitsch's Quartet in F; Nikolaus 
Harnoncourt conducts Concentus Musi- 
cus in Schmeizer's Sonata a 4; 
harpsichordist Colin Tilney performs 
Handel's Suite No. 7; Voice of the Turtle 
performs Partos Trocados (anonymous); 
the Boston Museum Trio performs the 
Quatriéme concert from Rameau's 
Piéces de clavecin en concert, and 
Simon Preston conducts the Academy of 
Ancient Music in Haydn's Missa Sancti 
Nicolai, with Nelson, Minty, Crump, and 
Thomas 


Friday, February 24 
11:00 a.m. (WGBH) Live on Pro 
Musica (live). A performance by oboist 
Bert Lucarelli and pianist Vivian Taylor. 
12:30 (WBUR) Concert Music. Larry 
Hill conducts the Pro Arte Chamber 
Orchestra in Brahms's Serenade Opus 
11 and Beethoven's Piano Concerto No. 
5 (Emperor), with Christopher O'Reilly, in 
a live-on-tape performance. 
2:00 (WGBH) BSO (live). Seiji Ozawa 
conducts the Overture to Mozart's 
Idomeneo, the Schoenberg Piano Con- 
certo, with Maurizio Pollini, and Richard 
Strauss's Symphonia domestica. Re- 
peated February 25 at 8 p.m. on WGBH 
and WCRB. 
8:00 (WGBH) Santa Fe Chamber 
Music Festival. Pianist Ursula Oppens 
plays Mozart's Sonata No. 1; bassoonist 
Lynette Cohen and pianist Barbara 
Weintraub perform Saint-Saéns's 
Bassoon Sonata; flutist Marya Martin, 
oboist Allan Vogel, clarinettist Frank 
Cohen, bassoonist Lynette Cohen, and 
French-horn player Dale Clevenger per- 
form Berio's Children's Play for Wind 
Quintet, violist Heiichiro Ohyama and 
pianist Edward Auer perform Brahms's 
Viola Sonata in F minor; and pianist 
Andras Schiff plays Mozart's Fantasia 
and Sonata in C minor K.475. 


Saturday, February 25 
9:30 a.m. (WCRB) BBC Music Show- 
case. Walter Weller conducts the Lon- 
don Symphony Orchestra in the Over- 
ture-to Weber's Der FreischUtz, Andrew 
Davis conducts the London Symphony 
Orchestra in Ravel's Piano Concerto in 
G, with Martha Argerich; Philip Ledger 
conducts the English Chamber Or- 
chestra in Bridges's “Day After Day’’ 
and ‘Speak to Me, My Love,” with 
mezzo-soprano Anna Reynolds; guitarist 
John Williams plays Villa-Lobos's Four 
Preludes; and Bernard Haitink conducts 
the London Philharmonic in Walton's 
Improvisations on an Impromptu of 
Benjamin Britten. 
2:00 (WCRB) Metropolitan Opera 
(live). A Stravinsky program: James 
Levine conducts Le sacre du printemps, 
Le rossignol, with Rolandi, Catania, 
Creech, Meredith, Cheek, Chookasian, 
and Berberian, and Oedipus Rex, with 
Quivar, Lewis, Mazura, Salminen, 
Anthony, and Dowell. 
8:00 (WCRB and WGBH) BSO (live). 
See listing for February 24 at 2 p.m. 
8:30 (WCRB) Sunday Opera House. 
David Agler conducts the San Francisco 
Opera Orchestra in Tchaikovsky's Pique 
Dame, with Zylis-Gara, Resnik, Quitt- 
meyer, Svetiev, and Krause. 
9:30 (WERS) Live from the Willow 
(live). The Steve Grossman Quartet. 


Sunday, February 26 

1:30 (WICN) Afternoon at the Opera. 
Franco Capuana conducts the Ac- 
cademia di Santa Cecilia Orchestra in 
Puccini's La fanciulla del West, with 
Tebaldi, Del Monaco, MacNeil, and 
Tozzi 

2:00 (WGBH) international Festival. 
Part one: Gennady Rozhdestvensky 





conducts the Vienna Symphony Or- 
chestra in music of Tchaikovsky — 
excerpts from Swan Lake, Sleeping 
Beauty, and Nutcracker, and the Capric- 
cio italien. Part two: pianist Daniel 
Barenboim plays Liszt's piano transcrip- 
tions of music from Wagner operas — 
the Ballad and Spinning Chorus from 
The Flying Dutchman, the Liebestod 
from Tristan und Isolde, and the En- 
trance of the Guests into the Wartburg 
from Tannhauser. 

3:00 (WERS) Live at Passim (live). Guy 
Van Duser and Billy Novick. 

6:00 (WICN) Chicago Symphony. 
Claudio Abbado conducts Webern's Six 
Pieces for Orchestra, Mozart's Bassoon 
Concerto in B-flat, with Willard Elliott, 
Ligeti's Ramifications, and Men- 
delssohn's Symphony No. 5. Repeated 
February 28 at 9 p.m. on WCRB. 

6:30 (WGBH) Chamberworks. Violinist 
Verena Dobnick and pianist Juliana 
Osinchuk perform Webern's Vier StUcke. 
7:00 (WBUR) Concert Music. Baroque 
violinist Jaap Schroder and 
harpsichordist Elaine Thornburgh per- 
form Schop's Pavan lacrimae, Uccelilini's 
Sinfonia prima and Sonata secunda (La 
Lucimina contenta), Lonati's Sonata No. 
9, Frescobalidi's Cento partite, and 
Corelli's Sonata Opus 5 No. 6. 

8:00 (WHRB) Sunday Night at the 
Opera. Pierre Dervaux conducts the 
Paris Opera Orchestra in Poulenc's 
Dialogues des Carmelites, with Duval, 
Crespin, Scharley, and Garr. 


Monday, February 27 

Noon (WHRB) Great Historical Per- 
formances. Gustav Holst conducts a 
string orchestra in his own St. Paul's 
Suite; Nadia Boulanger conducts the 
Boulanger Vocal and Instrumental En- 
semble in four Monteverdi madrigals, 
“Zefiro torna,’’ “‘Chiome d'oro,"’ “Amor,” 
and "Ecco mormoran I'onde"’; Wilhelm 
Furtwangler conducts the Berlin 
Philharmonic in Beethoven's Symphony 
No. 3 (Eroica); Jascha Heifetz performs 
Bach's Sonata No. 1 for Violin Unaccom- 
panied; and Charles Ives performs his 
own Emerson Transcriptions Nos. 1 and 
3, with interpolated improvisations, and 
the passage in gospel style leading into 
“Hello, My Baby!"’ and “They Are There"’ 
from his own Study No. 23. 

7:00 (WHRB) Concert Special. James 
Yannatos conducts the Harvard-Rad- 
cliffe Orchestra in Webern's Six Pieces 
for Orchestra and Berlioz's Symphonie 
fantastique. Recorded October 22, 1983. 
9:00 (WGBH) Eric in the Evening. 
There's a feature on King Sunny Adé; 
and Denba Sané of Rounder Records 
cohosts, presenting a special on the 
African popular-music scene. 


Tuesday, February 28 
11:00 a.m. (WGBH) Live on Pro 
Musica (live). A performance by the 
Tudor Singers of Montreal 
6:00 (WMBR) The Scope of Jazz. 
Gunther Schuller and Nat Hentoff dis- 
cuss the Second Annual Monterey Jazz 
Festival (held the summer of 1959). 
Originally aired October 11, 1959, on 
WBAI in NYC. 

6:30 (WGBH) Chamberworks. Violist 
Burton Fine, harpist Susan Miron Fine, 
and flutist Fenwick Smith perform 
Ravel's Sonatine en trio. 

6:30 (WHRB) The Second Viennese 
School. Robert Craft conducts the 
Washington Opera Society Orchestra in 
Schoenberg's Erwartung, with soprano 
oane Pilarczyk. 

9:00 (WCRB) Chicago Symphony. See 
listing for February 26 at 6 p.m. 

9:00 (WGBH) Eric in the Evening. 
Ronald Shannon Jackson and Ernie 
Watts, each recorded live in concert. 
11:30 (WICN) Positive Noise. The 
Comateens, recorded live in concert. 


Wednesday, February 29 

Noon (WHRB) The Music of America. 
Joel Thome conducts the Orchestra of 
Our Time in Thomson's Four Saints in 
Three Acts, with Allen, Bradley, Brown, 
Dale, Matthews, and Quivar. 
9:00 (WCRB) Cleveland Orchestra. 
Erich Leinsdorf conducts Bach's Sin- 
fonia BWV 248, Stravinsky's Symphony 
in Three Movements, Beethoven's Sym- 
phony No. 7, and the Overture to 
Wagner's Tannhduser. 


MARCH 


Thursday, March 1 
8:00 (WCRB) Concert Hour. Pianist 
Frangois René Duchable plays the 
Chopin Etudes Opus 25. 
9:00 (WCRB) New York Philharmonic. 
Zubin Mehta conducts excerpts and 
arias from Verdi's / vespri_siciliani, 
Rigoletto, | trovatore, | Lombardi, and 
Luisa Miller, Weber's Oberon, 
Massenet’s Manon, Bizet's Carmen, 
Gounod's Faust, and Donizetti's Lucia di 
Lammermoor, with tenor Luciano 
Pavarotti and bass James Morris. 


Friday, March 2 
2:00 (WGBH) BSO (live). Seiji Ozawa 
conducts Haydn's Symphony No. 73 
(Hunt), Varése's Arcana, and Dvo?ak's 
Symphony No. 5. Repeated March 3 at 8 
p.m. on WGBH and WCRB. 
9:00 (WCRB) BSO Playbacks. Seiji 
Ozawa conducts Haydn's Armida Over- 
ture, Lieberson's Piano Concerto, with 
Peter Serkin, and Dvof4k's Symphony 
No. 6. Taped August 14, 1983. 


Saturday, March 3 
9:30 a.m. (WCRB) BBC Music Show- 
case. Andrew Davis conducts the BBC 
Symphony Orchestra in Beethoven's 
Leonore Overture No. 2; John Eliot 
Gardiner conducts the Monteverdi Or- 
chestra in Handel's Psalm 112, Laudate 





pueri, with soprano Felicity Palmer; the 
English Chamber Orchestra and or- 
ganist Philip Ledger perform Mozart's 
Organ Sonatas Nos. 1, 13, and 15; and 
Benjamin Britten conducts the English 
Chamber Orchestra in Tchaikovsky's 
Francesca da Rimini 

1:30 (WCRB) Metropolitan Opera 
(live). James Levine conducts Wagner's 
Tannhduser, with Zylis-Gara, Troyanos, 
Cassilly, Monk, and Salminen 

4:00 (WGBH) Folk Heritage (live). A 
performance by folksinger and song- 
writer Patty Larkin 

8:00 (WCRB and WGBH) BSO (live) 
See listing for March 2 at 2 p.m 

9:30 (WERS) Live from the Willow 
(live). The Neils Landoky Quartet 


Sunday, March 4 
3:00 (WCRB) San Francisco Sym- 
phony. Edo de Waart conducts 
Beethoven's Grosse Fuge and Mahler's 
Symphony No. 2 (Resurrection), with 
Bouleyn and Taylor 
6:00 (WICN) Chicago Symphony. 
Michael Tilson Thomas conducts 
Stravinsky's Symphonies of Wind Instru- 
ments and Apollon musagéte, and 
Tchaikovsky's Manfred Symphony. Re- 
peated March 6 at 9 p.m. on WCRB 
7:00 (WBUR) Concert Music. Piano 
works of . Scriabin with computer- 
enhanced acoustics, performed by pian- 
ist Kun Woo Paik and audio processor 
John Stautner. Taped November 19, 
1983, at MIT's Kresge Auditorium 
8:30 (WCRB) Sunday Opera House. 
Heinrich Hollreiser conducts the San 
Francisco Opera Orchestra in Wagner's 
Lohengrin, with Lorengar, Rysanek, Hof- 
mann, Becht, and Ward 


Monday, March 5 
9:00 (WCRB) Philadelphia Orchestra. 
Riccardo Muti conducts Mozart's Piano 
Concerto No. 17, with Radu Lupu, and 
Scriabin's Symphony No. 3 


TuesGay, March 6 
9:00 (WCRB) Chicago Symphony. See 
listing for March 4 at 6 p.m 


Wednesday, March 7 

8:30 (WMFO) On the Town (live). 
Acoustic blues and ballads with the 
guitar duo Loren Mazzacane 

9:00 (WCRB) Cleveland Orchestra. 
Kurt Masur conducts the Overture to 
Pfitzner's Das Kathchen von Heilbronn, 
Bach's Piano Concerto No. 1 in D minor 
and Shostakovich's Piano Concerto No. 
2, both with Joela Jones, and Tchaikov- 
sky's Symphony No. 2 (Little Russian) 


Thursday, March 8 
2:00 (WGBH) Music America (live). A 
performance by Dennis Pearne and 
Rising Tide 
6:30 (WGBH) Chamberworks. Mem- 
bers of the Boston Conservatory 
Chamber Players perform Brahms's Sex- 
tet for Strings Opus 18; and pianist 
David Hagan performs Liszt's transcrip- 
tion of Lohengrin’s Erweis an Elsa from 
Wagner's Lohengrin 
9:00 (WCRB) New York Philharmonic. 
Raymond Leppard conducts Consoli's 
Afterimages, Davies's Ave maris stella, 
Takemitsu's Far Calls, Coming Far!, with 
violinist Ida Kavafian, and Del Tredici's 
All in a Golden Afternoon, with soprano 
Phyllis Bryn-Julson 


Friday, March 9 
12:30 (WBUR) Concert Music. The 
Smithsonian Chamber Players perform 
trios by Smetana and Brahms, in a live- 
on-tape performance. 
8:00 (WGBH) Handel & Haydn Society 
(live). Thomas Dunn conducts a program 
of Bach motets: ‘Singet dem Herrn,” 
‘Der Geist hilft unsrer Schwachheit auf,"’ 
“Komm, Jesu, komm," “Jesu, meine 
Freude,”’ ‘‘Furchte dich nicht," and 
“Lobet den Herrn; alle Heiden." 
9:00 (WCRB) BSO Playbacks. André 
Previn conducts Haydn's Symphony No 
92 (Oxford) and Brahms's Piano Con- 
certo No. 2, with Horacio Gutiérrez 


Saturday, March 10 
9:30 a.m. (WCRB) BBC Music Show- 
case. Violinist Ralph Holmes and pianist 
Anthony Goldstone perform Elgar's Vio- 
lin Sonata; Bernard Keeffe conducts the 
BBC Northern Symphony Orchestra in 
Delius's In a Summer Garden; and 
pianist Murray Perahia performs 
Schumann's Kreisleriana. 
1:30 (WCRB) Metropolitan Opera 
(live). Jeffrey Tate conducts Mozart's 
Don Giovanni, with Behrens, Neblett, 
Winbergh, Morris, Plishka, Macurdy, 
Ewing, and Robbins. 
8:00 (WCRB) BSO Playbacks. André 
Previn conducts Brahms's Academic 
Festival Overture, Mozart's Flute and 
Harp Concerto in C, with flutist Doriot 
Anthony Dwyer and harpist Ann Hobson 
Pilot, Vaughan Williams's Fantasia on a 
Theme by Tallis, and Britten's Variations 
and Fugue on a Theme of Purcell. Taped 
August 21, 1983. 
9:30 (WERS) Live from the Willow 
(live). The Mitch Foreman-Marc Johnson 
Quartet. 


Sunday, March 11 


3:00 (WCRB) San Francisco Sym- 
phony. Edo de Waart conducts Berlioz's 
Corsaire Overture, Wagner's Symphony 
in C, Veerhoff's Sinfonia Panta Rhei, and 
Tchaikovsky's Romeo and Juliet Fan- 
tasy-Overture. 

3:00 (WERS) Live at Passim (live). Lui 
Collins. 

6:00 (WICN) Chicago Symphony. 
Erich Leinsdorf conducts Mozart's Sym- 
phony No. 29 and Mahler's Das Lied von 
der Erde, with soprano Jessye Norman 
and tenor David Rendall. Repeated 
March 13 at 9 p.m. on WCRB. 


6:30 (WGBH) Chamberworks. Mem- 
bers of the Boston Conservatory 
Chamber Players perform Mozart's Pi- 
ano Quartet in G minor K.478. 

7:00 (WBUR) Concert Music. Dinosaur 
Annex performs works of Dallapiccola, 
Dahl, and others 

8:30 (WCRB) Sunday Opera House. 
Carlo Maria Giulini conducts the Los 
Angeles Philharmonic in Verdi's Falstaff, 
with Bruson, Nucci, Gonzales, Sells, 
Egerton, and Wildermann 


Monday, March 12 
7:00 (WHRB) Concert Special. 
Baroque violinist Reinhard Goebel and 
harpsichordist Robert Hill perform music 


EUGENE YELCHIN 


of Bach, in a Cambridge Society for Early 
Music concert taped March 15, 1983; 
and Alejandro Planchart conducts Poly- 
hymnia in the 15th-century Caput Mass 
for the Feast of the Exaltation of the Holy 
Cross, recorded April 25, 1983. 

9:00 (WCRB) Philadelphia Orchestra. 
Riccardo Muti conducts Berlioz’s Mort 
de Cléopatre, with soprano Jessye 
Norman, and Bruckner's Symphony No. 
4 (Romantic). 


Tuesday, March 13 
9:00 (WCRB) Chicago Symphony. See 
listing for March 11 at 6 p.m. 


Wednesday, March 14 
6:30 (WGBH) Chamberworks. Fiutist 
Fenwick Smith, oboist Fredric Cohen, 
bassoonist Roland Small, and 
harpischordist John Gibbons perform 
Frangois Couperin's Apothéose de Co- 
relli. 
8:30 (WMFO) On the Town (live). 
Traditional jazz and hard bop, with the 
Inbound Jazz Quartet. 
9:00 (WCRB) Cleveland Orchestra. 
Kurt Masur conducts Mozart's Sym- 
phony No. 23, Haydn's Cello Concerto in 
C, with Lynn Harrell, and Bruckner's 
Symphony No. 9. 


Thursday, March 15 


- 6:30 (WGBH) Chamberworks. David 


Hagan plays Liszt's Réminiscences de 
Norma and Grande fantaisie. 


8:00 (WCRB) Concert Hour. A Crumb 
program: the Gaudeamus String Quartet 
performs Black Angels for Electric String 
Quartet, and David Gilbert conducts the 
Louisville Orchestra in Variazioni 

9:00 (WCRB) New York Philharmonic. 
Rafael Kubelik conducts Mozart's Piano 
Concerto No. 12, with Ken Noda, and 
Bruckner's Symphony No. 9 


Friday, March 16 
2:00 (WGBH) BSO (live). Sejii Ozawa 
conducts Schoenberg's Erwartung, with 
soprano Hildegard Behrens, and 
Beethoven's Symphony No. 3 (Eroica) 
Repeated March 17 at 8 p.m. on WGBH 
and WCRB 


8:00 (WCRB) Concert Hour. Antonio de 
Almeida conducts the Monte Carlo 
Opera Orchestra in Lalo's Symphony in 
G minor 
9:00 (WCRB) BSO Playbacks. Charles 
Dutoit conducts Haydn’s Symphony No 
97 and Ravel's Daphnis et Chloé (com- 
plete). 
11:05 (WCRB) Night Music: Conductor 
Stig Rybrant conducts the Malmé Sym- 
phony and the Helsingborg Symphony 
Chorus in Alfven's The Mountain King. 


Saturday, March 17 

9:30 a.m. (WCRB) BBC Music Show- 
case. Soprano Felicity Palmer, clarinet- 
tist Thea King, and pianist Clifford 
Benson perform Schubert's Der Hirt auf 
dem Felsem; Charles Groves conducts 
the Royal Liverpool Philharmonic Or- 
chestra in The Swan of Tuonela and 
Lemmink&inen's Return, from Sibelius's 
Four Legends; pianist Anthony Peebles 
plays Ravel's Gaspard de la nuit, and 
Neville Marriner conducts the Los An- 
geles Chamber Orchestra_ in 
Stravinsky's Danses concertantes. 

2:00 (WCRB) Metropolitan Opera 
(live). Marek Janowski conducts Richard 
Strauss’s Arabella, with Griffel, Battle, 
Dunn, Rendall, Nentwig, Mazura, and 
Bradley. 

8:00 (WCRB and WGBH) BSO (live). 
See listing for March 16 at 2 p.m. 


Sunday, March 18 
3:00 (WCRB) San Francisco Sym- 


phony. Edo de Waart conducts 
Respighi's The Birds, Piston's Sym- 
phony No. 4, and Rachmaninov's Piano 
Concerto No. 1, with Zoltan Kocsis 
6:00 (WICN) Chicago Symphony. 
Georg Solti conducts Mahler's Sym- 
phony No. 3, with mezzo-soprano Helga 
Dernesch. Repeated March 20 at 9 p.m 
on WCRB 

6:30 (WGBH) Chamberworks. Vioiist 
Burton Fine and double bassist Edwin 
Barker perform Beethoven's Duet 
(‘Sonatensatz'’) in E-flat, with Two 
Obbligato Eyeglasses 

7:00 (WBUR) Concert Music. The 
Friends of Dr. Burney perform the ballad 
opera Flora, or Hob in the Well 


8:30 (WCRB) Sunday Opera House. 
Zubin Mehta conducts the Philharmonia 
Orchestra in Puccini's Tosca, with Price, 
Domingo, Milnes, and Grant. 


Monday, March 19 

7:00 (WHRB) Concert Special. The 
Beaux Arts Trio performs Mozart's Trio 
No. 4, Beethoven's Trio No. 4 (Ghost), 
and Dvo?ak's Dumky Trio. 

9:00 (WCRB) Detroit Symphony. 
Hiroshi Wakasugi conducts Griffes's 
White Peacock, Rodrigo’s Cello Con- 
certo No. 2, with Julian Lloyd Webber, 
and Schumann's Symphony No. 1. 


Tuesday, March 20 
9:00 (WCRB) Chicago Symphony. See 
listing for March 18 at 6 p.m. 
11:30 (WCRB) Night Music. Pianist 
Lazar Berman plays Liszt's Années de 
pélerinage, Second Year, “‘italie." 


Wednesday, March 21 
6:30 (WGBH) Chamberworks. Violist 
Burton Fine and harpist Susan Miron 
Fine perform Britten's Lacrymae. 
8:00 (WCRB) Concert Hour. A Hinde- 
mith program: cellist Zara Nelsova and 
pianist Grant Johannesen perform the 
Cello Sonata (1948); and Leonard Bern- 
stein conducts the New York 
Philharmonic in Symphonic 
Metamorphosis on Themes by Weber. 
8:30 (WMFO) On the Town (live). ‘80s 
pop with Send Me to Camp. 


9:00 (WCRB) Cleveland Orchestra. 
Kurt Masur conducts excerpts from 
Prokofiev's Romeo and Juliet and the 
Beethoven Violin Concerto, with Yehudi 
Menuhin 


Thursday, March 22 
9:00 (WCRB) New York Philharmonic. 
Zubin Mehta conducts Mendelssohn's 
Violin Concerto in E minor, with Itzhak 
Perlman, and Mahler's Symphony No. 5 


Friday, March 23 
12:30 (WBUR) Concert Music. The 
Beacon Chamber Soloists perform 
works of Beethoven, Martinu, and 
Brahms, in a live-on-tape performance 
2:00 (WGBH) BSO (live). Seiji Ozawa 
conducts the Overture to Nicolai's The 
Merry Wives of Windsor, Harbison’s 
Symphony No. 1, and the Elgar Violin 
Concerto, with Joseph Silverstein. Re- 
peated March 24 at 8 p.m. on WGBH and 
WCRB 
9:00 (WCRB) BSO Playbacks. Joseph 
Silverstein conducts the Overture to 
Weber's Der Freischutz, Bernstein's 
Serenade for Violin, Strings, and Per- 
cussion, with violinist Peter Zazofsky, 
and Sibelius's Symphony No. 1 


Saturday, March 24 
9:30 a.m. (WCRB) BBC Music Show- 
case. Pianist Shura Cherkassky plays 
Beethoven's Sonata No. 8 (Pathétique): 
Adrian Boult conducts the London 
Philharmonic in Butterworth’s The Banks 
of Green Willow, Colin Davis conducts 
the Orchestra of the Royal Opera House 
in Ravel's Shéhérazade, with soprano Jill 
Gomez; and Rudolf Kempe conducts the 
BBC Symphony in Janaéek's Sinfonietta 
2:00 (WCRB) Metropolitan Opera 
(live). James Levine conducts Verdi's La 
forza del destino, with Price, Conrad, 
Giacomini, Nucci, Capecchi, Giaiotti, 
and Vernon. 
8:00 (WCRB and WGBH) BSO (live) 
See listing for March 23 at 2 p.m 
9:30 (WERS) Live from the Willow 
(live). The James Williams Quartet 


Sunday, March 25 
3:00 (WCRB) San Francisco Sym- 
phony. Edo de Waart conducts Grieg's 
Peer Gynt, Richard Strauss's Four Last 
Songs, with soprano Elisabeth 
S&derstr6m, and Richard Strauss's Till 
Eulenspiegel's Merry Pranks 
3:00 (WERS) Live at Passim (live). Bill 
Staines 
6:00 (WICN) Chicago Symphony. 
Leonard Slatkin conducts Liadov's Eight 
Russian Folksongs and Shostakovich's 
Symphony No. 7. Repeated March 27 at 
9 p.m. on WCRB 
6:30 (WGBH) Chamberworks. 
Harpsichordist John Gibbons plays Han- 
del's Suite in F minor HWV 433 
8:30 (WCRB) Sunday Opera House. 
Ji?i Pinkas conducts the Brno Janaéek 
Opera Chorus and Orchestra in Dvo?ak's 
The Devil and Kate, with Barova 
Sulcova, Jezil, and Novak 


Monday, March 26 

9:00 (WCRB) Chicago Symphony. 
Hiroshi Wakasugi conducts the Blumine 
movement from Mahler's First Sym- 
phony, three of Berg's Seven Early 
Songs, with soprano Edith Mathis, the 
Berg Violin Concerto, with Pierre 
Amoyal, and Mahler's Symphony No. 4 


Tuesday, February 27 

9:00 (WCRB) Chicago Symphony. See 
listing for February 25 at 6 p.m 

11:00 (WCRB) Cleveland Orchestra. A 
Sessions program: Yoel Levi conducts 
the Cantata When Lilacs Last in the 
Dooryard Bloom'd, with Shearer, For 
tunato, and Patrick, the Piano Concerto, 
with Monique Duphil, and the Concerto 
for Orchestra 


Wednesday, March 28 

8:00 (WCRB) Metropolitan Opera. 
James Levine conducts Berlioz’s Les 
Troyens, with Troyanos, Norman, Dom: 
ngo, Monk, and Plishka 

8:30 (WMFO) On the Town (live). Jazz, 
classical, and avant-garde music with 
Your Neighborhood Saxophone Quartet 


Thursday, March 29 

6:30 (WGBH) Chamberworks. Violist 
Burton Fine, flutist Fenwick Smith, and 
violinist Nancy Cirillo perform Reger's 
Serenade in G Opus 14 

9:00 (WCRB) New York Philharmonic. 
Lukas Foss conducts Schubert's Six 
German Dances (arranged by Webern), 
Webern's Five Orchestral Pieces and 
Symphony for Chamber Orchestra, 
Bach's Ricercar a 6 BWV 1079 (or- 
chestrated by Webern), Bach's Piano 
Concerto No. 5, with the conductor as 
soloist, and Schumann's Symphony No 
4. 


Friday, March 30 

2:00 (WGBH) BSO (live). Colin Davis 
conducts Mozart's Symphony No. 33, 
Martin's Petite Symphonie Concertante, 
with harpist Ann Hobson Pilot, 
harpsichordist Mark Kroll, and pianist 
Frederick Moyer, and Schubert's Sym- 
phony No. 4 (Tragic). Repeated March 
31 at 8 p.m. on WGBH and WCRB 


Saturday, March 31 

9:30 a.m. (WCRB) BBC Music Show- 
case. Andrew Davis conducts the Royal 
Philharmonic in the Rhine Journey from 
Wagner's G&tterdammerung; Pierre 
Boulez conducts the National Youth 
Orchestra of Great Britain in Webern's 
Six Pieces for Orchestra; clarinettist 
Gervase de Peyer, violist Walter Tram- 
pler, and pianist Richard Goode perform 
Mozart's Clarinet Trio K.498; and pianist 
John Lill plays Brahms's Variations and 

Continued on page 16 
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Continued from page 15 

Fugue on a Theme by Handel. 

2:00 (WCRB) Metropolitan 

(live). Julius Rudel conducts Mozart's 
Abduction from the Seraglio, with 
Malfitano, Blegen, Araiza, Creech, 
Salminen, and Castel 

8:00 (WCRB and WGBH) BSO (live) 
See listing for March 30 at 2 p.m. 

9:30 (WERS) Live from the Willow 
(live). The Jimmy Mosher Quartet. 


APRIL 


Sunday, April 1 
6:00 (WICN) Chicago Symphony. Gar- 
cia Navarro conducts Richard Strauss's 
Don Juan, Roy Harris's Symphony No. 3, 
and Tchaikovsky's Symphony No. 5 
Repeated April 3 at 9 p.m. on WCRB 


Monday, April 2 

3:00 (WCRB) San Francisco Sym- 
phony. Alexander Schneider conducts 
Handel's Concerto Grosso Opus 6 No. 3 
and Mozart's Piano Concerto No. 25, 
with Garrick Ohlsson, and Divertimento 
No. 2 

9:00 (WCRB) Detroit Symphony. 
Herbert Blomstedt conducts Mozart's 
Piano Concerto No. 20, with Walter Klein, 
and Reger's Variations and Fugue on a 
Theme of Hiller 


Tuesday, April 3 
9:00 (WCRB) Chicago Symphony. See 
listing for April 1 at 6 p.m 


Wednesday, April 4 
8:30 (WMFO) On the Town (live) 
Modern funk with Bam Bam. 
9:00 (WCRB) Cleveland Orchestra. A 
Sibelius program: Yoel Levi conducts 
the Violin Concerto, with Pierre Amoyal, 
and Symphony No. 1 


Thursday, April 5 
9:00 (WCRB) New York Philharmonic. 
Jacob Druckman and Larry Newland 
conduct Subotnick's Ascent into Air 
Kolb's Chromatic Fantasy, Rosenman’s 


16 








THE BOSTON PHOENIX, SECTION FOUR, HOME ELECTRONICS, FEBRUARY 14, 1984 





Foci, and Adams's Grand Pianola Music 
(soloists to be announced). 


Friday, April 6 
2:00 (WGBH) BSO (live). Colin Davis 
conducts the world premiére of Tippett's 


The Mask of Time, with Robinson, ' 


Minton, Tear, and Cheek. Repeated April 
7 at 8 p.m. on WGBH and WCRB 


Saturday, April 7 
2:00 (WCRB) Metropolitan Opera 
(live). James Levine conducts Zan- 
donai's Francesca da Rimini, with Scot- 
to, Domingo, MacNeil, Lorange, Rom, 
and Robinson 
8:00 (WCRB and WGBH) BSO (live) 
See listing for April 6 at 2 p.m. 
9:30 (WERS) Live from the Willow 
(live). Phil Wilson 


Sunday, April 8 

Noon (WCRB) Carnegie Hall Con- 
certs. The Orpheus Chamber Ensemble 
performs Rossini's Cambiale Overture 
and Mozart's Piano Concerto No. 21, 
with Emanuel Ax; and mezzo-soprano 
Marilyn Horn, violist Pinchas Zukerman, 
and pianist Emanuel Ax _ perform 
Brahms's Two Songs Opus 91. 

3:00 (WCRB) San Francisco Sym- 
phony. A Rachmaninov program: Edo 
de Waart conducts the Capriccio on 
Gypsy Themes, Symphony No. 3, and 
Piano Concerto No. 2, with Alicia de 
Larrocha 

6:00 (WICN) Chicago Symphony. 
Giuseppe Sinopoli conducts Mahler's 
Des Knaben Wunderhorn, with soprano 
Lucia Popp and baritone Walton 
Gronroos, and Brahms's Symphony No. 
3. Repeated April 10 at 9 p.m. on WCRB 


Monday, April 9 
7:00 (WHRB) Concert Special. James 
Yannatos conducts the Harvard-Rad- 
cliffe Orchestra in Mahler's Symphony 
No. 6. Taped December 3, 1982 


Tuesday, April 10 
9:00 (WCRB) Chicago Symphony. See 
listing for April 8 at 6 p.m 


Wednesday, April 11 
2:00 (WGBH) Music America (live). A 
performance by pianist Leon Gruen- 
baum and tenor saxophonist Don Brad- 


en. 
8:30 (WMFO) On the Town (live). 
Acoustic and electric folk rock with 
Renardine 

9:00 (WCRB) Cleveland Orchestra. 
Eduardo Mata conducts Schubert's 
Symphony No. 8 (Unfinished) and 
Shostakovich's Symphony No. 5 


Thursday, April 12 
9:00 (WCRB) New York Philharmonic. 
Zubin Mehta conducts Webern's Con- 
certo for Nine Instruments, Beethoven's 
Piano Concerto No. 3, with Rudolf 
Buchbinder, and Richard Strauss's Sym- 
Dphonia domestica 


Friday, April 13 
2:00 (WGBH) BSO (live). Seiji Ozawa 
conducts the Overture to Wagner's 
Rienzi, Mozart's Violin Concerto No. 5, 
and the Brahms Violin Concerto, both 
with Isaac Stern. Repeated April 14 at 8 
p.m. on WGBH and WCRB. 


Saturday, April 14 
2:00 (WCRB) Metropolitan 
(live). David Atherton conducts Britten's 
Billy Budd, with Duesing, Cassilly, 
Morris, Glossop, Clark, Robbins, and 
Flagello. 
8:00 (WCRB and WGBH) BSO (live). 
See listing for April 13 at 2 p.m. 


Sunday, April 15 
Noon (WCRB) Carnegie Hall Con- 
certs. Pianist André Watts performs 
Chopin's Etudes Opus 10 Nos. 4, 11, and 
12 and Opus 25 Nos. 1, 2, 7, and 10, as 
well as Beethoven's Sonata No. 23 
(Appassionata). 
3:00 (WCRB) San Francisco Sym- 
phony. Edo de Waart conducts Haydn's 
The Seasons, with Battle, Jerusalem, 
and Estes. 
3:00 (WERS) Live at Passim (live) 
Claudia Schmidt and Jim Post. 
6:00 (WICN) Chicago Symphony. 


James Levine conducts Verdi's Re- 
quiem, with Mitchell, Quivar, Mauro, and 
Cheek. Repeated April 17 at 9-p.m. on 
WCRB. 


Tuesday, April 17 
9:00 (WCRB) Chicago Symphony. See 
listing for April 15 at 6 p.m. 


Wednesday, April 18 

8:30 (WMFO) On the Town (live). Blues, 
R&B, and funk rock with Stonebiue 
9:00 (WCRB) Cleveland Orchestra. 
Christopher Wilkins conducts Debussy's 
Petite suite, Saint-Saéns's Piano Con- 
certo No. 2, with Youngshin An, and 
Beethoven's Symphony No. 1. 


Thursday, April 19 
9:00 (WCRB) New York Philharmonic. 
Leonard Slatkin conducts Gould's Fes- 
tive Music, Bart6k's Violin Concerto No. 
2, with Pinchas Zukerman, and Rachma- 
ninov's Symphony No. 3. 


Friday, April 20 
2:00 (WGBH) BSO (live). Seiji Ozawa 
conducts Berlioz’s L'enfance du Christ, 
with Ciesinski, Aler, Hagegard, Stewart, 
and Aliapoulios. Repeated April 21 at 8 
p.m. on WGBH and WCRB. 


Saturday, April 21 
1:00 (WCRB) Metropolitan 
(live). James Levine conducts Verdi's 
Don Carlos, with Caballé, Verrett, 
Aragall, Bruson, Plishka, Hines, and 
Robbins. 
8:00 (WCRB and WGBH) BSO (live). 
See listing for April 20 at 2 p.m. 
9:30 (WERS) Live from the Willow 
(live). The Donald Brown/Branford 
Marsalis Quartet. 


Sunday, April 22 

Noon (WCRB) Carnegie Hall Con- 
certs. Charles Mackerras conducts the 
English Chamber Orchestra in the 
Beethoven Violin Concerto, with Gidon 
Kremer. 

3:00 (WCRB) San Francisco Sym- 
phony. Neeme Jarvi conducts the Over- 
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ture to Schumann's Genoveva, Chopin's 
Piano Concerto No. 1, with Alexis 
Weissenberg, and Richard Strauss's Ein 
Alpensinfonie. 

6:00 (WICN) Chicago Symphony. 
Claudio Abbado conducts Pergolesi's 
Stabat Mater, Webern's Variations for 
Orchestra Opus 30, and Beethoven's 
Symphony No. 4. Repeated April 24 at 9 
p.m. on WCRB. 


Tuesday, April 24 
9:00 (WCRB) Chicago Symphony. See 
listing for April 22 at 6 p.m. 


Wednesday, April 25 

8:30 (WMFO) On the Town (live). 
International and American folk shout 
music, with Wild Rose 

9:00 (WCRB) Cleveland Orchestra. 
Robert Page conducts Mozart's Sym- 
phony No. 40, Tchaikovsky's Variations 
on a Rococo Theme for Cello, with 
Richard Weiss, and Prokofiev's Scythian 
Suite 


Thursday, April 26 
9:00 (WCRB) New York Philharmonic. 
Leonard Slatkin conducts Schwanter's 
Aftertones of Infinity, Mendelssohn's 
Symphony No. 5, and Rachmaninov's 
Piano Concerto No. 2, with Cecile Licad. 


Friday, April 27 

8:00 (WGBH) Handel & Haydn Society 
(live). Thomas Dunn conducts Handel's 
Organ Concertos Opus 4 Nos. 1 and 3 
and Opus 7 No. 5, with Anthony 
Newman, and Haydn's Mass No. 11 
(Creation), with Gore, Urrey, Davis, and 
Hester. 


Saturday, April 28 
9:30 (WERS) Live from the Willow 
(live). The Tony Lada Quintet. 


Sunday, April 29 

Noon (WCRB) Carnegie Hall Con- 
certs. The Cleveland Quartet and cellist 
Yo-Yo Ma perform Schubert's String 
Quintet in C Opus 163 D.956 

3:00 (WCRB) San Francisco Sym- 
phony. John Nelson conducts 
Druckman's Prism, Liszt's Piano Con- 
certo No. 2, with Russell Sherman, and 
Brahms's Symphony No. 4 


SRE TLL OT NE TEE: 
MAY 


Tuesday, May 1 
9:00 (WCRB) Chicago Symphony. 
Georg Solti conducts Haydn's Sym- 
phony No. 100 (Military), Hummel's 
Trumpet Concerto in E-flat, with Adolph 
Herseth, and Lutoslawski’s Symphony 
No. 3 





Wednesday, May 2 
9:00 (WCRB) Cleveland Orchestra. 
Yoel Levi conducts Rachmaninov's 
Rhapsody on a Theme of Paganini, with 
pianist Nina Lelchuck, and excerpts from 
Prokofiev's Romeo and Juliet. 


Thursday, May 3 

9:00 (WCRB) New York Philharmonic. 
Gunther Schuller conducts Wuorinen's A 
Stravinsky Reliquary, Oruckman's 
Aureole, Street's Adagio in E-flat for 
Oboe and Strings, with Joseph Rob- 
inson, and his own Concerto for Or- 
chestra No. 2. 


Saturday, May 5 
4:00 (WGBH) Folk Heritage (live). 
Solomon Seal. 


Sunday, May 6 
Noon (WCRB) Carnegie Hall Con- 
certs. Violinists Ani Kavafian and ida 
Kavafian and pianist Jonathan Feldman 
perform Sarasate's Navarra, 
Takemitsu's Rocking Mirror Daybreak, 
and Prokofiev's Sonata for Two Violins 
3:00 (WCRB) San Francisco Sym- 
phony. Edo de Waart conducts Mozart's 
Symphony No. 36 (Linz), Fine's Drama 
for Orchestra, afd the Brahms Violin 
Concerto, with Dylana Jenson. 


Tuesday, May 8 
9:00 (WCRB) Chicago Symphony. 
Margaret Hillis conducts Ezra 
Laderman's A Mass for Cain (world 
premiére), with Esham, Harris, Britton, 
and Devlin. 


Wednesday, May 9 
9:00 (WCRB) Cleveland Orchestra. 
Andrew Davis conducts Mendelssohn's 
Hebrides Overture, Beethoven's Piano 
Concerto No. 5 (Emperor), with Radu 
Lupu, and Rachmaninov's Symphonic 
Dances. 


Thursday, May 10 
9:00 (WCRB) New York Philharmonic. 
Leonard Bernstein conducts Mahler's 
Symphony No. 2 (Resurrection), with 
sopranos Barbara Hendricks and Jessye 
Norman 


Sunday, May 13 

Noon (WCRB) Carnegie Hall Con- 
certs. Pete Seeger, with guest artist 
Jane Sapp. 

3:00 (WCRB) San Francisco Sym- 
phony. Eugene Ormandy conducts 
Barber's Adagio for Strings, Debussy's 
Prélude a l'aprés-midi d'un faune and La 
mer, and Brahms's Symphony No. 2. 


Tuesday, May 15 

9:00 (WCRB) Chicago Symphony. 
Erich Leinsdorf conducts Wagner's Fiy- 
ing Dutchman Overture, Beethoven's 
Piano Concerto No. 3, with André-Michel 
Schub, Stravinsky's Symphony in Three 
Movements, and the Minuet of the Will- 
o'-the-Wisps, Dance of the Syiphs, and 
R&kéczy March from Berlioz's La damna- 
tion de Faust. 





















AFTER 500 PLAYS OUR HIGH FIDELITY 
TAPE STILL DELIVERS HIGH FIDELITY. 






























UDXLII C90 UD C90 
$30.00 a case $24.00 a case 

UDXLI or IIS C90 LN C90 
$36.00 a case $18.00 a case 





IT’S WORTH IT. 


Buy 2 cases of UDXLII C90 and get 
a case of UDXL I or IIS at the same price! 
Free Maxell shirt with 3 or more cases! 


For UDXL Series only 
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New & Used Equipment Bought & Sold 
We Pay Cash 


128 Harvard Ave. (On the “‘T” Green Line) 
Allston, MA 
783-1609 
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POPULAR 


Led Zeppelin II: Led Zeppelin. 
Mobile Fidelity 1-065. Re-release 
of Atlantic 8236 (1969). Half- 
speed mastering of original 
analog tape. About $18. 
Close to the Edge: Yes. Mobile 
Fidelity 1-077 Re-release of At- 
lantic 7244 (1972). Half-speed 
mastering of original analog tape. 
About $18. 

As the old saw goes, nothing 
succeeds like excess. And boy, 





are these records excessive. 

Let us now recall Led Zep’s 
blockbuster second album. Oh, 
yass — the Jong version of 
“Whole Lotta Love,” the point- 
less drum solo of “Moby Dick,” 
the coarse puerility of “The 
Lemon Song” (which has 
nothing to do with Peter, Paul & 
Mary) — it’s all here, kids, the 
stuff that made the Zep beloved 
by millions of screaming heavy- 
metal fans (before the term heavy 
metal was even coined) and 
hated by millions more. 


Understand that I have always 
tried to look at the positive 
aspects of this group. I certainly 
respected guitarist Jimmy Page, 
for both his chops and his ex- 
uberance. But at the same time | 
considered most of the band’s 
stuff to be a waste of time. I see 
now my evaluation was essential- 
ly correct — and I don’t even like 
Page all that much anymore. But 
of course, if you think that this 
band was the be-all and end-all 
of British blues-based rock-and- 
roll, then this album is for you. 

Mobile Fidelity seems to have 
reproduced the original tape with 
terrifying accuracy, with a little 
midbass goose and presence 
punch thrown in for good meas- 
ure. It’s not so much that the 
instruments or vocals sound par- 
ticularly great — Page’s “guitar 
on the telephone” trick is pretty 
horrible, and Robert Plant spits 
all over his microphone — but 
you can hear the post-production 
clear as a bell (or should that be 
Bel?). Tape-hiss levels ride up 
and down like a sailboat in a 
Nor’easter, you can almost feel 
the engineers’ itchy-twitchy 
fingers all over the panpots, tube 
compressors scream _ bloody 
murder on the vocal entrances, 
and the drums are so close-miked 
that even with tons of reverb 
poured on top they make you 
want to cover your head and run 
from the room. True Zep fans will 
find all this glorious. I just find it 
dumb. 

Then there’s Yes. (Who? No, 
Yes!) This was actually the 
group’s fifth release, though most 
Americans know only the two 
imediately preceding: The Yes 
Album and Fragile. As it hap- 
pens, those two were the group’s 
best; with Close to the Edge, the 
band was beginning its long 
decline into the ponderous “ar- 
ty”-ness that would eventually 
destroy it. (Yeah, I know Yes is 
back, but so are Paul Revere and 
the Raiders.) 

With the clarity available from 
the Mobile Fidelity pressing, 








something depressing becomes 
evident: as the group’s musical 
and technical capabilities in- 
creased, their ability to make a 
convincing album diminished. In 
spite of the several leitmotifs 
sprinkled throughout the album, 
nothing hangs together composi- 
tionally. Yes was a band of 
virtuosi, and though each mem- 
ber is given equal time to show 
off, there is a dearth of col- 
laborative spirit. What pleasant 
moments there are are merely 
echoes of the better material on 
the earlier albums. 

Technically, even with all the 
reverb, filtering, and panpotting 
the producers could manage, the 
sound is surprisingly one- 
dimensional. There isn’t even the 
aural depth that one finds, say, 
on Moody Blues albums of the 
late ‘60s. This mindless ex- 
perimentation is the kind of thing 
that has given multitrack record- 
ing a bad name; there is a gross 
overreliance on mixing, and not 
enough attention is paid to sim- 
ple good miking techniques. 

Of course, if none of this 
bothers you, then you might go 
for this pressing. The cutting 
level is about 2 dB lower than the 
original, but a lot of the limiting 
has been lifted, and the vinyl 
noise (which is particularly prom- 
inent in the original at the bass 
end) is a good 10 dB down, giving 
the new pressing at least an 8 dB 
signal-to-noise advantage (and 
letting you hear the tape hiss 
pretty clearly). Just as important, 
the midrange peakiness of the 
original has been backed off — 
about 12 dB at 4 kHz — and the 
bass has been pushed up a hair, 
giving the sound a _ not-un- 
welcome warmth. ‘On the minus 
side, a couple of small dropouts 
are evident, caused either by 
mishandling of the master tape or 
(more likely) by some splices 
falling apart while the thing sat in 
Atlantic's vaults. Finally, the silly, 
obscure lyrics, originally printed 
on the inner sleeve, are missing 
from the MofFi release. I doubt 






they'll be missed. 
— Paul D. Lehrman 


The Nightfly: Donald Fagen. 
Mobile Fidelity 1-120. Re-release 
of Warner Bros. 23696 (1982). 
Digitally recorded using the 3M 
system; half-speed mastered. 
About $18. 

True digital pop records are 
still a rarity, but they promise to 
become more common, thanks to 
two factors: first, more recording 
studios are investing in mega- 
buck Sony or 3M multitrack 
digital decks, and second, more 
consumers are buying compact 
discs. For the nonce, there are a 
lot more pop CDs on the market 
than there are digital recordings, 
thanks to the anything-for-a- 
buck attitude of companies like 
CBS, but as the CD-buying public 
catches on to how horrible many 
of these digital-ex-post-facto 
discs sound, that ratio should 
come down. 

Fagen and his production team 
stuck their necks out a bit by 


. committing themselves to digital, 


and now Mobile Fidelity has also 
taken what some might consider 
a risk by issuing an audiophile 
analog version. Why a risk? Well, 
it seems that Warner Bros. had 
plans to issue The Nightfly as one 
of its initial batch of CDs last 
summer, but the release was 
postponed (the story goes) when 
the company found out that some 
clown had sent an analog copy of 
the master tape to the CD press- 
ing plant. 

It’s not likely that MoFi knew 
about all this and rushed the 
record into its schedule to fill the 
gap. Rather, the company proba- 
bly figured that there are still lots 
of audiophiles out there who 
have yet to purchase their CD 
players. Good assumption. De- 
spite the widespread publicity 
CDs have received in audio 
circles, the format is a long way 
from taking over the market. (A 
recent CBS News report on Com- 
pact Discs raised the question of 


Continued on page 26 
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COMPACT DISC 
REVIEWS 














he discs were reviewed 

l using the following equip- 

ment: E. Brad Meyer — a 

Sony CDP-101 CD player, an 

Apt/Holman preamp, two Au- 

dionics CC-2 power amps (250 

watts/channel in bridged mode) 

driving Snel! Type A speakers in 

a large room with relatively live 
acoustics. 


Peter W. Mitchell — A 


Technics SLP-10 CD player, an 
Apt/Holman preamp, Phase Lin- 
ear 700 power amp (350 W/ch) 
driving Innovative Techniques 
ITC-1 satellite speakers  bi- 
amplified with an ADS PB-1500 
powered subwoofer system in a 
medium-size room with relative- 
ly dead acoustics. 
— E. Brad Meyer and 
Peter W. Mitchell 


POPULAR 


The Digital Domain: A Demon- 
stration. Elektra 9 60303-2. Play- 
ing time 59 minutes, 45 seconds. 

This is not the first production 
put together specifically for com- 
pact-disc release; that honor goes, 
as far as I know, to The Superior 
Sound of Elton John, reviewed in 
these pages late last year. How- 
ever, though you might someday 
see the Elton John songs released 
on two regular LPs, this material 
will be available only on CD. The 
reasons are partly promotional; 
much of this disc could be 
released on LP, too. But not the 
first cut. 

Out of almost total silence 
slowly emerge the sounds of bird 
song in a forest. The gentlest of 
breezes sighs through the trees, 
and the sound of a brook is faded 
up. So far it’s like ‘Morning Pro 
Musica” at 7 a.m. Then, after 
almost three minutes of this 
bucolic stuff, a low rumble 
presages the approach of ... can 
it be? ... yes, it is a jet plane, 
which thunders overhead with a 
terrific roar, shortens the life of 
your woofers by a week in just a 
few seconds, and fades into the 
distance. 

A letter I got with my review 
copy warns against setting your 
volume too high on the basis of 
the chirpings and gurglings at the 
beginning, and a separate sheet 
packed with the disc repeats the 
message. Actually, if you've had 
your disc player for a bit you're 
not likely to make such a serious 
mistake; in a medium with an 
absolute maximum level you 
learn after a while where to set 
your volume control. But in the 
first few seconds, as the outdoor 
recording is faded up, the A- 
weighted level is more than 89 
dB below the maximum peak 
signal during the jet flyover 
There is:no single volume setting 





at which you can both hear the 
opening and withstand what fol- 
lows. 

For the next several minutes 
you get to hear the. recording 
engineers play with their new 
toy: more jets, Pacific Ocean 
waves, and the THX sonic logo, 
which is a glissando of computer- 
synthesized sounds played 
before the movie starts in thea- 
ters equipped with the new 
LucasFilm THX playback system. 

That takes care of the first 
seven and a half minutes. The 
next 43 minutes are slightly more 
conventional and a lot more 
interesting, consisting mainly of 
11 short selections of computer- 
generated or -assisted music from 
CCRMA, the Center for Com- 
puter Research in Music and 
Acoustics at Stanford University. 
CCRMA’s synthesizers and D/A 
converters are of the highest 
quality, and with the CD player 
you can, in effect, connect your 
system directly to the output of 
the Stanford computer. 

I listen only rarely to electronic 
music, checking in every once in 
a while to see if there’s anything 
compelling going on, so my 
opinions on the subject are of the 
“1 don’t know much about art but 

” level. Still, I like to think I 
can tell the difference between 
mental masturbation and real 
music making. Most of these 
selections are excerpts, and there 
are three that I'd like to hear in 
their entirety: Silicon Valley 
Breakdown by David Jaffe; Love 
in the Asylum by Michael 
McNabb; and Colony V by Bill 
Schottstaedt. Hologram 9 is ar 
acoustically recorded harpsi 
chord based on a Bact 
prelude in which the harmonic 
SUSPENSIONS are 
hypnotic, slowly varying pa 
terns. And Andrew Moorer’s 
Lions Are Growing is a compe!! 
ing piece of elaborate! y proc essed 
human speech that wears well or 


piec e 


expanded into 


me and is also a favorite of my 
young children, who argue over 
whose turn it is with the head- 
phones. 

The rest is either uneventful or, 
like Towers of Hanoi, actually 
annoying. It’s bad enough when 
a composer expects music as- 
sembled according to a concep- 
tual pattern to sound interesting 
because of its inherent structure; 
it’s worse when the structure isn’t 
what it’s supposed to be. Also 
thrown in are two short segments 
recorded in a racquetball court, 
neither of which gives a realistic 
image of an acoustic space with 
either speakers or headphones; 
another quiet outdoor recording; 
and (shades of the old Goon 
Shows) a recording of a helicop- 
ter. The latter is at once boring — 
all the pilot does is approach, 
hover, and land — and sinister, as 
the machine is the model, most 
used in Vietnam. Is there anyone 
out there who wants to be 
reminded? 

The last eight minutes contain 
a set of test signals, preceded by a 
very informal! but apt warning to 
reduce the playback level before 
the high-level 1-kHz square 
wave begins. Natural sounds 
have momentary peaks that may 
be 15 dB above the average level, 
which means that the average 
level of music (or jet planes) on a 
disc rarely gets higher than minus 
15 dB relative to the absolute 
maximum. High-level test signals 
have no such constraint, and can 
sound very loud even with the 
volume control barely open. 
the official 
©Ds available from 

p Sony, and Technics, 
these tests are produced in a sort 
of California-casual manner. The 
osciliator used for the sine waves 
nas num and noise; the reference 
levels are off by up to half a dB; 
and the levels in the pre 
emphasized pink noise sections 


( pared to 


nostic 
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are 3 dB higher than their non- 
emphasized counterparts. Any- 
way, the signals won't be of 
much practical use unless you 
have test equipment, and the 
liner notes give no clue as to what 
to do with them. Blind your 
friends with science, I suppose. 

I have given this CD a lengthy 
review because being a pure 
product of the medium it is 
historically significant. Besides, 
it’s fun. And there’s some inter- 
esting music here for when you 
get tired (as you soon will) of the 


sound effects. 
— E.B.M. 


Paul Simon: Hearts and Bones, 
Warner Bros. 9 23942-2. Playing 
time 40 minutes, 45 seconds. 
James Taylor: JT, CBS CK 34811. 
Playing time 38 minutes. 

Both of these discs are im- 
maculately produced, and their 
sound is everything that we 
should (but seldom do) get from 
the CD. The Paul Simon release 
by itself should lay to rest forever 
the notion that pop vocals, on CD 
or elsewhere, can’t sound natural. 
Taylor's vocals sound better than 
most, but they’re still just a bit 
bright, perhaps partly because he 
uses Aphex processing on them. 
(The Aphex, a piece of audio gear 


made to overcome the problems 
of faulty recording media, wasn’t 
needed even on the original 
analog version of this record. 
With luck it will be consigned 
forever to oblivion by the CD.) 

A classical recording is sup- 
posed to represent, or even actu- 
ally reproduce, an acoustic event. 
A symphonic ‘recording is 
analogous to a sonic photograph, 
to which certain standards of 
realism may legitimately be ap- 
plied. But popular recordings are 
built up from multiple tracks on 
one or more tape recorders, often 
recorded at different times. A 
recording of popular music is 
more like a sound painting, in 
which the actual elements of the 
picture are produced through a 
coHaborative effort by artist and 
engineer. The Compact Disc re- 
veals every brushstroke in these 
sound paintings, for good or ill; 
here, the clarity is welcome. 

As an example, there is an 
electronically produced canon 
sung by Taylor and Carly Simon 
at the end of “Terra Nova,” in 
which each vocal line is heard in 
the middle distance and then, 
two and a half seconds later, 
closer up. On the CD I noticed for 
the first time a third, much softer 
echo in between the two others. 

So why can’t we have sound 
this good on rock releases? Men 
at Work or The Police certainly 
have enough money to do things 
however they want to. The com- 


mon assumption in the rock 
world is that the vocals and 
percussion have to cut through 
on cheap radios; but more and 
more young people are listening 
on headphones. Maybe in time 
those arguments will lose their 
force. In the meantime, Billy Joel 
should compare these discs to the 
sound he’s getting now and think 
about making some changes. 

— E.B.M. 


Linda Ronstadt: Greatest Hits, 
Asylum 64106-2. Playing time 38 
minutes, 23 seconds. 

Linda Ronstadt’s analog LPs 
have always suffered from a wiry 
edginess at the top end, especial- 
ly on her vocals. Most CD re- 
issues seem to exaggerate this 
kind of problem, so it was a 
pleasant surprise to find that the 
sound on this disc is smoother 
and more pleasant than the same 
songs on vinyl. A complicating 
factor: I have some of the records 
from which this collection was 
compiled, but I haven’t heard the 
original LP of the collection itself, 
which may have been equalized 
differently. 

The liner notes provided in the 
accompanying booklet omit the 
lyrics, but they have the complete 
personnel lists that Ronstadt 
scrupulously includes on all her 
records. There are 12 songs on the 
disc, and except for two from 
1967 and 1970, all the recordings 
were mastered between 1973 and 


1976, when the original record 
was released. The sound is re- 
markably consistent, given that 
no fewer than six different 
producers are represented. 

The original master tapes from 
which this CD was made are 
competently done, and there is 
some good playing on them. 
They aren’t so good that you’d 
use them to show off your 
system, but if your copies of 
Heart Like a Wheel, Don’t Cry 
Now, and Prisoner in Disguise 
are old and worn, here’s a better 
sounding (and more permanent) 
replacement for a dozen of the 
best songs. 

— E.B.M. 


Stan Getz and Joao Gilberto 
with Antonio Carlos Jobim: 
Getz/Gilberto. Verve 810 048-2. 
Playing time 34 minutes, six 
seconds. 

A while back we reviewed 
another CD that had been trans- 
ferred from an old Verve master 
of early ‘60s bossa nova featuring 
Stan Getz. The previous one (No. 
810 061-2), in which Getz was 
paired with guitarist Charlie 
Byrd, was recorded in Washing- 
ton back in 1962, and despite its 
tape hiss and slightly swollen 
bass it was very satisfying. This 
once is even better. The tape hiss 
is less bothersome, and the mik- 
ing on both instruments and 
voices is (except for the piano, 
which is slightly distorted) the 
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equal of the best modern record- 
ings. 

The recording engineer was 
none other than Phil Ramone, 
and listening to this 20-year-old 
tape it’s easy to imagine how he 


made his reputation. Un- 
fortunately, he has since fallen 
into bad habits; he produced the 
unpleasant sounding Billy Joel 
Nylon Curtain disc reviewed in 
these pages some time ago. I 
carried the Getz/Gilberto disc 
around at the recent Consumer 
Electronics Show in Las Vegas 
and managed to convert a few of 
the older hard-line CD skeptics 
with it. 

— E.B.M 


Miles Davis: Sketches of Spain. 
CBS CK 08271. Playing time 41 
minutes, 36 seconds. 

The rich mixture of Miles 
Davis's explorations of Spanish 
themes and colors with Gil 
Evans’s orchestrations needs no 
introduction to jazz buffs, nor, 
indeed, to almost anyone who 
was musically conscious during 
the early ‘60s. But that’s no 
excuse for the way this disc is 
packaged. Miles Davis was fre- 
quently slighted by Columbia in 
the production department, as 
evidenced by sloppy tape editing 
and vacuous liner notes on some 
of his albums. That unhappy 
tradition is here expanded upon; 
despite the significance of this 
music, we get only the infor- 
mation given above and the 
names of the songs. There is not a 
word about the significance of 
the original release, nor where 
the themes came from, nor the 
arrangements, nor even the tim- 
ings of the cuts. This is inex- 
cusable, but CBS will get away 
with their crime because people 
will remember and want the 
music. 

The hiss on the analog master 
from which the transfer was 
made is especially bothersome at 
the very beginning of the disc, 
but becomes less obtrusive later 
on. There are also occcasional 
distortion and modulation noises; 
the latter sounds like hiss that 
goes up and down with the 
music. On the CD you can pick 
out edits (an obvious one at 10 
seconds in the first cut and 
another, less obvious, at 45 
seconds, for example) and hear 
the musicians breathe, especially 
if you listen with headphones. 
But along with these minor prob- 
lems you get wonderful delinea- 
tion of the subtleties of the Gil 
Evans arrangements, from soft 
tuba bass lines to incredibly 
delicate brushstrokes on the cym- 
bals (like those from five 
minutes, 58 seconds, to seven 
minutes, 24 seconds of Cut 1). 
This is a perfect example of an old 
master tape whose faults in no 
way diminish the fun of listening 
to it. The folks at CBS may have 
shown disrespect for their cus- 
tomers by their sloppy pack- 
aging, but at least someone had 
the great good sense to dig this 
out and reissue it without mess- 
ing with the sound. For that, at 
least, they deserve praise. 

— E.B.M. 


CLASSICAL 


Shostakovich: Symphony No. 5. 
Concertgebouw Orchestra of 
Amsterdam, Bernard Haitink 
conducting. London/Decca 
410-017 Compact Disc. Length: 
50 minutes. 

This is an unexpected -record- 
ing. First, it is the only non- 
Philips Haitink/Concertgebouw 
recording that I have ever en- 
countered, and thus it provides 
an opportunity to judge how 
much of the legendary excellence 
of this orchestra’s Philips record- 
ings is actually due to the 
marvelous acoustics of the Con- 
certgebouw hall rather than to 
Philips’s engineering. Technical- 
ly, the recording is an interesting 
example of what happens when 
you place microphones close to 
an orchestra in a very reverberant 


Continued on page 26 





























263-0418 


646-4945 





Ram Computer 
427 Great Rd. 
Acton, MA 01720 


Video Horizons 
789 Mass. Ave. 
Arlington, MA 02178 


Bridgewater Video 


The Quik-Link 300™ can 
bring the exciting world of 
telecommunications— 
knowledge, information 
and services—into your 
home today. 


With the simple touch of a button 
on your Quik-Link 300 you can: 

® Read up-to-the-minute news, 
sports and weather reports 24 hours 
a day. 

@ Shop for more than 50,000 


name brand products at discounts of 
up to 40 percent. 

® Obtain current stock quotes, 
complete company profiles, Wall 
Street Journal articles, weekly 
economic reports and other business 
and financial information. 

= Conduct extensive research 
through encyclopedias, newspaper 
and magazine articles and other 
sources. 

® Make all your travel 
arrangements with a complete listing 
of all airline flights, tour schedules 
and more. 

® Send your mail electronically 


QUAZON 


Video Horizons Microcon 

167 Bedford St. 33 High St. 

Rte. 62 Danvers, MA 01923 

Burlington, MA 777-6400 

229-8888 International Telleputer Network 
Video Trek 195 N. River Rd.-P.O. Box 179 


160 Cambridge St. 
Burlington, MA 01803 
229-2494 


603-624-0585 
Huntington Video 


27 Central Square Ann & Hope 991 Boylston St. 
Bridgewater, MA 1 Mill St. Newton, MA 
697-7161 Cumberland, RI 02864 244-6800 

Home Entertainment 401-722-1000 Movies To Go 

757 Belmont St. Ann & Hope 281 Needham St. 
Brockton, MA 50 Independence Way Newton, MA 02164 
588-1643 Danvers, MA 01923 969-1790 


777-1300 








Manchester, NH 03105 


and open your own electronic mailbox. 
And you can do all of this—and 


much, much more—without ever 


GET SMART. QUIK. 





POO OOO 





when you want it. 
The Quik-Link 300 is not a 
computer so there’s ne complicated 





The expanding 
universe of videotex can 
be yours by simply 
attaching your 
Quik-Link 300 to your 
television and your 


leaving your home. | = 





computer language to 











learn. Begin using your 
Quik-Link 300 











immediately. All you 
need is a television and 
a telephone line. 

And all this for less 








telephone line. The Quik-Link 300 


connects you with electronic databases— 


vast storehouses of information and 
services—such as THE SOURCE™ 
CompuServe, Dow Jones News/ 
Retrieval® and Comp-U-Store and 
gives you the power to retrieve 

any information or service you want 


YOUR 





LINK TO 


than half the price you would pay for a 
new set of encyclopedias. 

The Quik-Link 300 is your link to 
knowledge. 


For the Quazon dealer nearest you call: 


EASTCO 
26 Dartmouth St. 
Westwood, MA 
329-3000 


QuiK-LINK300 KNOWLEDGE 


THE SOURCE is aservice mark of Source Telecomputing Corp., a subsidiary of The Readers Digest Association, Inc 
Dow Jones News Retrieval is a registered trademark of Dow Jones & Co., Inc 


Advanced Video 

28 North King St. 
Northampton, MA 01060 
413-586-6501 

Ann & Hope 

55 Faunce Corner Rd. 

N. Dartmouth, MA 02747 


Freeze Frame 

639 Broadway 
Saugus, MA 01906 
233-0048 

Ann & Hope 

94 Highland Avenue 
Seekonk, MA 02771 


992-6000 336-6000 

PCR Spag’s Supply 
Personal Computer Resources P.O. Box 11 

45 Pond St. Shrewsbury, MA 01545 
Norwell, MA 02061 752-8612 

871-5391 Vin’s TV 


Video Station 268 Boston Tpk. 
517 So. Broadway 
Salem Village 

Salem, NH 03079 
603-893-9142 


756-6551 


Shrewsbury, MA 01545 


©1983, QUAZON CORPORATION 
All rights reserved. 


The Fair Bit Bucket Microcon Software 
Rte. 131 1294 Washington St. 300 Mishawum St. 
Southbridge, MA 01550 West Newton, MA 02161 Woburn, MA 01801 
764-6106 964-3080 938-1368 

The Fair Video Station The Fair ‘ 

Rt. 9 Rt. 28 E. Corner 566 Southwest C utoff 
Spencer, MA 01562 Mill Pond Rd. Worcester, MA 01607 
885-3906 W. Yarmouth, MA 02673 756-1506 

Ann & Hope 771-8877 Video Connection 
1689 Post Road Home Entertainment 1241 Main St. = 
Warwick, RI 02888 1025 Main St. Worcester, MA 01603 
401-739-3400 Rt. 18 857-9280 

Ann & Hope Weymouth, MA 02190 

615 Arsenal St. 331-4006 


Watertown, MA 02172 


924-3400 





















Son 
The Pe 











tect Bl Blank. 


a % 
Color it € Pp 

polka-dot. 
Cole it 
ays pigskin 











Color it 
love. 















Caber it scarlet. Color it wr west. 





i home a Sony Audio or Video Tape and what 
a do you get? The perfect blank. 
Electronically designed to 
capture more sound than you 

can hear, more color than 
_\ you can see. 


fi 
: eae 
i c 1983 Sony Tape Sales Co A Div of Sony Corp of America Sony is a trademark of Sony Corp 











' |_ I 











Available at 
fine dealers everywhere 


Ee NO ATT IO IIL LT ELLIE LE IO IGLOS GE LOG IN, a I Ne IE AE CL TUN NG GR cs ete me ape —_ 








The world’s finest 
magnetic cartridges 
have just been 
made betier! 


They’re called Optimum Match cartridges 
(OM for short). That’s because their mass 
can be adjusted to match any tonearm 

















system. But that’s not why 


& e& e they perform superbly. 











Ortofon OM standard models 10, 20 and 30 They perform superbly 
because Ortofon engineers tweaked the 
award-winning variable magnetic shunt 
(VMS) design until every critical 
specification was even better. 


Whether you have a conventional or 
P-mount tonearm system, there’s no 
quicker, easier of more inexpensive way 


of improving music per- 
&® Bm A 


formance in your home. 


You really should ask Ortofon OM P-mount models 10, 20 and 30. 
your Ortofon dealer for a demonstration. 


You really should. 

















ortofon 


122 Dupont Strect, Plainview, NY 11803 


Available at these fine dealers 


Tweeter, etc. Audio Studio Natural Sound Soundsmith Taylord Sound 
All Locations Brookline, Mass. Framingham, Mass. Portsmouth, NH Pittsfield, Mass. 




















SECTION FOUR, HOME ELECTRONICS, FEBRUARY 14, 1984 


THE BOSTON PHOENIX, 





CD 


Continued from page 22 

hall: there's a vivid, gutsy, vigor- 
ous, bigger-than-life quality to 
the orchestra! sound, but there’s 
also enough hall ambiance in- 
cluded that it doesn’t sound 
phony, the way close miking 
usually does. This higher-than-fi 
sound is exciting enough to make 
you forget that it is not really very 
lifelike. 

Second, Haitink is not known 
for conducting Russian music in 
general or Shostakovich in par- 
ticular. But [| recently had a 
chance to hear Haitink’s record- 
ing of the Shostakovich 10th, and 
it was good enough that | had 
high hopes for this disc or the 
Fifth. If it were a great per- 
formance, that would be signifi- 
cant news, because the Fifth is 
one of the few really important 
symphonies composed during 
the past half-century, a powerful 
tribute to the indomitability of 
the human spirit under op- 
pression. Alas, this is not a great 
performance, merely a very good 
one. It is very wel! played by the 
orchestra, and Haitink clearly 
understands how this music 
should go. If you don’t already 
have a better record of this music, 
don’t let me discourage you from 
buying this one, because there is 
absolutely nothing to criticize 
here. But “the best is the enemy 
of the good,” as the saying goes, 
and there have been occasional 
performances of this music 
(notably by Bernstein’ and 
Zander) that transform it into a) 
deeply wrenching and powerful 
experience. Haitink, as usual, is 
just a little too well controlled to 
plumb the full emotional depths 
of the score. 

Because it is so well played and 
recorded, this disc is a good one 
to have for routine listening or for 
first learning about this sym- 
phony; but you should also ob- 
tain the CBS recording of a live 
performance conducted by Bern- 
stein in Tokyo four years ago. 
That recording, unfortunately 
has an annoying technical flaw 
that spoils it as a primary refer- 
ence — the sudden intrusion of 
hiss during the quiet slow move 
ment, because that portion had to 
be spliced in from an analog tape 
when the digital recorder failed. 

— P.W.M 


Beethoven: Symphony No. 7. 
Staatskapelle Orchestra of East 
Berlin, Otmar Suitner conduct- 
ing. Denon 38C37-7032 Compact 
Disc. Length: 44 minutes. 

As John Houseman might say 
in one of his TV commercials, in 
Eastern Europe a symphony con- 
ductor obtains his baton the old- 
fashioned way: he earns it — via 
a long apprenticeship under older 
conductors, working with 
provincial radio orchestras and 
regional opera houses, gradually 
absorbing the classical tradition 
in his marrow. In recent years a 
number of conductors have 
emerged from East Germany 
(Klaus Tennstedt, Kurt Masur, 
and now Otmar Suitner) whose 
conducting of the basic Ger- 
man/Austrian classical repertoire 
communicates a sense of total 
security and deep familiarity. Of 
course this is not always a good 
thing: sometimes “tradition” is 
just a nice word for a century’s 
encrusted accumulation of bad 
habits. But in Suitner’s Beethoven 
performances the result is a very 
satisfying kind of music making 
— especially in the Seventh, 
which emerges with that feeling 
of inevitability from each phrase 
to the next that Bernstein once 
described as the essence of 
Beethoven's style. These per- 
formances are not flashy, and 
they don’t have to pull and haul 
at the music to make it seem 
interesting; they are so well 
proportioned and meticulously 
crafted through long practice that 
a multitude of interesting details 
just seem to emerge spontane- 
ously. That impression is aided 


by a beautifully transparent, 
warm, and well-balanced record- 
ing in which nothing is spot- 
lighted by close miking but every 
detail seems to be in its proper 
perspective. The recording was 
actually made by VEB Deutsche 
Schallplatten, the East German 
state recording company; Denon 
(Nippon Columbia) supplied the 
digital tape machine. This disc is 
a nice one to play for skeptics 
who claim that digital recordings 
are harsh and strident. 

— P.W.M. 


Stravinsky: The Rite of Spring. 
Cleveland Orchestra, Lorin 
Maazel conducting. Telarc 
CD-80054 Compact Disc. Length: 
34 minutes. 

This disc makes up spectacular- 
ly in sound quality for what you 
definitely don’t get in quantity 
(only 34 minutes of music on a 
disc that has room for twice that 
time). Stravinsky’s Rite has long 
been a favorite audiophile spec- 
tacular, with its powerful per- 
cussion and_ surging full-or- 
chestra dynamics, but this Telarc 
recording is the first one ever 
fully to capture the complete 
frequency range and dynamic 
range of this music. Every 
previous recording was but a 
pallid shadow of the true sound 
of this music, which — until now 
— had to be heard in live 
performance to be appreciated. 
Telarc’s recording is a model of 
textbook clarity, with every note 
of the complex score in plain 
view and also in correct per- 
spective. It is not only the best 
recording ever made of this piece, 
but also the best one imaginable: 
I don’t know how it could be 
done any better. (By the way, if 
you don’t have a CD player, 
Telarc’s LP pressing of this re- 
cording is also extraordinarily 
good.) 

Of course Stravinsky's Rite is 
more than just sounds to show 
off a stereo system: it is also 
dramatic and exciting music — 
though you’d never guess that 
from this cautious, understated 
performance. Its clarity and 
balance nicely complement the 
recording, and would be helpful 
if you're learning to read a 
published score and correlate it 
with the sound that the orchestra 
makes. But there’s little hint here 
of the drama and surprise that 
this music can produce. To learn 
how startling and satisfying the 
Rite can be as a musico-dramatic 
experience, you owe it to yourself 
to hear the very different record- 
ings conducted by Michael Tilson 
Thomas (on DG, with the Boston 
Symphony) and by Stravinsky 
himself (CBS). 

— P.W.M. 
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whether CDs are just a passing 
fad that will eventually disap- 
pear, like quadraphonic — but of 
course you and | know better.) 
The reality, according to the 
projections of the Consumer 
Electronics Group of the Elec- 
tronic Industries Association, is 
that 150,000 CD players will be 
sold this year in the US, com- 
pared with 3.3 million complete 
stereo systems. (On the other 
hand, MoFi isn’t taking any 
chances: its first CD releases — 
for obvious reasons, The Nightfly 
will not be among them — are 
due out any day now.) 
hat said, we can talk about 
the record. in a word, it’s great. 
Like Fagen’s work with Steely 
Dan, The Nightfly is full of wit, 
irony, despair, great individual 
performances, and clever and 
well-executed production tech- 
niques. The’ sound on this press- 
ing is tight and precise (though 
the original was no slouch in that 
department), and as you might 
expect, the vinyl is exceptionally 
clean and quiet. If you haven't yet 
bought a CD player (and if you 
have, why are you reading this?), 


















































The Kaypro II 


you can still get a lot of sound 
from your system with records 
like this one. 

— P.D.L. 


Past Light: William Ackerman. 
Windham Hill WH-1028. Digital- 
ly mastered using the Sony 
PCM-1600 system. $8.98. 

Vapor Drawings: Mark Isham. 
Windham Hill WH-1027. $8.98 

Any time the subject of Wind- 
ham Hill Records comes up, the 
talk invariably turns to George 
Winston. Personally, I like the 
guy’s stuff, but I’m tired of 
arguing about it with everybody. 
Yes, he’s a poor pianist, his 
posture is terrible, comparing 
him with Keith Jarrett is pointless 
and demeaning to both — but | 
think he’s a good musician with 
some unique and beautiful things 
to say. End of rap. 

Now, though the extraordinary 
sales of Winston’s records are by 
far the largest factor in Windham 
Hill’s financial success, there is a 
lot more music on the label 
whose artistic merit is much 
harder to dismiss. These two 
discs are excellent examples. 

Past Light is label founder 
William Ackerman’s fifth album, 
and his most ambitious to date. 
Ackerman, like Winston, is some- 
thing of an amateur, technically 
speaking. His playing is often 
compared with Ralph Towner’s 
and Leo Kottke’s, but that’s being 
generous — I'd place him some- 
where between Tom Paxton and 
Joni Mitchell. Despite his short- 
comings, he has the rare good 
taste to write beautiful melodies 
that he can play comfortably, and 
to surround himself with other, 
better musicians who comple- 
ment his style perfectly. On Past 
Light, he enlists the services of a 
baker’s dozen of fine players, 
including violinist Darol Anger, 
bassist Michael Manning, and the 
Kronos String Quartet. 

The results are generally 
laudable, with a wide range of 
musical flavors combining to 
create a listening experience best 
described as intelligently laid- 
back. To be honest, though, the 
extra musicians are probably un- 
necessary; Ackerman’s previous 
album, Passage (the only other 
digital recording in the Windham 
Hill catalogue), on which his 
playing was more in the fore- 
front, is more satisfying and 
contains superior material. 

The recording, as is customary 
with Windham Hill releases, is 
stunning. Clarity, space, and 
balance are all handled with a 
gracefulness that a lot of bigger 
labels should emulate. 

If Past Light is an extension of 
Ackerman’s and _ his label's 
previous work, Vapor Drawings 
represents a radical departure. 
For one thing, it is the first 
Windham Hill album that relies 
significantly on synthetic sounds. 

Most pop electronic-music 
albums, by artists from George 
Harrison to Tomita, become ex- 
cruciatingly boring after one or 
two listenings. Mark Isham, how- 
ever, uses piano, sax, trumpet, 





and flugelhorn as well as a range 
of unidentified synthesizers to 
craft a sonic environment that 
yields new pleasures every time it 
is heard, His pieces (it seems 


inappropriate to call them 
“tunes”’) recall Steve Reich, De- 
bussy, and especially the early 
electronic composer Oskar Sala. 
Some of the music reflects the 
label’s Northern California 
predilection for “ambiance,” but 
there are a few nice driving- 
rhythm pieces here as well. 

Another important departure is 
that this album was recorded and 
mixed not in a hot-tub-equipped 
Bay Area studio but in two small 
semi-private facilities in London, 
England. Although no specific 
“audiophile” techniques were 
employed in its production, the 
record exhibits the flawless stan- 
dards of every Windham Hill 
product. 

Isham is responsible for the 
score to the film Never Cry Wolf, 
and he has recorded with Van 
Morrison and with various 
groups on ECM and CBS Re- 
cords. On his first solo album, he 
displays a talent for catchy and 
absorbing sounds, sequences, 
and musical structures superior to 
that of any other pop-electronic 
composer I have yet to encounter. 
I can’t wait for his second album. 

— PIL. 
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second drive externally. In the 
PCjr’s favor, the capacity of each 
disk is a relatively high 360 
kilobytes. But two drives are 
nearly always used in business 
computing because they simplify 
the process of making backup 
copies of important data files for 
safety. Second, the PCjr has a 
rubberized “chiclet’ keyboard 
that is fine for occasional use but 
is awkward for touch-typing, and 
it lacks a calculator-format nu- 
meric keypad for efficient entry 
of data. 

As a second choice, let’s forget 
about IBM compatibility and 
examine the Morrow MD-2 and 
Kaypro II. These are currently 
two of the best-selling machines 
in the non-IBM small-business 
market, mainly because practical- 
ly everything most people need is 
included in the basic price of the 
computer (around $1600). Each 
has a built-in 80-column black- 
and-green screen and a high- 
quality keyboard with a numeric 
keypad. Each has two built-in 
drives, comes with the standard 
CP/M operating system, and 
reads standard Xerox-format 
disks, so a very broad selection of 
programs can be obtained for 
these machines. But since each 
comes with a collection of seven 
program packages, it may be a 
long time before we need to buy 
any software. 

The PCjr is equipped with slots 
for video-game cartridges, a joy- 
stick, and a color video output for 





display on the family TV set. The 
Kaypro and Morrow have none 
of these; they are basically for 
“serious” use. And finally, that’s 
what our choice might be based 
on. If we want a computer that is 
equipped for a mixture of family 
and business uses, in today’s 
market there are basically three 
computers that fit that descrip- 
tion — the Apple Ile, the Franklin 
Ace, and the IBM PCjr. But for the 
small-business jobs that we de- 
scribed as our goal, the Morrow 
and Kaypro appear to be much 
better choices than the PCjr. (If 
we still want family education 
and entertainment, we can buy a 
$199 Commodore 64 and connect 
it to the color TV.) 0 
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grams, telecommunication, word 
processing, and the like. With a 
few such upgrades the VIC can 
equal or surpass the power of the 
“mid-level’’ computers in our 
next group — but the cost of 
doing so adds up fast; you may 
spend far more money on the 
add-ons than you did to buy the 
VIC itself. 

One of those add-ons is likely 
to be an $80 memory expander, 
because some good programs 
won't run in the VIC’s internal 
memory. But if you think you're 
likely to get that involved in 
home computing, you would be 
much better off to skip the VIC 
and go directly to the Com- 
modore 64, which has a much 
larger memory and a far larger 
population of good programs to 
choose from. If you graduate 
from the VIC to the 64, the good 
news is that the VIC’s accessories 
(such as its $70 data cassette 
recorder and $90 modem) will 
also fit the 64. The bad news is 
that VIC programs won't fit the 
64 


Which brings us to the next 
difficulty: finding the large array 
of accessories and programs that 
are available for the VIC. Very 
few of them are stocked by the 
chain toy stores that sell the VIC 
itself at an attractive price. The 
solution to that problem is to 
check the mail-order ads in Com- 
pute Gazette, an essential maga- 
zine for Commodore users ($20 a 
year; write to PO Box 961, Farm- 
ingdale NY 11737). 

Mid-level home computers. 
Atari 600XL ($200), Timex 2068 
($200), Radio Shack Color Com- 
puter ($240). 

Atari actually announced its 
new line of home computers last 
summer, but the company had to 
sell off its large remaining inven- 
tory of older US-made machines 
before bringing in the sleek new 
“XL” computers from Asian fac- 
tories. (To confuse the issue, 
there was a transition machine, 
the 1200XL, with some design 
flaws, that also had to be sold off; 
it is not a good investment.) 

Now that the 600XL is finally in 





the stores it looks like a good 
machine, with a nice keyboard 
for typing, a 16-kilobyte memory 
that is expandable to 64K, and 
Atari’s always-excellent color 
video for games. If you’re inter- 
ested in word processing, take a 
good look at the under-$700 
AtariWriter system, which in- 
cludes the 600XL, the Atari 1027 
letter-quality printer, and one of 
the best low-priced word- 
processing programs around. 

The Timex 2068 was an- 
nounced last year, but it needed 
some further refinement and de- 
bugging, and has only recently 
arrived in retail shops. With 48 
kilobytes of RAM, nice color 
video, excellent sound synthesis, 
and a decent keyboard, it is a 
dramatic improvement over the 
older Timex models. There is still 
a strong family resemblance: the 
2068 is mainly aimed at the 
hobbyist BASIC programmer and 
has an excellent instruction man- 
ual for novice programmers, but 
relatively few plug-in programs 
for games or serious tasks have 
been produced for the system. 
Here's. one: a tebe- 
communications program and 
modem for tapping into Com- 
puServe and other information 
networks. 

Radio Shack has improved its 
Color Computer with a much 
better keyboard and more memo- 
ry (it now comes with 16K of 
RAM and can be expanded to 
64K). But one thing hasn't 
changed: the CoCo still comes 
with the clearest instruction 
manuals in the business, which 
can help eliminate a lot of fear 
and confusion for novices. And 
the CoCo’s inexpensive programs 
for practical jobs like word 
processing and data filing are 
good values. (Beware of the 
Audio Spectrum Analyzer car- 
tridge, though; its display is 
wrong.) 

Full-power home computers. 
Atari 800XL ($300), Coleco Adam 
($700 with printer), Commodore 
64 ($200), Spectravideo SV-328 
($350), Unenhanced IBM PCjr 
($670). 

The Atari 800XL is an upgraded 
600XL with the full 64K of RAM 
already included, at less than 
what you'd have to pay to buy 
the 600XL and then expand its 
memory later. The 800XL accepts 
the same programs and ac- 
cessories as the 600XL (including 
the best-buy Atari 1027 letter- 
quality printer). Among the large 
array of Atari-compatible pro- 
gram cartridges you'll find many 
of the best video games in the 
business plus a good selection of 
educational material. 

The Coleco Adam is both the 
most tantalizing and the most 
frustrating home computer on 
the market. On one hand it 
appears to offer a lot for its $750 
retail price — including Col- 
ecoVision (perhaps the best of 
the home video-game systems), 
the best keyboard of any home 
computer, a_ built-in word- 
processing program, and a com- 
panion letter-quality printer that 
would be too slow and noisy for 
business use but is fine for letters, 
club newsletters, and school re- 
ports. 

On the other hand, the Adam 
has not yet lived up to its 
promise. Coleco has been having 
growing pains trying to get the 
bugs out of the system and gear 
up for full production. Early 
purchasers had trouble with the 
product, reviewers have found it 
difficult to get working Adams 
for analysis, and as recently as 
the Consumer Electronics Show a 
few weeks ago, Coleco’s Adam 
display was roped off so that 
reporters couldn’t even get a 
hands-on trial. But as evidence of 
Coleco’s determination to make 
the Adam system a success, the 
company has announced plans to 
bring to market a varied range of 
170 programs and several per- 
ipherals (including a memory 
expander, a modem, and a disk 
drive) sometime later this year. 

Is the Coleco Adam a good 





buy? Not yet. Right now it’s a 
gamble, not a solid investment. In 
a few months, when Coleco gets 
its act together and has produced 
enough hardware and software 
to allow the system to be judged 
fairly, the Adam may turn out to 
be a terrific home computer. 
Meanwhile Consumer Reports 
has found that the AtariWriter is 
a better word processor than the 
Adam. 

Commodore sold a million of 
its 64s last year and is likely to do 
the same again this year. That 
automatically makes the C-64 a 
desirable computer — and that 
would be so even if it were a 
lousy machine. Here’s why: the 
more popular a computer be- 
comes, the more potential cus- 
tomers there are for programs 
that will fit it. The lure of that 
market entices more software 
companies to produce such pro- 
grams, which improves your 
odds of finding a first-rate pro- 








ally gotten through Com- 
modore’s quality-control depart- 
ment. Happily, as with virtually 
all of today’s electronics, “infant 
mortality” is the principal failure 
mode (i.e., if it survives the first 
few days of use, it is likely to 
have a long a productive life). 

A year ago Spectravideo, 
known mainly as a maker of 
high-quality video-game _ joy- 
sticks, launched an under-$300 
home computer, the SV-318, sup- 
ported by an impressive-looking 
collection of ads and color 
brochures. A couple of magazine 
reviewers got a chance to try out 
the 318, and it turned out to be a 
pretty good little computer — not 
as outstanding as the brochures 
claimed, but then nothing could 
have been. In any case, last 
spring, when Spectravideo 
should have been delivering lots 
of its computers and programs to 
stores in order to compete in the 
marketplace with Commodore 


the US, that would allow pro- 
gram cartridges to run with equal 
success on machines from several 
manufacturers. The MSX stan- 
dard has recently caught on in 
Japan, and later this year there 
will be a concerted effort by 
several Japanese companies 
(Panasonic, Toshiba, et al.) to 
launch it here with a flock of new 
machines. If they succeed there 
will be a fair supply of MSX- 
compatible programs in circula- 
tion (including some from Micro- 
soft, the premier US software 
producer), and the Spectravideo 
328 will run them. But if the 
Japanese fail, the 328 runs the risk 
of becoming another orphan. 
The newest contender in the 
home-computer market has a 
magic three-letter name that 
gives it a real chance of becoming 
a best-seller despite being the 
highest-priced machine in_ its 
field. The first IBM PC Juniors are 
just beginning to trickle into 























The Commodore 64 


gram that does exactly what you 
want a computer to do for you. 
This is a circular argument, of 
course, but it means that (as in 
the case of the Apple II and IBM 
PC) once a machine initially 
becomes popular it has an auto- 
matic guarantee of continued 
success. Of course, now that lots 
of programs exist for the 64 
there’s another problem: how to 
pick out the good ones and avoid 
the terrible ones. The best advice 
is to read computer magazines 
and join a user group. 

The 64’s initial success was 
well founded in its fine keyboard, 
excellent color video and sound 
synthesis, 64K memory, and 
bargain price. One caution: buy 
the 64 and its disk drive from a 
store that has a no-hassle ex- 
change policy for defective 
products. In the race to make 
them fast enough to meet the 
demand, bad ones have occasion- 





and Atari, Spectravideo took time 
out to raise money by “going 
public” on the stock market. 

Now, if you are one of the few 
people who managed to find a 
318 in a store, you may be 
wishing that you had bought 
something else for which a much 
better assortment of programs is 
available. But you’re not as bad 
off as the poor souls who actually 
bought Spectravideo’s stock and 
watched it sink slowly into obliv- 
ion. (When last seen it was selling 
for 75 cents a share.) The com- 
pany has pretty much given up 
on the 318 as a lost cause, but 
says it is going to try again this 
year with a bigger and more 
powerful model, the SV-328. 

The SV-328 represents an in- 
teresting gamble, because Spec- 
travideo is pinning its hopes on a 
plug-in adapter that will make 
the 328 ‘‘MSX’’-compatible. MSX 
is a standard, actually created in 








stores, but the expectation of its 
success is so widespread that 
there are already three monthly 
magazines devoted to it, and 
hundreds of program cartridges 
(especially for education and 
entertainment) are being de- 


veloped to run on. it. Their 
existence will be the best reason 
to buy the machine, especially 
since, considered purely as a 
piece of hardware, the PCjr offers 
little more than the Commodore 
64 or Atari 800XL except for one 
unique feature: a wireless link 
from the keyboard to the console 
that lets you leave the console 
connected to the TV and use the 
keyboard your lap. If you think 
you might want one, be prepared 
to be patient: demand is expected 
to outstrip supply until summer 
Mixed home/business com- 
puters. Apple Ile, Franklin 
1008/1200, Enhanced IBM PCjr 
Atari 1450XLD, Commodore 264 


(prices vary according to con- 
figuration). 

We conclude by mentioning 
the rapidly growing category of 
machines that can be regarded 
either as home computers or as 
small-business computers, de- 
pending on whether you buy 
them in stripped-down or up- 
graded, expanded form. Actually, 
until now this really wasn’t a 
category, since it basically con- 
sisted of just one machine, the 
Apple II (and its near-clone, the 
Franklin Ace, which used the 
same programs and accessories). 
But if manufacturers deliver on 
their promises, this could become 
a hot segment of the market. The 
prices of products in this group 
range from around $700 to $1500 
and up, depending on how much 
or little expansion you choose. 

This dual orientation has been 
most explicitly acknowledged in 
the case of the new IBM PCjr. The 
“starter” version of the PCjr, at 
$670, is purely a home machine 
for entertainment and education. 
If you want to get into business- 
like applications such as financial 
analysis and report writing, you 
must step up to what IBM calls 
the “enhanced” PCjr, with ex- 
panded memory and a disk drive, 
whose pricing starts at $1270. 
(Add a little more if you choose to 
display your data on a high- 
resolution monitor screen instead 
of the family TV set.) 

A similar choice has long ex- 
isted in the case of the Apple II, 
which could be bought in a 
“starter” version for around 


—$1000,useful only for games and 


home programming, or an up- 
graded version with disk drives, 
80-column video monitor, a con- 
version card to run CP/M busi- 
ness programs, and so on, priced 
from $1500 to well over $2000. 
The Franklin Ace is a popular 
alternative because it accepts 
most Apple-compatible software 
but is priced a couple of hundred 
dollars lower in comparable form 
with a nicer keyboard and other 
enhancements. 

This year, as the higher-priced 
business segment of the Apple 
II's market starts to be taken over 
by the new $2500 Apple Macin- 
tosh, you can expect to see more 
widespread price reduction on 
fully equipped Apple Ile systems 
and more emphasis placed on the 
starter versions priced low 
enough for home use. Mean- 
while, at Franklin (which was 
successfully sued by Apple for 
copying the Apple II’s operating- 
system program without per- 
mission), Apple compatibility is 
no longer the sole attraction, and 
as Apple’s prices decline the 
Franklin may lose its status as a 
“lower-priced Apple.’’ The 
Franklin 1200 can survive on its 
own merits as a nicely built 
machine that comes _ fully 
equipped to run CP/M business 
software while still running 
many Apple II programs too. 

Until very recently Radio 
Shack’s success in personal com- 
puters was based mostly on sales 
of its TRS-80 Model III, which 
was available in numerous ver- 
sions ranging in price from $700 
to $2500 depending on RAM, disk 
drives, and other options. You 
could start by using the minimal 
system for hobby-level program- 
ming at home and gradually 
upgrade it to a word processor of 
near-professional quality. But 
with the success of its Color 
Computers in the home market, 
Radio Shack has decisively im- 
proved its Model 4 and made it 
one of the better buys in the 
small-business market: 

The top model in Atari’s new 
XL line, the 1450XLD, promises to 
cost well under $1000 including a 
built-in high-speed disk drive. It 
could begin to give the Apple Ile 
and IBM PCjr some competition 
in the mixed-use market, when 
(or if?) Atari eventually brings it 
to market. 

Meanwhile, Commodore’s 
main entry at the recent Con- 
sumer Electronics Show was an 
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impressive-looking Model 264, a 
$500 machine with built-in pro- 
grams for word processing and 
spreadsheet calculation. These 
programs are stored in ROM 
chips and are available instantly 
when the machine is turned on, 
without having to be loaded into 
the computer from a program 
disk. This design also allows 
efficient operation with just one 
$300 disk drive, used for storing 
your text and data. This “‘applica- 
tions oriented” machine won't be 
available until later in the year; in 
any case, the Commodore 64 will 
continue in production as a popu- 
lar general-purpose educational 
and home-entertainment com- 
puter. O 
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rejection of interference, are im- 
proved as much as 20 dB. 

The unit’s very simplicity 
renders it superlatively adapt- 
able. For instance, suppose you 
lived somewhere between Boston 
and Worcester, and you enjoyed, 
but had trouble receiving, sta- 
tions from both cities. You could 
buy the Dennesen and mount it 
on the north wall of your listen- 


ing room. Then, when tuning in 
Boston, the right-hand element 
becomes your detector and the 
left your active element. When 
tuning in Worcester, you would 
move the connecting cable from 
the left to the right element, and 
switch positions accordingly. The 
directions also reveal an alternate 
method for pulling in very weak 
or distant signals: if you make the 
forward element the active one 
and extend the passive one to 
about 32 inches, it apparently 
reflects more of the signal toward 
the receptive element, and 
provides more gain. It all sounds 
mysterious to me, but it works; 
and who am I to argue with 
science? 

The Parsec comes from Italy, 
by way of the space age. It’s a 
sleek black plastic obelisk, 16 
inches high, with a base area 
slightly larger than a business 
card: if you can’t find a place to 
put it, you must truly live in a 
broom closet. Like the Winegard, 
it includes an active radio-fre- 
quency amplifier circuit, with 
adjustable gain from zero to 24 
dB — more powerful than any 
comparable home-audio compo- 
nent, even stand-alone RF amps. 
The circuitry rejects signals 
outside the range from 50 to 150 
mHz, considerably wider than 
the FM specturm — in fact, it 
includes the VHF television 
channels as well, and soon I'll test 
it with my TV set — but all this 


elbow room ensures that its 
response within the FM 
waveband is essentially flat. The 
Parsec is, if anything, over- 
designed. 

Its truly unique feature, how- 
ever, is that it is effectively 
omnidirectional, and _ retrieves 
signals equally well from any 
angie. Therefore, it eliminates the 
maintenance and messing 
around necessary to use all the 
other advanced systems: no del- 
icate positioning or tweaking, in 
fact no controls at all except the 
gain trimmer under the base. In 
actuality, the unit is highly direc- 
tional along its vertical axis, and 
will pick up otherwise unob- 
tainable signals if you point it 
their way. But the point of all the 
extra power is to eliminate hassle 
for the lazy audiophile. 

Both Dennesen and Parsec 
were kind enough to send me 
samples of their antennas for 
evaluation, and I hereby extend 
my thanks. At this point I should 
also say a few words about my 
extremely unsophisticated test 
procedures. First, I set them some 
marginally difficult problems. For 
example, where I live in Medford, 
I occasionally have trouble pull- 
ing in WZBC from Boston Col- 
lege with my dipole. Both test 
units grabbed it right away with 
no trouble. Neither device was 
affected by interfering noise from 
either the home computer or the 
electric typewriter (though a test 


on the TV set will be more 
conclusive). And in my neighbor- 
hood, multipath isn’t a problem. 

Then I just plugged one an- 
tenna and spun the dial until | 
heard something interesting, 
then swapped antennas and tried 
to repeat the procedure. Both 
units brought me stations I never 
knew existed. The Dennesen 
pulled in WMDK, “the Voice of 
Monadnock,” from southwestern 
New Hampshire, but I couldn't 
get it with the Parsec. On the 
other hand, the Parsec picked up 
WBRU from Providence, Rhode 
Island. It’s not an impressive 
distance — both antennas re- 
ceived Providence’s other top 
AOR stations — but, because 
WBRU’s frequency is the niche 
next to WHRB, the FCC requires 
them to damp their signal north- 
ward; never before have I heard it 
north of Norwood. (That’s how I 
found out about the Parsec’s 
directionality — I was waving the 
antenna around.) Both antennas 
found WFCR, the National Public 
Radio outlet from the University 
of Massachusetts in Amherst. | 
phoned them up to tell them so; 
their engineers were as im- 
pressed as I was. The reception 
with the Dennesen was wavery 
and a bit intermittent; the Parsec 
was noisier, with a touch of hiss 
under the delicate signal. In 
essence, both antennas _per- 
formed splendidly, beyond my 
expectations. 














tapeplayer 
B® Easy to install 


@ Great for boats 
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@ There is a mode! for your radio 


@ Makes your vehicle less attractive 
to vandals and thieves 

B® Battery models maintain digital 
memories and clocks 

@ Prevents costly dashboard damage 

® Buy a high quality radio tapeplayer 
knowing it’s secure 

B® Makes maintenance and repair of 
radio tapeplayers a snap 


B Allows a single radio tapeplayer to 
be used in several vehicles 


Give yourself some piece of mind. 
Don't invite disaster. Invest in a 
STEREOSCHUTTLE today. The 
ultimate car stereo protection. 


Protect Your Car Stereo 





Now You Can Take It With You 
STEREOSCHUTTLE ....-..:: 


he STEREOSCHUTTLE system 
allows the removal of an indash 
radio tapeplayer with simple slide 
Out convenience. The kit consists 
of a metal slide bracket, a high polymer content 
ABS removable schuttle, mounting hardware, 
and trim. 4 models accommodate most indash 
radio tapeplayers, and mount in many types of 
vehicles. The battery-augmented B models main- 
tain the clocks and memonies in digital radio 
tapeplayers. Long life phosphor-bronze 

contacts provide the electrical 
connections between the 
bracket and schuttie. 


Trim ring. ! g 
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Dealers: B Auto Sound & Auto Sound North @ Del's Radio & Natural Sound 
New England Car Stereo § Rich's Cartunes Mf Sound Service @ Sound Trak Audio 


@ Tech Hi Fi @ Travel'n Sound & Tweeter, Etc. @ Waltham Camera & Stereo # 
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The Parsec FM 7403, in- 
troduced last August, is primarily 
distributed through mail-order 
speciality houses like the Blue 
Angel and Sharper Image, for 
about $75. Parsec expects to bring 
the product into selected audio 
stores this year. The Dennesen, a 
brand-new unit, should be avail- 
able by the time you read this, at 
Needle in a Haystack in Harvard 
Square, among others, for around 
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Carver 


Continued from page 6 

Once the signal has entered an 
undithered processor you can’t 
recover the missing information, 
but by adding more noise you can 
mask the added distortion, so 
Carver was thinking of adding a 
noise generator to his CD im- 
prover. But it takes about 20 dB 
more noise to mask the distortion 
than it does to dither the 
processor in the first place, and 
Carver was understandably re- 
luctant to limit the performance 
of the medium by so much. We 
can only hope that if he decided 
to put in the noise generator he 
will include a switch to turn it off. 

I listened for about an hour to 
the Digital Time Lens, using 
some very strident-sounding CDs 
as well as some mellower ones. 
My overall impression was that 
Carver had overdone it slightly; 
the downward frequency tilt was 
too great, making the sound too 
woolly and indistinct. Carver has 
since come to the same con- 
clusion and is planning to moder- 
ate the effect in the production 
version. 

At this point, you may well ask 
why, having bought what is 
supposedly the hottest new play- 
back device, you should be asked 
to spend another $250 just to 
make it sound right. The answer 
is, of course, that you shouldn't. 
The discs should sound good in 
the first place. Carver himself 
says that the Time Lens has a 
limited market life, that it will 
become obsolete when _ the 
digital-mastering engineers fig- 
ure out what he has found and fix 
it in the original masters. 

But I wonder. It seems more 
likely that recording engineers, 
for whatever reason, like the 
master tapes the way they are, 
and have no incentive to change 
them. For most popular record- 
ings, the subtleties of sound don’t 
really determine who buys the 
product. Even with classical mu- 
sic, a bad recording of a good 
performance is much more satis- 
fying than an audiophile record- 
ing of a dull one. 

So the sound may not matter 
that much when you come to the 
ever-popular bottom line. And to 
the extent that it does, the record- 
ing must sound its best on the 
average playback system, not on 
the much rarer high-end setup. 
On car radios and crappy home 
speakers, a bit of extra treble 
really helps. Audiophiles have 
been refining their taste in 
cartridges for years in self-de- 
fense against these depredations, 
and now the compact-disc player 
takes that carefully shaped fre- 
quency-response curve, grabs 
both ends, and yanks it straight 
like a piece of clothesline. So, not 
just until, but unless the record 
producers change their basic 
philosophy, we're going to need 
little black boxes to put back 
those lovely curves. Oo 


CES 


Continued from page 4 
video or digital technology. In the 
audio demonstration rooms in 
the Riviera Hotel there were 
fewer compact-disc players than 
at last summer’s Chicago show; it 
seems to be bad form to use 
anything but vinyl LPs if you're 
really serious about sound. 
A good example of the prevail- 
Continued on page 30 
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CES 


Continued from page 28 

ing attitude occurred in the room 
where high-end designer Sao 
Win was displaying his new 
cartridge/preamp combination. It 
has always been Win’s design 
philosophy to market a cartridge 
and preamp together to ensure 
proper matching between _the 
two, and his previous cartridge 
was an exotic strain-gauge model 
that, together with its electronics, 
sald for over $2000. His new 
mode! is a more conventional 
moving-coil model, and the 
preamp is a small and stunningly 
beautiful lucite-and-chrome crea- 
tion, with a matching wired 
remote control; the two together 
list for under $1000. 

There was a CD player in Win’s 
room, sitting disconnected on a 
table across the room from the 
electronics. I was carrying around 
the Getz/Gilberto CD in my 
pocket and wanted to hear it on 
their loudspeakers, but was told 
initially that they'd “have to tear 
the whole system apart” to con- 
nect the player. It turned out that 
all it took was the reconnection of 
a single pair of cables, just as 
you'd expect; they just didn’t 
want to hear the dreaded digital 
sound. (We did connect the play- 
er, and the enticing sound of the 
Getz disc produced a marked 
softening of the prevailing anti- 











The Sanyo CP200 


digital attitude.) 

Win himself talked*at some 
length about the directions audio 
is taking, and about America 
versus Japan. A _ naturalized 
American citizen, he said that 
“this is the only country where 
you can really bridge theory and 
practice. The Japanese are good at 
realizing things (i.e., bringing 
them into being), but the look of 
their physical packages is ter- 
rible. We Americans can make 
better electronics and much bet- 
ter aesthetics, and we haven't lost 
our craftsmanship.” For exam- 
ples, he pointed to his compo- 
nents, and to the Martin-Logan 
monolith, a very beautiful hybrid 
electrostatic/dynamic speaker 
system. 

Of course, it is partly the 


increasing threat from the CD 
that spurs designers of record- 
playing equipment on to greater 
heights. The price of exotic tech- 
nology is falling everywhere; 
Denon offered two new moving- 
coil cartridges with high enough 
output to require no extra 
amplification, one for under $100. 
A straight-line-tracking turntable 
also appeared for a two-figure 
price. 


Compact Disc 

Of course the aforementioned 
Japanese companies are busily 
bringing out new CD players 
with lower price tags. At the 
popular “price point’ of $600 was 
an elegant and simple model 
from NAD, which proved itself 
capable of being operated with- 
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out instruction or assistance by 
all who tried it. Sanyo’s CP200 
machine lists at $550, and mail- 
order houses are selling the 
Technics SL-P8 with remote con- 
trol and variable pitch for about 
the same price. New and inex- 
pensive models were also shown 
by Yamaha and Sherwood. 
Attracting considerable interest 
was a car CD player from Fujitsu 
Ten. It contains an AM/FM radio 
and complete balance and fader 
controls, as well as a four- 
position equalizer. The complete 
package is too large to fit in the 
usual dashboard cutout; it will 
have to go underneath. Judging 
from how hard I had to hit it to 
make the laser mistrack, it should 
perform well in softly-sprung 
cars over almost all road surfaces. 








hte bod 


maxell 


srrcaxenl 


maxell. 


MENGELOPPY OFS 


MD2., 


saliacassocoab eid 










We light the way to floppy perfection. 
‘Maxell. The Gold Standard. 


The refinements of The Gold Standard, from oxide particles 
to lubricant to jacket, are uniquely Maxell. And therefore so are 
the benefits. 

All industry standards aspire to drop-out free, reliable disk 
performance. The Gold Standard expresses a higher aim: perfection. 


AVAILABLE AT 


ELI MICRODENT 
139 Hampshire St., Camb., 492-2345 115 Beethoven Ave., Newton, 965-7576 
CPU MICROSOURCE FINANCIAL 
All locations 25 Elim St., Watertown, 924-5500 
TECH COMPUTER STORE UNDERGROUND ELECTRONICS 
199 Alewife Brook Pkwy, Camb., 497-0395 648 Pleasant St., Brockton, 580-0128 
COMPUTER LAND 858 Providence Hwy., Norwood, 769-0210 
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It may go on sale late this year; no 
price was announced. 

CDs are supposed to be able to 
ignore dirt and scratches. That 
depends on which player you 
have, but most early models can’t 
handle a severe scratch or a dense 
layer of fingerprints or dust 
without audible problems. As 
you might expect, the first CD 
cleaning kit, the Nagaoka 
CD-1100K, is here to help you. It 
also works for LaserVision video 
discs. 

The most entertaining de- 
velopment that concerned the 
compact disc was a new piece of 
analog electronics from Carver 
Corporation. Carver has been 
comparing the sound of CDs and 
LPs and concluding, as have 
some of the rest of us, that the LP 
often sounds better because of 
the way some phono cartridges 
modify the sound. (The story of 
the Carver CD improver box ap- 
pears elsewhere in this issue.) 


Music 

Audiophile record labels were 
still going strong, though Mobile 
Fidelity is hedging its bets by 
bringing out its first four CD 
titles. Sheffield was playing its 
new album of rock instrumentals 
by the James Newton Howard 
Quintet. Similar to their previous 
“Track Record,” it has a little 
more musical variety and the 
same great sound. They also had 
for sale (but mysteriously refused 
to play) preview copies of a 
rather nice album by the Chicago 
Symphony Winds of the Mozart 
Serenade No. 11 for Wind Octet. 
The former will be on the shelves 
by the time you read this; the 
latter will be out in April. 

In the CD camp, Denon, Poly- 
gram, RCA and others were 
handing out catalogues of new 
releases. Denon was pushing a 
single-disc issue of Beethoven's 
Ninth with Otmar Suitner that is 
67 minues long. If it’s as good as 
Suitner’s Sixth, it’s a sure winner. 


Speakers 

Pronouncements about new 
loudspeakers must be tempered 
by the realization that it’s impos- 
sible to make reliable judgments 
in strange hotel rooms with 
unknown associated equipment. 
I will nevertheless look forward 
to hearing in more peaceful 
surroundings the new Dahlquist 
Vertical Phased Array, a replace- 
ment for the venerable DQ-10. It 
has better bass, improved imag- 
ing, and a larger sweet spot than 
the old one, and it doesn’t need a 
separate speaker stand. It will be 
available at mid-year for about 
$1800 a pair. 

I also heard the very large ESB 
7/06s, the ones recently reviewed 
by Richard Heyser in Audio. 
They image well, and sound quite 
smooth, if slightly hard in the 
treble. 

I spent an enjoyable hour in 
the Magnepan room listening to 
the MG-III with its tall ribbon 
tweeter. It is one of the best flat- 
panel speakers I’ve heard; 
furthermore, this evaluation is 
more reliable than most because I 
was able to play my own digital 
master tapes on the system. 
Designer Jim Winey has been 
enjoying his PCM-F1 digital en- 
coder; audiophiles keep being 
attracted by the sound of the 
master tapes he has collected, 
and are then shocked to discover 
what-they’re listening to. Oo 
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MIDNITE 
MADNESS! 


Special Hours 9 a.m. to Midnite, e 
Mon., Feb. 20, Tues., Feb. 27 

Incredible savings on the most popular 

hi-fi, video, walkman and tape products. 


~-MITSUBISHI 


The most popular Mitsubishi models on sale at prices much too low 
for us to show! Save on models: DAR 11, Dar 15, DAR 25, DAR 35, DP 
12, DP 52, LT 122, Ds 141 














SOUND ADVICE SLASHES SHERWOOD PRICES! 


2620 Receiver $159) S150 Cassette Deck $129] ST903 Turntable ‘°145 

2640 Receiver $189 | S450 Cassette Deck ST905 Turntable ‘S169 | 
2660 Receiver S249 Too Low! | S6020 Tuner $159 
2680 Receiver $309] S11 Loudspeaker $89 pai: | S6010 Pre-Amp $159 — 
ST880 Turntable $75 | S6040 Power Amp $249 | 
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BIGGEST 
SALES EVENTS 
OF THE YEAR 


COMBINED! 


TDK SA 90's ST 99 sony UCX 90's ST 99 


TDK VHS T-120(s) $6.99 Sony Beta C-750's $669 
TDK VHS 
Head Cleaner ST 99 Maxell UDXLII 90's ST 99 


(Case lots only) 






All tape prices cash. 


1 FREE TDK SA90 TO THE FIRST 200 CUSTOMERS BOTH DAYS! 
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PROFESSIONAL CD 
PLAYER 


Denon, the Japanese com- 
pany that was one of the pio- 
neers of digital recording, has 
introduced the DN-3000F, a 
compact-disc player for radio 
stations and other professional 
applications. The player’s output 
level is adjustable from minus 
20 to plus 4 dBm. It can access 
disc selections in less than four 
seconds, with a cuing accuracy 
of 13.3 milliseconds, and has 
pre-settable start-up delay. 


AUDIO-VIDEO RECEIVER 

The SX-V90 receiver from Pio- 
neer is not only a full-featured 
AM/FM stereo receiver, but it 
also provides switching and 
dubbing capabilities for up to 
three video sources. The audio 
section puts out 125 watts RMS 
per channel into 8 ohms, and the 
tuner provides 10 AM and 10 FM 
presets, digital frequency read- 
out, and a jack for an AM stereo 
adapter. Special audio features 
include electronic volume con- 
trol, simulated stereo from mono 


sources (such as a TV signal), 
and Dynamic Nojse Reduction. 
The price is under $800. 


COLOR TELEVISION 

The “Visual Integration” col- 
or-television system from Sharp 
combines futuristic design with a 
wide variety of audio and video 
capabilities. The picture tube 
features 330 lines of horizontal 
resolution. The tuner can get 136 
channels, using a_ lightweight 
wireless infrared remote control. 
On-screen graphics display 























channel number, video source, 
and/or time. Three video and 
four stereo audio input/output 
terminals are provided, and the 
system includes a stereo audio 
amplifier with two detachable 
speakers. Two models are avail- 
able: the 19-inch 19H600 ($799), 
and the 25-inch 25H700 ($1169). 


RECEIVER 

At the top of Sherwood’s new 
“Certified Performance”’ line of 
audio components is the S-2680 
CP digital-synthesized AM/FM 
receiver. The tuner section fea- 
tures eight AM and eight FM 
presets, as well as auto-scan 
and manual tuning, with digital 
frequency readout. The amplifier 
section delivers 70 watts RMS 
per channel into eight ohms from 
20 to 20,000 Hz with no more 
than 0.02 percent THD. 
Logarithmic seven-segment LED 
displays indicate power levels, 
and a high filter and low-bass 
equalizer controls are included. 
Two-way tape dubbing is 
provided. Suggested retail price 
is $479.95. 


PROJECTION TV 

Kloss Video Corporation of 
Cambridge is now offering an 
expanded line of its Novabeam 
projection televisions. The mod- 
el Two is a portable projector 
that uses a retractable mirror to 
show a. five-foot, four-inch 
(diagonal measure) picture on a 
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HOME VIDEO 


$39 95 _ON VIDEOCASSETTE 


©1983 Paramount Pictures Corp 


279A Harvard St. 
Brookline 232-6637 


Choose from New 
England's largest 
movielibra 


Beta, & CED. Over 
2800 titles. Today's hits, 
yesterday's classics, 
children’s films — plus 
the best in theatre, 
music and dance. 


Stop in for a 
free catalog 


today. 








Opening Soon: 


275 Dartmouth St. 
Boston 262-1144 


The Mall at Chestnut Hill 
965-7970 
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flat wall or screen. It includes a 
high-quality sound system and a 
remote control with 20-foot 
cable. The price is $2300. The 
system is available with a five- 
foot high-gain curved screen 
($2600), or a ceiling mount 
($2700), and a 105-channel 
tuner with wireless remote costs 
$220. The Model One-A is a 
direct-projection system that 
also comes in several versions. 
One uses a six-and-a-half-foot 
screen; another can throw a 10- 
foot picture on a wall. Both 
versions are available with or 
without a remote-controllabie 
tuner and a ceiling mount. Prices 
range from $3200 to $4300. 


FLIGHT SIMULATOR 


Flight Simulator Il from 
SubLogic is a new program for 
the Apple II family of computers 
that puts the user in the cockpit 
of a Piper 181 Cherokee Archer 
airplane. Using sophisticated 
color graphics, the program 
shows” realistic three- 
dimensional views of areas 
around New York, Chicago, 
Seattle, and Los Angeles, as you 
“fly” over them at speeds of up 
to 160 knots. Designed to appeal 
to all skill levels, from the begin- 
ner to the advanced pilot, the 
program allows takeoffs, land- 
ings, and aerobatics, and even 
includes a World War | ‘‘aerial 
ace’”’ battle game. The screen 
displays the aircraft's instrument 
panel, with altimeter, horizon, 
and speed indicators, as well as 
data from radio navigation sta- 
tions. The user can choose day, 
dusk, or night flight, and vary the 
weather conditions. Versions for 
Commodore and Atari com- 
puters are planned for release 
within the month. The price is 
$49.95. 


COMPACT-DISC CLEANER 

According to the manufac- 
turer, the Nagaoka CD-1100K 
Compact Disc Cleaning System 
has the blessing of several major 
CD makers, including Telarc, 
CBS, Denon, and GRP. The 
system consists of three compo- 
nents: a non-corrosive, non- 














abrasive spray that removes dirt 
and smoke film; a lamb’s-leather 
pad that is used to wipe the disk 
in a straight-line fashion (rather 
than circularly); and a storage 
container that doubles as a 
holder for the disc being 
cleaned. The price is $29.95, and 
refills of the spray are available 
for about $12. 


VIDEO REMOTE CONTROL 

RCA’s new Digital Command 
Center puts complete control of 
a component video system in 
one wireless unit. It interfaces 
with an RCA television, video 
monitor, or projection TV; a 
video-cassette recorder; and a 
random-access equipped 
videodisc player. The Command 
Center handles up to 58 sepa- 
rate functions, including TV 
channel selection and volume; 
timer programming; source 
selection; VCR play, record, 
scan, and still; and videodisc 
play, pause, search, reject, and 
random access. A special func- 
tion displays time and channel 
number on the screen. The price 
has not yet been set. 








Whodunit? 


Twelve Computer Mysteries 


For You To Unravel 


Disk Computer 
Program for 

° APPLE’ Il 

* COMMODORE 64” 
- IBM-PC 





H...:; a challenging game of logic and deducton that 

mystery buffs of all ages will love! Play alone, in coopera- 

tion with others or in competition Whichever way you 

play MURDER BY THE DOZEN will be one of your 

all-tme computer favorites 

* Operate just as real detectives 
do as you try to solve the crimes 


* The winner is the detective who 
proves whodunit 


* Twelve intriguing murder 
mysteries to solve 


* Includes map, details of the 
crime and hundreds of clues 
(Warning! Some of the clues 
are red herrings) 


* Choose who to question, where 
to search for clues 


* Time is a factor. Are you a raw 
rookie or a world class 
detective? 


$34,°° 





Success With Math Series 
For Students In Your Home 


Classroom-tested Computer Math Programs 
To Help Catch Up and Move Ahead 


Cassette and Disk SUCCESS WITH MATH 


Computer Program 
for ATARI’ and 
COMMODORE 64” 


Disk Program for 
APPLE’ Il 


3) MULTIPLY 
4) DIVIDE BOTH SIDES 
S) SIMPLIFY BOTH SIDE 
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Choose: + Addition/Subtraction + Linear Equations 

* Multiplication/Division - Quadratic Equations 
incu: With Math series is like having a private tutor 
at your elbow. Now CBS Software makes it possible 
to choose the program each student needs to catch up 
and move ahead in school work. Positive results are 
achieved through reviewing and practicing basic 
mathematica! operations. 


* Step-by-step instructions 
* Help in solving problems 


* Points out errors and explains 
correct answers 


FROM 

$49.°° 
THE COMPUTER SOURCE HARVEY’S GAMES SOFTWAIRE CENTRE 
The Berkshire Common & SOFTWARE 100 Mass Ave. 
Pittsfield, MA 01201 The Westboro Shopping Ctr. Cambridge, MA 
413-443-7181 18 Lyman St. 497-912 
SOFTWARE ETC. Westboro, MA 01581 NEBA 
865 Memorial Ave. 366-2030 Rte. 125 
West Springfield, MA 01085 CPU Plaistow, NH 03865 
413-735-8377 All Locations 603-382-4711 
SOFTWARE CITY N.E. COMPUTER STORE PRO-SOFT 
1666 Mass Ave All Locations 124 S. River St. 
Lexington, MA 02173 MICRO STORE Bedford, NH 03102 
861-0116 9 Cape Rd. 603-627-1900 
COMPUTER FACTORY OUTLET Taunton, MA 02780 PRISM 
505 Westford St. 823-8106 1019 lyanouth Rd. 
Lowell, MA 01851 Hyannis, MA 02601 
459-6309 775-6071 

















Learn Bridge 
From International Expert 
Charles Goren 


Through Your Computer, 
Goren is at Your Elbow As You 
Learn or Improve Your Game 


Disk Computer 
Programfor |. 
APPLE’ Il - IBM-PC 


$79.95 





the master himself into your home where he explains, 
quizzes and evaluates your play. The aim is for you to 
reach a level where you're playing as brilliantly as 
Goren himself. Your bid 


* Goren shows you how to 
evaluate hands, make appropri- 
ate bids, respond, rebid...all 
those things that mean winning 
at bridge and enjoying it 


* Make a mistake and Goren 
teaches you the error of 
your way 

* You can play specially selected 
hands that increase in difficulty 

* You learn at your own pace to 
become the envy of your 
opponents and the joy of 
your partners 


improve Your SAT Scores! 


Computer Turns Tutor to Help Every Student 


4-Disk Computer 
Program for 
APPLE’ li - iBM-PC 
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Mastering the SAT™ is an authoritative program 
developed jointly with the National Association of 
Secondary School Principals. A new way to prepare 
for the all-important SAT tests 


* 4 full-length simulated SAT’s 
test the student and diagnose 
weak areas 


* Builds skills in areas of both 
weakness and strength 


* Explanations for all answers 


* Provides test-taking strategies 
to help the student 


COMPUTER LOFT SOFTWAIRE CENTRE COMPUTERTOWN 
358 W. Main St. 45 Palmer St. 304 S. Broadway 
Hyannis, MA 02601 Lowell, MA Salem, NH 03079 
775-8541 459-7311 603-893-8812 
RAM COMPUTER SOFTWAIRE CENTRE THE COMPUTER STORE 
pots oe ~~ os Hit wk any — All Locations 

cton, 1 jacent to Burl. Mail) 
263-0418 2 ly aan. MA oy ——, 
MICROSOURCE FINANCIAL ‘ Lynnfield, MA 
25 Elm St. e sg Acly MART 334-4227 
Watertown, MA 02172 1 ain St. , ETC. 
924-5500 Nashua, NH 03060603-883-2386 nee 
EAST COAST SOFTWARE COMPUTERS ’N’ THINGS Peabody, MA 01960 
8 Elliot St. 21 Faunce Corner Rd. 535-5252 


Beverly, MA 01915 


927-9229 





N. Dartmouth, MA 02747 
997-0783 














THERE'S 
A LOT MORE WHERE 
THESE CAME FROM. 
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What AKAI knows about 
audio could fill a book. 

And now, it does. 

Because AKAI’s new 68- 
page audio products cata- 
log is hot off the presses. 
And filled to overflowing 


with the very latest in audio. 


‘Turntables. Cassette 
decks. Receivers. Open-reel 
decks. Amps and tuners. 
Matched systems. Speakers. 
Accessories. Personal 
stereos. 
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And even a digital com- 
pact disc player. 

There are plenty of sur- 
prises, too. 

Like the first open-reel 
deck designed for home 
use with a studio-standard 
dbx Type 1 circuit. 

And the new AM/FM 
receiver that recently won 
the “Top-Rated” honors 
in anational consumer 
publication. 
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Plus six brand-new cCas- 
sette decks. Five terrific 
new turntables. And some 
of the most sophisticated 
matched systems you've 
ever seen. 

Best of all, it’s free for 
the asking. So send a 
postcard to AKAI Catalog, 
PO. Box 6010, Dept. B, 
Compton, CA 90224. 

Then enjoy 

some great non- 

fiction that’s 

already a best- 
seller. 


Hi-Fi&Video. / / / 





